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34 The Used
KINGS OF THE PHOTO ISSUE

BY DAVID STAGG

Our photographers have lovingly 

curated the best of Spring music 

for your viewing pleasure.

They braved sun, rain, snow, 

cold and an incredibly entertain-

ing Twitter display to capture 

the hearts of these bands at their 

rawest; it’s a tough job, but some-

one is going to have to do it.
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—DAVID STAGG, EDITOR-IN-CHIEF
 DSTAGG@HMMAGAZINE.COM

LETTER FROM THE EDITOR

Currently Spinning at HM

Photo by Julie W
orsham

My faithful promise

Architects
Lost Forever //
Lost Together
I never really got 
Architects until I heard 
this album. “So sick of the 
sound of people giving up.”

Clint Mansell
Noah
The original music from 
the motion picture is 
haunting apart from the 
movie. Mansell’s teeter-
ing lunacy is so addictive.

Various Artists
Punk Goes... ’90s, 
Vol. 2
I know I’m bias because it’s 
my generation, but I loved 
hearing today’s bands
covering my era’s hits.

Leverage Models
Leverage Models
Their debut LP came out 
in late October 2013, but 
I’ve been hitting it hard 
lately. It’s a wonderful 
spin on ’80s angst.

Schoolboy Q
Oxymoron
Along with Kendrick 
Lamar, these two are the 
future of rap. The future 
Kanye West / Jay-Z tag 
team.

By the time you read this, The Used will have released their eighth studio album as a group, the incredibly catchy Imaginary Enemy. I listened to it in my car on the 

way to work the other day, and when I found myself singing the words written by vocalist Bert McCracken, they were no longer the words of a disassociated faceless 

rock and roll singer. McCracken is a well-read, now-sober intellectual more likely to name drop Jack Kerouac than Jack White. ¶ He long ago found his release in 

music (over a decade, now), and that hasn’t changed, but with the major lifestyle change of sobriety, he told me he had been finding a lot more time to read. (You have 

a lot more time on your hands when you’re not filling it with drinking.) It’s given his thoughts new wings, and now that he can see through the alcohol, his passion 

and fervor for a kinder world has only risen. ¶ One of the main things he writes about is love, but not in the way that gets you in on the Contemporary Top 40 charts. 

He’s talking about something closer to One Love, a worldwide love where you don’t need tanks and guns to protect freedom and liberty. We don’t agree on everything, 

but I truly appreciated his ideas and company. I try to maintain an open mind, and listening to a man talk about his passions, unbridled without alcohol, I couldn’t be 

happier for him; he’s one more person freed from bondage with a passion and stage to have a massive influence on the world. ¶ When I found myself humming some 

words from Imaginary Enemy, they were striking a different chord this time. It got me thinking about this issue and the time I spent with the number of people, bands 

and places I’ve met and been over the past month, and I realized how much I love doing “work” here on Earth. Mainly because it’s not my work at all. ¶ I’m not here to 

isolate myself from this world. I’m here to love it.
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So first off, after listening to your new album, Fragment, 
props on having just about everything you can think of, 
musically, on this record. I love how everything is just so 
new and different on every track.

I’m really glad to hear you say that and that you feel that way. 

We’ve been told by some people, or asked, “Why would you make 

a record that’s so diverse and spread around?” We like a lot of 

things. We don’t really want to follow some straight line. It was 

like an act of faith, really. I really love Maylene, but I also love 

Memphis May Fire and Explosions in the Sky. We like music in 

general. Not just one thing. We wanted everything in there.

We all come from pretty different backgrounds. Our drummer, 

Matt, started out playing jazz. Our guitarist, Trevor, plays worship 

music and then fell in love with Underoath. I grew up listening to 

country music.

HM’s Justin Mabee talks with Hudson Hower, 

vocalist for Bruised But Not Broken, the leader 

in a wave of new, young metalcore innovators.

MERELY FRESHMAN
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HM’s Justin Mabee talks with Hudson Hower, 

vocalist for Bruised But Not Broken, the leader 

in a wave of new, young metalcore innovators.

MERELY FRESHMAN
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We all stumbled into 

metal, though. Our other 

guitar player, Josh, loves 

bluegrass and under-

ground rap music! We’ve 

got a ton of different 

things we all love in this 

band. It’s funny how it 

all came together, and 

we were able to meld 

it all.

I get that sense that 
Maylene is a prima-
ry influence when 
listening to some of 
the album, primarily 
“Devil’s List.” Would 
you agree?

I really don’t think so. 

A lot of people will bring 

Maylene out after listen-

ing to “Devil’s List,” and 

that song, we just wanted 

to have a real Southern 

song on there, so in the 

middle of the song there’s 

a ton of feedback and 

chaos. That was some-

thing we wanted, but we 

didn’t want it to be, like, 

put on your 10-gallon 

hats and spurs (laughs). 

We wanted it to sound 

that way, so either we’ll 

make a track like that, 

or we won’t and we’ll be 

bummed out about not 

doing it. It’s only 1/10th of 

the album, anyway.

More of the influences 

we have come from the 

melodic and the hardcore. 

We all love Memphis 

May Fire. The influences 

really come out of all the 

various genres and kinds 

of music that we listen to.

It really does come 

together when we’re writ-

ing. We’ll say while writ-

ing, “Have we heard this 

a million times before?” 

Some songs start out the 

same way, and it’s some-

thing I’ve heard so many 

times — and while it still 

sounds good — I’d much 

rather make something 

new and that we enjoy, 

and something we think 

other people would enjoy 

as well.

Tell us a bit about 
the journey to 
Fragment.

The first EP, 

Just(Defied), we started 

writing when we were 

freshmen or sophomores 

in high school. We stuck 

with that for quite some 

time, but we were writing 

Fragment for probably a 

year and a half. We spent 

a whole lot of time on it. 

We didn’t have a record 

label, so we were in the 

process of making a 

record to hopefully send 

out, with rough record-

ings, to see if anyone 

wanted to get us into the 

studio, make it come to 

life, more than we had 

already made it.

We lost our original 

guitarist during that time, 

and gained, Trevor, who 

is phenomenal. He actu-

ally just moved up to lead 

guitar and we grabbed 

Josh. He actually didn’t 

even play guitar when we 

picked him up. He’s just a 

great friend of ours, and 

had drive and ambition, 

along with a ton of talent.

Fragment is really a 

blur, man. Particularly 

with how long it took. 

We finished the album 

in like July of 2013, and 

we’ve been sitting on that 

material for like a year 

and a half beforehand, 

and it finally came out in 

March. So it’s definitely 

taught us patience. We 

definitely learned that 

virtue. We haven’t even 

stopped writing though, 

we’ve got three songs 

written already for the 

next album.

What was the writ-
ing/recording process 
like?

We didn’t go into the 

studio and write in the 

studio. We went in with 

everything written out. 

So we got about 10 days 

ahead of schedule, and 

we went back over all the 

music a few times before 

we started vocals. Our 

drummer Matt records 

and produces, as well; 

so does Trevor. We were 

definitely equipped to 

do pre-production, and 

we worked as hard as we 

could to make it happen. 

My phone cuts out a few 

times. I confess I had recent-

ly switched to T-Mobile, and 

the members of the band 

began ridiculing me.

Yeah, I’ve got 
T-Mobile so it may have 
been my fault.

T-Mobile? What are 

you doing with your life? 

You got suckered into 

something, didn’t you?

It seems like there’s 
much more electron-
ic this time around, 
compared to your first 
EP. While the other 
elements are definitely 
present, the synths and 
electronic sounds seem 
more prominent. Was 
that by design?

I don’t think it was 

really intentional. We 

don’t really have one 

thing that we ride, that 

we think is going to take 

us anywhere. I don’t 

‘Fragment’ is 
really a blur, 
man. We had 
been sitting on 
that material 
for a year and 
a half. It’s defi-
nitely taught 
us patience. We 
haven’t even 
stopped writ-
ing though. We 
already have 
three songs 
written for the 
next album.
— BRUISED BUT NOT BROKEN
VOCALIST HUDSON HOWER
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know how we got techno 

— the word ‘techno’ is 

used in our descriptions, 

sometimes, and I have no 

idea how that got started 

(laughs). Our use of elec-

tronics — we try to make 

it as tasteful as possible. 

There are definitely 

pieces of the new record 

where they take a prom-

inent stance, but I don’t 

think we ever focused 

on making it a thing we 

increased. We wanted 

our guitar work, song-

writing and drum work 

to be noted as much as the 

other things. We didn’t 

try to push it.

It almost reminds 
me of I See Stars some-
times.

I don’t think we’ll ever 

get that far into it, with 

like a breakdown and 

50 different tracks over 

it with a ton of dubstep 

drops on it. I don’t think 

we’ll get there, but we 

listen to stuff like that 

all the time, as well. It 

all kind of rubs off with 

what we do.

 Why do you guys do 
what you do?

Because we’re not 

doing anything else! 

(Laughs) I’ll spare you the 

obvious answer of it being 

our dream and what not.

Being completely 

honest, our mission is 

to really help people in 

such a way that it’s from 

one person to the next. 

I always want people to 

hear my words before my 

voice, and we all want 

people to hear the big pic-

ture; to hear the intent of 

why we’re playing, rather 

than first hearing what 

we’re playing.

It’s definitely a mes-

sage of hope and love and 

encouragement. We’re 

all victims of a world 

that — it doesn’t always 

look down to harm you, 

but hope is pushed lower 

than hatred. We’ve really 

grasped the power of 

compassion. We exist to 

go forth and love people 

how we were first loved. 

Our mission? We’re never 

going to finish it. We 

want to make everyone 

on Earth feel like they’re 

worth something.

What are your hob-
bies in your band?

We’re all huge “Lord 

of the Rings” fans and 

whoever isn’t in love 

with “Lord of the Rings,” 

doesn’t know what love 

is.

 

I guess we can’t be 
friends then.

I guess we can’t. I want 

this interview destroyed. 

Interview over. Are you 

not a L.O.T.R. fan? Talk to 

me. What are you doing 

with your life?

Is this strike two?
No way, this is way 

beyond strike two.

I’m sorry, I’m just 
not a huge fan of the 
movies. I haven’t seen 
“The Hobbit” movies. 

What are you doing? 

Sorry. I’m not trying to 

get angry. But seriously.

I know you guys 
will hate me for this, 
and you can put me on 
speaker phone if you 
want, but —

Oh, dude, you’ve been 

on speaker. You’ve been 

on since T-Mobile. 

I was bored with 
L.O.T.R.

You were bored?

Yes, for the 12 and 
a half hours of film I 
sat through with, like, 
seven other people.

OK. You’re into roman-

tic comedies, aren’t you?

No, I’m not (laughs).
I don’t believe that for 

a dang second. Alright, 

man-to-man: What’s your 

movie prowess?

I like sci-fi movies, 
horror movies, movies 

that make me think.
OK. Did you watch 

“Lost”?

Yes, loved it. 
OK. Yes, “Lost” was 

amazing. It got a little 

weird with time travel 

and stuff at the end, but 

overall, great. Here’s the 

thing about L.O.T.R., 

and I’m trying to convert 

you. Just give it another 

chance, dude. There are 

three things that we are 

lacking in society. And 

you can change the world 

with loyalty, hope and 

beauty. And you get those 

things from L.O.T.R. 

Other things: We 

love a restaurant called 

Cookout. It’s basically 

In and Out with a ton 

more sides. We go there, 

like, four-to-five times a 

week. We drink copious 

amounts of Mountain 

Dew. Like, illegal 

amounts of Mountain 

Dew. It’s not right what 

we do, but it’s delicious.

Trevor, Josh and I, 

we skateboard. And 

we’re all really terrible 

at it, but we’re better 

than some people. And 

worse than some. Zach 

really loves boy bands. 

I’m sure that makes you 

feel uncomfortable. He 

likes Big Time Rush and 

One Direction and Justin 

Bieber. Things that make 

your father ashamed of 

you.

I guess this is the 
nail in my coffin, after 
T-Mobile and L.O.T.R. 
I’m not a Belieber, but 
that new album he 
released is really good. 

Right? Dude, it’s great. 

Answer me this, though: 

Why does Big Sean have 

to ruin every good Justin 

Bieber song?

Thank you for saying 
that.

I’m glad we agree. 

That’s what I’m saying. I 

don’t understand. Have 

you heard Skrillex’s new 

album?

Yeah. I didn’t like it. 
It’s terrible. Zach 

brought it to us and 

he’s like, it sounds like 

Skrillex slapped every-

body in the face. 

And what’s up with 
Chance the Rapper 
randomly in there? 
He’s not even rapping. 

Something’s happening 

at some party, and he’s 

commentating. He’s not 

rapping. He’s giving me 

a play-by-play. “Tattoos, 

piercings and she just 

learned to twerk,” as if 

those are the qualities 

that you should learn. I 

don’t understand.
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MATT FRANCIS

Anberlin burst onto the 
scene in 2003. I saw it, and 
it was messy.

No, I didn’t see it — I 
think I read about it first — 
or heard them on a sampler. 
And, come to think of it, I 
didn’t have much of a con-
cept of a scene then, only 
Tooth and Nail Records 
and whatever they chose to 
release to me in my niche 
corner of the Youth Group 
Underground. The music was 
mostly just pop music that 
varied in tempo and produc-
tion. Some songs outright 
praised God. Some were 
more just mumblings about 
teenage hardships. Those 
were my favorite.

And Anberlin didn’t really 
“burst” on to a scene; they 
released a debut album on 
a record label with pretty 
good distribution. It got 
them instant listeners and 
prime spots at festivals like 
Cornerstone and Purple 

Door. “Boys speak in rhythm 
and girls in code” from 
“Foreign Language” was 
the first marginally catchy 
— nay, insanely catchy — 
hook on the first Anberlin 
disc, following the opening 
proto-metal track “Ready 
Fuels.” Frontman Stephen 
Christian peppered this 
revelation with inane doot-
doo-doo-dos that seemed to 
contradict his froggy voice 
with overt Everly Brothers’ 
popness.

It stuck all the same; the 
soaring guitar lead pushed 
the album upward into pop-
punk heaven in under three 
minutes. Now, Anberlin had 
my attention.

Their artwork was dark 
and industrial, buildings and 
sidewalks, brick and architec-
ture in black and white with 
little to glean than a generic 
coolness. They seemed the 
kind of men who wore leath-
er jackets and skinny jeans, 

kept their wallets on chains 
and drank High Life with 
little distinction. Their first 
song offered a bit of safe 
rock — a little rollick, a little 
thunder.

“Boys speak in rhythm and 
girls just lie.”

Now we had a contra-
diction, mostly because I 
pictured the lead singer as 
a 30-year old man singing 
about how I, as a 17-year 
old, couldn’t understand 
women. His voice gave off 
a croaked maturity so the 
youthful guitar line and 
“Girls! I just don’t under-
stand them!” mentality 
struck me as rote.

Anberlin was shaving off 
their radio-rock edges, the 
kind that would ensnare 
a band like Skillet and 
essentially turn them into 
a paint-by-numbers Staind 
act. They would breathe 
life with melodic guile and 
punk-more-cute-than-rock 

sound, but with a brazen 
confidence that either 
defied their own awareness 
or danced in spite of it. 
Their flirtatious, out-of-
the-gate summer mix tape 
hit was so lacking in danger, 
in hindsight, it seemed 
daring after the first down-
tuned bro-rock stab. I felt 
the urge to call and warn 
them that the jocks were 
liable to show up at their 
door and give them a beat 
down.

My friend quickly dis-
missed them as forced 
and Muppet-voiced, with 
an obvious and innocuous 
stab at a radio single on 
an otherwise straightaway 
heavy man-rock-emo 
album. He claimed that 
“Foreign Language” was 
the obvious outlier as the 
label-commissioned single 
and any objections (it was 
my favorite song) were met 
with doot-doo-doo-do. He 

failed to factor in, however, 
the far more sugary, synth-
line intro-ed “Autobahn,” 
a love song about driving 
the European highway. It 
begged to be in a movie 
where “time drips like Dali.” 
“Autobahn” was far less 
prog — or much rock at all 
— and any bite was replaced 
by its saccharine confes-
sional too washed in clichés 
to seem original. Instead of 
the label forcing this single, 
perhaps it was Christian’s 
wife.

Blueprints for the Black 
Market seemed to catego-
rize a time when the Tooth 
and Nail label was expand-
ing at the expense of focus 
but with to broader appeal. 
It seems a far cry from the 
days of scrappy punk like 
Ghoti Hook and Ninety 

Boys speak in rhythm, girls in code

Matt Francis is a filmmaker/media designer out of Virginia Beach and the drummer for Feral Conservatives, an indie rock band.
You can check out his website at mfrancisfilm.com.
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Pound Wuss. This was some 
serious rock for serious 
people who aren’t too sure 
what they’re even serious 
about. Blueprints for the 
Black Market is actually a 
more telling title then you’d 
think — it describes the 
forethought and the struc-
ture of something criminal 
or as-yet untamed, like rail 
roads through the Wild 
West. It has all the edge 
of quarter-life crisis-wear-
ing biker leather because 
you’ve seen the “Wild One” 
or the allure of playing a 
Bond villain in “Golden 
Eye” on N64. There’s a 
misunderstood darkness or 
edge that seems to borrow 
personality from every-
where else.

Strictly on a sonic level, 
the album is punchy and 
full, well-produced and with 
a capable polish, thanks to 
Aaron Sprinkle. It sounds 
like a veteran band, but 
despite showcasing excellent 
musicianship, Blueprints 
does grow tepid by track 10, 
“Cadence.” The mid-tempo 
Foo Fighters by-way-of 

Three Doors Down (or 
any number of post-Pearl 
Jam modern rock bands) 
dark riffing does blend well 
together, despite some nice 
melodies and the aforemen-
tioned plays at more infec-
tious, pop-oriented numbers.

It’s about this time that a 
more raw approach could’ve 
added a level of excitement 
or unpredictability to the 
too-cleaned-up rock sound. 

The peak of the album 
is the final track, “Naïve 
Orleans.” It fuses the var-
ied elements of Anberlin’s 
sound — the progressive rock 
with hooky, electro-tinged 
pop — in to a cohesive and 
stadium-mounting whole. 
Starting with a sparse drum 
sample, the song ramps 
into the best chorus on the 
album, detailing severance, 
acceptance and moving on. 
If the band had any trouble 
reconciling melodic sen-
timent with rock and roll 
flexing, they left it back with 
their hearts in New Orleans.

Anberlin called it quits 
at the start of this year, 
announcing a final tour and 

album on their original label, 
Tooth and Nail. In the years 
since their debut, they’ve 
expanded from the Christian 
Market Bubble into a viable 
alternative rock band. The 
signs were there all along — 
modern rock radio embraced 
the heavy guitars and metic-
ulous, generic production. 
Leafing through their sin-
gles on YouTube, a blanket 
description could sum up 
each song: riffy hard rock, 
radio ready with yell-sung 
chorus approaching falsetto. 
Besides a U2 impression on 
Dark is the Way, my favorite 
moments on Blueprints were 
when the band’s their devia-
tion in to teenage emo-punk 
absurdity, the seriousness, 
in leather jackets, seems to 
have overtaken their split 
personality and left me with 
little to root for. Maybe 
boys speaking in rhythm and 
girls in code — that duality 
— struck the right balance. 
I don’t know. Christian did 
exclaim he needed medica-
tion for the miscommuni-
cation.

Probably Adderall. 

 

COLUMNS

Blueprints for the 
Black Market seemed 
to categorize a time 
when the Tooth and 
Nail label was expand-
ing at the expense 
of focus but with to 
broader appeal. It 
seems a far cry from 
the days of scrappy 
punk like Ghoti Hook 
and Ninety Pound 
Wuss. This was some 
serious rock for serious 
people who aren’t too 
sure what they’re even 
serious about.
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“A man was there by the 
name of Zacchaeus ... He 
wanted to see who Jesus was, 
but because he was short he 
could not see over the crowd. 
... When Jesus reached the 
spot, he looked up and said to 
him, “Zacchaeus, come down 
immediately. I must stay at 
your house today.” So he came 
down at once and welcomed 
him gladly. ... Jesus said to him, 
“Today salvation has come to 
this house, because this man, 
too, is a son of Abraham. For 
the Son of Man came to seek 
and to save the lost.”

Luke 19:1-10

The story of Zacchaeus 
is symbolic of mankind and 
their search for something 
greater, which turns out 
to be a someone – Jesus. 
Zacchaeus’ heart led him to 
search, seek and climb for 
answers. He came to find 
something, and was instead 
found by someone. Why, if 
Jesus was surrounded by a 
whole crowd, did he call out 
for Zacchaeus, a sinner in a 

tree? The one despised by 
fellow Jews? The thief, liar 
and cheater — and, worst of 
all, he was rich. Why was it 
that he was singled out? The 
one who, on the surface, was 
most undeserving. 

Why was he called “a 
true son of Abraham” by 
Jesus directly? It was surely 
not because he was righ-
teous or deserved it; it’s not 
like he was worthy or holy 
enough according to the 
strict Jewish law. In fact, by 
all the standards of his peo-
ple, he was the lowest. In 
the face of all of this, Jesus 
utters the most beautiful 
words a sinner’s ears can 
hear: “For the Son of Man 
came to seek and to save 
those who are lost.”

It’s funny how he always 
seems to be at the right 
place at the right time.

“Zacchaeus! Quick, come 
down! I must be a guest in 
your home today.” When 
Jesus spoke these words, 
he addressed Zacchaeus 
less as a sinner and more 

as friend. He spoke to the 
sinner in light of who the 
sinner is when they have 
been redeemed by grace and 
forgiveness. It’s important 
because often time it isn’t 
the sin that’s trapping the 
soul. Most of the time, we 
need to be convinced we can 
be forgiven. It’s often more 
difficult for us to grasp the 
existence and possibility of 
forgiveness, let alone it being 
a free gift of God, than it 
is to admit the condition 
of hopelessness our sin 
produces. In direct opposi-
tion to appearances — who 
“deserves” this and who does 
not, who is “worthy” of that 
and who is not — our sin is 
swept us. Every damning 
word and thought is paid 
for, including the worst of 
us, represented here by 
Zacchaeus.

But the beauty of the 
story lies not primarily in this 
recognition of sin, but in the 
joy of forgiveness. Those who 
are lost to self-righteous-
ness will never be righteous. 

The response of Zacchaeus 
reflected a revelation of his 
deepest need for a savior in 
his despair, but his celebra-
tory reaction was more so a 
joyous reaction to the reality 
of forgiveness. His actions 
followed his search, which 
ultimately resulted in being 
called, chosen and found.

Jesus recognized the state 
of Zacchaeus’ heart, not 
his current sin. In his heart, 
Zacchaeus desired righteous-
ness; otherwise he would 
not have chosen to respond. 
There were likely many in 
the crowd who had not lived 
in such “obvious” sin, but 
whose hearts were much 
more hardened by pride and 
self-righteousness, steeped 
in their own inner darkness. 
The true “son of Abraham,” 
Zacchaeus, was the one who 
recognized his darkness and 
his utter need for Jesus.

The Savior found him. 
The gospel, quite literally, is 
“the good news” — both to 
you and me, just as it was to 
Zacchaeus. If this is so, the 

gospel cannot end in just 
the awareness of sin, but in 
the reality of God and His 
forgiveness.

A quote from a book I 
read recently states the 
narrative of the gospel well. 
It comes from a conversa-
tion between a missionary 
and an elder from the Masai 
people of Eastern Africa. 
This Masai elder under-
stood what it meant to be 
found by God: “You told 
us of the high God, how 
we must search for him, 
even leave our land and our 
people to find him. But we 
have not done this. We have 
not left our land. We have 
not searched for him. He 
has searched for us. He has 
searched us out and found 
us. All the time we think we 
are the lion. In the end, the 
lion is God.”

This is the gospel. This is 
the good news.

COLUMNS
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The sinner in a tree
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Sometimes I wish people 
could get a glimpse inside my 
head. With the near-con-
stant amount of faith, doubt, 
anger, excitement, joy, frus-
tration — it’s surprising that I 
get anything done.

Like, ever. 
It’s always amazed me to 

see people who can, at face 
value, just believe something, 
especially anything that has 
to do with faith or spiritu-
ality or the Bible or God 
or Jesus — with complete 
trust in whatever it is. You 
know — that “childlike faith” 
that those of us raised in the 
church have been taught 
to remind ourselves of our 
whole lives.

Am I just too skeptical? I 
know that a healthy skepti-
cism is good for one’s faith, 
but sometimes I get to the 
point where I doubt my abili-
ty to believe in anything.

Lately, I’ve been thinking 
a lot about the word “mys-
tery” as it pertains to spiritu-
ality. The word gets thrown 
around a lot in Christian 

circles. Frankly, I’ve always 
been annoyed by the con-
cept. It’s always seemed 
to be the magic wand that 
someone waves to make 
themselves feel alright. We 
could even call it the spiritual 
version of “pay no attention 
to the man behind the cur-
tain.” The wizard of Oz.

And I’m not satisfied with 
that.

I want to see the man 
behind the curtain. I want to 
ask him why nothing seems 
to go right for me when 
the guy next to me has the 
perfect life. I want to ask 
the man behind the curtain 
why some people believe if 
they pray hard enough, it will 
rain gold dust indoors (look 
it up if you’re curious, but if 
you’re prone to cynicism like 
me, I’d advise you not to). At 
the same time, thousands of 
children die of AIDS every 
day in Africa. All that “prob-
lem of evil and suffering” 
stuff that so many people 
lose their faith over. 

But I’m also not satisfied 

with giving up that easy. 
I’m rediscovering the word 

“mystery” to mean more 
than just being alright with 
not knowing the answers. I’m 
starting to see mystery as 
something you can engage 
with, a place where you can 
kick and scream and laugh 
and cry because you don’t 
understand but also know 
when to concede.

Let’s take a look at the 
idea of “childlike faith” again. 
(I’m surrounded by my 
three kids all the time — so 
getting in their heads is a 
little easier for me to do.) 
The awe and wonder and the 
anger and frustration that 
my children exude on a daily 
basis is amazing to watch and 
exhausting to experience. 
They look to me for answers 
as to why the sky is blue and 
why the grass is green, why 
they can’t just eat cookies all 
the time, how a car engine 
works or why they are sitting 
in timeout for the ninth time 
that day.

Sometimes my answer 

brings them to a place of 
mind-blowing clarity, even if 
I didn’t give them the details 
I’d give someone with a 
more highly-developed con-
sciousness. Most of the time, 
they aren’t satisfied with my 
answer to anything. This lack 
of satisfaction brings more 
questions, sometimes more 
anger, but at the end of the 
day, they usually get to the 
point where they understand 
that I know what I’m doing 
and relent.

I think you can see where 
I’m going with this.

Embracing mystery isn’t 
about waving a magic wand 
and blindly continuing on our 
way. I think we can all agree 
that blind faith is not only 
unbiblical, but also makes life 
really boring.

Embracing and engaging 
mystery allows us to listen to 
the constant chaos that goes 
on our minds and make a bit 
more sense of it and be able 
to focus on the things we do 
know in our hearts.

Embracing mystery is 

about going after an answer, 
and embracing all of the awe 
and wonder and anger and 
frustration that comes with 
the fact that some things in 
this life just won’t have one.

I don’t know why evil and 
suffering exists. And I don’t 
think we’re going to figure that 
one out any time soon. God 
knows we’ve been wrestling 
with that concept since the 
beginning of His creation, but 
I know that love and grace 
and mercy and justice are 
real. I know we can actually do 
something about the injustice 
and suffering that constantly 
surrounds us in this world 
we’ve been given.

There’s nothing wrong 
with thinking and arguing and 
wrestling and struggling with 
the doubt and frustration 
in your mind. In fact—we’re 
better for it. We just need to 
let our hearts take the wheel 
every once and a while.
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ALTER BRIDGE SAYS

Following up touring runs 
in Japan and Australia, 
Mark Tremonti and
Alter Bridge are finally
returning home.

ALTER
BRIDGE

Coming Home
with

Phone call. HM’s contrib-
uting writer, Jordan Gonzalez. 
Alter Bridge’s guitarist, Mark 
Tremonti. March 24. 12:57 p.m.

How are you doing?
I’m doing great. How about 

yourself?

I’m good. I’m busy but 
good. Let’s get started. Alter 
Bridge is currently about to 
tour, right? You’re going on 
the U.S. spring tour soon?

Yeah. Our first show is on 
April 12, but we leave home...

April 12?
Yeah, April 12 will be our 

first show. We just got home 
about a week and half, two 
weeks ago from our last tour, 
so it’s a month-long break.

Let’s talk about the last tour, 
then. Would the previous one 
be the European Tour?

No. We just went to Japan, 
Australia, Indonesia, and 
Singapore.

So that was more of a 
Pacific tour. How did that go?

It was great in Japan with 
Alter Bridge, and, also, it was 
our first time in Indonesia and 
Singapore as well. I think it 
was our second or third time in 
Australia. It was our third time, 
actually. It’s been great.

How are the fans over 
there? Are they different 
than Americans and European 
fans?

The Japanese crowds in 
between songs get very quiet 
and they get very loud during 
the songs. Before the shows, 
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they’re very quiet and once 
you get up there they go 
wild. And then Jakarta is 
just wild the whole time. 
Singapore was amazing. 
Every crowd we came across 
is great.

In the States, it’s the 
same thing. One state will 
be completely different than 
the next with what you get. 
Texan crowds have more of 
a South American vibe to 
them versus an L.A. crowd 
or a New York crowd, but we 
love them all.

I bet that’s fun seeing 
how all the different cultures 
react to your music too. Who 
were you touring with in that 
previous tour?

We were doing the 
Soundwave Festival, so there 
must have been a hundred 
bands on there, but we did 
the side shows with Living 
Colour. They were phenom-
enal.

We did Singapore with 
Alice in Chains. We did 
Japan by ourselves. It was 
just a night with Alter Bridge 
and a part we did with a local 
band.

How was that?
It was great. We actu-

ally played with them the 
last time we went through 
Indonesia with Creed. 
They’re a great band.

Are they hard rock? Are 
they a band like that too or 
what style are they?

Hard rock singing in a 
different language, which is a 
cool thing.

About the upcoming 
tour, if I remember right, it 

starts off in the US and then 
you’re going to be moving on 
to Europe. Is that correct?

Yes. We head over to 
Europe for all of the big fes-
tivals; we’re going to do some 
big shows with Aerosmith 
over there. We’re looking 
forward to it.

Do you have anything 
planned specifically for that 
or is it just festivals?

We’re touring with 
Monster Truck here in the 
States and then we’re doing 
festivals as well, then we’re 
just heading over to Europe 
to do as many festivals as we 
can and then we turn around 
and come back home.

Are there any compari-
sons or contrasts between 
the European festivals and 
the American ones? Any dif-
ference in size or response?

Europe is really our 
stronghold. That’s where 
we first got our foot in the 
door, and that’s where our 
biggest fan base is. We’ll do 
Wembley Arena in London. 
We’ve done that twice now. 
We do arenas throughout 
the U.K. and we’re getting 
there in Italy. We’re trying 
to bump up to arenas in the 
rest of Europe at this point. 
We’ve probably been there 
over 10 times now, so it’s 
been great.

Let’s talk about your 
latest album, Fortress. It 
has received some pretty 
good critical acclaim and I 
know a lot of fans like it as 
well. What went into that? 
Let’s kind of like go from 
the beginning. What sparked 
it, and what was the main 

inspiration behind that? If 
you want to talk a little bit 
about that.

(Vocalist Myles Kennedy) 
and I would get together and 
break out all of our favorite 
ideas from the last couple of 
years. We put together the 
meat and potatoes of the 
record within a week. (T)he 
big difference on this record, 
compared to our last few, 
has been the length of time 
we spent in pre-production. 
I think we spent almost 
three weeks really picking 
songs apart and tearing them 
apart and putting them back 
together. Time and time 
again — until we felt like it 
was unique and different and 
we really tried to challenge 
ourselves, make it a unique 
experience for us and our 
fans.

Yeah, absolutely. What 
about like the lyrical con-
tent? What inspired that?

This record... It was less 
personal and more of an 
“other peoples’ lives” story 
lines on this album. There are 
a couple of apocalyptic songs 
on there. There are a couple 
of songs about toxic relation-
ships, and there’s betrayal, 
there’s all kinds of stuff.

Yeah, but like you say, it 
wasn’t so much personal like 
some of the previous albums. 
It’s more of a third person 
view into other peoples’ lives 
and other peoples’ problems.

That was this album, yeah. 
This album was more of that 
third person view. It’s hard to 
continuously come out with 
records and only have your 
one point of view because 
you’ve got to live life enough 

to have enough things to 
sing and write about. I think 
you have to get creative and 
either write songs about 
books or movies or other 
peoples’ lives, your lives and 
mix it all up.

Did you anticipate this 
album might be more of a 
successful album?

(With each) album, 
you always hope it’s going 
to be your best work yet, 
because we are constantly 
writing, constantly learn-
ing new tricks and, at least 
until we get complacent, 
we’ll continue to widen our 
dynamic range for the band 
and, hopefully, get better 
and improve. ... If you look 
at the first album versus 
the last one we just did, I 
think they almost sound like 
two completely different 
bands. I like to hear that 
each record has an individual 
style and approach, and I 
really feel like we’ve done 
that. From this album forth, 
we’ll just keep on trying to 
get more experimental with 
what we do and less and less 
predictable. (We’ll) add in 
progressive elements that 
aren’t self-indulgent, that 
work within our core sound 
and keep ourselves excited 
about what we’re doing. Keep 
challenging ourselves.

Another question about 
success. How much weight 
do you — and also as a band 
— put into critical acclaim?

I think that it depends on 
where it comes from. If it’s 
people you’ve been dealing 
with for years and years and 
years and you trust their 
opinions and you’ve done 

it and speak with them for 
every album cycle, you 
know...

If someone really dug 
your last album — really got 
into it — and they say this 
one is that much better, your 
hard work has paid off. If it’s 
just a rolling stone saying, “I 
don’t like that album,” I really 
don’t care.

But, if it’s, like, Total 
Guitar Magazine or a classic 
rock magazine or these peo-
ple that you’ve developed 
relationships with over the 
years and they see your 
improvement, it really makes 
you feel good about all the 
hard work you’ve done.

Let’s talk about your 
style, too. I know you just 
said that there’s a big dif-
ference between the first 
album and this album, but 
how much evolution has 
gone on (with) your sound?

We’ve always kept mel-
ody at the core of what we 
do. I think that’s the most 
important part of all of our 
songs. But from the first 
record to the second record, 
we’ve added Myles on the 
guitar, which I think has real-
ly broadened our sound and 
defined how we were going 
to go forward (musically).

With AB III, we got more 
experimental with what we 
were doing and that record 
got really moody and dark. 
With this record, we tried 
to add more progressive 
elements and tried to take 
our arrangements and twist 
them around and make them 
not predictable. With every 
record we try and make it 
sound different than the 
last, not let anybody say, 
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“Oh, this sounds like the last 
record they did, just with 
different songs.”

I think we want to keep 
adding different elements 
than what we added before 
and make it work for a 
melodic approach. We don’t 
want it to be self-indulgent; 
we want it to be something 
that people can really enjoy 
and just keep it interesting.

So you’re already starting 
to write the next album, 
your next solo album?

Yeah, we’ve already writ-
ten about five songs. We’re 
getting together again (soon) 
for about a week, so hope-
fully we’ll get another five or 
so done. A ton of songs just 
come around — and I really 
sing two different kinds of 
sounds — for the next proj-
ect; (it’s) heavier, metal stuff 
and the other has the more 
melodic, atmosphere stuff.

You’re going to kind of 
feature both of those on the 
next one?

Yeah, and I don’t know if 
it’s going to be two separate 
releases or what. It’s going 
to be a different kind of 
structure. It’s not going to 
be like your normal kind of 
an album. I think we’re going 
to do a monthly couple of 
songs.

Does Alter Bridge have 
anything in the studio 
coming up in the next two 
months or will you just be 
kind of focusing on the tour 
this year?

Yeah, it will be a while 
until we get back into song-
writing for Alter Bridge. 
(I’m) here in Orlando, and 

I’m writing my solo stuff. 
After those two cycles are 
done with, we’ll get back to 
Alter Bridge.

We do three years. It gives 
us enough time to get new 
skill sets, experience life and 
come back fresh; we can be 
more excited about it when 
we’ve taken more time.

Do you enjoy the live 
show, or do you like more of 
the studio stuff?

I like them both. To me, 
they’re completely different, 
but the more and more I do 
this... When I write an album, 
I try and have a focus on 
how it’s going to translate 
live. Sometimes, songs don’t 
make the cut because they’re 
not going to be fun to per-
form night after night.

I have a couple more 
questions I wanted to get 
to, but then we can wrap 
things up. About two years 
ago, there was talk of a fifth 
Creed album. Any word on 
that, or is that in limbo right 
now?

It’s in limbo. Since the last 
tour, we really haven’t spoken 
with (former Creed vocalist) 
Scott. We really don’t have 
anything planned at all.

Is it just that no one’s 
talking right now?

We kind of just haven’t. 
Since the last tour, we hav-
en’t spoken. He’s out doing 
his solo stuff. We’re doing 
our Alter Bridge stuff. It 
keeps us busy. I think times 
are different now. Everybody 
has families and busy sched-
ules. It’s just the way it is

I’ve noticed there haven’t 
been any lineup changes 

since Alter Bridge began, 
correct?

Nope. We’re the same 
four guys.

What do you think con-
tributes that? Are you guys 
just good friends that have 
good chemistry?

Me, Scott and Brian have 
worked together for 15-to-
20 years at this point. 
We’re easygoing. Nobody 
fights with each other. Then 
Miles is Mr. Nice Guy. He’s 
not the typical frontman 
you meet out on the road. 
He’s very quiet and proper. 
He’s just a hardworking, 
very intelligent person. 
He’s just a good friend. We 
all get along. If there are 
any kinds of disagreements, 
we just talk them through. 
Everything works out. ... 
There is also a very big 
difference between it being 
your first band than being 
in your second, third or 
fourth band. When you’re 
in your first band, I think 
members get very pro-
tective of what everybody 
is doing, and if somebody 
wants to go work with 
another artist, they get 
their feelings hurt.

When you’re in your sec-
ond or third band, everybody 
is just more open minded. 
We’re all artists. We all want 
to do our own thing every 
now and then and nobody 
is going to get their feelings 
hurt about it.

When Alter Bridge was a 
little newer, some critics were 
saying it was still an alternate 
Creed. How did you guys take 
that back then?

I’m cool. I wasn’t glad to 

hear it then, but I’m glad it 
happened. When we came 
out with our very first 
record, I put a lot of the stuff 
together in my home studio 
and I think we played it a 
little bit safe.

We had three of the four 
members and a very differ-
ent singer, but I think the 
structures and whatnot were 
still similar to what we had 
done in the past. And once 
we heard that “Creed Part 
Two” nonsense — “It’s Creed 
with a different singer,” and 
all of that — that’s when we 
really tried to change what 
we were doing and really 
make it a unique band.

When we came out with 
“Blackbird,” I think what 
fueled that record was trying 
to do everything we could to 
stand out, to get out from 
under the shadow of what we 
had done in the past. That’s 
when we really started going 
over to Europe a lot. We 
didn’t have those compari-
sons going on. We were just 
a new band because Creed 
really didn’t do much in 
Europe. Looking back on it, it 
made us work harder.

Now, with every album, 
we try and sound different 
and sound like ourselves. 
We have this really nice 
European fan base and we’re 
trying to build America as 
well, so we’re fighting the 
good fight.

You mentioned something 
like, “Creed wasn’t as big in 
Europe”?

We never toured much in 
Europe, so it was good for all 
of us. In many cases, people 
were hearing us for the first 
time. There have been a lot 

of bands who have broken 
up and their members form 
other side projects and other 
bands. Not all of them have 
had too much success. I’ve 
noticed a pattern, but it’s 
obviously different with Alter 
Bridge.

What do you think con-
tributed to that success?

I think everything comes 
down to the songs. If people 
like your songs, they’re going 
to continue to support you. 
When Creed was breaking 
up, I worked nonstop putting 
together ideas for the next 
album, and ever since then, 
Miles and I have worked 
together playing “Survival 
Mode” and the first couple 
of albums.

Once we got maybe three 
under our belt, that’s when 
we started feeling comfort-
able with what we’ve done 
with the band. Beginning 
with Fortress, I think we’ve 
finally settled in. I feel like 
we’ve got a solid fan base and 
we can be as experimental 
as we want and our fans will 
always support us.

Do you have any specific 
goals for Alter Bridge or are 
you just going to ride it out 
and see where it takes you?

Our goal is to continue 
to write songs. You’re always 
chasing that perfect song, 
so we’re constantly chasing 
those songs, chasing new, 
bigger and better albums 
and new, bigger and better 
tours. We want to do it until 
we want to retire. I’m not 
ready to quite retire, though 
(laughs).
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IN THE
ABSENCE
OF FEAR
Founding 
member and 
guitarist for 
Impending 
Doom,
Manny
Contreras, 
has found his 
inner self
By
Rob Houston

You might know Manny 

Contreras as one of the guitar-

ists and founding members of 

Riverside, California deathcore 

band Impending Doom, but you 

might be surprised to know he 

enjoys music outside of that sound. 

Like his coworkers at his day job, 

he has very eclectic taste in music, 

talented enough to write top-notch 

music of any style or genre.

Last year, he started posting 

instrumental songs online in a 

category he dubbed “sleep music.” 

Ironically enough, these songs ini-

tially came out of not being able to 

sleep while in the studio recording 

Death Will Reign, the most recent 

album from Impending Doom. 

Under the moniker In the Absence 

of Fear, Contreras has a new outlet 

for his talent and sleepless nights.

Like any true musician, 

Contreras never stops writing. 

“I constantly create music,” he 

says. “It’s just what I do. It’s how 

I express myself. It feels like a 

piece of me.” You can tell it’s a 

part of him. Having known him, 

I’ve come to see him as a very 

well-rounded musician. “If it’s 

metal that I listen to, it’s probably 

the smallest band that no one 

cares about or a band that no lon-

ger exists,” Contreras says. “Those 

are the best bands to me. For 

instance, I’ve been on a Candiria 

kick for the longest time,” he says. 

“I do listen to a lot of Earth, Isis 

and bands like that. And I’ve been 

listening to Andrés Segovia, along 

with some French Jazz.”

I asked him what inspired this 

project, where these songs came 

from. “I wrote the first four songs 

I put out to help people sleep at 

night. I wrote all four in seven days, 

and I only wrote them at night,” he 

says. “You can really feel it. You can 

feel sometime, as opposed to just 

distorted patterns where you can’t 

really distinguish what’s going on in 

the music as much.”

Though he always has a full 

plate, Contreras is more than 

happy to make time for In the 

Absence of Fear. Even the idea of 

putting out a full-length album, if 

anyone is interested. “As of now, 

I do everything day-by-day. If an 

opportunity comes where some-

one wants to release a full-length, 

I can do it tomorrow,” he says. “It’s 

just another worry for tomorrow 

as far as today goes. I’m pretty 

stuck that I’m even giving an 

interview right now.” 

We’re at his mercy as to when 

he feels ready to show us what he 

has up his sleeve. 

As much as Contreras writes, he 

always has more songs bouncing 

around in his head he’s ready to 

record when the moment strikes. “I 

have probably 10 or 15 songs that are 

already written. I have a drummer 

ready to go. I have a bass player as 

well, and there’s this violinist that I 

know, and I know she’s been want-

ing to start jamming with me, too. 

I told her about it. She was really 

intrigued by the idea. Very inter-

ested. It’s just taking the time to get 

everyone together to finally create it. 

I can’t wait to finally do that. Once 

we do that, only then will we finally 

know when we’re going to actually 

put something out.”

I wondered how Contreras was 

going to make it happen. Would 

he go with crowd funding? Would 

he hold out to see if any labels are 

interested in the project? “I want 

to work with someone who cares,” 

he answers, “I don’t want to be 

like a ‘smoke in the air’ thing with 

a label. I’ve done that too many 

times with a bunch of different 

bands. It’s all overwhelming. If 

someone is as interested in the 

music as I am — and they’d have 

to be into something new, some-

thing to really connect with — and 

enjoys it as much as I do, then I’d 

love to work with that label.”

As an artist, it’s really hard to 

find someone as passionate as you 

to release your music. Generally, 

the label doesn’t care as much and 

it’s more about how much money 

both parties are going to make, 

and Contreras understands this. 

These songs are full of his deep, 

introspective personality, and he 

sums it up perfectly: “I’ll always 

be writing metal, but as far as my 

self-expression, this is really me. 

In the Absence of Fear is me. It is 

an honest expression of myself. It’s 

my soul.”

IN BRIEF
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THAT’S ALL 
ONE BAND.
THERE, ON THE LEFT. THEY’RE CALLED 
KING’S KALEIDOSCOPE, AND THEY’RE 
THE FIRST SIGNING FOR NEW LABEL BAD 
CHRISTIAN, BROUGHT TO YOU BY THE 
GUYS THAT BROUGHT YOU EMERY.
BY ROB HOUSTON

I went in to this interview knowing very little about 

Chad Gardner and his band of merry minstrels. I 

found it very interesting that he brought his love of 

“wordly” music to the table when writing songs while 

he was a college campus worship leader with Mars 

Hill. Now, four years later, I had the chance to talk to 

Chad about their move to Bad Christian and what the 

future holds for the band.

HM: Tell us your name and your weapon 
of choice.

Chad Gardner: My name is Chad Gardner, and 

I like to sing and play guitar.

Wonderful. Who do you sing and play gui-
tar for?

King’s Kaleidoscope from Seattle, Washington.

You, guys, are one of a handful of bands 
that have launched out of Mars Hill Church 
with their Mars Hill music label.

Yes, I worked there for a little over four years 

up until recently. I was working there as a wor-

ship director, and King’s Kaleidoscope was the 

band that I led there.

You guys put out quite, a handful of EPs, 
a Christmas cover record and, I believe, 
another cover record earlier, a couple years 
ago.

Yeah, we’ve done a total of four now. We did a 

Good Friday live, a short hymns EP and then a 

Christmas EP last year.

How long have you been doing King’s 
Kaleidoscope?

Just about four years, actually. Yeah, a little 

over four years now. We started when I first 

started working for Mars Hill Church and we 

were planting a new Mars Hill Church on the 

campus of the University of Washington. It was a 

bunch of kind of college kids.

At the beginning, the average age of the band 

was under 21. We were all so young. Yeah, so that 

was four years ago now.

When you guys started that band, what 
was the sound that you were going for on a 
worship and for a college church campus?

It was made up of stuff we liked, so at the 

time, my biggest influences were Broken Social 

Scene, a band called Anathollo and Radiohead. 

Then, like, the Mars Volta and some various 

rock bands. I grew up as a hip-hop DJ, so that 

was always a big influence, and kind of why we 

have two drummers. We like to do a lot of stuff 

with drums, because I grew up making beats 

for rappers and stuff like that, so I just kind of 

have it in my blood, in my DNA, to really like 

drums.

You, guys, just put out a new record called 
“Live in Color.”

Yes.

You recorded it at a middle school.
We did.
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Completely live. I honestly 
watched the 30 minute little 
documentary and the whole 
thing is you’re set up in a circle 
in the cafeteria.

Yeah.

How was that recording 
compared to the other record-
ings you guys had done previ-
ous?

It was super spur of the 

moment and just really fun. We 

were going to be making videos 

and live performance videos, but 

it turned out so cool that we decid-

ed to actually release it as a live 

EP featuring a bunch of songs that 

will be on our forthcoming debut 

full-length record.

We got to the middle school in 

the afternoon and played every 

song a few times. Then just, you 

know, played basketball in the 

gym to take a break, and it was 

just fun. We took over this middle 

school for the night and left about 

midnight.

Yeah, it looks like a lot of 
fun. In the four years you’ve 
been together, why haven’t you 
put out a full-length?

We just haven’t had the oppor-

tunity yet. We’ve been itching to 

and we definitely have plenty of 

material. I mean, we’ve put out 

four EPs, obviously there’s a lot 

there. Now that we’re indepen-

dent, we’re kind of able to just go 

for it, and we hope to be putting 

out a record a year. That’s our 

dream. We have so many influ-

ences and inspirations to draw 

from. We’re looking forward to be 

able to put out LPs from now on 

basically.

How did becoming indepen-
dent come about?

I transitioned from working 

at Mars Hill Church. I moved 

away from working there and so, 

inevitably, the band stopped being 

a band that was part of Mars 

Hill Church’s label. But when I 

stopped working there, everybody 

was still around and still wanting 

to play music.

It just made a lot of sense to 

keep the band going. That’s kind 

of how we ended up just doing this 

record, this next one, just for fun 

as a one off thing. But it turned 

out great and we’re working on 

our next record right now.

You guys are doing a little 
campaign with Bad Christian, 
which is Matt and Toby from 
Emery’s new label and minis-
try that they have going. Why 
did you guys choose to go with 
them to distribute this new lit-
tle EP and the new record?

I knew Matt from Mars Hill. 

He was kind of one of the bands 

I helped, I don’t know, coach or 

work with when I was working 

there. When I was going around 

telling all my band leaders, “Hey, 

guys, I’m going to be leaving” — 

he was real funny in his thick 

Southern accent — the first thing 

he said was, “That means I’ve just 

got to sign you to Bad Christian 

records.”

I had to think about it, but it’s 

the perfect model for us right 

now. Because we’re not, you 

know, we’re not trying to make 

any big plans yet. We just wanted 

to release this live EP and do a 

crowdfund to pay for our full-

length record. All the guys, Matt 

and Toby and Bad Christian, their 

ministry is awesome.

They’re all just killer dudes 

and they’re super helpful. They’ve 

been around the music industry 

for a lot longer than me, and they 

just have a lot of wisdom. It just 

made a lot of sense to be able to 

partner with them. They’ve just 

been super helpful.

I got to hang out with them 
for two weeks, I totally under-
stand how anybody could just 
hop on board with what they 
are doing.

As I was working myself 

into this EP you (all) defi-
nitely have a different sound 
approach to a worship band. 
There are still elements to 
some of the Southern worship 
acts here, like Israel and New 
Breed. How do you approach 
it? Does all this come natural-
ly? You have Dustin Kensrue 
and what he’s doing in Israel; it 
sounds like Mars Hill, like sub-
urban church worship songs. 
But (King’s Kaleidoscope), you 
are — I don’t want to say hip-
ster-ish, but there’s definitely 
an element of that culture that 
you guys bring into what you 
do.

Yeah. I think it’s all really nat-

ural and organic. We don’t think 

about really what we want to do 

outside of, ‘If it feels good, and we 

like it.’ Everybody comes from dif-

ferent musical backgrounds and 

there are 10 of us, so that naturally 

makes the genre matchup happen, 

I guess.

To tell you the truth, I haven’t 

listened to a worship record, I 

don’t even think in my life. I’ve 

listened to songs of worship 

records before just to try to fig-

ure out what’s going on more 

recently. But I’ve never listened 

to a Hillsong record or a Chris 

Tomlin record. I don’t even know 

who New Breed is. We’re a bunch 

of Christians that love Jesus and 

love music, but all of our musical 

education and what we’ve listened 

to has been nearly exclusively, or 

at least the vast majority, secular 

music or whatever is going on. All 

of us like all kinds of music.

I think that’s just normal for 

our generation, the information 

generation. We have everything 

available to us. Also, in the Pacific 

Northwest, growing up I never 

faced the dilemma of having to 

burn my secular CDs. I never got 

in trouble for listening to secular 

music. I think that’s just most 

people in our band. We (grew 

up) like normal kids listening to 

everything. But we’re Christians, 

so when we make music, it doesn’t 

sound like it’s from the Christian 

world of worship music.

That’s hard for a lot of 

Christian market worship artists, 

to branch out of that, because they 

don’t really know that world. All 

they know is their world.

How are you guys approach-
ing this next record? Live in 

Color has six songs and then all 
you really need is about four 
more songs and then you have 
a full album.

(Laughs) I’m shooting for 14 

more songs to tell you the truth. 

We have so much material. I love 

producing. I produced this record, 

and really, my role is to gather all 

the ideas of the 10 people in the 

band. Because there are 10 people 

and so many ideas, like I said, 

we’re never at a shortage for them.

I don’t know if we’ll really hit 

20 songs, but our next record is 

going to be really big, especially 

just because the only thing we’ve 

ever released is EPs. Giving peo-

ple a lot of songs will feel really 

refreshing.

The only thing differently, I 

think, on the lyrical front is that, 

for the first time, I’m writing more 

lyrics or partnering with other 

songwriters to write original 

tunes. We’ve mostly done covers 

in the past. Live in Color already 

has that on it. But these have more 

of a personal feel to some of the 

songs, and I’m getting to share 

a little bit more from personal 

experiences. That feels really good 

as well.

In this record and I guess on 
the next record, how did you 
guys record at the gym?

We’re actually writing a blog on 

that right now. But we recorded 

with Pro Tools. It’s a lot to record 

this band. We brought in a full rig 

and had a friend. He emptied out 

his home studio, and we brought 

it all with us, and tracked it all. He 

did a great job on mixing it, too, 
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for it being live.

Especially at a school cafe-
teria, I was like, “How do they 
get it to sound that good with 
those high ceilings?”

Just close mic everything, dude. 

You don’t need any reverb because 

it’s just extra in the mics (laughs).

On this next record, do you 
have any special plans? I know 
there’s a lot of people these 
days that are going to reel-to-
reel in a studio and trying to 
get that really raw sound.

I would love to; it just depends 

on if we can afford it or not. 

We’re not really a big band. We’re 

independent. We’re going to 

crowdsource it. We’ll see what 

the crowdfunding brings in. If it 

brings in enough, I’m all over it. 

Especially, being able to go from 

tape to vinyl would be really cool. 

It would be a lot more legit.

I would love to, but right now 

the default plan is what’s avail-

able to us. I’ll be recording a lot 

of it myself. Then again, you can 

always dump that to tape, and get 

at the sound that way. We’ll see.

I was trying to ask earlier, 
what are your thoughts on 
worship music today? What do 
you think is hindering it, and 
how do you think it can do bet-
ter than what it is doing now?

That’s a really big question. 

There are lots of different angles 

on it. I actually think there’s a lot 

of good worship music out there 

for churches to use. The issue isn’t 

so much that there’s not a lot of 

stuff available. We have hundreds 

of years of songs that have been 

written about the Gospel available 

to us. Also, there’s a little bit of 

educating worship pastors and 

church musicians.

The more that the trend goes 

to really simple music in church-

es, over time, the less people 

are going to be able to handle. 

Inevitably, people are going to get 

worse at singing together, they’re 

going to know less about music 

and it’s going to be harder to get 

congregations to sing together. 

Nobody sings harmonies anymore 

in church together, because every-

thing’s dumbed down to three 

chords. That’s one angle on it.

It depends on what church-

es are looking for. Once again, 

there’s a lot of good resources out 

there. Churches, and specifically 

worship pastors, probably need to 

look more into what is available 

and not just follow.

This is an industry. Worship 

music is just an industry that 

makes a lot of money. It knows 

how to market itself to churches. 

Unfortunately, churches take the 

bait versus step back and look at 

it for our people, pastor our peo-

ple and lead our people with the 

sounds we’re singing versus just 

getting on a blog and saying, “This 

is the new song. We should do it.” 

I think that happens too often.

Even with King’s Kaleidoscope, 

my job was to lead corporate sing-

ing, congregational, 1,000 people 

at once. That’s the goal. How can 

we get them to sing together? Even 

now, we’re branching away from 

that. Not that that’s bad. I think 

that’s incredible and it’s needed. 

But now we can do whatever.

Our new album will have some 

songs on it like that, but it will 

also have a lot of sings that aren’t 

congregational friendly. You can 

even tell from the Live in Color 

album that there’s plenty of songs. 

I don’t even know that there’s any 

song that’s been in church. Maybe 

“Fix My Eyes.” We’ve put “Higher 

Throne” before and “Defender,” 

and I guess “Be Thou My Vision.” 

There’s a handful of them.

That’s where we’re going. 

That’s where I see the worship 

music scene, although, like I said 

earlier, I’m not that familiar with 

all the records that are out there 

right now.

Neither am I. I haven’t kept 
up with it. I get a couple here 
and there for reviewing, so 
I know the big names, but I 
don’t listen to it. I’d rather lis-
ten to Bob Mark or Fir Dunder.

I got to see Dunder the other 

week. He was legit. That’s how in 

my own bubble I’ve been. I have 

never even listened to one of his 

records (and) I’ve been working at 

a church as a worship director for 

the past seven years. That was my 

world in Seattle. Then I met him 

and heard him. I was like, “Holy 

smokes! This guy’s awesome!” I 

definitely need to do better at lis-

tening to the other Christians out 

there that are making music.

We have so much 
material. I love
producing. I pro-
duced this record, 
and really, my role 
is to gather all the 
ideas of the 10
people in the band. 
Because there are 
10 people, we’re 
never at a shortage 
for them.
Chad Gardner
Leader of King’s Kaleidoscope
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God wanted to 
remind us we were 

human when he created 
light. It’s literally the 
first thing He invents, 
and the smartest 
humans on earth still 
don’t agree on it.

Photographers are 
one of the few groups of 
people who have learned 

to manipulate light into 
an art form; whether the 
photographer knows the 
physics behind it doesn’t 
matter. The unique rela-
tionship that person has 
with light — they always 
seem to be in the right 
place at the right time 
with the right light — 
somehow, the best ones 

always come back with a 
full story in one frame.

This issue is for them, 
to showcase their flash 
fiction in framed form 
from the pure, raw 
moments of an artist 
in the middle of their 
performance. May your 
clients’ babies forever 
smile! — D.S.

April 2014 #177
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Since our this was happen-
ing the first night of South By 
Southwest, there were still dozens 
of people milling about in the 
street outside of Mohawk, a pop-
ular Austin music venue, also on 
Red River. Chino Moreno’s new 
band, ††† (Crosses), finished their 
set earlier, wrapping up Night 
One for mostly everyone, but 
these late-nighters, filled with life, 
didn’t want to go home just yet.

At Rashad’s speed, he now had 
no way of avoiding the inevitable. 
One eyewitness said it sounded 
like “popcorn popping in a micro-
wave the way the car went through 
people.” Rashad managed to get 
through the barrage of life, matter 
and debris he was creating, even 
getting through the next light at 
10th.

His speed couldn’t handle turn-
ing left at 11th. His car hit two 
more people as the car came to a 
crashing halt on the far corner of 
11th and Red River. He attempt-
ed to flee, but was tasered and 
charged.

The next morning, mostly out 
of respect and partially due to 
their proximity to the crime scene, 
Vans — the shoe company almost 
synonymous with Warped Tour 
and youth culture — opted to shut 
down their events scheduled for 
this morning. Bert McCracken, 
vocalist for The Used — a band 
almost synonymous for being the 

voice of two generations of youth 
culture — walked up Red River to 
Stubb’s for lunch with me today, 
passing that same Vans where, 
just half a day earlier, Rashad 
would ultimately be responsible 
for the deaths of four human 
beings.

After our introductions, 
McCracken is mulling over 
a phrase audibly: “It’s a ‘dog 
eat dog’ world out there.” He’s 
arrived with band manager and 
owner of Anger Management 
Group, Sean Akhavan, and 
I’ve been hanging out with the 
band’s publicist and owner 
of Big Picture Media, Dayna 
Ghiraldi, who is partially dis-
traught — one of her PR friends 
broke some important bones 
in last night’s tragedy, and the 
phrase McCracken is mulling 
somehow got tied to it. We all 
agree the phrase doesn’t really 
apply, but the phrase itself was 
all McCracken needed to start 
mentally exploring this new ave-
nue. “By its very nature, it’s an 
intriguing and vile proposition,” 
McCracken continues, somewhat 
under his breath. He has the 
type of mind that would indulge 
the philosophical implications 
of a domestic species eating its 
own. As I would come to learn, 
the man is not one to lightly or 
mistakenly use words or phrases. 
Even children learn the phrase 

“dog eat dog,” but McCracken’s 
in it for the long-term, wonder-
ing if he’s ever considered the 
phrase as it relates to his reality. 
He actively works — and I do 
mean works, though most people 
would probably think of it more 
like homework — to sharpen his 
mind.

Sometimes, that work is mull-
ing the etymology of childhood 
phrases. Other times, it’s study-
ing, reading, being a student of 
your game; it cultivates relief 
by allowing you to define exact-
ly how you’re feeling. “I came 
across a quote the other day,” 
McCracken tells me within the 
first few minutes of our conver-
sation. “It sums up my life in the 
last two years. ‘There are two 
types of people in this world: 
Those who believe there are two 
types of people in this world, and 
those who don’t.’ I don’t.”

Looking back on my time, I get 
the impression McCracken puts 
out intellectual feelers here and 
there, similar to this one, search-
ing for mind-sharpening conver-
sation. He lets this moment linger 
a beat and continues. “Whether 
you’re reading fiction, nonfic-
tion, essays or poems, you learn 
so much, regardless of what it is. 
We’ve forgotten how to learn in 
this country, a little bit.”

“We are taught how to take 
tests,” I offer, encouraging the 

conversation. His counter-offer, 
swift and immediate, was also 
very deliberate, a redefining 
caveat to his initial statement: 
“We learn how to follow people.”

As it would turn out, one of 
the things I appreciated the most 
about McCracken was his will-
ingness to travel down the rabbit 
hole with you. As long as you can 
talk about it, he’ll indulge you, go 
toe-to-toe with you, test you — if 
that’s what it takes. He’ll do it 
because he knows he can handle 
almost any fight — it can’t be 
worse than death, and he’s not 
scared of that.

He’s a hugger. I love that, 
because I am, too; he made sure 
to hug me before I left. He’s 
always been an outspoken guy 
who has done it his own way, 
but after saying our goodbyes, I 
realized, now that he’s put down 
the bottle, he’s got a lot more love 
to give. Prepare for your hug, 
World.

You’ve figured out how to write 
the big catchy hooks to get people 
into your world. Tell me a little 
bit about your world, especially in 
regards to this new record.

The emphasis is far from trying 

to sell anything or trying to capture 

anyone’s attention any longer. We live 

in a kind of separatist-based society. 

That’s basic society from the begin-

ning of time. After the Neolithic Age 
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Less than 12 hours before we meet for lunch, 
a young man named Rashad Owens tried 
to avoid being pulled over by accelerating 
through the parking lot of a Shell station in 
downtown Austin, TX. He turned down the 
closest street, but it happened to be a one-way 
street; he was now heading against the flow of 
traffic. He made his next immediate right on 
to a street they call Red River, but that street, 
normally a two-way, was barricaded off, now 
technically a no-way.

HOUSTON, TX



The Used
‘Imaginary Enemy’

Headlining Tour
Bayou Music Center

Photos by Julie Worsham





Nothing
ANYONE ELSE SAYS IS

GOING TO WORK EXACTLY 
LIKE THEY THINK IT WORKS.

HONESTLY, HUMAN
BEINGS DON’T NEED TO DO
ANYTHING. EVERY HUMAN

BEING ON THIS PLANET IS
COMPLETELY DIFFERENT.

Bert McCracken



— after man was civilized — we have 

separated ourselves. It’s class-system 

separation. If you look at the wealth 

inequality all over the world, it’s a 

pretty devastating situation.

The point of peace is to be able 

to have arguments about personal 

beliefs. Unfortunately, at times, 

beliefs close doors and also make peo-

ple irrational. There’s something to be 

said about disagreeing with someone 

and finding that connection through 

disagreeing.

That’s what we’re really trying to 

push. We’re trying to open people’s 

eyes to a more conscious effort of art. 

We do believe that art should be used 

as a weapon to destroy borders and 

barricades.

How did you bring that into 
Imaginary Enemy when you were 
writing it? I also know that you 
got sober fairly recently.

If we’ve experienced addiction or 

know anyone who’s suffered with 

addiction, then we understand that 

it makes people slaves. There’s not a 

lot of room for consciousness in that 

downward spiral of shame and guilt. 

I wasn’t ready to begin to talk about 

any important issues, anything facing 

our world. I was—

When was this, two years ago?
I quit about two years ago, yeah.

That’s what you were feeling 
when you quit?

In a big way, I wasn’t feeling any-

thing. I feel like alcohol had taken 

everything. I guess “spiritual” is a 

tricky word. I do believe that our spir-

it is in the molecules of water between 

the neurons in our brain. It’s logical.

When people separated the spirit 

soul from the body, it was a damning 

incident for human beings, probably 

as bad as when we anthropomor-

phized a God, a man dictator, a sky-

Mao in the sky. These things bring 

troubles for human beings. Whether 

or not we want to admit it, that’s 

another thing.

With addiction, it takes everything 

you could be passionate about and 

everything you could have strong feel-

ings about and waters it all down.

I had to quit. My wife was going 
to leave me. I love her a lot.

It destroys lives. A big emphasis 

should be put on healing. There’s a 

lot of persecution in the world. If you 

have somehow gotten yourself into 

a tricky situation, it’s a lot easier for 

people to judge you and put you in 

that category of criminal activity or 

immoral activity, whatever it is.

Before all these laws, prohibition 

drug laws, and all this… What we saw 

last night with alcohol, 25 people hit, 

27 people hit, whatever. Two people 

dead. (Editor’s note: The confirmed 

number dead as of printing is four.)

It’s pretty unbelievable.
It’s about assessing what works for 

the world and what doesn’t. We’ve got 

a lot of money propped up against big 

issues, which is tough.

Tell me what works for 
you, then. You got it together. 
Something in your brain triggered 
and said, “I’ve got to quit,” then 
you wrote one of the best records 
of your life. How did you make the 
connection?

I was brought up in a family where 

books are really important. My mom’s 

a schoolteacher. My dad’s a constant 

reader, as well. I’ve always had a 

passion for reading. ... The banking 

system of schooling where I make a 

deposit in your brain, and then you’re 

made to regurgitate it out onto a test — 

you don’t retain any knowledge.

We’re taught how to take those 
tests, not make those grades.

I studied education pretty stren-

uously for this record. There’s a 

Brazilian revolutionary named 

Paulo Freire. He wrote a book called 

“Pedagogy of the Oppressed.” Bottom 

line, he’s trying to say that if you 

teach people who they are and who 

is oppressing them, there will be an 

inevitable revolution. It comes with 

education.

Once we figure out the United 

States’ place in the world and what 

has gone on up until this point — for 

us to be saying, “How dare Putin 

invade this tiny place?” when we’ve 

invaded everywhere in the whole 

f-cking world — it takes a little bit of 

clarity to indulge in that kind of con-

sciousness. People should be aware 

that, with a little professional help, 

getting on top of this addiction is so 

worth it to take your life back, as you 

probably know.

You have no idea.
It does get so much easier than you 

might think, in that first week, month 

or even six months. Things get better.

You learn to operate without 
it. For a long time, it was a crutch 
for me.

It is for everyone. It’s the way we 

cope and deal with issues. The more 

we learn about genetics, the more 

we’re learning that addiction might 

not be genetic at all.

Really? I hadn’t heard that.
The majority of addiction comes 

from abuse, whether it be mental, 

emotional, physical, sexual.

I could see that being true.
Who knows? This country has a 

problem with criminalizing addiction.

You feel shameful a lot, pub-
licly.

In the 19th century and 20th centu-

ries, it was treated as a public health 

issue. People would receive help, 

empathy and sympathy for addiction 

instead of prison. We should put 

people in prison we’re scared of, not 

people we’re mad at.

Here’s your dichotomy: You’re 

smart enough to know what you 
need to do, but you have to dumb 
yourself down to make it palat-
able. How do you wrestle with 
that?

I don’t, really. That’s (long-time 

band producer John) Feldman’s job. 

To be able to write what I want in 

the moment and keep it pure and 

important to me, and then, with that 

common ground aspect to what a pro-

ducer does, he will tone me down.

It’s a fight in the process. When I 

absorb the actuality of what I’m try-

ing to say is working, he’s keeping me 

from saying things people wouldn’t 

understand. Political ideals like 

socialism and communism, people are 

way confused about what they really 

are.

They think it’s a bad word.
You say the name “Karl Marx” and 

people get really freaked out. It was 

nice to have him as a...

Safety net?
Yeah, that’s a good way of saying it.

It sounds like you got to expe-
rience whatever you needed to 
(experience) to write what you 
needed to write and had a good 
person vetting you on the other 
side.

Feldman really has that eye for 

what might work on a general level. 

He doesn’t understand politics at all. 

He was really like, “If I don’t under-

stand that, they’re not going to under-

stand it.”

A perfect marriage.
Yeah. We can yell at each other. We 

can fight until we want to cry. I can 

peace out. Then, an hour later, it is 

what it is.

It all goes back to that mentality 
of all being on board for the same 
thing. It sounds like you found the 
guy you trust to do that. Or not — 
maybe you hate the guy, and that’s 
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why it works.
(Laughs) No, he’s family.

Did you start the process of 
writing Imaginary Enemy two 
years ago when you had that 
awakening moment, or did you 
wait?

For me, when I got sober, there was 

a lot of aftershock. There were about 

six or seven months where I had to 

step out of the world.

You don’t normally get that 
opportunity because of who you 
are. How did you manage that?

I guess I got a little time. I went to 

outpatient rehab.

Oh, you did. Excellent.
I got a little time to adjust to a new 

life and learn how to live again. I 

got professional help. I stuck to the 

Anonymous meetings for a little 

while. Depending on the type of per-

son you are, that can really, really 

help, being around like-minded peo-

ple who have experienced the same 

kinds of things I have.

A lot of people’s ideas, what 

people are maybe afraid of or irri-

tated by, is the whole 1920s back 

door Christianity that comes along 

with AA. It was structured around 

Christianity, and “You need to sur-

render your entire life to God,” but, 

honestly, human beings don’t need 

to do anything. Every human being 

on this planet is completely differ-

ent. Nothing that anyone else says is 

going to work exactly like they think 

it works. It’s more like, “Whatever 

works for you.”

I do advocate professional help. 

I do advocate being around people 

who understand the problems you’re 

dealing with. It’s important for people 

to try to find that help and heal their 

lives and receive their “spirituality” 

back.

The disease takes your human-
ity away.

It sucks your humanity away.

What was it like growing up? 
It sounds like your parents were 
fine.

I had a good family. Nobody’s 

perfect. My dad wasn’t perfect. Very, 

very contentious relationship. We 

fought a lot. I was abused in other 

ways growing up, as well.

Everyone has a story to tell. There’s 

no such thing as an easy life, but we 

get the opportunity to learn who we 

are. There’s no happiness without 

sadness. The people who have been 

through the worst things can also be 

afforded the most happiness in life.

You’ve got to know what bad is 
to appreciate what good is.

Honestly, as humans, in our own 

misunderstanding of the world, the 

fact that there really isn’t happiness 

without sadness, it leaves us really 

confused about what they both are.

We search them both out.
For us, all happiness could be is 

the absence of sadness, and that’s not 

really what it is.

With the globalization of our 
world now, it’s easy to reach most 
parts of the world with a small 
portion of work.

Globalization has been a continuing 

practice. They called it “colonializa-

tion” before that, and before that, they 

called it something else. 

The Crusades?
(Smiles) ...the struggle of class sys-

tems. Beliefs have a big impact. They 

force things. They force history in a 

direction. We all understand that his-

tory is written by the winners.

It’s so subjective. It’s like music. 

What you like about my record and 

what you don’t like about my record, 

for some reason, in the United States, 

we’ve found our opinions to be f-cking 

bloody important. There are almost 

seven billion of us. I think mathe-
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matically, logically, our opinions are 

meaningless. Worthless.

I think it would be accurate to 
say they’re a drop in the bucket.

Everyone has passions. To have a 

more positive focus on the bigger pic-

ture, like you said, we are all connect-

ed in some bigger way.

Let’s talk about that connection 
because, earlier, you said you 
know the spirit to exist between 
the spaces in your brain. … Can 
you talk a little bit more about 
that? How do you view your own 
humanity?

Our brain is 98 percent water, 99 

percent water, and we understand 

that people can lose more than half 

their brain and still function.

Right. Phineas Gage, is that his 
name?

Right. Your brain dries out even 

in bed, right? I think that spirit or 

instinct or whatever you want to call it 

— I mean, I love science and I love the 

idea that things are naturally subject 

to be disproven at every moment.

Well, that’s the goal of science, 
right? Make a hypothesis; try to 
disprove it. If you can’t enough 
times, it becomes a fact. “The 
world is flat.”

No. Ultimately, we get the oppor-

tunity to be who we are, regardless of 

the facts. But that kind of emphasis 

on how important we are as individ-

uals has gotten out of control. I think 

being who you are — the best you can 

be — is to look out for the you on the 

other side.

What is that other side?
The other side of the world. You in 

Africa. You in Syria. You in Kiev. You 

in Thailand. You in Turkey. You in 

Venezuela. The bigger picture. These 

people are all -- this uprising is all 

the same. It’s all the same movement, 

it’s all about the same thing. It’s a few 

people that have all the power, money 

and a few things.

With power comes money.
You can’t eat without money, you 

know.

Well, you can grow it.
Grow money?

No, you could grow food.
You can’t grow food without 

money.

Or land. You’d have to buy the 
land.

Monsanto owns the seeds, now, 

anyway.

When it comes to writing to a 
record, how much do you let your 
mind return back to those places? 
I know in my first six-to-seven 
months sober, in doing a lot of 
self-searching, there were a lot of 
things that I explored and expe-
rienced that I never would have 
before.

When I quit drinking, I was able to 

read again. That’s part of the whole 

seriousness with my writing. I write 

a lot outside of poems and lyrics. My 

inspiration was refueled at that point 

through my ability to be present. I 

wasn’t focused on my hangover or my 

next drink.

That’s where I lived: The time 
between the hangover and the 
drink.

I was the same guy, man.

At first I would tell myself, 
“You know, maybe I’ll have a 
drink when I’m 40.” I had left the 
door open because I was so used 
to that being a part of my life.

I had to close the door.

I did. I realized that once I 
started to go get help.

I couldn’t even be sober for a day 

without closing that door, because I 

had been there for so long. Justifying, 

rationalizing it to myself, kind of pla-

cating the situation and really saturat-

ing myself with lies.

And, I’m way better at drinking 

than everyone else.

Sucks when you’re cursed with 
a good liver!

My dad’s side of the family, all f-ck-

ing professional drinkers. My mom’s 

side as well. I fully support and I 

think people should embrace any type 

of mind-altering substance. I mean, 

I have a daughter now. To say these 

things are very brave.

Scary.
Yeah. If my daughter wanted to 

smoke pot at 16 or 17, I would hope 

she would do it in the house and I 

would pretend I wasn’t there or some-

thing. The most important thing is to 

teach people about these substances. 

Drugs? Sex? Such taboos in my house 

growing up that I wanted to do drugs 

and have sex.

A lot of middle-class kids with 
Christian parents, they don’t get 
the opportunity to ever explore 
for themselves. They’re forced 
to have a specific opinion, and 
if they don’t accept that, then 
they’re in trouble. That’s the way 
it goes. That infrastructure is 
really hard to disrupt in America.

I think there’s something to be said 

for pre-conditioning. ... These kids 

should know they can think whatever 

they want, they can do whatever they 

want, but when you react to some-

thing instead of act, a lot of times, 

you’re going to walk in the wrong 

direction. 

It’s important to put yourself in 

other people’s shoes at all times 

and understand. I hope that people 

respect where I’m coming from, but 

in order for them to do that, I have to 

respect where they’re coming from.

You present an interesting 
conundrum because, being who 
you are, you have a stage where 

you get to tell these people to open 
up their minds, but they’re sit-
ting there at 16 with their parents 
looking at them like, “You can’t 
listen to that guy.”

It’s important to lead, and I think 

if you look out into the scope of edu-

cated, intelligent people, the smart-

est men in the world have the most 

important questions to ask.

They also know that they’re not 
the most important, those people.

Good point. You know, like Socratic 

Law tells us, the more we know, the 

less we will know. Always.

At what point do you consider 
something that’s necessary for liv-
ing an addiction?

Addiction runs through every 

aspect of fundamental life. If you’re 

addicted to food, you’re addicted to 

cigarettes and drugs, or work and sex, 

and all of it. All of it. Everything.

I only recently learned how to 
eat, when I got sober, because,for 
a long time, I would drink my 
dinner.

I’m really healthy at home, but I 

do drink a lot of meals. I drink a lot 

of kale.

Smoothies, juices. I started 
juicing, that helped a lot. It’s 
expensive though.

How f-cking backwards is it?

I know, right?
We buy chemicals, and a bunch 

of genetically modified everything 

for cheap as f-ck. That’s not how it 

is where I live, so I’m really lucky. 

It’s really hard to find something 

unhealthy to eat where I live.

Which is Australia?
Yeah.

Tell me a little about that. What 
prompted you to move over there?

My wife’s Australian, so that was 
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really my in. I really appreciate the 

bigger world we live in. I think a lot 

of people should be able to get outside 

their own little world if they get a 

chance. It’s really nice to experience 

other cultures and understand that 

the U.S. is one place on a big-ass 

planet.

People can’t even fathom that here 

you’ve got one store, one shop for 

everything. You know what I mean? 

Like, that’s not how it works where 

I live. If we want meat, we go to the 

meat market. If we want fish, we go to 

the fish market. If we need toothpaste, 

we go to the pharmacy. I’m attracted 

to protection of small independent 

business. I’m attracted to a more safe, 

carefree lifestyle. I’m attracted to less 

people being shot down with guns.

Drunkenly driving through a 
crowd of people.

I drive around in Australia and 

I’m subject to a police checkpoint 

Breathalyzer any where at any time.

Really.

They’re everywhere. If you’re 

pissed off about that thing, we’re 

two steps toward a more communist 

socialist type of system.

That was my next question. 
Yeah, you got right to it.

I appreciate it.

You do?
I think either you have to go one 

way or the other with government.

So anarchy or...?
Anarchist or communist. ... I think 

everyone should read a little bit about 

true political anarchy. Read some 

Noam Chomsky and you’ll under-

stand it’s not about everybody doing 

exactly what they want whenever 

they want. It’s not about that. It’s 

about pure respect. It’s about the fact 

that human beings really don’t need 

other human beings telling them what 

the f-ck to do. Period.

Then you have bad human 
beings who will do bad things. 
How do you account for that?

If every human being is a police 

officer, every single human being is 

accountable for every other human 

being, it will take care of problems.

The old Texas mentality of, I’ve 
got a gun, don’t come up here.

No.

Even if it’s a bad person coming 
up?

Especially if it’s a bad person com-

ing up. Take them in, feed them din-

ner and teach them how to be a good 

person.

Jesus said that.
No, he didn’t.

Oh, yeah?
Jesus said, “I did not come to bring 

peace on Earth, I came to bring the 

sword.”

He also said when there’s a man 
on the side of the road, you should 
feed him because he’s your broth-
er like I am.

That has nothing to do with not 

fighting for what you believe in.

I’ll agree to that.
Jesus was a political anarchist. 

He wanted to take down the Roman 

Empire. If Jesus was alive today, he’d 

be printing counterfeit American dol-

lars in his basement, plotting against 

Republicans and Democrats.

Which is what we all are doing.
We should be. ... There’s no one left 

who would say that the U.S. govern-

ment is fine. There’s no one left that 

would say the situation in the United 

States is great.

Before we go on, we know one thing 

for sure: We don’t know what he said. 

No one does.

Fair.
Even Josephus, who was one of the 

first historians.

I wrestle with the thousands of 
slaughtered nations at the hand of 
God. Because as a believer, how do 
you deal with that?

Well, if it wasn’t God, people would 

be killing each other for something 

else. Right? I think systems create 

competition. When have we had an 

example of a human being devoid of 

a system?

Our bodies are systems. We’re 
mechanically—

I’m not talking about biological 

systems. I’m talking about structured 

social systems.

The connection between all of 
us in the world.

I mean, I am interested in the his-

tory of Christianity and of Islam and 

Judaism and we can learn a lot from 

that. It teaches us to be rational peo-

ple. Like I said, fundamental beliefs 

make people so irrational, they claim 

you don’t belong on this piece of land. 

This is our land or this is our building 

or this is our belief you wrote some-

thing against. I was reading this book, 

“Joseph Anton: A Memoir” by Salman 

Rushdie. ... To understand that people 

are so afraid of freedom and of what 

other people believe they’re willing to 

murder people.

How do you cope with irrational 
thought? How do you deal with a 
Noah, for example?

You move along. There’s no chang-

ing some people’s beliefs. If we can’t 

talk about it and have a rational dis-

cussion about what I believe versus 

what you believe, there’s no time to 

waste time.

I find it fascinating, because I 
may believe, but I believe because 
I believe it as a fact. I may not be 
OK with everything, but that’s 
kind of where the faith element 

comes in.
If you look at these things, they 

can’t be facts. Right there is where 

you have a problem.

Jesus was a fact. You don’t think 
Jesus existed?

They know that he probably exist-

ed, but everything that you think you 

know about Jesus is far from true. If 

you want to get into factual historical 

evidence of religion, then start with 

Islam, because that’s the only religion 

that didn’t wait 150 years for some-

body to write about it.

So Mohammed, right?
Yes.

Wrote it down for himself? 
There’s a lot of similarities 
between Islam and the Quran and 
the Bible.

No, there’s not.

Yeah, there is. There’s a big 
flood in both of them.

Sure, there’s a big flood in the his-

tory of humans.

Sure. You would maintain that 
we’re all part of this race that’s 
moving forward and things hap-
pen.

Not yet, nobody’s arguing that.

I think it’s interesting to say 
you’d rather go anarchy or com-
munism, because both of those are 
probably the two scariest words in 
American culture.

If people understood what true 

anarchy was, it wouldn’t be scary. If 

people understood what Marx was 

talking about, where the labor owns 

the production, the means of labor, it’s 

so simple.

If music structured in a communist 

way, if that’s what we were present-

ed with, then the artists would own 

the means of production to the art. 

Bottom line, it would be amazing. 

Artists would get paid.
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The Internet is helping that 
along.

It is coming, slowly, and we’re actu-

ally trying to start a revolution in this 

little world of music, too. We’re start-

ing this project called Gas Union and 

it’s going to be the first ever free music 

record label. We’re trying to make 

everything free. If it’s already free, 

why spend all the time stopping up all 

the holes in the wall when we could 

break the wall down and all ride?

Yeah, you and I are similar 
because I made the magazine free. 
I believe, in the future, all infor-
mation will be free.

Of course. I mean, how amazing 

once we’ve moved past this monetary 

funk and food is free and medical help 

is free and cures are free and freedom 

is free.

Freedom comes with a price, 
Bert. That’s what they tell you.

(Smiles) It shouldn’t.

Stagg is HM’s Editor and Owner. He 

first heard The Used when their debut 

self-titled CD was mailed to The Gamecock, 

the college newspaper of the University of 

South Carolina, where he worked.

Public police reports and the Austin-

American Statesman contributed to the 

facts reported in this story.
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Hundredth
Hundredth’s second EP 

release. Denver, CO. On tour 

with Stick To Your Guns and 

Terror. Phone call with vocalist 

Chadwick Johnson.

So how has the tour 
been going?

We just started a few days 

ago, but it’s been incredible 

so far. We played Salt Lake 

City last night, and we’re in 

Denver right now, heading 

to Lawrence, Kansas for 

tomorrow.

That’s great, man. So 
Resist came out on March 
25. Tell us about the con-
cept for these two EPs 
you’ve released, with 
Revolt and Resist.

The first EP, musically, is 

harder and a bit more cha-

otic. (Both EPs) really touch 

on some of the same things, 

but the second EP is a bit 

more melodic. They both 

talk about the same subject 

from different standpoints. 

The first EP is more — it’s 

kind of just in your face the 

whole time. It’s about what’s 

going on in the world, why 

it’s f-cked up. It also tries to 

state truth throughout it. I 

guess it’s more of a statement 

of why things are f-cked 

up, like an outward look at 

what’s f-cked up and why 

it is.

With Resist, it kind of just 

chills out; it’s more melodic, 

BY JUSTIN MABEE



and it says wait. Instead of pointing at 

everyone else and saying what they’re 

doing wrong, it’s more of a turning 

in and looking inside yourself and 

realizing you’re just as much a part of 

the problem as everyone else is. That’s 

kind of the duality between the two.

Were you going for that split? 
Did you record it all at the same 
time?

We recorded all the music for it at 

the same time, yeah. Vocals were done 

on two separate occasions. 

So it was recorded like a full-
length, but you decided to split it.

Yeah, we could have put it on one 

full-length, but we thought that it was 

so drastically different, and we’d get 

our point across a lot better if we split 

it up in to two separate EPs. Instead 

of doing one album cycle for, like, two 

years, we decided to split it up and do 

a little bit at a time. The first EP came 

out in March of last year.

What was the recording process 
like?

We went to The Blasting Room in 

Fort Collins, Colorado and worked 

on the EPs with Phil Stevenson, our 

producer. He’s the drummer for The 

Descendants; he was in Black Flag, 

and he’s worked with a lot of incred-

ible bands, so working with him was 

awesome. ... We’d been doing pre-pro-

duction for it while we were on tour, 

so we went into the studio and did 

all the music in a few weeks. Then I 

tracked vocals for the first EP, and 

then flew there on my own to track 

vocals for Resist. I think that was 

summer of last year.

How would you say your music 
has changed or matured since the 
first two full-lengths in regards to 
these two new projects?

We’ve always been a fan of moving 

on to the next thing, trying out new 

things. We said from the beginning 

we never wanted to write two records 

that sounded the same. It’s a safe 

move for bands to do that, and a lot 

of bands do that. It just gets boring 

though. I like to see a band, over 

the years, become something new 

every time they put out a new record. 

They’re not trying to be something 

they’re not, but you can see what 

influenced them a little more during 

certain time periods.

I can’t tell you anything we (actual-

ly) did differently, but I think it encap-

sulates what we’ve been about since 

the beginning, and that (gets stron-

ger) with each record. It’s more of a 

natural maturity, I guess. We wrote 

our first record when I was 18. Even 

lyrically and where we are as a band, 

as far as our beliefs, it’s a lot different 

than six years ago.

So what is that mission, for you 
as a band?

There are a lot of bands who have a 

lot of things to say these days. That’s 

cool, I think. I’m down with that, as 

long as it’s real. Our main thing is 

we just want people to not be afraid 

to question everything they’ve been 

taught. That’s because, I myself felt 

like, at one point, not purposefully 

but geographically, I was a victim of 

indoctrination. It’s a big claim to say 

you’re “coming from” something.

I don’t want to claim the role of a 

victim, but I feel like a lot of people 

are looked down upon if they don’t 

believe the same things as the major-

ity of people. So that’s a big focus for 

us as a band. Squashing anyone who 

challenges us as band, and to the 

people who follow us as a band, to not 

be afraid to look past what they’ve 

been taught. Search things out for 

themselves. Encourage people to keep 

freedom in their minds. That’s been 

our focus since the beginning, but it’s 

been a transition, for us, of whether 

we focus on a creator, or a god, we 

focus on who God is inside of us, tak-

ing a spirituality stance.

I’ve seen a pattern with your 
music, through the first two full-
lengths as well as the EPs, that 
you tend to have a seemingly even 
amount of both super short tracks 
and longer cuts, from a minute 
and a half to almost five minutes. 
Is that a conscious thing when 
you’re writing?

I think we just focus on making a 

song. If it’s a quick song or the lyrical 

content is pretty quick, we might 

think it’s cool to just end it there. We 

don’t really go out and think, let’s 

write a minute-and-a-half song. We 

think more along the lines: Can this 

transition into another part? Does 

this sum up what the song is about? If 

that’s two minutes, let’s end it here. 

I tend to gravitate more towards 
the first EP with the shorter cuts. 
It feels more like who you guys 
are.

Right, and that record was more to 

that point. It’s more no holes barred. 

We were into making fast songs that 

were just in your face. One after 

another. 

I really enjoyed Revolt for that 
aspect, but I find myself enjoying 
Resist more, it’s a bit more struc-
tured and melodic. The transi-
tions are great.

Thanks man. Actually, it’s funny, 

I really didn’t expect it do — I don’t 

know. It was kind of weird for us. 

These songs are weird. We like them, 

but we don’t know how people 

who actually like our band are 

going to like these songs. We 

tried some new things. We just 

said, f-ck it, we weren’t trying 

to please anyone but ourselves. 

We just wrote new music that 

we liked, and we experimented 

on some stuff. Personally, I had 

low expectations... There’s been 

some really good response so far. 

Truthfully, that’s blowing me away. I 

thought people were going to hate it. I 

don’t know why. I just thought people 

(were) going to hate it. 

I think the way you approached 
it was better, too. There’s always a 
question of, is a full-length album 
a better choice than shorter EPs? 
But with how quickly music is 
being consumed, you’ve managed 
to stay relevant and in front of 
your fans for a longer period. It’s 
not like you’re putting out any-
thing ridiculous.

Yeah man, I agree.

What do you guys think of how 
the music industry has changed 
over the years? More bands are 
trying newer things, adding elec-
tronics and synths and different 
effects, and each record you guys 
have pretty much stuck to your 
style.

I don’t really think we pay attention 

to that sh-t, to be honest. There’s so 

much awful music we play festivals 

with. I’m not trying to be a d-ck, but 

I can’t believe kids like these bands. 

It blows my f-cking mind sometimes. 

They have no backbone lyrically, 

they don’t stand for anything other 

than getting f-cked up or spreading a 

plague across the scene. We hate it so 

much, we just don’t even pay attention 

to it. We try to keep that as far from 

our radar as possible.

Hundredth
South By So What

QuikTrip Park
Photos by Matthew Defeo

ARLINGTON, TX
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Hundredth
South By So What

QuikTrip Park
Photos by Matthew Defeo
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For Today
‘Fight the Silence’

Headlining Tour
Empire

Photos by Gaelen Smith

SPRINGFIELD, VA



Taking Back Sunday
South By So What

QuikTrip Park
Photo by Brooke Long

ARLINGTON, TX

My name is Brooke Long and I am a con-
cert photographer. I started photography 
during my modeling career. Being in front of 
the camera inspired me to want to switch 
sides. Learning lighting, posing and editing 
techniques during modeling, I discovered 
my true passion for photography. I learned 
mostly while doing portrait sessions for my 
friends and family.

Music — especially live music — has 
always been a huge passion of mine, so one 
day I decided to bring my professional cam-
era to a concert to see if I enjoyed concert 
photography, and I fell in love.

Concert photography is something I had 
wanted to do forever. Everything from the 
music to the atmosphere is a total addiction 
for me. My advice to anyone that wants to 
do concert photography is to constantly 
learn from the people that are better at it 
than you are. There is always room for new 
knowledge and improvement. I always seek 
out photographers that I admire to teach 
me new things about the art.

“



Fit for a King
‘Fight the Silence’

For Today Headlining Tour
Empire

Photos by Gaelen Smith

SPRINGFIELD, VA

August Burns Red
South By So What

QuikTrip Park
Photos by Brooke Long

ARLINGTON, TX



Fit for a King
‘Fight the Silence’

For Today Headlining Tour
Empire

Photos by Gaelen Smith

SPRINGFIELD, VA





Memphis May Fire
‘Unconditional’ Headlining Tour

Warehouse Live
Photo by Alec Peroni

HOUSTON, TX



We Came As Romans
Never Say Never Festival

Las Palmas Race Park
Photo by Jose Hernandez

MISSION, TX

Bring Me the Horizon
Never Say Never Festival

Las Palmas Race Park
Photos by Jose Hernandez

MISSION, TX



Being as an Ocean
Never Say Never Festival

Las Palmas Race Park
Photo by Jose Hernandez

MISSION, TX

We Came As Romans
Never Say Never Festival

Las Palmas Race Park
Photo by Jose Hernandez



There I saw Josh Scogin, leaning against 
the wall near a stack of cases and a rack full 
of guitars. My eyes widened and I immedi-
ately smiled and listened to those around me 
who began to utter predictions of what was 
to come. A backdrop picturing Mewithyou’s 
latest album, Ten Stories, was unveiled.

Out came the band we were here to see: 
Michael first, followed by Richard, Aaron, 
Greg and Brandon. The cheers got louder 
and everyone around collapsed forward, 
pushing towards the stage as the band 
began to play their first song, “A Glass Can 
Only Spill What It Contains.” I continued to 
watch as the band began to play sounds to 
my favorite song, “Tie Me Up! Untie Me!”

There was a sense of oneness at the 
show that night as we all sang along to the 
songs. Each one brought me forward and 
backwards through their discography. Seven 
songs in and over halfway through the set, I 
was singing along to “Dryness and the Rain,” 
an old favorite of mine.

After “Aubergine,” I watched Aaron put 
his guitar off-stage and kneel in front of 
Richard’s drums to wipe the sweat from his 
face. There, the intro to “Bullet to Binary” 
began to play. Up comes Aaron to his feet, 
stretching his arms back, heading to the 
front of the stage, and he began to sing, 
“Let us die, let us die!” Josh Scogin came on 
the stage with a water bottle in his hand, 
which was thrown to the crowd and quickly 
replaced by a mic. The song came to an end, 
and Greg hugged Josh, as well as a quick 
kiss on the cheek from Aaron on Josh’s way 
off stage.

“

Mewithoutyou
Co-headlining tour
with Touche Amore

Masquerade
Photo by Funto Olukoju

ATLANTA, GA
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Issues
South By So What

QuikTrip Park
Photo by Matthew Defeo

ARLINGTON, TX
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Sleeping Giant
HM’s Music for Good

SXSW Showcase
The Ranch

Photos by Matthew Defeo
Photo at upper left by Brooke Long

AUSTIN, TX
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War of Ages is always a favorite for me. I 
first saw them years ago in a small church 
hall in eastern Pennsylvania. I just liked 
their sound and the personality of the band. 
Although the Erie, PA outfit has had a couple 
member change changes over the years, 
their signature sound remains, and they 
continue to branch out, no doubt due to the 
presence of founding members Leroy Hamp, 
his ever stoic brother Alex on drums and 
guitarist Steve Brown. This show was my 
first to meet and hear guitarist Jack Daniels 
and bassist Ryan Tidwell. The band was in 
good spirits that night and ruled their stage 
playing a mix of old and new WOA jams, with 
plenty of guitar shredding and sing-alongs. 
The was able to connect in a way that only 
happens in smaller venues.

“

War of Ages
Headlining Tour

Planet Trog
Photo by Jim Layton

ALLENTOWN, PA





Attila
Never Say Never Festival

Las Palmas Race Park
Photos by Jose Hernandez

MISSION, TX
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Emmure
South By So What

QuikTrip Park
Photos by Brooke Long

ARLINGTON, TX
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’68
HM’s Music for Good SXSW Showcase

and South By So What
The Ranch / QuikTrip Park
Photos by Matthew Defeo

Photo at upper left by Brooke Long

DALLAS, TX
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’68
HM’s Music for Good SXSW Showcase

and South By So What
The Ranch / QuikTrip Park
Photos by Matthew Defeo

Photo at upper left by Brooke Long
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Like Moths to Flames
‘Fight the Silence’

For Today Headlining Tour
Empire

Photos by Gaelen Smith

SPRINGFIELD, VA
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Asking Alexandria
South By So What

QuikTrip Park
Photos by Brooke Long

ARLINGTON, TX
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Animals as Leaders
South By So What

QuikTrip Park
Photo by Brooke Long

ARLINGTON, TX



Ice Nine Kills
South By So What

QuikTrip Park
Photos by Brooke Long

ARLINGTON, TX
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Comeback Kid
South By So What

QuikTrip Park
Photo by Brooke Long

ARLINGTON, TX
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Silent Planet
HM’s Music for Good

SXSW Showcase
The Ranch

Photo by Matthew Defeo
AUSTIN, TX





Letlive.
South By So What

QuikTrip Park
Photos by Brooke Long

ARLINGTON, TX



Letlive.
South By So What

QuikTrip Park
Photos by Brooke Long





Skillet
The Roadshow

Santander Arena
Photos by Brooke Long

READING, PA





Phinehas
HM’s Music for Good

SXSW Showcase
The Ranch

Photo by Matthew Defeo
AUSTIN, TX



HASTE THE DAY
2007 PRESS PHOTO

SOLID STATE RECORDS
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THE CLOSEST 
THING TO
CLOSURE

A HASTE THE DAY
REUNION

RETROSPECTIVE
BY COLLIN SIMULA

Heavy music is a cutthroat busi-
ness. Every other day a new sub-
genre trends. Bands constant-
ly shift their sound to main-
tain relevance, alienating old 
fans as they gain new ones. Not 
many heavy bands make it past 
the two-album mark, let alone 
write five of them. Even more 
rare is the idea that a band 
with two defined eras — with 
only one member shared between 
them — can maintain and even 
grow their success throughout 
their career. 

Indianapolis’ Haste the Day is a 
band that defied those odds.

Nine years ago, the first era of 
Haste the Day ended with the 
departure of original vocalist 
Jimmy Ryan. Other members of 
the initial lineup continued on 
for a couple more years, but new 

vocalist Stephen Keech took 
the band in a decidedly differ-
ent direction.

This past January, a photo was 
posted on various social media 
outlets of a set list of songs off 
of the first two Haste the Day 
albums — the original lineup — 
with the description “2014.”

It proved to be the set list for 
May 2, 2014, the original lineup of 
Haste the Day will be onstage in 
Indianapolis for the 10th anni-
versary of their debut album, 
Burning Bridges. We caught up 
with bassist (and the only mem-
ber of the band for its entire-
ty) Mike Murphy and asked him 
about Haste the Day’s career, 
from their humble beginnings to 
their incredibly successful end, 
and what we can expect from 
this reunion.
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What have you guys been up to 
the last few years?

(Laughs) Oh man. It’s crazy it’s 

been three years since Haste the Day 

officially broke up. I’ve been working 

for FedEx delivering. Pretty much a 

month after our last show, I picked 

it up randomly from a friend. I’ve 

stuck with it, keeps me in pretty good 

shape, I guess (laughs). I got married 

a few months ago and bought a house. 

I’m just living a normal life, which is 

strange. 

Brennan (Chaulk, guitar) and 

Devin (Chaulk, drums) work for 

Angie’s List. Jason (Barnes, guitar) 

works for some Internet marketing 

company or something. Jimmy (Ryan, 

vocals), he drives a forklift — like a 

man. He also bikes like a madman. 

Thirty miles a day, running 10 miles 

a day. He’s pretty dedicated. Devin 

is the only one with kids, but we all 

pretty much just have normal jobs. 

And we’re all in Indianapolis again, 

for the first time in a while. That 

made this reunion show kind of hap-

pen.

The reunion: why now? Why 
just three years after the band 
broke up, and six years after the 
original lineup disbanded? Why 
not wait another five or 10 years?

The other guys have been want-

ing to get together and just jam for 

a while. I really wasn’t ready for it. 

I hadn’t really decompressed yet. I 

needed time away from playing — 

time away from even thinking about 

playing. My brain needed a rest. 

They’d text me once a year saying, 

“Well, what do you think about 

maybe getting together and doing 

a show now?” I’d be like, “Nah, not 

really into it right now.”

Probably because you’re the 
only member who was in Haste 
The Day from start to finish, 
right?

I was. It was time for me to take a 

break. But March of this year is the 

10th anniversary of the release our 

first album, Burning Bridges, so that 

kind of pushed me over the edge to 

want to do something. We didn’t want 

to wait too long, I don’t know if people 

would even care about Haste the Day 

five years from now — I mean I don’t 

know if they even care now (laughs) 

— so now just felt like the right time 

to do it.

How has the response been so 
far to the idea of you guys getting 
back together?

It’s been awesome. When we sat 

down in my basement and talked 

about it and decided that it was time, 

we put together a set list, took a pic-

ture of it, posted it on Facebook with 

nothing but the caption “2014.” It was 

totally awesome. Kids were freaking 

out, we were just reading the com-

ments and laughing. The response 

has been great. People are stoked, and 

we’re stoked.

At first it was a one-off show in 
Indianapolis, but later you guys 
added another in Mexico. Why did 
you guys decide to add another 
show?

Obviously having not played in 

years, we kind of needed a warm-

up show. Not to downplay the show 

in Mexico at all — that show will 

be awesome — we just didn’t want 

the first time we were back onstage 

headbanging to be in our hometown. 

We need to shake some of the rust 

off, get a feel for what it’s like to 

have a stage presence and headbang 

and not look like a bunch of awk-

ward old fat guys. I don’t want the 

first time I’m head-banging again to 

be in front of my wife and my boss 

(laughs).

What’s it been like getting back 
in the practice room with the 

original lineup? Has there been a 
spark of that early Haste the Day 
magic at all?

It’s funny, because there’s such a 

different dynamic between the two 

eras of Haste the Day. We just kind 

of picked up right where we left off. 

Musically it wasn’t as bad as I thought 

it would be, we all still kind of had it 

a little bit.

When we started Haste the Day, 

I was the young, immature guy — 

always screwing around. But by the 

end of the band, I was the old profes-

sional guy. It’s kind of fun being the 

younger, more immature one in the 

band again. It’s fun and right where 

we left off. 

Elaborate on the shift in dynam-
ic between the two eras of the 
band.

It definitely feels more like home 

and more like family. The last lineup 

of Haste the Day was amazing, too, 

and they are definitely some of my 

best friends, but this original line-

up is like real family. It’s weird, at 

practice I feel like I’m in high school 

again. I started this band when I 

was in high school and I feel like it’s 

Friday night after school and we’re 

practicing in Brennan’s garage. You 

know, Devin was my youth pastor, 
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WHEN WE STARTED THIS BAND, WHEN 
YOU’RE IN HIGH SCHOOL, YOU CAN JUST 
DROP EVERYTHING AND GO WHEREVER IT 
TAKES YOU. WE ALL HAVE NORMAL JOBS. WE 
CAN’T ALWAYS JUST GET OFF WORK AT THE 
SAME TIMES. I DON’T REALLY THINK WE’RE 
THINKING, “WE’RE BACK TOGETHER,”
WE’RE JUST TAKING THIS OPPORTUNITY 
TO PLAY TOGETHER AGAIN.
— HASTE THE DAY BASSIST MIKE MURPHY

and its just funny how this brings 

me back to all of that. It feels like 

we’ve been transported to 10 years 

ago. 

Speaking of that picking up 
where you left off, that re-ignited 
spark — is this just a one-off thing 
for fun or do you think we’ll hear 
some new music?

I really don’t know. I think its just 

going to be these shows and maybe 

some other spot dates if the oppor-

tunities present themselves. But the 

difference is that when we started 

this band, when you’re in high school, 

you can just drop everything and 

go wherever it takes you. Devin has 

kids, we all have normal jobs — we 

can’t always just get off work at the 

same times, you know what I mean. 

So I don’t really think we’re thinking, 

“We’re back together,” we’re just tak-

ing this opportunity to play together 

again. 

Are we going to see any cam-
eos from later-era Haste the Day 
members or music at either of 
these reunion shows?

We might have something in the 

works. (He then takes on a deep, scary 

voice.) But I cannot say. 

Hey, I thought I’d try (laughs). 
As someone who was in the band 
from its inception over 10 years 
ago, a band that moved quickly 
from an underground sensation 
to a very successful band with a 
lot of records and big tours under 
their belts, how have you seen the 
music industry (specifically the 
Christian music industry) change 
in that time? Was there a seismic 
shift?

Three years ago on our final tour, 

the Christian music scene was obvi-

ously much bigger than when we 

started. I’m super disconnected from 

the music scene right now — so I can’t 

totally answer that question.

Looking back to where we start-

ed, back then, it was a passionate 

niche. We were playing for our 

peers. As the years went on and 

the crowds got bigger, we started 

playing to folks that were quite a bit 

younger than us, and I guess it lost 

some of its “magic” to me. The way 

the word was passed in the under-

ground scene back when we started, 

the word of mouth, there was just 

a certain level of passion in that. It 

didn’t matter if you were playing for 

five kids, you gave it everything you 

had. It was just something that very 

few people experienced, and growth 

was slow and organic and natural. 

As a band starting in that, we expe-

rienced that organic growth, and I 

think it was really good for the band 

to slowly grow like that.

Now, you can just post on social 

media and you’ve got a band. You 

might have only ever played one show, 

but you’re trying to get signed and get 

on these big tours. It just seems like a 

really forced way to do it. And I think 

that if you don’t get out there and play 

shows for five kids for a couple years, 

you know, put your time in and refine 

your craft — you really gotta think 

about why you’re doing it. That breeds 

a passion for it. That was the vibe of 

the scene a decade ago when we start-

ed this.

On our first tour, we played this 

living room in Louisiana somewhere. 

It was maybe ten feet by ten feet. 

I remember sitting on the couch 

watching the Simpsons, eating a 

PB&J before we played (laughs). It 

was awkward, but awesome. Turns 

out that Cody from As Cities Burn 

was at that show, and he bought an 

EP. He told us about that later. Those 

shows matter to the people that are 

there, and I remember that show. I 

don’t remember every awesome show 

with 400 people as much as I do those 

character-building shows. 

As we wrapped up our interview and 

got ready to hang up, Mike interjected.

Oh, I have one more great 

memory to talk about. I remem-

ber being in the studio in Little 

Rock, Arkansas recording Burning 

Bridges. We were completely broke. 

We stayed at a cheap motel and 

would raid the continental break-

fast every morning — stocking 

up on muffins and everything 

to be able to eat throughout the 

day — and even then we would 

try and scrounge up change to get 

something off the Taco Bell dollar 

menu. 

Living Sacrifice is from Little 

Rock, we met them when we played 

a couple shows there. While we were 

there recording, Living Sacrifice 

bassist Arthur Green caught wind 

of how broke we were, felt bad 

and bought $70 worth of groceries 

for each of us. That was such an 

amazing thing for him to do — and 

they were one of those bands we 

totally idolized. For him to do that 

for us while recording our first 

record made a huge impact on us. So 

Arthur, if you’re reading this, I love 

you, man!”

†

Simula is HM’s Managing Editor. He 

has a full-time job being handsome.
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Unapologetic
in their 
groove,

Georgia’s
Beware the

Neverending
has only 

started their 
march

By Justin 
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How did Beware the Neverending 
get to the point it’s at now?

Josh: Clark and I actually started 

the band about five or six years ago. 

We were actually in another band and 

toured through Valdosta — where 

we are now — which is where we met 

Josh and several other local bands in 

the area. Once we actually got started, 

we did a lot of touring and recording, 

trying to get on the road and get our 

name out there. Our drummer ended 

up moving on a little while later, and 

we ended up meeting Geo, our current 

drummer, and it’s just been touring as 

much as possible and working on put-

ting out the new record since then

What groups helped inspire the 
brutal, technical sound you guys 
employ?

John: Personally, I am a big 

Deftones fan, as well as being into 

groove-based bands like The Acacia 

Strain and stuff like that, After I 

joined them around the release of The 

Next Level, I really dug what they were 

doing, but I also brought my own 

interests and styles to the group. I’m a 

heavy groove player, so I brought a lot 

of that rhythm to it, and between Josh 

and I, we would write a lot of parts 

together and then Geo would do his 

drum parts to where it would all just 

mix. Sometimes Josh would write the 

drum parts, or it could be Geo and I in 

the practice room together, and some-

thing would come to our heads and 

that would just be how it went.

What can we expect from Times 

of War and this batch of new mate-
rial?

Josh: To us, the first two songs we 

had were definitely a slower heavy, 

which, primarily, is what the rest of 

the album will bring to the table. It’s 

going to be a lot of slow, heavy, groovy 

rhythms, but there is also going to be 

some blast beats and more technical, 

heavy moments as well. People are 

going to be pleasantly surprised at the 

variety the album has.

What was the process like in 
terms of recording? Was it simi-
lar or different to the process of 
recording your previous albums?

Bobby: It was definitely different, 

especially compared to Times of 

War. With The Next Level, though, 

we were still trying to get into the 

groove and get a lockdown of where 

we are now, whereas Times of War, 

we were already very sure on where 

we wanted to go and what we wanted 

to do. I think, on this one, now that 

we’ve found the right group of people, 

the writing has been a lot easier, and 

we dig the style of this one a lot more 

than the past pieces. Recording it at 

home certainly made it a lot easier 

as well — before we had to go nine 

hours out of our way and stay there 

to record — so recording it at home 

makes it a lot easier and more com-

fortable all around.

What was pre-production like 
with the opportunity to work 
from home rather than at the stu-
dio?

Josh: Most groups know they are 

going to have to travel a long dis-

tance to do all their actual recording, 

so they have to go into the studio 

with a lot of their pre-production 

already done. Since we got to do all 

our recording at home, it gave us 

the opportunity to work out ideas 

in much more detail. If we got stuck 

on an idea, we didn’t have to rush it, 

we just moved to a different song or 

idea for a while, and (it would) gave 

the original idea time to grow. So we 

were really able to let everything flow 

creatively; I don’t think any of these 

songs are rushed due to that now. 

Looking back at this album now, 
what are you feeling toward your 
creation?

Bobby: I’d have to say this was my 

favorite album so far. I’ve written a lot 

of things so far, and this one stands 

out the most.

John: I think it was finally finding a 

group of guys I really felt comfortable 

with, like Geo. I think when you’re in 

a group, sometimes you really have to 

lose people to find the right ones, and 

finding him really helped bring us all 

together as a band. 

 Josh: This album, being our second 

album, we were not able to evolve 

just as a band, but also to grow and 

expand out, as well. This album has 

three of our best friends guest fea-

turing. One of the singles we already 

put out actually has Dean Atkinson 

(With Blood Comes Cleansing), and 

he’s been one of the most influential 

people to this band. We also have 

Corey Bennet (Bermuda) and Jackson 

Greene (As Hell Retreats) on here, too, 

and they’ve been massive influences 

to Beware the Neverending from the 

beginning as well. So I’d say even 

though we’re getting lower and heavi-

er now, our future is getting brighter 

for the fact that we found where we 

want to go.

Speaking of Dean, what was 
working with him on this record 
like, and how did that collabora-
tion come to be?

Josh: Well, Georgia is very odd in 

the sense it doesn’t have conventional 

venues. We kind of have to make our 
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own venues. For example, Savannah 

has a pizzeria most groups play out of. 

Well, about seven years ago, I start-

ed going to shows at places like this 

and it was in a disco hall that I first 

saw With Blood Comes Cleansing, 

and I would literally follow their van 

around Georgia to hear them play. 

Dean was huge to me during that 

point, and when I had first started lis-

tening to metal, he was the nicest guy 

I had ever met. Every time I met him, 

no matter what he was dealing with, 

he was so excited to see everyone. He 

remembered my name and remem-

bered who I was six years later. So I 

called him and asked him if he’d do 

a guest spot, and he was like, “I’d be 

honored to.”

Who else is on Beware the 
Neverending’s wish list to have as 
a guest feature?

Josh: I’d have to say Chad from 

Legend. I’d love to hear his voice on a 

CD with us. I’d love to have the guys 

from Bury Your Dead; they just have 

very recognizable voices. Also, I know 

they probably wouldn’t because of 

the genre differences, but Lajon from 

Sevendust would also be really cool.

Josh: Chino from Deftones — that 

would be amazing. Also, Vincent 

from The Acacia Strain and Nick from 

Molotov Solution.

What plans do you guys have 
for touring to support the album 
this time around?

Josh: Well, we have one headliner 

planned in March for the CD release. 

We also have a support tour as well, 

and between those two tours, we plan 

on being out on the road for at least 40 

days. That’ll be a good starting push 

for the album, but we also know we 

have no intentions of stopping there. 

We talked about your feature 
wish list, but who’s on your tour-
ing bucket list?

John: We really want to do a longer 

tour with Those Who Fear. We’d like 

to do a tour with Molotov Solution if 

they get back together, Impending 

Doom, Sleeping Giant, Oceano and 

some heavier groups we can try to be 

a support to. Also, A Plea for Purging, 

if they ever get back together again, 

would be great.

Speaking of touring, what’s in 
your personal tour survival kit?

John: Since I’m like the tour dad, I 

bring a full toolbox for the van. If we 

go out for two weeks, I pack for two 

months, so I’ll have things like baby 

wipes; shampoo; conditioner; a bunch 

of vitamins because I’m getting to be 

30, so I’m getting to be an old man; 

and really good toilet paper (laughs).

Bobby: The biggest, most inconve-

niently placed blanket in the world, 

a couple jackets, a Japanese flag, no 

deodorant because I never use it and 

a personal comb because everyone 

always steals mine.

Clark: I only need two things man: 

my laptop and my external hard drive. 

Geo: Clothes and shoes, since you 

can’t be naked; shampoo; baby wipes; 

and at least a 24-pack of water to wash 

my hair in the parking lot.

Josh: All I really bring are my 

clothes and my hats. Oh, and a can 

of Febreeze — every member in the 

band has to bring at least one can of 

Febreeze.

To end on a more serious note: 
If you had to describe Beware the 
Neverending as a whole, how you 
go about doing that?

John: The word heavy, when 

you talk about music, isn’t actually 

describing the music; it’s describing 

the feeling the music makes you feel. 

No one in this group hasn’t had to 

deal with a personal struggle, so this 

music allows us to get those emotions 

out by playing a heavy sound and 

giving us a vent for the things we go 

through that we wouldn’t be able to 

get out any other way. This band isn’t 

just an outlet for us to go out and play 

music, but for us to play the heaviest, 

lowest music that can reach people 

— if not by our music, then by us as 

people — because besides music, one 

thing we love to do is talk, and we talk 

a lot. 

†

Croteau is a Contributing Writer for 

HM.

“Georgia is very 
odd in that it 
doesn’t have
conventional 

venues.
Savannah

has a pizzeria
most groups
play out of.”

— Guitarist
Josh Claxton

95





THE OVERSEER’S 
WILL AND WAY
THE OVERSEER’S DISCIPLINE
PAVES THEIR PATH, DESPITE FULL-TIME JOBS,
MEMBER CHANGES AND THE CLOSENESS OF DEATH

By  Se a n  Hu n c H e r i c k
P H o t o S  c o u r t e S y  o f  S o l i d  Sta t e  r e c o r d S



Darren King wakes 
up and finds himself 
sprawled out on a hard-
wood floor in a room he 
has never been in. He’s 
not exactly sure where he 
is, where he’ll stay tomor-
row or when he’ll finally 
get a chance to bathe, but 
the fact that he is sleep-
ing in a room instead of a 
can means that today is a 
good day.

Typically there is no time or money 

to waste on the road because he needs 

to arrive at the next venue for load 

in as fast as possible. If it’s a good 

tour, his band might even get a sound 

check before going on.

But first is getting to the venue. 

The only goals for the morning are to 

grab a coffee and breakfast from the 

nearest gas station, try not to be irri-

table and get to the next destination so 

he and his friends can wait for hours 

before they go on. Until then, they can 

see fans, get dinner, explore the town, 

hangout in the green room and find 

other ways to kill time before their 

30-minute set.

This is just another day in the life of 

The Overseer.

“Touring is nothing but hurry up 

and wait,” King says. “You have to be 

somewhere at a specific time, but once 

you get there, you set up your gear 

and then you wait for a few hours. 

After we play, we usually go out to the 

merch tables and hang out, or we will 

take shifts so if people want to come 

talk they can. It is always fun just 

to hear if (the audience) liked it.”

Positive feedback isn’t the best 

part about talking with some fans.

“Some people will come up to 

and tell (me) they didn’t like it,” he 

says. “It’s always the most enter-

taining thing ever. If someone has 

the balls to come up and tell you 

that, it’s always fun to pick their 

brains and talk to them. It makes 

you a better (writer). You either get 

bent out of shape about it or you go, 

‘OK, now I know where I need to 

improve.’”

Hanging out with fans helps sell 

merchandise. If the band wants some 

extra money, they are now in theoret-

ical competition with the other bands 

on tour to get fans to buy their albums 

and shirts. They have nothing else to 

do but wait for the rest of the bands to 

finish their sets so everyone can leave. 

The next stop could be anywhere from 

one-to-10 hours away. 

“(Being in a band) isn’t as glam-

orous as I thought,” King says as 

he reflects on his teenage visions of 

touring. “It can be rough; it definitely 

(takes) a special breed of person to be 

able to do it. You have to be willing 

to give all of yourself to it. It takes a 

ton of time, being gone for months at 

a time. It takes a lot of money when 

you’re starting (out). I don’t think 

people realize how much of our own, 

personal money it takes just to get 

through and finish tours.”

Being in a band pushes you. King 

has left behind the comfort of cer-

tainty that comes with a nine-to-five 

job and traded it for the challenges 

of being in a traveling band. He has 

been on the tour throughout the last 

few years, and he will shortly find 

himself back on the road to promote 

the band’s new album, Rest and Let Go. 

Despite the hardships, this is exactly 

what King has wanted to do since he 

was a teenager. 

“I (was) pretty young, like 14 or 

15, (when) I knew wanted to play in 

a band,” Darren explains. “I start-

ed playing bass when I was 12 and 

started playing with my brother and 

cousin from the age of 13. I grew up 

playing in church, too. It wasn’t until 

The Overseer started when I was, 

like, 17 that I realized this is what I 

actually want to do; I want to actually 

pursue this, not just play locally. Since 

probably like 2008, we were serious 

and decided, Why not?”

Prior to joining his three friends in 

The Overseer, King had only played 

bass in a local band. When his band 

fell apart, he was asked to play guitar 

in a newly formed version of the band. 

There was just one problem.

“I didn’t play guitar,” King says. “I 

didn’t own a guitar. I didn’t own any 

amps for guitars. They were just like, 

‘Aww, no, we’ll have gear.’”

Needless to say, the original prac-

tice sounded awful. If you want to 

reenact the experience, try asking 

three musicians if they want to jam 

with you. Show up to the practice 

with an accordion you’ve never 

touched. The experience is foreign 

and altogether unpleasant. Despite 

the wretched noise, the band respond-

ed with the last words King wanted 

to hear: “Come back whenever we 

have our next practice. We’ll just keep 

playing.”

THE REASON
WE’VE BEEN A FOUR 
PIECE FOR SO LONG IS
BECAUSE WE COULD 
NEVER FIND
THAT FIFTH MEMBER 
THAT CLICKED WITH US. 
WE’RE ACTUAL FRIENDS 
OUTSIDE OF THE BAND, 
WHICH IS, SADLY, 
SOMETHING
NOT REALLY
COMMON THESE DAYS.

da r r e n  k i n g
g u i t a r i S t  f o r  t H e  o v e r S e e r

98   H M    A PR I L  2014   T H E  PH OTO  I S S U E



“I don’t know why they wanted 

me to come back,” King laughs. “I 

couldn’t do anything. I couldn’t palm 

mute. I’d never palm muted before. 

I was a bass player. You don’t palm 

mute on bass.”

The chemistry was enough to get 

the band rolling. They clicked as 

people before the music fell into place. 

It became less of a job and more of 

an opportunity to hangout and cre-

ate something together. Unity is an 

important factor when you plan to be 

surrounded by a band 24 hours a day, 

on tour for months at a time.

 “We’re all pretty close,” King says. 

“The reason we’ve been a four piece 

for so long is because we could never 

find that fifth member that clicked 

with us. We’re actual friends outside 

of the band, which is, sadly, some-

thing not really common these days. 

When we’re home, we hang out a lot. 

I think I’ve seen Abishai almost every 

day this week.”

No matter how close the members 

are, the road finds ways to push the 

boundaries of their relationships. 

Heads butt, tempers fly and buttons 

are tempted to press. His friends 

know exactly what will make him 

laugh and hurt. The fellowship is 

often incredible and encouraging, but 

the lack of personal space has proven 

to bring out both the good and the bad 

in each member.

 “It’s like any other relationship,” 

King says. “Your relationship with 

your parents or your girlfriend or 

your wife, it’s the same thing. I’m in 

a four-way relationship with three 

other dudes that I play music with.”

On the road for the last three years, 

the band has been able to grow dras-

tically as musicians thanks to playful 

competition.

“We’ve been on some great tours 

(and have) met a lot of great musi-

cians,” King explains. “They push 

you to be better. Not that it’s a com-

petition, but you’re always like, ‘Oh, I 

want to write a record that these guys 

would think is cool.’ We’re always 

competing with each other as well. 

We’re always trying to write the best 

stuff just to try and impress each 

other.”

Beyond competition, there is some-

thing deeper that keeps King making 

music: creatio ex nihilo, or the God-

like nature of creating something out 

of nothing. It brings him a thrill he 

won’t outgrow.

 “I’ve worked construction for a 

really long time, rebuilt motorcycles 

and have worked on cars with my 

dad ever since I can remember,” King 

reflects. “I’m a hands-on person. The 

fact that I can sit down and literally 

just have an idea of something and 

create this song out of nothing is real-

ly cool to me. It’s something I haven’t 

really gotten over yet. It still blows my 

mind.

“When I write something, it’s 

something that literally pops in my 

head one day. I start writing the song 

and the next thing I know I have this 

thing that I’m playing with four other 

people, and (then other) people are 

singing along.”

King isn’t just creating songs that 

will sell, but is making music that 

takes risks as it naturally evolves. 

They were given creative freedom 

when signing with Solid State 

Records and they plan to take advan-

tage of it. For them, this creative 

freedom has meant taking a cue from 

bands that constantly push them-

selves. One of these bands is Thrice. 

Thrice put out six incredible, but very 

distinct, albums, along with numer-

ous EPs in their career. Each was 

different. After creating their well-re-

ceived post-hardcore album, Vheissu, 

they put out four drastically differ-

ent Alchemy Index EPs. Each album 

sounded different and more mature, 

but was undoubtedly the same Thrice. 

This is exactly what King strives for 

with The Overseer.

“We sat down and tried to write 

better songs, not just cooler parts,” he 

reminisces on the songwriting pro-

cess. “Everything we wrote, we were 

like, ‘OK, there shouldn’t be a song on 

this record that isn’t better than the 

last one.’”

“Writing better songs” means so 

much more than writing music that 

leaves listeners blown away by talent. 

For King, it means writing songs lis-

teners can feel on an emotional level. 

This can be seen clearly in their new 

album.

“I think We Search, We Dig is a good 

record, especially at the time that we 

wrote it — but I know we can do that. 

I don’t want to make We Search, We 

Dig. Part II, I want to try different 

things, explore different avenues, 

use different instrumentation and 

push ourselves. If we’re not pushing 

ourselves to do new things, what’s the 

point in making music?”

But something happened while 

recording their new album that 

changed the way they would write.

‘REST AND LET GO’

Two years have passed since their 

debut album, We Search, We Dig, came 

out in 2012. The band has evolved and 

matured from being on the road with 

each other, but something far more 

drastic caught their attention while 

writing the lyrics to their sophomore 

effort, what would come to be known 

as Rest and Let Go. It isn’t the trials of 

touring, but the death of friends and 

family that hinder the mind of each 

member.
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THE FACT THAT I CAN SIT 
DOWN AND LITERALLY 
JUST HAVE AN IDEA OF 
SOMETHING AND CREATE 
THIS SONG OUT OF
NOTHING IS REALLY 
COOL TO ME.
IT’S SOMETHING I
HAVEN’T REALLY
GOTTEN OVER YET.
IT STILL BLOWS MY 
MIND. 

da r r e n  k i n g





THERE ARE VERY FEW THINGS AS
RELATABLE AS DEATH. MOST PEOPLE 
CAN THINK OF A TIME WHEN THEY 
LOST SOMETHING THEY WILL NEVER 
SEE AGAIN. FOR SOME, THIS BRINGS 
FRUSTRATION; FOR OTHERS, IT 
BRINGS DESPAIR. FOR THE MEMBERS 
OF THE OVERSEER, DEATH IS WHAT 
BROUGHT THIS ALBUM TO LIFE.
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There are very few things as relat-

able as death. Most people can think 

of a time when they lost something 

they will never see again. For some, 

this brings frustration; for others, it 

brings despair. For the members of 

The Overseer, death is what brought 

this album to life.

This is not an upbeat record. The 

songs are authentically somber. They 

aren’t birthed out of hypothetical 

situations but are the band’s reaction 

to the world falling apart around 

them. When they write about life 

with transparency, the lyrics will not 

always be sugar-coated. Life can be 

bleak, and The Overseer didn’t want 

to hide it. 

 “We’ve always tried to be really 

honest with our music,” King says, 

“whether we are the happiest people 

in the world the day we’re writing, or 

if we just hate life and don’t want to 

see anybody the day we’re writing.”

This time around, the album was 

written during a dark period in the 

lives of the band’s members. In the 

last two years, both Anthony (vocals) 

and Abishai (drums) have had family 

members pass away. 

“Lyrically, the record is dark,” 

King says. “There are some songs 

that sting; it’s personal stuff, but 

because of that, the record means a 

whole lot more to us. When we got 

done with it, (I) was like, ‘Oh, wow, 

do we really want to say this?’ Not 

that it’s anything bad, it’s just stuff 

that’s personal, going out where lit-

erally anybody that wants to hear it 

can hear it.”

The death of a loved one demands a 

reaction. Some will handle the expe-

rience alone, others as a family; some 

will handle it with frustration, others 

with rejoicing. For The Overseer, the 

reaction was confusion. This uncer-

tainty comes out most blatantly in a 

song King helped write with Abishai 

whose father recently passed away.

“It’s a song about confusion 

through the whole thing,” King 

begins, “how we confuse ourselves 

about the situation instead of taking 

it as a part of life. When (death) hap-

pens, you never run to the positive 

side of things. You just look at the 

negative and think, ‘Why me?’ When 

you hear the song, it (doesn’t sound) 

that deep, but if you know the situa-

tion, it’s pretty gut-wrenching. This is 

100 percent where Abishai was at in 

his life.”

Writing a song as a means of 

catharsis takes a transparency many 

people are not willing to show. For 

Abishai, it means being vulnerable 

and admitting he doesn’t understand 

why his dad passed away. With his 

passing, a sense of grief hung low, the 

lack of understanding is dominant. 

He wants to hold on to what needs to 

be released, but he isn’t sure how to 

kick it or why it’s him.

The band is able to explore the 

emotions and struggles of holding on 

to something you need to release in 

the album title, Rest and Let Go. 

“The ‘rest’ part,” King explains, “is 

that we can’t hold onto these feelings; 

we can’t hold onto the guilt or remorse 

of a loved one passing away. We just 

have to let go. Their time is done. Be 

OK with moving on.

“The ‘let go,’ for us, is (that) you 

can’t worry about (death). It is 

100 percent going to happen. I’m 

going to die and you’re going to die. 

Everybody’s going to die. There’s 

nothing you can do about that. Just 

be OK with the fact this is something 

that is going to happen. If you live 

your life the way you want or the way 

that you feel is correct, then at the 

end, you shouldn’t be afraid of death. 

Let go.”

He argues that one of the most 

important jobs humans have is to find 

out what to believe regarding their 

own faith, humanity and their place 

in the world before they die. These 

beliefs are what drives and teaches 

you how to react to tragedy. Faith is 

the scope through which you see all 

these things.

“We’re all believers and have faith 

in Jesus Christ,” King says. “So with a 

few of the deaths, especially Abishai’s 

father, we know that he’s in a better 

place now. We know that he’s not suf-

fering anymore. We can move on from 

that and let go of it.”

Just because you know a loved 

one is a follower of Christ doesn’t 

make their passing easy. There is 

season for mourning. Jesus cried 

with Mary and Martha as they wept 

over Lazarus; David wept for Saul’s 

death; the members of The Overseer 

have wept for their friend’s dad. 

Weeping, like death, is a part of 

being human.

But there is a peculiar peace when 

a believer dies. Just as the Apostle 

Paul writes in his first letter to the 

Thessalonians, we are not to grieve 

without hope. King finds the band’s 

faith brings comfort where others see 

tragedy. It is in this peace King hopes 

listeners find something to gain from 

their album. 

 “There’s definitely some sense of 

hope in every situation (on Rest and 

Let Go)” King says. “I think if you 

really dig into it, you’ll see that. I want 

people walking away after hearing 

this album (to) know that they’re not 

the only people that have felt the way 

they do. They’re not the only people 

who have had insecurities and confu-

sion about death.

“(It’s) definitely a scary thing to 

be like, ‘OK, I’m going to put out this 

thing that I put a lot of time and effort 

into for anyone in the world to be able 

to criticize if they want.’ I think that’s 

also part of the thing we love.”

†

Huncherick is a Contributing Writer 

from the Upper Midwest. We once saw 

him interview Dave Hostetter, Jr. from 

Children 18:3 at Audio Feed.
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Gwar was always a laugh-inducing thing. I’ve never been 

front row center at one of their infamous shows — nor have I 

ever wanted to be. I guess if I went preparing to get all kinds 

of gross liquid and whatnot splattered all over me, I could have 

taken that sort of show.

Looking back, I probably should have rushed to be up front 

and in the middle of all that crazy stuff — at least once. But I 

saw front man Oderus Urungus many times at rock and metal 

events throughout the years, like Foundations Forum in Los 

Angeles and South By Southwest in Austin, but it was a televi-

sion commercial that connected us in the most awesome way.

I believe it was 2008 and I was in a conversation with an 

old friend named Allan Stollard. He had stayed at my house 

years and years ago and I think he had been a missionary to 

Scotland. He reconnected with me and we chatted via email. 

He let me know that he was back in the States and actually 

doing something vocationally that crossed paths with me — he 

was part of Endeavor Media, a group making music videos. 

Bands like August Burns Red, The Devil Wears Prada and 

others in the HM Magazine realm were getting great visual 

treatment from this creative team. They had skills in all the 

right elements — shooting, editing, color saturation, audio — 

all the treatment that takes raw video and makes it pop and 

come alive. 

I think I asked him the question, “What would it take for 

us to make an HM commercial together?” I had made a couple 

before, one with a friend of mine that works with a television 

evangelist (Jesse Duplantis is his boss), and one by guitarist 

extraordinaire Ty Tabor (King’s X). I think both saw limited 

airplay on some music video shows. Anyway, Allan wrote me 

back and let me know that they’d bend over backwards and 

find a creative way to work together on a budget. When I got 

their first proposal, they had hatched some creative ideas and 

were getting stoked. I looked at the budget proposed, however, 

and gracefully bowed out. I simply could not afford to pay them 

what they deserved, which was a drastically reduced offer. 

Fortunately for me, these were great people. They were young, 

energetic and hungry to get great work done. They proposed 

doing the thing for free, if I would just cover the talent fee. 

They had tried to come up with a generic or homemade sub-

stitute for a “crazy-looking metal guy like a member of Gwar,” 

but wise minds prevailed and someone there said, “Why have 

an imitation? Let’s contact the real thing.” They asked me if I 

had any connections to the band, and I offered up some pub-

licity contacts as I had interviewed Oderus in the ’90s, but 

someone there fetched a management contact. They ran the 

idea past Oderus. And he liked it.

It was a big risk on my part and one of the costlier expen-

ditures over the years, but I’m so glad I did it. I’m eternally 

grateful to the guys at @Endeavor!-A-Music-Video-Company. 

They donated their time, talent and creative ideas to a series 

of three commercials — all shot in high-definition with the 

latest and greatest (at the time) Red 7 cameras, which were so 

hot that everyone in the know always leaned over to see what 

else had been shot with it. The commercials had a lot going for 

it. I really wish I would have had deep pockets with which to 

finance some media buy times for those things. Can you imag-

ine if I would have been able to buy time on Headbanger’s Ball 

or even long-time banner ad links on rock and metal sites like 

Blabbermouth or even MTV.com? 

I entered the commercials in a video commercial called The 

Tellies — and won. I paid for some independent publicity to 

push and promote these videos. This publicist had worked a 

lot of Gwar’s stuff in the past, so it was a natural fit — and lots 

of people watched the commercials. I really enjoyed being able 

to barter marketing value with some of the bigger Christian 

music festivals — Cornerstone, Purple Door, Creation and 

Sonshine. These festivals would set up a Jumbotron-style 

video screen at their festival main stage and air promos for the 

bands, festival and sponsorship videos. It was a great joy see-

ing these commercials (all three of them) in rotation on these 

big screens. Those were definitely highlights of my time with 

HM Magazine.

People always wonder why Oderus took the job promoting 

a Christian magazine. It was easy: The guy was talent. It’d be 

like hiring George Clooney or Julia Roberts to appear in an 

HM Magazine commercial. I’m not too scared of that kind of 

association. By the grace of God, my faith is not shaken by 

scandal or association with sinners. I consider myself and HM 

Magazine in good company when we can mingle with folks 

from different walks of life. Jesus was the salt of the earth and 

I aim to be the same. 

Did Oderus know who he was dealing with? Yes. Did he 

have fun? I was told he did. The guys in the crew said they had 

a fun time trying to creatively edit his audio, because he was 

given to much profanity. He was politely asked if he’d remove 

his highly offensive “appendage,” to which he did. He was a 

professional. They’re funny, like a beer commercial. I dreamed 

of being able to finagle a way to get these aired during the 

Super Bowl, but am very pleased they are what they are. 

Did we ever witness to Oderus? Well, during the first inter-

view I did with him, you could say I witnessed to him. We 

talked about Jesus — I’ll run that interview in one of my later 

books. I’ll miss him. That character was a hoot.
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Memphis May Fire has cultivated quite the following 
over the years, and they’ve improved in sound, pro-
duction and lyrical content with each record. What’s 
most striking about their latest release, Unconditional, 
though, is the strikingly worshipful-focused content 
throughout. While it might not be anything new for 
MMF, their focus on “the eternal” and the “Creator of 
the Universe” seems more prominent now than in the 
band’s history.

A love song in every way, the opener “No Ordinary 
Love” beckons listeners to try and comprehend the 
forgiveness and everlasting love of Christ. Deeper, 
guttural screams abound on a track like “Beneath 
The Skin,” and adds a new structure and depth to the 
established hardcore band. The songs on Unconditional 
venture into the metalcore element more than previous 
albums, with some of the deeper cuts (“The Answer,” 
“Pharisees”) being some of the heaviest songs MMF 
may have ever recorded. The beauty shines forth on the 

‘Die Knowing’ 
delivers a punch 
for hardcore 
veterans Come-
back Kid
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lyrical content, as well as the 
clean vocals. Matty Mullins 
has learned a lot from his 
metal counterparts, and the 
overall songwriting for the 
band has improved, telling 
stories of love, hope and an-
guish fluently through every 
cut. Even diving into the 
ballad-like “Speechless” gives 
added depth to the band. It’s 
a true worship song, with lyr-
ics like, “Speechless because 
you love me at my worst /
Today I woke up, falling in 
love again.” It’d be interesting 
to hear more guest spots on 
this record like Matty on 
For Today’s album, but 11 
new MMF cuts won’t make 
anyone complain, right?

— JUSTIN MABEE

There’s something about 
wearing your influences on 
your sleeve. I was in a band 
once. I remember writing 
songs and saying things like, 
“We’ll have a Meshuggah riff 
here, and then a Dillinger riff 
there.” This type of writing 
is given a pass in heavy 
music — sometimes even 
celebrated. But in the case of 
The Overseer’s new album, 
Rest and Let Go, influences 
are taken too far. 

Let me be incredibly 
blunt: The Overseer really, 
really likes Thrice. 

From the very first notes 
of Rest and Let Go, the Thrice 
influence is laid on thick. 
Not just guitar riffs — drum 

patterns, vocal stylings and 
even guitar tone. Multiple 
times throughout listening to 
this album — the chorus of 
“Fragile Wings,” the verses of 
“The Structure / The Foun-
dation,” all of “Scarlet Wool,” 
I could go on and on — I 
found myself wondering if I 
wasn’t hearing a previously 
unreleased Thrice album 
recorded sometime between 
Vheissu and The Alchemy 
Index.

Especially irksome is the 
verse introduction and subse-
quent chorus riff in “Scarlet 
Wool,” which is almost note-
for-note, sound-for-sound 
the same track as the second 
verse in Thrice’s “Between 
the End and Where We Lie.” 
I haven’t heard such blatant 
sonic plagiarism since He Is 
Legend ripped the Deftones 
in the verses of “Mushroom 
River.”

And it’s not just Thrice. 
Late-era Underoath and 
Norma Jean, as well as 
O’Brother are taken to task 
on the rest of the album. 
Again — influences are influ-
ences and I don’t mind a band 
touting them as such, but this 
is just too much. 

All that being said, Rest 
and Let Go is not a bad album 
by any means; I enjoyed 
a lot of it. “Uproot” is by 
far the best track on the 
album — it’s layered, dark 
and incredibly heavy. Songs 
like “Deluded,” “Death 
March” and “Depraved” start 
treading depression-rock 
territory, the ’90s-nostalgic 
nu-grunge sound that’s being 
popularized by bands like 
Balance and Composure and 
Daylight.

The Overseer show they 
are more than capable of 
pulling off and integrating 
that sound, and this is the 
one area of the album that 
really left me wanting more. 
The last two minutes of the 

album are a great ending, 
with the back-and-forth 
chanting of lyrics that are 
both uplifting and realistic 
(“Everyone’s loved, but 
nobody’s lovely,” among 
other statements), followed 
by rhythmic, angular guitar 
and drums. 

Rest and Let Go sounds 
great. The production is thick 
and clear with a gravelly 
edge that really benefits the 
wall-of-guitar sound. Layered 
passages are tasteful, never 
feeling over-produced and 
drums and vocals both sound 
polished but natural. The 
sound is heavy and expansive, 
but not too heavy as to alien-
ate the fans who might not be 
looking to be bludgeoned for 
a half hour.

At the end of the day, 
The Overseer have written 
a decent album that had the 
potential to be great, but was 
held back by being almost 
completely unoriginal. If I 
wanted to listen to Thrice, I’d 
listen to Thrice. On the next 
The Overseer album, I’d like 
to see The Overseer take the 
ideas they had on Rest and Let 
Go and really apply them-
selves and write something 
truly new and interesting — 
and I know they are perfectly 
capable.

— COLLIN SIMULA

Apparitions’ new EP, Part 
Two: The Inferno — a “put 

together” EP of B-sides and 
“other” songs — falls some-
where between metalcore 
and modern post-hardcore 
(think Saosin, not Hot 
Cross). The dual vocalists 
allow the band to switch 
between metalcore growls 
and extremely high-pitched 
falsettos that will make fans 
of The Devil Wears Prada (or 
Mariah Carey) happy. Both 
vocalists have nearly equal 
duties on five of the EP’s six 
songs.

For the most part, this 
album does little to stand 
out in the modern waves 
of post-hardcore. The EP’s 
opening track, “Where my 
Body Lies,” showcases where 
the genre has stagnated, 
with screamed verses and 
feminine choruses. Each 
song’s structure follows a 
fairly typical order. 

There are several elec-
tronic elements through-
out the album. “Enmity 
Affliction” and “For the Sake 
of Breathing” both contain a 
drummer with an underly-
ing electronic beat, which 
creates a slightly different 
atmosphere. The vocals also 
have a few electronic effects, 
including the tired staccato. 
A lot of the tracks are also 
explicit.

The band’s strongest 
moments can be found on 
the closing track, “There’s So 
Much Blood (on the Dance 
Floor).” The song has a calm 
keyboard intro before it 
jumps into the falsettos. It 
isn’t quite a ballad, but the 
absence of the screamed 
vocals sets the song apart 
from the other tracks. The 
overlapping clean vocals are a 
nice touch.

It’s a good thing this is a 
B-sides EP because the band’s 
technical talent is there. Using 
this to stay in the public eye 
might just be a classic tactic.

— JUSTIN MABEE

Nebraska is home to 
two specific things: the 
invention of Kool-Aid, and 
the six-piece Christian/
metalcore group Saints and 
Poets. While they describe 
themselves as “six young men 
from different walks of life,” 
their sound is far from di-
verse. In fact, much like their 
“Kool-Aid capital” notoriety, 
resembling nothing more 
than watered-down, flavored 
sugar.

As ear-piercing, guitar 
feedback pushes you into 
the leading track, “What 
You’re Reaping,” the band 
shows promise, wasting no 
time diving head first into 
full, aggressive vocals and 
machine-like drum fills.

Unfortunately, it quickly 
falls off the cliff before 
there’s any real momentum. 
The genuine lack of a core 
rhythm gives the track a 
choppy feel and the sporadic 
changes in vocal styles leave 
me feeling overwhelmed and 
confused.

“The New Disaster” 
follows closely in track one’s 
footsteps, this time with a 
sludgy, heavier lead-in but 
with the same indiscernible, 
aggressive vocals. It’s so 
disjointed, it feels like five 
different EPs in one song.

As the album should be 
hitting its stride, we approach 
the eponymous track for 
this five-song EP, “Walk On 
Water.” It seems to restore 
faith in the band, a false hope 

The Overseer
Rest and Let Go

Solid State

Apparitions
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Inferno
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Saints and Poets
Walk on Water
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brought to reality: The first 
twenty-two seconds are the 
best part of the song. The 
drums continue to sound 
plastic and the vocals are 
blatantly pitchy while buried 
underneath the instruments.

“Running Away” has such 
a lack of conviction, I had 
to check my own pulse. The 
opening line, “Oh no!” had 
about as much emotion as 
a pet rock, and the effects 
on the vocals don’t do it any 
favors. The bad production 
quality really strings up the 
noose, as there is a constant 
struggle to hear the vocals 
muddled beneath the guitars. 

However beautiful the 
endings for each track seem 
to be, they’re not enough to 
carry the EP. Rather than 
putting their own spin on 
the genre, Saints and Poets 
seems to be trying too hard 
to replicate themselves into 
a cliché. With some more 
experience, this band will 
learn to make wiser creative 
decisions.

— JUSTIN MABEE

Being a Christian on a 
stage, you will, at some point, 
face the same quandary: 
just because you have a 
louder voice, you become a 
figurehead, whether you like 
it or not. A standard-bearer. 
Some bands just go with it 
and take on the persona, 
hiding their flaws from the 
limelight. Other bands are 

reactionary, internalizing 
personality criticisms into a 
cynical mindset that often 
drives the band members 
deeper into bitterness and 
regret. 

Demon Hunter pave a 
third way, a way of honest 
transparency. In the pages of 
this very magazine, vocalist 
Ryan Clark has explained he’s 
done being put on a pedestal, 
and you hear it right from 
the first song (“Death”) on 
the Solid State heavyweights’ 
seventh studio album, 
Extremist: “Just who do you 
think I am? I am death.” And 
with that impassioned, angry 
plea, the tone is set for the 
rest of the album.

Demon Hunter have 
never shown a lack of anger 
or darkness, but on Extremist, 
we see a more introspective, 
emotional humanity, absent 
in their past albums, and it 
works. Just a quick look down 
the track list, song titles like 
“What I’m Not,” “I Will Fail 
You,” and “Beyond Me” make 
it clear that Demon Hunter, 
as a band, are humans first, 
a Christian band second. It’s 
refreshing to hear, and if they 
are sincere, shows a marked 
change in the way a heavy 
faith-based band can present 
themselves.

Musically, Extremist 
sounds more refined, layered 
and complex than any De-
mon Hunter album to date. 
It sounds like a band hitting 
their songwriting prime — 
every detail is accounted for, 
building the bigger picture: 
good songs. Although every 
Demon Hunter album is 
diverse, the different genres 
and sounds seem to feel 
more intertwined than on 
past albums. From the first 
song, “Death,” (which is 
now possibly the heaviest 
Demon Hunter song), to the 
Killswitch Engage-inspired 
“One Last Song” to the 

thrash-leanings of “Cross 
to Bear,” there is truly 
something for everyone on 
Extremist.

Demon Hunter nails 
the heavy songs: “Cross To 
Bear” is unrelenting, with 
vicious staccato chugging in 
the verses and a sludge riff 
at the end that makes you 
want to punch holes in the 
walls. “One Last Song” has a 
single-note breakdown at the 
end, just made to get a whole 
crowd jumping. Not a band 
to break their own formula, “I 
Will Fail You” continues the 
tradition of having a slower 
power-ballad of sorts four 
or five songs in. (Although, 
I have to say it doesn’t have 
the same magic as past 
songs have done for their 
respective albums, like “My 
Heartstrings Come Undone” 
or “Carry Me Down.”) It’s 
the slower, more melodic 
songs that are Extremist’s 
flaw. They feel forced and 
unnatural.

The one exception is “Hell 
Don’t Need Me,” which 
features a solo from guitarist 
Patrick Judge that channels 
Alice In Chains so perfectly, 
you’d think Jerry Cantrell 
was playing. The last song, 
“The Heart of a Graveyard,” 
is the only real dud on the 
album; it sounds like an after-
thought, written to be a radio 
single and nothing else — and 
I think the album would have 
been better off without it.

As you’d expect from any 
Aaron Sprinkle-produced 
Demon Hunter album, 
Extremist sounds perfect — 
maybe too perfect. Drum-
mer Yogi Watts and bassist 
Jon Dunn’s rhythm section 
rumbles. Patrick Judge and 
Jeremiah Scott sound gigan-
tic while clear enough to hear 
each hammer-on and pull-off.

Ryan Clark’s vocals are 
brutal as always when they 
need to be, and he’s really 

grown as a melodic vocalist 
over the years. Some of the 
songs seem a little too low for 
his range; he seems to strug-
gle slightly in the lower regis-
ters of songs, like “Gasoline.” 
During the chorus of both 
“What I’m Not” and “I Will 
Fail You,” the auto-tuned 
vocal harmonies become a 
little to evident, making him 
sound robotic. Some of the 
big-production layers get 
to be a little much; with the 
heavier, angrier nature of the 
album, some of the songs are 
dying for a simpler, stripped-
down sound. 

Succinct, deliberate and 
focused, Extremist is Demon 
Hunter’s best album since 
2005’s The Triptych. Fans of 
Demon Hunter will love this 
album, but with their new 
outlook on humility, honesty 
and transparency paired with 
a more mature, intricate 
sound, Extremist is poised 
to be an album that marks 
a turning point in Demon 
Hunter’s career. Maybe they 
will be taken more seriously 
outside of the Christian, 
heavy-music bubble, and I 
think the heavy music world 
will be better for it. 

— COLLIN SIMULA

For the most part, reissues 
tend to be an excuse for a 
label to put out the same 
album twice, a ploy to get 
fans to buy a record simply 

for a song or two. It’s a ri-
diculous practice, and if you 
think with the rise of digital 
music labels have stopped or 
slowed doing it, you’re wrong. 
In fact, reissues happen even 
more often now, especially 
if a band starts to see some 
serious fan base growth.

Fortunately, Fit For A 
King and Solid State aren’t 
doing the reissue of the 
band’s first full-length the 
way most labels would. The 
reissue of Descendants is a 
completely re-recorded ver-
sion of the whole album and 
includes a brand new song. 
There’s plenty more to chew 
on for this reissue than usual.

The most interesting 
thing about the new versions 
of the songs from Descen-
dants is how good the songs 
were the first time around. 
Besides a few minor issues in 
transitions and production 
struggles, there was really 
nothing wrong with the first 
issue of the album.

The biggest change 
between the two versions 
is how much cleaner and 
produced the Redux is. It’s 
probably most evident on 
cuts like “Ancient Waters” 
and the title track. The 
originals sounded raw and the 
double-kick bridges sound 
much fuller on the original, 
while the new versions sound 
more tight musically.

The other big difference 
is vocalist Ryan Joseph’s 
screams between both 
albums. It seems he went 
for a more guttural, doom 
screaming style for the 
re-recordings, while his 
vocals were also much more 
raw and intense the first time 
around. The cleans are better 
on the reissue, and that’s 
probably another reason the 
band visited the material 
again.

Overall, the album is a 
great one with some really 

Demon Hunter
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Solid State

Fit for a King
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catchy, heavy tracks, and 
anyone who only recently 
discovered the band and 
didn’t know about their debut 
would do well to jump in and 
grab the Descendants reissue. 
I like things to be a bit more 
raw with my metal, but I can 
also appreciate the new level 
of production on the new 
record.

— JUSTIN MABEE

Jesus Culture, the Bethel 
Church worship group based 
out of Redding, California, 
has been around for almost as 
long as Hillsong, and they’ve 
made nearly the same impact 
around the world. Their songs 
are sung every Sunday in 
churches across the country 
and internationally, and it 
seems like 2014 is the year 
for worship groups to release 
remix albums. Similar to the 
Hillsong remix project known 
as The White Album, Jesus 
Culture has released a col-
lection of their hits, remixed 
into dance and electronic 
versions, known as Recon-
structed. The main difference 
between the two albums is 
that a friend of the collective, 
Lucas Hogg (known as Oh 
Snap It’s Luke!) was given the 
opportunity to use his talents 
on the 11 tracks presented on 
Reconstructed.

A solid blend of trance, 
dubstep and electronic 
sounds infuse every cut, and 

while most of the original 
versions of Jesus Culture’s 
tracks tend to venture into 
lengthy territory, Lucas’s 
remixes shorten them in to 
three-and-a-half to five-min-
ute songs. It allows you to get 
through the whole album in 
the average 30-40 minute 
span, rather than 8-10 
minute tracks of spontaneous 
worship, a typical staple of a 
Jesus Culture record.

It’s evident through 
listening to Reconstructed 
that the album was remixed 
and produced all by Lucas, as 
they tend to have a certain 
electronic signature. Some 
of the standouts include the 
opener “Forevermore” and 
the big Jesus Culture hit 
“Rooftops.” Lucas’s style 
is more stripped back and 
beat-heavy, unlike some of 
the producers featured on 
the Hillsong project. While 
those tended to rely on a 
trance and ambient feel, 
Reconstructed feels like a 
solid album of tracks, true 
to what J.C. stands for. 
The songs are truer to their 
original versions, save adding 
the remix treatment. While 
a few cuts might suffer from 
the ambient structure, fans 
of remixes (and electronic 
music) will find plenty to love 
here.

— JUSTIN MABEE

These days, most 
metalcore bands seem to 

I’ll tell you something 

you probably deem 

unfair: For the rest of 

their lives, Christie and 

Collin DuPree will be 

compared to their older 

sisters’ band, Eisley. 

(Heavy is the head [born 

into] the crown.) What I 

like about Merriment is 

that where most people 

would see this as a fair-

ness issue, they saw more 

than just an opportunity, 

but a career.

Like a tall kid falling 

in love with basketball, 

it’s the same love that 

keeps him working 

hard. Being tall wasn’t 

enough — you still had 

to be good After all, the 

pros are good — really 

good — and that’s a 

tough pill to swallow, 

especially your sisters’ 

music is used as a literal 

defining point: “Yeah, 

it’s kinda got an Eisley 

slash The Decemberists-

ish vibe to it.”

I’m happy and proud 

the duo — with mad 

respect to Christie for 

being confident enough to 

brave those comparisons 

— chose to follow their 

hearts. It’s a tough road to 

hoe. How do you maintain 

an individuality when you 

look and sound like some-

one else so distinct?

Sway, the group’s 

first overall album, was 

a little disjointed in 

parts, but that’s mildly 

expected as their find-

ing their sea legs in the 

spotlight. Clearly, those 

surrounding them are 

smart enough to help vet 

their music, and with 

the DuPree crew’s tal-

ent, it wasn’t getting out 

there without the band 

being pushed out of the 

nest. Some of the melody 

in the songwriting isn’t 

as catchy or poppy as 

it could be, notes have 

a habit of overstaying 

their welcome. “Down 

by the Creek” is a good 

overall example, starting 

out like a true-to-form 

cover of “My Sweet 

Lord.” But before the 

song is done, you’ve 

also hit up Fitz and the 

Tantrums, hung out 

with The Shins and have 

been in a Volkswagen 

commercial.

Their longevity is 

no doubt an unknown, 

but as far as capitaliz-

ing on their talents and 

resources, they’re doing 

an incredible job. The 

expectations are high, 

but the best part about 

Merriment is that they 

never saw expectation in 

the first place. They saw 

what they wanted to do 

and went out and did it.

— DAVID STAGG
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have an “–er” complex. The 
drums have to be faster, the 
guitars chuggier, the vocals 
crazier. A Sight to See has 
taken a completely different 
approach to that formula, 
though. It’s not really any-
thing new; synphonicism and 
a strong clean/scream vocal 
duo has been seen in metal-
core since the early 2000s, 
but hearing it here revives a 
familiar friend. 

The Amarillo, TX-based 
band hasn’t been around 
long, they started in 2011, 
but the group’s new EP, The 
Arrival, shows huge maturity 
for such a young group. The 
group’s influences are hugely 
prevalent in this release with 
hints of Haste the Day, The 
Devil Wears Prada and For 
Today all seeping in to the 
sound, while still remaining 
uniquely theirs.

The Arrival starts out 
with a beautiful blend of 
symphony and brutality 
with the instrumental piece 
“Resurrection.” The album 
then slams into the first 
clean/unclean blend with the 
familiar sounds of “Rebel.” 
The band showcases their 
technical skill with the 
familiar chaotic sound of 
metalcore. (A fantastic ex-
ample is the introduction to 
the title track, “The Arrival,” 
as well as the guitar work in 
“Replicate.”) The album is 
generally well-rounded with 
most issues offset by the 
band’s unique songwriting.

Despite a few tracks 
carrying some stereotypi-
cal “–core” elements, The 
Arrival is a very strong EP 
from A Sight to See using 
elements not unknown to 
the Metalcore genre, such as 
heavy synphonicism, in a new 
and unique way.

For fans of As I Lay Dy-
ing, The Devil Wears Prada 
and Haste the Day.

— JUSTIN CROTEAU

Christian radio rock has 
been dominated by Red, 
Switchfoot, Thousand Foot 
Krutch and Pillar for years, 
but there is always room at 
the top for new acts, and 
Sumerlin could fit this bill. 
The band straddles (embrac-
es?) the line between rock 
and Christian contemporary 
music in a way that works, 
and it’s propelled them to the 
top. Spending 40 weeks on 
the Billboard charts last year, 
the group’s newest album, 
Runaways, is one of the most 
anticipated rock releases of 
2014. The album has already 
brought the band success, 
and it’s not hard to see why.

A four-piece outfit from 
Wilmington, NC, the group’s 
debut release, Motives, gave 
them their first taste of 
success, yielding chart-rank-
ing material with the tracks 
“The Fallback” and “Just a 
Dream.” The group’s debut 
full-length was released early 
in February, and has since 
risen to success. Its biggest 
reason differentiator: variety.

Instead of coming out 
swinging, Sumerlin starts 
the record with a beautiful 
contemporary rock piece as 
a moment of praise. What 
really works for them is they 
have managed to take sounds 
popularized by other groups 
in their genre and made them 
their own. They have breathed 
life into a genre that had grown 
stale through replication.

— JUSTIN CROTEAU

Stryper front man and 
lead guitarist Michael Sweet 
has his biography, “Hon-
estly,” releasing soon (plug: 
co-written by former HM 
Owner Doug Van pelt), 
and to accompany it, he has 
released this new solo album. 
When I first heard the plans 
for it, I thought the songs 
may be somewhat biograph-
ical, but they are not. What 
we have here is just a great 
new album that includes 
guest appearances by Tony 
Harnell (T.N.T.), Kevin Max 
(D.C. Talk), Robert Sweet 
and Tim Gaines (Stryper), 
Chris Jericho (Fozzy), Doug 
Aldrich (Whitesnake/Burning 
Rain), and Electra Mustaine.

With each of his earlier 
solo rock releases, Sweet has 
touched upon styles from 
straight forward radio rock 
(1994 self-titled release) to 
an acoustic Nashville rock 
feel (1995’s Real) to slight 
alternative rock leanings 
(Truth, as well as Stryper’s 
Reborn, which was rumored 
to be a solo album written 
before being recorded by the 
whole band).

He doesn’t stray from 
his past styles, and for 
heavy Stryper fans, songs 
like “Taking on the World 
Tonight,” “Anybody Else” 
and “Unsuspecting” feel like 
they could easily have fit the 
No More Hell to Pay release. 

Around 2003, he released 
a two-song limited edition 
record (“Miles Away” and 
“Strong”), both of which 
have been redone here, as 
well as a nice cover of Neil 
Young’s “Heart of Gold.”

All in all, this is a great, 
well-rounded release that 
fans of both Stryper and 
Sweet’s past releases should 
love.

— JEFF MCCORMACK

This group is an energetic, 
garage-band with a rock and 
roll heart. Their message is 
serious, honest and solid. 
They cover Nothing But The 
Blood of Jesus in a completely 
unique way that would make 
grandma cringe. Worth the 
time to listen.

— SARAH ARENDAS ROBERTS

After leaving their former 
label, the Dallas, Texas-based 
Dead Words has landed on 
their feet. There isn’t a lot 

of material on Hey Rockers, 
but the band’s punk heart 
bleeds through the quick 
jabs of the tracks. It reminds 
me of the first time I heard 
1,039 Smoothed Out Slappy 
Hours, one of Green Day’s 
first albums. As history would 
show, it wasn’t nearly as good 
as Dookie, but it was an album 
Green Day had to make to get 
to Kerplunk! to get to Dookie. 
Hopefully, Dead Words has 
the same kickstart some of 
those other lucky punks have 
taken advantage of.

— DAVID STAGG

Bright guitars, and crisp 
drums flow through the 
speakers as if you just took 
a bite of a juicy apple — not 
too bitter and not too sweet 
— the opening track, “Set 
Fire,” sets the pace. Hailing 
from Alabama, Embers in 
Ashes has hints of Southern 
rock and metal throughout 
its solid backbone. The 
weakest part of Killers and 
Thieves would be the vocals. 
Even though they are 
consistent throughout the 
album, there seems to be a 
lack of the lower frequencies 
in the voice — or possibly 
too much of the high? — it 
is something I am sure the 
band will work out in the 
long run. For now, the ques-
tion is what do the embers 
become, and what rises out 
of the ashes?

— ANTHONY BRYANT

Sumerlin
Runaways

Dream

Dead Words
Hey Rockers

Independent

Michael Sweet
I’m Not Your 
Suicide

Big3

Ambassadors of 
Shalom
Abdicate Self

Thumper Punk
Embers in Ashes
Killers and Thieves

Independent

112    H M    A PR I L  2014   T H E  PH OTO  I S S U E






