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Last week, my close friend Will took to Facebook with his disdain for Facebook: “The overwhelming 

number of ‘You won’t guess what happens next!’ videos in my feed didn’t even phase me today. Congrat-

ulations, Internet, you finally destroyed my soul.” I had been actively thinking the same thing that same 

day. It may sound extremist, but I’m starting to believe good is destroying our soul. The back-breaking 

straw for me was (another) video where “you’ll never believe how the homeless man reacts!” The clip 

uses multiple cameras, shot so it could be cut together to make a more engaging video, a clear indication 

of their intended use with the video. The better it looks, the more viral it goes. More views. More clicks.

I can’t judge the people in the video because I don’t know their souls, but on the surface, this “doing 

good” has infiltrated our consciousness so deeply, it’s now being used as clickbait. Each of those views is 

currency in our socially-driven world, and it’s dangerous to wrap up “doing good” with virality.

“Doing good,” as it were, is most honorable when it’s anonymous. Jesus very pointedly addressed this, 

knowing full-well the human condition:

BEWARE OF PRACTICING YOUR RIGHTEOUSNESS BEFORE OTHER PEOPLE IN ORDER 
TO BE SEEN BY THEM, FOR THEN YOU WILL HAVE NO REWARD FROM YOUR FATHER 
WHO IS IN HEAVEN. ... BUT WHEN YOU GIVE TO THE NEEDY, DO NOT LET YOUR LEFT 
HAND KNOW WHAT YOUR RIGHT HAND IS DOING, SO THAT YOUR GIVING MAY BE 
IN SECRET. AND YOUR FATHER WHO SEES IN 
SECRET WILL REWARD YOU.
— MATTHEW 6:1-4, MODIFIED

“Internet Superstar” may be a legitimate dream 

for some, but as a believer in the eternal, I refuse to 

hinge my pursuit of righteousness on the things that 

pass. (Most viral content doesn’t even last a week.) 

The verse haunts me. May God have mercy on me 

and distill my intentions so I routinely remember 

that “doing good” isn’t about earthly reward.

—DAVID STAGG, EDITOR-IN-CHIEF
 DSTAGG@HMMAGAZINE.COM

LETTER FROM THE EDITOR

Currently Spinning at HM

When good finally
does go bad

Wovenwar
Wovenwar
Want some heavy with 
your melodic metal? 
Wovenwar will satisfy 
even the hardest metal-
head.

A Breach of Silence
The Darkest Road
A Breach of Silence has 
been rapidly climbing 
radars and their latest 
should put them solidly on 
the map.

UGLYTWIN
Oh, The Cost
Superior up-and-coming 
Austin band with an
innovative take on
metalcore.

“DOING GOOD” HAS 

INFILTRATED OUR

CONSCIOUSNESS SO 

DEEPLY, IT’S NOW

USED AS CLICKBAIT.
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‘When I called Ian 
Harvey of UGLYTWIN, 
he was just getting out of 
his car. I wanted to give 
him a few minutes to get 
settled before calling 
him back to start the 
interview, but from his 
first greeting, I heard a 
voice that was calm and 
friendly, the opposite of 
the roughness you hear 
from him in his music. 
I had never heard of 
UGLYTWIN before but 
after checking out their 
upcoming album, Oh, 
The Cost, I got the same 
vibe I get from listening 
to bands like La Dispute, 
The Chariot, early 
Drop Dead, Gorgeous 
and Norma Jean. It’s a 
well-balanced band with 
a variety of genre influ-
ences that carries power-
ful message throughout 
the album. I got to find 
out exactly what that 
message is.

Tell us a bit about the 
history behind the mak-
ing of UGLYTWIN.

In 2009, I met this guy 
named Michael. He was a 
guitarist and drummer and 
we decided we wanted to 
do a heavy project. When 
we stared writing together, 

we noticed our music had 
an older ’90s metalcore 
sound. We began playing 
as The Brigade for several 
years, but due to line 
up changes and circum-
stance, we changed our 
drummer and decided to 
shift our writing direction 
a bit and call it something 
new. We changed it to 
UGLYTWIN about two 
years ago, and it’s been 
that ever since. 

The name came from 
a song we wrote as The 
Brigade. We jokingly said 
if we ever changed our 
name, we would change it 
to that. 

You have a very unique 
band name and logo. 
What inspired the name 
and design? To me, it 
looks like a cross on top 
an inverted cross.

Very good; that’s 
exactly what it is! It may 
seem strange, but I feel 
like the Holy Spirit kind of 
drew that. I was sitting at 
practice and Michael and I 
had been talking about the 
concept of what inverted 
crosses meant to us, spe-
cifically: a sign of humility. 
We took that symbol, 
drew it and put a smaller 
cross on top to represent 

who we’re supposed to be: 
a tiny Christian reflecting 
God, instead of other 
way around. We drew a 
circle to create a feeling 
of unity, and I went home, 
messed with it, and the 
core reflection became 
the unofficial symbol of 
UGLYTWIN.

We started using it as 
an idea that we’re all striv-
ing to reflect God well, 
but ultimately we fail at 
even our best moments. 
We need to continue to 
reach out to each other 
in that struggle. We are 
united in our inability to 
obtain perfection from 
God, and that if we stay 
humble and level, we can 
understand each other.

That’s incredible. It 
reminds me of how we 
can sometimes be like 
the Pharisees who got so 
hooked on trying to be 
good and righteous when 
they missed the whole 
point of grace. It’s nice to 
hear your music sends the 
message that we are all 
broken and it’s our loving 
Savior who we can trust 
and have hope in.

I came to a realiza-
tion as I’ve grown as a 
believer – I’m older than 

most starters of hardcore 
bands. I’m this guy that is 
struggling with addiction, 
with the view that we’re 
all kids who have sin, we 
should stop engaging 
like we’re above or below 
anyone else and see each 
other as people. That’s the 
core reflection: unifying, 
humbling, if that makes 
sense.

Your upcoming album, 
Oh, The Cost, will be out 
soon. Tell us about the 
lyrics. What message does 
the album aim to convey?

It’s about taking a 
concept and bringing 
light to an ugly part of 
some aspect of faith 
or society, and, at the 
end, drive hope for a 
unifying view. For me, 
each song was always, 
“If I had two minutes to 
stand up on stage and tell 
people something from 
my heart, what would it 
be?” I write the songs in 
that manner. The album 
deals with a wide array 
of things, like the idea 
of Americans and how 
we always look to God 
in peril, but when we’re 
prospering, we don’t 
want Him or don’t need 
Him anymore. “The 

Mirror” is an explanation 
of what the core reflec-
tion was. Other songs 
deal with wanting to be 
free, and what it’s like 
being at shows. I always 
try to take something 
simple and try to shine a 
light through it and bring 
it back to the fact that 
we’re not in control.

Its funny you men-
tioned “The Mirror.” 
Listening to that song it’s 
evident you play with a 
variety of sounds, from 
steady hardcore beats to 
eerie technical segments. 
Which parts of your songs 
get the best reaction from 
fans at concerts?

The hardcore and 
metal scene, in general, 
is dominated by a small-
er, “poppier” version of 
the genre, which isn’t 
necessarily a bad thing. 
It’s become a bit more 
accepted, but with that, 
people’s expectations get 
a little strange. What we 
find is that people have to 
hear us a few times to get 
what were doing. It’s hard 
for us to make a good first 
impression. We don’t get 
the immediate reaction we 
want. I think after a while, 
when they understand it 

THE JUMP
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WHAT WE FIND IS 
THAT PEOPLE HAVE 
TO HEAR US A FEW 

TIMES TO GET WHAT 
WERE DOING. IT’S 

HARD FOR US TO 
MAKE A GOOD FIRST 

IMPRESSION.
— IAN HARVEY

‘‘
that will change. We really 
try to put in some com-
plexity but don’t overdo it. 
We see some good reac-
tions. When we play with 
bands that like our type 
of hardcore, other bands 
end up over by Michael’s 
section, checking out 
what he’s doing. We con-
stantly get compliments 
on our drummer. We’re 
pretty wild on stage. From 
a musical standpoint, it 
takes them a while to 
understand it and dig it. 

Come to Toronto! 
People here love it. Heavy 
bands come to Toronto 
and hang off the ceiling 
poles and fans just eat 
it up. You get that with 

bands like The Dillinger 
Escape Plan and all those 
crazy guys that get up 
on stage. “We’re gonna 
play music, but give you 
a show. That’s what we’re 
here to do.”

We remember all those 
shows and, ultimately, 
every band wants to be 
memorable. It drives a 
lot of bands to put on the 
best shows they can. 

A lot of metalcore 
music these days is really 
focused on promoting 
the “self-gods” concept, 
teaching youth to be their 
own masters. The message 
in Oh, The Cost seems 
to bring it back to truth 
where we’re not in control. 
God is.

We want to be as 
honest as possible. I 
remember a vow I made 
to an early version of 
The Brigade. We wanted 
to be honest with who 
we were, and we’re not 
perfect dudes. We’re all 
struggling, and we all have 
demons we fight. But at 
the same time, we want 
people to know we know 
there’s hope behind that. 
You won’t be consumed. 
There’s a God who guides 
you through in ways you 
don’t understand, right 
when you’re in the middle 
of it.

A lot of what’s missing 
from heavy music is a 
genuine nature. I’m not 
saying we’re the most 

genuine people on the 
planet, but I think there 
needs to be more of 
“What you say on stage is 
who you are.” Own it. If 
you’re terrible, that’s what 
it is. If it’s encouraging, 
own that. Be encouraging 
off-stage, too. Don’t do it 
for people to say, “What a 
nice guy,” without actually 
being nice to your fans, 
too. For us, our goal was 
always to be honest and so 
I hope that’s what we do.

What’s ahead for Ugly 
Twin?

We still have to do stuff 
after this! As always, our 
goal is to play as many 
shows as possible, which is 
not as many as we would 

like right now, but we’re 
hoping with the album 
coming out we’ll be able to 
go to new places and talk 
to new people, see new 
bands and travel more. 
We’re hoping to keep 
spreading the ugly news, 
more or less.

We’re working on a 
music video right now and 
we’re already writing for 
the new EP because we 
run through our set. So 
like I said, some of these 
songs are two years old 
because it takes a while to 
get through the process. I 
think the plan, as it always 
has been, is to take every 
opportunity we can and 
stay as busy as our lives 
will allow.
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CHELSEA GRIN SAYS

HE RED BADGET OF CHELSEA
GRIN

Growing up in the spotlight, Chelsea Grin has been 
performing on major stages since the band was as 

young as 16. Now, vocalist Alex Koehler is 23, and 
he’s taken a step back from his gory lyricism and 

tackled the one thing that scares him most: real life.

BY

DAVID STAGG
PHOTOS BY

BROOKE LONGQ Q
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When this band started 
I was 16. Now I’m 23. 

The older lyrics were just 
written based around 

bands I idolized at that 
age, just gory and dis-

gusting. This album 
was really easy for me 

because I decided I want-
ed to write about real life.

— ALEX KOEHLER

Originally, we were 
scheduled to meet in 
Houston on the first 
day of Warped Tour, 
which is now a while ago. 
We were going to talk 
about your album, but 
now, clearly, it’s already 
out. Let’s talk a little 
bit about how it’s been 
received, then.

It’s been our biggest 
release to date. It’s also an 
album that we’re all very 
proud of. This band started 
at such a young age, so a 
couple of albums before 
this, we were learning how 
to play our instruments, 
really. Especially me.

I feel like I didn’t 
become an actual vocalist 
until Evolve, really. We 
finally put out an album 
where we were comfort-
able, we knew exactly what 
we were doing, we knew 

exactly how we were doing 
it. It just came out.

Where was your head 
space when you were writ-
ing it? “Ashes to ashes” is 
a pretty common phrase. 
You guys must have been 
studying a little bit about 
death and dying?

Yeah, pretty much. 
When this band started I 
was 16. Now I’m 23. The 
older lyrics were just writ-
ten based around bands I 
idolized at that age, just 
really gory and disgusting 
sh-t that had no meaning 
behind it, whatsoever. I was 
just trying to sound like my 
favorite bands.

Which were?
At the time it was 

Whitechapel. That 
was when The Somatic 
Defilement came out. It 

was really gory. A bunch of 
dirty, grindcore bands and 
sh-t like that.

This album was really 
easy for me because I 
decided I wanted to write 
about real-life sh-t. I want-
ed to touch on things like 
drug abuse, alcoholism, 
bullying, depression, sh-t 
like that. Sh-t that real 
people go through in a real-
life scenarios. I wanted to 
let the fans know they’re 
not alone.

What changed in you? 
Did you feel like you 
flipped a switch? Not that 
you were an adult all of 
a sudden, but what hap-
pened?

When we started to get 
bigger, fans would come up 
to me and they’d literally 
tell me, “Your band saved 
my life,” and sh-t like that.

Isn’t that crazy?
I’m thinking, “If they 

think that saved their 
lives when I was writing 
about sh-t that didn’t even 
matter, I want to write 
something they can relate 
to, rather than just doing 
a bunch of dumb sh-t.” It 
made it easy for me, too.

I’ve been directly 
involved with people going 
through that sh-t or me 
going through that sh-t 
myself, so it’s really easy 
to write.

Do you want to talk 
about any of that, what 
you’re going through, how 
it applies to your lyrics?

When I was growing up, I 
was never popular in school. 
Ever. I was one of the ones 
that was just, like, what-
ever. Dealt with bullying, 
dealt with that sh-t. Dealt 

with depression, dealt with 
all that stuff. Growing up, 
I’ve seen friends and family 
struggle with drug abuse 
and alcoholism. It made it 
easy to write about.

For sure. Alcoholism 
is tough. I drank for nine 
years straight. I finally got 
sober.

Congratulations.

It’s hard. It’s real f-ck-
ing hard. I spend every 
day trying to kill those 
thoughts. Was writing the 
record a way you found 
release if you were strug-
gling? If so, where was your 
head at?

Honestly, when I wrote 
that stuff, I was thinking 
about the fans. I was trying 
to deliver a message, and at 
the same time, it helped to 
write about it for myself. I 

CHELSEA GRIN SAYS
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am really passionate about 
something like that because 
I’ve gone through all that 
sh-t. It really helps to have 
an actual passionate side 
about it.

There was one part 
on the album, in “Waste 
Away,” where I literally had 
to think about the most 
depressing moments and 
almost bring myself to tears 
and then go into the vocal 
booth and scream the part. 
It was really passionate.

Talk about that. One of 
the things about artists is 
they almost have to tor-
ture themselves again and 
again, every time on stage.

Especially with record-
ing. I was obviously in a 
certain mood when I wrote 
it. To translate it to a record 
in the studio, I literally had 
to take myself back there, 

and really get to the point 
of sadness and scream that 
part.

You’ve got to want to 
do that. That’s one of the 
hardest things to do. I 
couldn’t imagine going 
back to my depression. It 
was hell.

It was worth it, though, 
to translate it to the record. 
Now that I hear that part in 
the record, it almost makes 
me feel better. I love that I 
was able to translate that, 
what I actually felt, onto a 
recording.

Now that it’s all out 
there, are they coming out 
even more?

Yeah, yeah, yeah.
For example, fans will 

constantly give me letters. 
I read every single one. 
I never toss them aside 

or anything like that. It’s 
always about their depres-
sion or something like 
that and how our music 
is helping them stay pos-
itive. The main influence 
behind my lyrics on the 
record was to give them 
that escape. In my opin-
ion, music is supposed to 
be escape. I want people 
to hear it and have it take 
them out of whatever 
slump they’re in. Listen 
to that and just free their 
mind for a minute. Free 
their mind for an hour, 
however long the record 
is. Just re-amp yourself.

Absolutely. I’m a huge 
sports and music fan.

Me, too.

When I was depressed, 
I’d go watch the Astros, go 
watch the Texans or listen 

to sports radio. Or just lis-
ten to sports radio because 
it was the only thing that 
could turn my mind off. It 
was a release for me.

That’s part of it. Just 
focus on something that 
literally entertains you to 
the point you forget about 
all of the bullsh-t. Before 
you know it, you literally 
are not thinking about any-
thing other than what your 
passion is.

You were on Warped 
Tour in 2012. How is it 
compared to a couple years 
ago? Is it still the same 
grind?

It’s as long as f-ck. Some 
days we really feel our bod-
ies, especially the days we 
have to play early.

Like the day after the 
AltPress Music Awards?

Yeah, that. Any of the 
days where we have to 
open or anything like that. 
Sometimes you wake up 
and it’s like, “Oh f-ck.” 
Other than that, I can 
speak for myself and the 
rest of the band when 
I say it’s the tour we’ve 
all grown up wishing we 
could be on, even before 
we were even in bands. 
We would do it 100 more 
times. This year is pretty 
much the same, but this 
year I feel we’re more of 
the veterans.

You’ve done the grind 
before.

We know how to do the 
grind, and we know how to 
make sure our bodies keep 
up with the grind. The first 
year we didn’t know what 
to expect and we were like, 
“Holy f-ck.”
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When this band started I was 16. Now I’m 23. The 
older lyrics were just written based around bands I 
idolized at that age, just gory and disgusting .This 
album was really easy for me because I decided I 
wanted to write about real life.
— ALEX KOEHLER

It’s almost a rite of passage.
Now we’ve learned how to deal with the day.

Deathcore’s not known for being positive. How 
has the deathcore community received the album, 
especially from you guys who have been known to 
be pretty brutal in the past?

Like I said earlier, the lyrics I wrote when I was 
younger literally had no meaning. Literally, I was 
trying to write disgusting sh-t. Even my dad came 
up to me one time when I was young and was like, 
“Do you really mean this sh-t?” I’m like, “No, man. 
Literally, I’m going along with the crowd.”

I’m 23. Being a positive deathcore band is 
unheard of, really. It’s not like I’m trying to be 
posicore or anything, I’m just literally trying to 
say sh-t the way it is. I’m just trying to be real. I’m 
trying to be as real as possible. For that to garner 
positive feedback is great. 

I’m not trying to have any f-cking gimmicks. I’m 
not trying to be, “We’re a positive band,” and all 
that sh-t. I’m writing the lyrics as real and as close 
to my life and other people’s lives as I possibly can.
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The Sound of Memories
BY MATT FRANCIS

Matt Francis is a film-
maker/media designer out 
of Virginia Beach and 
the drummer for Feral 
Conservatives, an indie 
rock band. You can check 
out his website at
mfrancisfilm.com.

COLUMNS

In the Steven Spielberg 
sci-fi thriller Minority 
Report (aside from 
thoroughly researched 
projections of futuristic 
highways, a Lexus and new 
methods of police brutal-
ity), we are offered the 
next step in evasive adver-
tising — retina-scanning 
billboards that offers truly 
personalized heckling. In 
a Washington D.C. 20 
years away, we see the 
masses scuttle through 
a crowded mall while 
holographic ads remem-
ber their past purchases 
and tailor their pitches 
by connecting through 
the person’s unique “eye 
print.” Whereas a recent 
movie like Her offers a 
unique (and jarringly real-
istic) future where humans 
continue their journey to 
greater grid-connectivity 
at the expense of isolation 
and societal disconnect, 
Minority Report depicts 
the inevitable future of 
marketing with bombastic 
and shameless privacy 

invasion. I’m sure they’re 
both right.

Advertising continues 
to become laser-focused as 
we leave a digital footprint 
beyond facts — our pref-
erences. Everyone knows 
this. As Facebook and 
Gmail offer their specific 
pitches vying for my clicks 
(I don’t think I have ever 
clicked one in my life) and 
Spotify and Amazon (more 
helpful) curate sugges-
tions from similar users’ 
purchasing and streaming 
histories.

My question is this: 
How long until advertising 
offers me a completely 
personalized experience 
based on the most power-
ful instrument in the mar-
keting tool kit — nostalgia? 
My nostalgia.

Yes, it’s fine to try and 
sell me Coke with a gener-
alized approach using the 
popular music of genera-
tions; a broad stroke is sure 
to net the most demos. 
But I think of a day when, 
since some faceless corpo-

ration already knows what 
my entertainment prefer-
ences are, Coca-Cola will 
pair its images of smiling, 
attractive teenagers drink-
ing glass bottle Coke at 
dusk on rooftops in the 
summer with my person-
alized soundtrack. You 
see, my hair still stands on 
end when I hear the intro 
to “All of Me” by Watashi 
Wa. While Spotify can 
track my incessant replay-
ing of the track for this 
article (and Google knows 
I was so piqued by the song 
over ten years later as I’ve 
sought out the band’s cur-
rent project Lakes), no one 
can know how much “All 
of Me” improves my brain 
chemistry, effectively giv-
ing me goose bumps. That 
must be worth something 
to someone who wants to 
sell to me something.

I was thumbing through 
stacks and stacks of 
records at the record 
store, though irregular and 
stunted in my technique 
(true Westerner). The guy 

next to me made it an art 
form — he could pull out 
each individual album, 
scan the cover and then 
slide it back into the bin 
with machine-like regular-
ity. The bins were packed 
full, too — not like a com-
fortable record bin where 
you can flip up the next 
record, Rolodex-style. 
Here, like the city where 
I plot my discoveries, 
overcrowding was apparent 
and problematic. I was in 
Tokyo, Japan. Here, I felt 
like an anthropologist, a 
social-scientist observing 
the overlap of selection 
and taste compared to 
other larger U.S. cities 
where I’ve played the 
shuffle-record-bin game. 
I can’t leave a record store 
without doing a thorough 
inventory, and this mara-
thon to peruse every LP in 
full would stress me out. 
(Let’s not even start on 
the 7”!)

The most interesting 
comparison, besides a 
J-section which seemed 

MY LIFE IN RECORDS
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This is the song of
summer, the song of
rooftops, dusk and
moderately attractive
teenagers

niche and specialized to 
its own country (J-pop, 
J-punk, J-indie), might 
be that there was a solid 
selection of independent 
label alternative releases, 
the upper-echelon of the 
obscure of underground, 
classic and new release. 
This is how MxPx can 
headline in Japan through 
one-offs and still make 
feasible economic trav-
el-sense — for a 25-year 
old Christian punk band 
with a blip of state-side 
success around their third 
full-length release — as 
their seems to be a high 
demand for melodically 
aggressive music with sim-
plistic, inane lyrics.

Watashi Wa’s third 
release, The Love of Life, 
was in the “Rock” sec-
tion at Disk Union in 
Shimokitazawa (we’re 
stretching the genre 
umbrella, here; never 
have niches been more 
helpful for a band with 
as much in common with 
Creedence Clearwater 

Revival as Korn). My 
history with Watashi 
Wa is somewhat limited 
in scope but not affec-
tion; truthfully, I’ve 
never actually owned an 
album by them. I think 
I’ve had three songs in 
my playlist since the 
days of Limewire (I’ve 
since repented of my 
downloading sins). One 
of those songs is “All of 
Me.” As soon as I saw the 
spine of the CD, the song 
shot into my head like the 
J.R.-line bullet train.

It was like finding a $5 
bill in an old pair of jeans. 
A strange reunion — some 
4,000 miles away from 
my home, of all places 
— yet we picked up right 
where we left off. My 
head-radio switched the 
station and the tune came 
fully into crystalline focus, 
with no context other 
than the jolt from the 
album art.

But that’s the power 
of song.

Five days later, I was 

back in my own bed in 
the state of Virginia. It 
was 2:34 a.m., which 
meant I was laying wide 
awake despite my best 
attempts at convincing 
my body that it was time 
for sleep in the West 
and not afternoon in 
the East. There it was 
again — that distinctive 
guitar line in my lucid 
head, opening the song 
so determinedly along-
side the bass and drums 
before going palm mute 
and laying down for the 
verse-vocal melody. The 
tune had snaked its way 
around my brain since 
Tokyo, but this was the 
first time I realized I 
haven’t actually heard 
the song in years. I had 
a pristine image of the 
song — its arrangement, 
every lyric and vocal 
inflection — more than a 
faint reconstruction, but 
I hadn’t yet satiated my 
yearning to hear the song 
in fidelity stereo.

Fittingly enough, 

Watashi Wa is actually 
Japanese for “I am.” The 
band began on Betty 
Rocket Records in 2000 
before being signed to 
Tooth and Nail and releas-
ing their third full-length. 
The Love of Life kicks off 
with “All of Me,” and it’s 
hard to imagine a better 
note to introduce the 
record (or band) on a new 
label.

The song is the per-
fect step in tempo, not 
the overt punk of earlier 
records or even some of 
the more upbeat tracks 
found later on the disc; 
the song shows poise and 
confidence with a concise, 
earworm melody and 
smart lyrics. Memorable 
may be an understate-
ment: It’s been my only 
connection to the name 
Watashi Wa for more than 
ten years and it still offers 
an instant, near perfect 
playback in my mind.

This is the song of sum-
mer, the song of rooftops, 
dusk and moderately 

attractive teenagers. 
I’m sure I’m an algo-

rithm-derived data set 
to everyone who would 
approach me as a con-
sumer of product. I’m 
just waiting until some 
automated profiling soft-
ware instantly streams a 
calculated, personalized 
set of images specific to 
facts known to the data-
base and to me. Images of 
the ’90s in the Midwest 
(Michigan, if they could 
be so specific) and then 
play them over Watashi 
Wa’s “All of Me.” Maybe a 
voice, the dialect and gen-
der I’m shown most apt 
to respond to, will warmly 
say, “Matt Francis, you 
haven’t had a Coke in 
three years and 47 days.”

I’m sure I’ll be equal 
parts frightened and 
intrigued, but I also know 
I’ll get goosebumps. The 
band is that good. The 
song is that memorable. 

So have the album and 
a smile. Brought to you by 
RC ColaTM.
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I’m a rather late 
bloomer when it comes 
to hardcore. Outside of 
catching peripheral wind of 
late-’90s hardcore bands 
at Cornerstone Festival as 
a young nu-metal listener, 
I didn’t really even expe-
rience the hardcore scene 
until somewhere around 
late 2001.

I grew up around 
Christian heavy music, so 
the first hardcore bands 
I knew were the greats of 
the so-called “Spirit-filled 
hardcore”-era of bands, 
like N.I.V., Strongarm 
and Shawn Jonas-era Zao. 
(Ironically enough, I would 
be playing in a band with 
Shawn less than two years 
later.) This was a passionate 
and honest ethos with a 
stake-in-the-ground men-
tality: “I’ve been changed, 
I’ve experienced life and 
no one can shake that.”

I never saw these bands 
live back then, so I can’t 
speak from any real experi-
ence, but listening to their 
music, reading their lyrics 
and watching videos of 
performances, I never felt 
like they were preachy in 
the Way of the Evangelist. 
The live experiences were 
just about experiencing 

something, like the power 
of God (the Holy Spirit) 
surrounding the kids in 
the venue. It was about a 
personal experience with 
the divine in the context of 
the urgency and passion of 
hardcore music.

Fast forward to the 
present. Two decades after 
the birth of the Spirit-
filled hardcore scene, the 
bands currently carrying 
its torch in 2014 have me 
feeling very confused. 
Bands make headlines 
on popular music news 
sites for being so-called 
“homophobic bigots,” 
driving them to release 
lengthy statements or 
videos to convince people 
that they, indeed, are not 
and they were just taken 
out of context. Add that 
into the multitude of 
younger Christian hard-
core bands leading with 
lyrics less about personal 
beliefs and piety, but with 
radical demands of their 
culture. 

I am much more cynical 
than I was 10 years ago, 
so am I just looking for 
something to be mad at? 
The new school lyrics seem 
to imply a disdain (or even 
hatred) for the listeners’ 

current beliefs. Was Spirit-
filled hardcore always clos-
er to fundamentalist pro-
paganda than I realized? 
My gut says no.  There’s 
no two ways about it — if 
a band releases a song 
called “Abomination,” the 
implication to most anyone 
outside of Christianity is 
“these are fighting words.” 
Believe me: I don’t deny 
the passion behind the 
young crop of Christian 
hardcore bands. I admire 
it, honestly.

But hardcore music has 
always been a place for 
the outcast, a safe place 
for anyone who has been 
rejected or looked down 
upon by society. And 
when bands from within 
that scene start acting as 
the hardcore arm of the 
Evangelical culture War 
Machine, hasn’t the point 
of it all been missed? 
The Evangelical hatred 
toward secular culture has 
destroyed nearly all cred-
ibility for calling oneself 
“loving,” and that warring 
mentality is starting to 
infect hardcore.

I don’t think all hope is 
lost. Look at a band like 
Sleeping Giant, whose 
live shows have a classic 

“come Holy Spirit” vibe of 
those early days — not to 
mention vocalist Tommy 
Green’s pastorally nature 
— you can tell he truly 
wants the listeners of his 
band to experience real 
love and inner healing. Or 
a band like Those Who 
Fear, who display the raw 
honesty that comes with 
real-life frustration. They 
are tapped into real human 
emotion, and anyone can 
latch onto that no matter 
what they believe.

I’m not sure the way 
forward is a revival of the 
glory days of Spirit-filled 
hardcore. The world is 
much different than it 
was even five years ago, 
let alone 20. Christians 
(in America, specifically) 
are met with much more 
hesitation from millenni-
als who have grown tired 
of fundamentalism and 
belief-pushing. There is 
really only one answer in 
my opinion: loving hon-
esty. If bands focus more 
on being loving, graceful, 
merciful and real with their 
emotions, the Christian 
hardcore scene will set 
itself apart on its own.

Set apart for loving 
more. Not less.

Spirit-Filled Hatecore
BY COLLIN SIMULA

Collin Simula lives in 
Columbus, Ohio, with his 
wife Ciara and his three 
small children. During the 
day, he does design for a 
branding agency. In his 
free time, he makes very 
heavy music as Maranatha.
Simula is the Managing 
Editor of HM .
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“I know that you can 
do all things, and that 
no purpose of yours can 
be thwarted...Therefore 
I have uttered what I did 
not understand, things too 
wonderful for me, which I 
did not know... I had heard 
of you by the hearing of 
the ear, but now my eye 
sees you...”

Job 42:2-6

Most of us are familiar 
with the cliché, “It’s not 
what you know, but who 
you know.” It may contain 
elements of truth, espe-
cially when concerning a 
competitive job or new 
position, acceptance 
into a prestigious school, 
political election or 
advancement, “making it 
big” in the music scene 
or Hollywood and so on. 
While this idea may have 
practical relevance for 
only some of us, I believe 
it applies to all of us in 
one very important way: 
The greatest knowing is 
not that which comes 
from knowledge (“objec-
tive” or “subjective” 
truth, theology, science, 
academics, wisdom, 
answers, etc.), but that 
which is in the person of 

God as He has revealed 
Himself to mankind.

I don’t intend to 
belittle the importance 
of learning. It’s vital to 
healthy thinking and holy 
living. But there are many 
moments, even long 
seasons, when no logical 
answer can justify where 
we are asked (or where 
we want) to go. And when 
they cannot bring us out 
from the dark, we find 
our selves very confused. 
In those moments, our 
ultimate “knowing” must 
be in the person of God.

I say this because I 
often find myself more 
concerned with what I 
know (about myself, my 
own dreams and desires, 
the future, my next sea-
son, my field of study) 
than with Who I know. 
We don’t need to know 
the “exact” will of God; 
we don’t need to have 
“complete” answers. This 
is a humbling realization 
that may leave us feeling 
powerless. “What we 
know” is not what caus-
es us to step into the 
unknown. Our knowledge 
offers few promises and 
even less consolation 
when we’re shrouded in 

uncertainty. Therefore, 
it’s crucial we focus more 
on Who it is we know and 
what we have in knowing 
Him than what it is we 
know.

Whims, ideas, 
dreams, and desires are 
ever-changing. Even what 
we define as “knowledge” 
is often very subjective, 
moving within a spectrum 
of finite understanding. 
The person of God, who 
has made Himself known 
to the world in Jesus 
Christ and to our hearts 
through His Spirit, is our 
one permanent, unchang-
ing answer.

What did Noah know 
when he needed to build 
an ark and there had 
never before been rain? 
What did Abraham know 
when he was told to leave 
his home and wander to 
an unknown land? What 
did he know when he was 
old and without an heir, 
having been promised 
that his descendants 
would be as numerous 
as the stars? And what 
did he know when he was 
asked to sacrifice the son 
he finally received as the 
fulfillment of that same 
promise? 

What did Job know 
when he suffered in 
silence as a righteous 
man, knowing he had 
done nothing to deserve 
his severe punishment?

What they knew was 
incomplete and vague. 
Who they knew was clear.

In those dark seasons, 
there were sometimes 
few, if any, comforting 
answers from God. (A lot 
of times, it was silence.) 
There were sometimes 
few, if any, vivid respons-
es from heaven. But in 
the end, God remained 
true to their knowing of 
Him, revealing Himself 
at the moment and in the 
manner that was most 
needed, the one in which 
He saw fit.

For those men we read 
of and for those of us who 
must now live through 
the same seasons, there 
was only one true answer, 
found in the person of 
God. We believe Him 
to be true to what He 
reveals of Himself and 
who He had shown 
Himself to be. The sub-
stance of our faith, hope 
and trust is not ultimately 
found in what we know, 
but Who we know.

Our Greatest Knowing
BY NIELSEN GREINER

Nielsen Greiner is from 
Lancaster, PA and recently 
graduated with a bachelor’s 
degree in anthropology. 
Currently, he works full-
time. He has a heart for
high school ministry.
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Authors find 
results in 
their risqué 
methods 
BY DOUG VAN PELT

This book has a subtitle on the 
cover that says, “Serving People 
Just as They Are.” Check out the 
copy on the back of the book. It’s 
what led me to want to read it:

The starting and ending points 
for all outreach have to be love. 
The most effective way to reach 
people for Jesus is through servant 
evangelism — showing God’s love 
in practical ways. This type of 
outreach is what Jesus modeled, 
is culturally relevant, and values 
people. The goal should be to invite 
people to take the next step from 
where they are.

Friendship Community 
Church, led by Pastor Todd 
Stevens, has experienced tre-
mendous growth through acts 
of kindness. The church’s most 
radical project is Nashville 
Strip Church. Erin Stevens’ life 
changed when God told her to go 

“feed the strippers.” How to Pick 
Up a Stripper and Other Acts of 
Kindness includes the story of 
a dancer who has come to know 
Christ, left the strip club indus-
try through Erin’s ministry, and 
is now serving with Erin to reach 
other strippers.

From feeding the homeless, to 
Easter egg hunts for special needs 
children, to ministering in a strip 
club, How to Pick Up a Stripper 
and Other Acts of Kindness pro-
vides exciting ideas for showing 
God’s love in practical ways.

Did you know Oz Fox’s wife, 
Annie, has a ministry similar to 
this, called Hookers for Jesus? 
I love this kind of “damn the 
torpedoes,” get down in the 
trenches sort of unconditional 
love. It’s got the two hands of 
the Gospel — one for meeting 
practical needs and the other for 
telling the truth, teaching whole-
ness and setting people free with 

the truth.
One of the charming things 

about the book is how it is one 
part instruction, inspiration and 
challenge, and the other being an 
“...and this is how I did it” meth-
od of story-telling that includes 
all the doubts, fears and “I know 
this will sound crazy” confes-

sions. It makes it fun to discover 
these truths and it’s exciting to 
see how a pure love that f lies in 
the face of judgmental-ism and 
the sort of self-righteousness 
that keeps credibility (on one 
hand) and real, caring ministry 
from happening.

While jumping around with 
chapters that start off like blogs, 
adapting a real story to a new 
subject, it weaves together to 
make a whole story.

By the way, it’s also written 
very practically. After inspiring 
the typical reader to act, it offers 
many simple suggestions on how 
to step out and see similar results 
by loving on your community 
and neighbors (reverse trick-
or-treats, movies in the park, 
trailer park block parties, gas 
“buy-down” events and the like). 
Chapters end with discussion 
questions, so the book serves a 
noble purpose and is fun to read.

TODD AND ERIN STEVENS

‘HOW TO PICK UP A STRIPPER’

Thomas Nelson

BOOKS

I love this 
kind of 
‘damn the 
torpedoes,’ 
get down in 
the trenches 
sort of
unconditional 
love.
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SUNDAY
NIGHT

Live!
KING OF THE ANGSTY POP SONG, 

TAKING BACK SUNDAY HIT BALTI-
MORE ON TOUR IN SUPPORT OF THEIR 

LATEST RELEASE, ‘HAPPINESS IS.’
DIRECTOR OF PHOTOGRAPHY 

BROOKE LONG TAKES US THERE
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PHOTOGRAPHY 
SAVED MY LIFE
AFTER A NUMBER OF SUICIDE
ATTEMPTS, PHOTOGRAPHER
KYLE LEHMAN FOUND GOD
THROUGH THE LENS OF A CAMERA.

HERE, LEHMAN SHARES HIS STORY,
ALONGSIDE HIS LATEST
PHOTO ESSAY,
CLOSE YOUR EYES.
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As a freshman in high 
school, I started hanging 
around with seniors, and 
the seniors in my small 
Wisconsin town liked to 
party. After my first expe-
rience, I was hooked. It was 
a good distraction; I had 
just gotten off antidepres-
sants, and I was struggling 
with suicide. I had tried 
multiple time, my first 
attempt at age five.

After my freshman 
year was done, all the 
senior friends I had made 
left me for college. I was 
now in a high school with 
kids who had no idea how 
to have proper fun, so on 
weekends, I would head 
to the local college towns. 
There, I learned how to do 
drugs and have sex, and I 
started stealing and lying. 
I could feel myself slowly 
get addicted, slowly, letting 
it completely take over my 
mind and body.

A couple years later, 
I lost it. I had a horrible 
reputation and was con-

sistently being a jerk to 
my family. To get out of 
my own head, I started 
what would become my 
worst addiction of all, 
prescription painkillers. 
I would skip school to do 
drugs, and when I did go 
to school, I was snorting 
them in the bathroom 
between classes. After a 
night of suicidal thoughts, 
I did what my addiction 
told me to do. I went to a 
party, choked down a pill 
cocktail, three bottles of 
three different prescrip-
tion drugs.

Someone called my 
mom to come and pick me 
up after I started going 
out getting out of control. 
She could tell that some-
thing was not right with 
me. I could hardly speak. I 
stripped down in a gas sta-
tion parking lot to change 
clothes. She called the 
ambulance, and they had 
rushed me to a hospital. I 
was released a week later, 
and I went right back to 

partying. Just days after 
that, I drove my car into 
a ditch at 110 miles per 
hour.

The feeling of attempt-
ing to take your own life 
and coming so close so 
many times is unexplain-
able. It is truly a disgust-
ing feeling. After the last 
attempt, I was sent to a 
mental health facility. 
This place was hell. It was 
unlike any other place I 
had ever been. Here, it hit 
me. This was the real deal. 
It was not some fancy 
hospital. It looked like a 
facility you would see in a 
scary movie. They legit-
imately considered me 
mentally unhealthy, and I 
was forced to spend a lot 
of time alone in my room. 
I had just one little radio, 
and I listened to it every 
day, counting the days. All 
I wanted to do was to get 
out of there.

One day, I got a call 
from my mother, and I 
begged her to get me out. 

She replied with a simple 
no, telling me, “You got 
yourself into this, not me 
or anyone else. You have 
tried your ways and look at 
where it has got you. Now 
try mine.”

That night, I was lying 
in my bed — this time with 
no music, just me and the 
sounds of my thoughts. I 
spoke to God that night; I 
had a direct conversation 
with him. I told Him every-
thing. In that moment, I 
understood what it meant 
to be a child of God.

After being released 
from the facility, I started 
going to church with my 
mom and started spending 
more time with God. It 
amazing how the evil ties 
of my past started to fade 
away as I spent more time 
with God.

When my senior year 
finally came around, I 
decided to take my first 
photography class. At the 
school, I was allowed to 
use their computers and 

cameras, and they let me 
walk around school and 
take pictures of anything 
and everything. I found it 
therapeutic. It was a way 
for me to heal, something 
to do to escape the temp-
tations I had every day. 
Instead of joining the drug-
gies at sporting events as I 
would have before, I could 
be on the sidelines taking 
pictures.

I was originally driven 
by fear. It took me down a 
path through my demons, 
my lifestyle choices and, 
ultimately, the attempts 
that landed me in the 
mental health facility. I 
was saved by God’s grace, 
and in my study, I have 
been able to find another 
self, one driven by faith. I 
believe the Lord saved me, 
giving me a love of pho-
tography, a career where I 
can capture His beautiful 
creation to show the world. 
Photography changed the 
way I look at life, and it 
finally gave me a voice.

When people ask me how I started in photography, I 
sometimes struggle with giving them the full story. I 
struggle because of fear: the fear of my past, the fear of 
being judged and even the fear of losing a future client.
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OUR
WAR

BY COLLIN
SIMULA

PHOTOS BY
TY WATKINS

AFTER A YEAR OF FALSE-TRUTHS, JUDGMENT AND 
PAIN, NICK HIPA AND THE REST OF WOVENWAR 

HAVE RISEN FROM THE ASHES OF AS I LAY DYING. 
HE HAS NEW LIFE, A NEW PERSPECTIVE AND THE 

OLD SCARS TO PROVE IT.



IT’S BEEN A LONG YEAR FOR NICK HIPA.
THERE WAS THE NEWS REGARDING THE UNFORTUNATE CIRCUMSTANCES SURROUNDING 

THE DEMISE OF AS I LAY DYING. THERE ARE OFFICIAL STATEMENTS. THERE WAS A TRIAL 
AND A SENTENCING. THERE WAS SO MUCH OF IT, I’D VENTURE TO SAY YOU PROBABLY 
HEARD ENOUGH ABOUT IT.

SO HAS HIPA. FOR HIM AND THE REST OF WOVENWAR (VOCALIST SHANE BLAY AND THE 
REMAINING MEMBERS OF AS I LAY DYING, PHIL SGROSSO, JOSH GILBERT AND JORDAN 
MANCINO ON GUITARS, BASS AND DRUMS, RESPECTIVELY), IT PUTS THEM IN AN INCRED-
IBLY UNIQUE POSITION. RISING FROM THE ASHES OF ONE OF THE MOST SUCCESSFUL 
METAL BANDS OF ALL-TIME, EVERY ONE OF THEIR ACTIONS JUDGED, SCRUTINIZED, MADE 
PUBLICLY KNOWN. THEY HAVE TO CHOOSE THEIR WORDS CAREFULLY. FOR A BAND OF 
THEIR STATURE AND UBIQUITY — ANY WRONG MOVE COULD BE A DEATH SENTENCE. 

“I’D HAVE TO CHALK EVERYTHING UP AS VERY MEMORABLE,” NICK SAYS, REFLECTING 
ON THE LAST YEAR. “SOME THINGS WERE WEIRD, SOME THINGS WERE, OBVIOUSLY, 
CLEARLY UNUSUAL — BUT MOSTLY JUST MEMORABLE. SO MUCH HAPPENED. EVERYTHING 
THAT HAPPENED WAS OUTSIDE OF OUR CONTROL. THE ONLY THING WE COULD HAVE A 
HAND IN IS RESPONDING TO IT, AND WE HAD NO DESIRE TO. IT WAS SOMETHING  SO PER-
SONAL AND ALREADY SO WELL PUBLICIZED. WE DIDN’T WANT TO PUT OURSELVES INTO 
IT. WE JUST WANTED TO MOVE FORWARD WITH LIFE. AND THAT’S WHY WE WERE ALL 
JUST KIND OF ABSENT FROM THE WHOLE THING, FROM MAKING ANY SORT OF STATEMENT 
FOR A REALLY LONG TIME.”

UNDERSTANDABLE, BUT ALSO FRUSTRATING. TO SPEND THE BETTER PART OF AN ENTIRE 
YEAR IN SILENCE LEFT THE WHOLE METAL WORLD CHOMPING AT THE BIT. IT WASN’T 
UNTIL THE OTHER MEMBERS OF AS I LAY DYING WERE SPECIFICALLY MENTIONED THAT 
THEY FELT LIKE THEY NEEDED TO SAY SOMETHING. 

“THE ONLY REASON WE STARTED TO BE A LITTLE MORE VOCAL ABOUT THINGS IS WHEN 
A STATEMENT WAS ISSUED FROM A ‘DIFFERENT CAMP’ THAT WAS INACCURATE, AND WE 
HAD TO CLEAR THINGS UP.

“OR, IN THE COURSE OF TALKING ABOUT WOVENWAR — WE HAVE TO DO A LOT OF 
INTERVIEWS — EVERYONE’S GOING TO WANT TOUCH ON THE PAST BECAUSE THAT’S ALL 
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WE HAVE RIGHT NOW. WE’RE ON TOUR, BUT OUR RECORD ISN’T OUT YET. AND YOU CAN’T 
TALK ABOUT THE PRESENT WITHOUT TALKING ABOUT HOW YOU GOT THERE.

“IN DOING THAT, WE LEARNED THAT SOME PEOPLE’S INTENTIONS FOR ASKING US 
THOSE QUESTIONS WERE TO SENSATIONALIZE IT AND FUEL THE DRAMA. THIS WHOLE 
TIME WE’VE BEEN TRYING TO KEEP TO OURSELVES AND BE PRODUCTIVE AND POSITIVE IN 
OUR LIVES, BUT THEN YOU DO AN INTERVIEW WHERE ONLY 20 PERCENT OF IT IS ABOUT 
TIM (LAMBESIS) AND AS I LAY DYING, BUT WHEN IT’S PUBLISHED, THAT’S WHERE ALL 
OF THE ATTENTION AND THE HEADLINE FOCUS. THAT’S A HUGE BUMMER.”
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I can’t imagine having some-
one else speak so bluntly about 
something as personal to me 
as my own spiritual journey. 
To have someone just say “oh 
by the way, those guys haven’t 
been Christians for a while,” 
that had to be incredibly hurt-
ful and frustrating for you guys.

Have you been getting a 
backlash from these kids who 
thought your music was a safe 
place for them as Christians,? 
Are you getting any apprehen-
sion from the legions of young, 
Christian As I lay Dying fans?

There are so many things I want 

to address here. First off, yes, it was 

incredibly frustrating and hurtful 

that Tim took it upon himself to 

make a very grand statement about 

us. To do so in such a public way... 

I don’t think he was trying to dis-

credit any reputation we had or 

anything, but it was in very bad 

taste. When you know people well, 

especially when it comes to being in 

a band together, you communicate 

certain things with each other. 

My whole life I was raised in 

the Christian faith. So many things 

I was taught, I believed whole-

heartedly. But as I got older, I’d 

say things like, “Here are a few 

things I’m challenged by, and here 

are a few things I don’t know if I 

necessarily believe, absolutely.” It 

doesn’t mean I’ve abandoned faith 

or anything. But Christians nat-

urally — I know, because I was 

raised in it — after you get saved, 

have that emotional, honeymoon 

phase where it’s all love and pos-

itivity. It’s all a very new thing 

you don’t really challenge because 

you’re just in love with the commu-

nity and the church around you. It’s 

a real thing to you.

 

You’re excited and passionate 
about it at the time.

Right. But then you’re in it for a 

long time and a result of your pas-

sion for it is that you really want 

to study it. I think everyone goes 

through this at some point. You 

study the Bible and you realize 

some of the things really challenge 

your inherent reason or logic. It 

makes you think a little bit more 

objectively about what it is you 

believe.

I think it’s unfair for someone 

else to publicly say you’re not a 

Christian anymore or that you’ve 

abandoned faith because you hap-

pen to be going through that phase. 

Imagine being in a (church) small 

group or something and saying, 

“You know, I’m not sure if this is 

something I wholeheartedly accept 

anymore, but it doesn’t mean I’ve 

abandoned my faith,” and then 

having someone share that in a 

broad way? It makes it look like 

you just gave up. 

These things are personal and 

private. You approach it and you 

really try and understand, in its 

entirety, what it is that’s at the cen-

ter of your faith and what to make 

of things beyond this world. But it’s 

always been a very private thing 

for all of us. 

So we all agreed it was unfair 

to have Tim — who’s always been 

the kind of person who is, “I’m 100 

percent this. This is me. This is 

what I speak on” — that ultimate-

ly became the person who said, 

“You know what? I reject all of 

this, and this is the person I am 

now.” And then to paint us in the 

same way. That was hard because 

I don’t think he ever really rep-

resented us fairly before, and he 

definitely didn’t accurately after-

ward. It’s just not a good feeling to 

have somebody make these claims 

and have people’s perception of you 

completely change, immediately, 

because of what someone says.

 

Completely. I can’t imagine 
how that felt.

Take my mom, or the rest of my 

family, for instance. She reads that 

and asks me, “Wait, Nick, what’s 

going on? I just read all this — what 

happened?” And I have to respond, 

“Look mom, you don’t understand. 

There’s an agenda behind it. And 

it’s something someone else said. 

It’s the media. People are taking it 

as truth and forming their opinions 

based on it.”

We get people coming up to us or 

sending us messages saying things 

like, “Well, you guys lost your faith, 

we’re not going to support your 

music anymore.” It’s a huge mess. 

Because then you start to think 

about how all of these people will 

be willing or unwilling to support 

a band merely because they fly that 

flag or not.

In essence the whole situ-
ation brings out the worst in 
everybody. 

Yeah, and it’s crazy. Just read our 

lyrics and listen to our music and 

form your own opinions based on 

that. Make a decision for yourself. 

At least that’s what I hope people 

will do with this Wovenwar record.

This isn’t about As I Lay Dying 

or Tim Lambesis. This is about 

Wovenwar. With a debut album 

releasing this month, the metal world 

is about to experience this next in the 

chapter in not only the band’s musical 

journey, but walking into a new world 

after being forced from their old one. 

The addition of Oh, Sleeper’s guitar-
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“EVERYONE’S GOING TO WANT TOUCH ON THE PAST BECAUSE 
THAT’S ALL WE HAVE RIGHT NOW. WE’RE ON TOUR, BUT OUR 

RECORD ISN’T OUT YET. AND YOU CAN’T TALK ABOUT THE
PRESENT WITHOUT TALKING ABOUT HOW YOU GOT THERE.”

— NICK HIPA

ist and backup vocalist Shane Blay 

has opened an entirely new dimension 

to the songwriting capabilities of the 

other four members. It has an added 

dynamic of clean, melodic vocals, and 

it has changed everything. (Think 

Illusion of Safety-era Thrice meeting 

the aggressive urgency of As I Lay 

Dying, all wrapped in a more progres-

sive, atmospheric package). And that’s 

just to get them started.

 

On to Wovenwar. Does it feel 
like a continuation? Or does it 
feel like starting over? Does it 
feel fresh again?

Yes. It feels entirely like a birth, 

like a new life. A new spirit. To 

have the opportunity to grow with 

these guys I’ve been friends with 

for so long, and then bring someone 

in who’s on the same page as us 

musically and a person, there’s a 

level of camaraderie that’s making 

it feel so purified. Both of those 

things constantly benefit and influ-

ence each other. 

We’re so happy and excited to 

be doing this band. And it’s new 

again. We’re on tour right now and 

there are only a handful of people 

who’ve even heard of us. I mean, 

you have some people who know us 

from the past, but for the most part, 

we’re a brand new band. There’s no 

way to be able to predict how this 

band will do, but I’ve never been so 

proud of anything in my life. 

This is the band I always wanted 

to be a part of, and this is the record 

I’ve always wanted to make. It feels 

like I’m in a band of brothers, rath-

er than in a business relationship, 

which is the way it should be.

 

Wovenwar is on tour with 
Black Label Society and 
has another lined up with In 
Flames. Not only are you a new 
band that not a lot of people 
have heard of, but you’re also 
doing it on a much bigger stage 
than most any new band will 
ever experience. 

It doesn’t feel too unusual, but 

I don’t want to take it for granted. 

You’re right; not many new bands 

get to go on tour with bands like 

Black Label Society or In Flames, 

and we feel extremely fortunate for 

that. But where the new band part 

comes in, we get on stage and no 

one has heard the record yet. Only 

two songs have been released so 

far. I mean, you’ll have a few people 

who’ve been a part of our musical 

journey, but then tons of people 

who are like, “Who is this band? 

I’ve never heard them before.” And 

it’s nerve wracking. You feel so vul-

nerable, but that’s what makes it 

so exciting. We just get on stage 

and play the songs the best we can 

and to leave the stage knowing 

that we’ve impressed some people, 

that’s an amazing feeling. You feel 

like you really accomplished some-

thing.  Once the record comes out, I 

hope we’ll have grown the fanbase 

and people will know the songs 

and all that.

It’s a crazy feeling to be a new 

band starting from scratch after 

doing As I Lay Dying for ten years.

 

That being said, has the 
reception been pretty good for 
you guys so far on the Black 
Label tour? 

Yeah, it’s been awesome. We’ll 

be at the merch table talking to 

people and these gnarly Black 

Label fans will be like, “That was 

rad, brother” (laughs). That’s really 

cool to get approval from someone 

like that, because these are dudes 

I doubt ever heard As I Lay Dying. 

They saw Wovenwar and then they 

thought it was good enough to come 

say what’s up. We hope that will 

only improve as we tour more and 

people become more familiar with 

the record.

Speaking of, the songs on the 
Wovenwar record sound a lot 
more dynamic. A lot more is 
going on, there are more shifts 
in sound and tempo, even mid-

song. To me, As I Lay Dying 
songs were always one thing: 
one tempo, brutality all the way 
through. How is the writing pro-
cess different with Wovenwar? 
Is it more of a rewarding expe-
rience?

Oh totally. This band feels so 

much more musical than As I Lay 

Dying was. But I mean, we’re tak-

ing the exact same approach to 

writing as we did before, but we 

just have a very different variable 

and skill set in Shane. 

With a band, the best move is to 

take what everyone’s strengths are 

and employ that skill level to the 

highest degree. Whatever everyone 

does best, you want to utilize that, 

then you meet in the middle with 

your tastes. With As I Lay Dying, 

vocally, we could only really create 

one type of sound underneath that 

— driving, blasting down beats — 

and that’s cool because that’s what 

our sound was. And we felt like 

we were doing the best with what 

we had. 

But with Shane — whose voice 

could be complimented by so many 

different things — there could be 

more ebb and flow beneath it. That 

really opened up what we could 

do. Writing this record, we were 

playing honestly, trying to build 

on everyone’s strengths. Shane’s 

strengths compliment a more 
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expansive and dynamic sound.

And that’s what’s so exciting 

about it. For the first time in our 

musical careers, we feel like we 

don’t have to have that feeling that 

we had in the past.

 

In reading people’s responses 
to the two songs you guys have 
released so far, it seems that 
some people have been thrown 
off by Shane’s vocals — not nec-
essarily negatively, but at least 
surprised by them. Did you guys 
sit down and intentionally say, 
“We’re going to write a record 
with no screaming,” or did it just 

happen naturally?
When we first got together and 

decided it just wouldn’t feel right to 

continue As I Lay Dying, we knew 

it didn’t make sense to start another 

band that sounded the same. We 

decided that it had to be different, 

and it’d be different based on who-

ever we got to be the vocalist. 

Shane was always one of the 

first names on our list. He and I 

have been friends for a very long 

time. (Editor’s note: for some deep 

cuts, look up Shane and Nick’s pre-As 

I Lay Dying chaotic metalcore band 

Evelynn.) Shane can scream, but we 

knew he also had a really rad voice. 

It was great to write a record with 

him. It was that process that just 

naturally led to having a different 

sonic identity than we had for the 

last ten years. We didn’t intention-

ally say, “You know, we’re going to 

have singing only.”

 

And what does this mean for 
the future of Oh, Sleeper? They 
are currently touring with a fill-
in for him. You guys are starting 
to get some traction. Is he solely 
Wovenwar now?

For Shane, Oh, Sleeper was the 

band he started and it will be the 

band he’s always a part of. But when 

we started this, it became the main 

band for everyone. I mean, we’re 

not doing As I Lay Dying on the 

side or anything. We’re 100 percent 

Wovenwar. And Shane has always 

wanted to play with people who 

were, I guess, on the same profes-

sional path and took things as seri-

ously as he did. With Oh, Sleeper, 

he and Micah are the original mem-

bers. I think they are irreplaceable. 

That’s not anything against the 

other guys; they are all great. But for 

Oh, Sleeper to work, I think Shane 

always needs to be involved. 

With Wovenwar, Shane’s going 

to have to be more selective with his 

“THIS IS THE BAND I ALWAYS WANTED TO 
BE A PART OF, AND THIS IS THE RECORD 

I’VE ALWAYS WANTED TO MAKE.”
— HIPA



time. He’s going to have to do Oh, 

Sleeper when he has time for it, and 

that’s something he has let those 

guys know.

It’s cool he’s committed to 

Wovenwar. This is his band, his 

thing now. But when we have time 

off, I’m sure he’s going to be work-

ing on Oh, Sleeper material and 

playing shows with them. Right 

now, everyone’s focus is this band.

 

It seems that, across the 
board, there is a lot of mutual 
understanding going on.

We communicate with each other. 

And those guys in Oh, Sleeper are 

our good friends. Micah is someone 

I hold in the highest regard.

You know, it’s weird because a lot 

of people could say Shane was “just 

their guitarist,” but I think it’s awe-

some he’s really trying to pursue 

things as a vocalist, which is some-

thing he’s always wanted to do. And 

Micah has really been supportive of 

us — in fact, he’s the only person we 

had do guest vocals on the record.

Hipa and the rest of Wovenwar are 

in one of the most unique positions any 

metal band — let alone any band — 

could ever be in. As I Lay Dying are one 

of the historical greats in metal, one of 

the biggest names with an astounding 

degree of both commercial and critical 

success. It’s rough sand to build your 

home on, and it’s even fewer and far 

between those houses stand. It made 

me genuinely curious about the past 

ten years, from Hipa’s perspective. 

There aren’t many people who attain 

that level of success while maintaining 

enough autonomy to start something 

brand new.

“I’d consider myself so blessed,” he 

responds. “I’ve been a part of and been 

able to experience so many things I’ve 

always dreamed of experiencing, but 

never 100 percent expected to. I’ve 

worked really hard — and so did the 

rest of the guys — but there have been 

so many things that have come our way 

I can’t take credit for. We were lucky to 

work with great people, lucky to have 

the support we did, even when things 

fell apart for As I Lay Dying. It was 

tough, but at no point did we feel sorry 

for ourselves or cry over what we lost. 

We’ve done so much and have experi-

enced so much and we have so much to 

be thankful for.

“I’m not sour or jaded by any means. 

Life will move on, and hopefully we 

can create something great out of this. 

We’re so appreciative of all of it.”
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HOW
WE ARE

FREE
SLEEPING GIANT’S TOMMY GREEN 

OPENS UP ABOUT THE BAND’S
HEART FOR MERCY OVER

JUDGEMENT

BY DAVID STAGG
PHOTOS BY BROOKE LONG
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W
WHEN I FIRST WORKED WITH TOMMY GREEN ON A PROFESSIONAL LEVEL, I MET HIM IN 

AN ALLEY PARKING LOT BEHIND A POPULAR BAR IN AUSTIN. IT WAS THE FIRST DAY OF 
THE MUSIC PORTION OF THE SXSW FESTIVAL, AND SLEEPING GIANT WAS SCHEDULED TO 
HEADLINE THIS MAGAZINE’S SHOWCASE. HE WAS HUDDLED AROUND HIS BANDMATES, THE 
GROUP TRYING TO FIGURE OUT WHERE THEIR INSTRUMENTS WERE, WHEN I APPROACHED 
HIM. IN FACT, I WAS ACTUALLY TAKING A MILD GUESS IT WAS HIM; I COULD ONLY SEE 
THIS DUDE FROM BEHIND, AND THE AURA SLEEPING GIANT CARRIES IS SO UNASSUMING, 
IT’S EASY TO MISPLACE THEM AS DUDES HANGING OUT IN AN ALLEY BEHIND A PUB.

GREEN SPORTS CUTOFF JEAN SHORTS, CHUCK TAYLOR KICKS AND A QUARTER-LENGTH 
BASEBALL TEE, BUT THE MAJOR DIFFERENCE HERE IS PROBABLY THAT GREEN DIDN’T 
MEAN TO BE HIPSTER AT ALL. HE PROBABLY CUT OFF THE JEANS BECAUSE HE GOT HOT, 
WEARS HIGH-TOP CONVERSE BECAUSE THEY’RE AFFORDABLE AND THE BASEBALL TEE IS 
THAT OF HIS BAND’S AND HE MIGHT NOT HAVE ANY CLEAN SHIRTS LEFT.

THAT DIFFERENCE IN INTENTION IS WHAT MAKES SLEEPING GIANT SO GENUINE. 
“NORMAL,” AS GREEN WOULD HAVE IT DESCRIBED. “WE TRY TO BE AS NORMAL ABOUT 
THE THINGS WE BELIEVE AS WE CAN BE.”

UNLIKE THE EVERYMAN, WHEN GREEN GOES TO WORK, HE GOES TO A STAGE. HE GOES 
WHERE, WHEN HE’S IN HIS ELEMENT, HE’S UNSTOPPABLE. I’VE SEEN HIM MAKE THE 
BAND PLAY THE SAME SONG THREE FULL TIMES BECAUSE IT’S WHAT HE WAS LED TO 
DO. HE BAPTIZES PEOPLE FROM THE STAGE USING BOTTLES OF WATER. HE STAYS AFTER 
THE SHOW AND PRAYS WITH EVERY PERSON WHO NEEDS IT AND WON’T GIVE UP UNTIL 
THE LAST PERSON HAS BEEN PRAYED OVER. YOU WANT TO BE HIM. YOU WANT TO HAVE 
HIS CONVICTION; IT’S INFECTIOUS. A DEDICATED GROUP OF FANS CONTINUALLY GROWS, 
AN OUTSPOKEN CHOIR OF GATHERERS THAT TREAT SLEEPING GIANT PERFORMANCES AS 
WORSHIP SERVICES.

TALKING TO HIM TONIGHT, HE’S AT HOME WITH HIS WIFE IN SALT LAKE CITY, AND HE’S 
JUST AS RAW, UNFILTERED AND ENERGETIC AS HE IS ON STAGE. IT’S ANOTHER INDICATOR 
THAT OUT OF THE OVERFLOW OF HIS HEART, HIS MOUTH SPEAKS AND LATELY, HE’S BEEN 
SPEAKING A LOT ABOUT PRISON.

HE WANTS TO GO THERE.
58   H M    AU G U S T  2014





WWhere was your heart, and 
how did you want to relay that 
message when writing Finished 

People?
Honestly, we almost broke up. 

We almost didn’t make it before 

this record came out. There were 

big changes. Amazing people, 

some of my closest friends — (for-

mer bandmates) Eric Gregson and 

J.R. Bermuda — out of the mix in 

the last couple years, stuff getting 

harder and harder to do on our 

own.

We thought it would just be hard 

to make tours happen. We all had 

families, that kind of thing going 

on. There were a lot of grown-up 

demands, really good demands: 

ministry, family, normal stuff at 

home. 

We almost didn’t make it because 

both Eric and J.R., initially, were 

like, “I can’t do this anymore. It’s 

not the way I would like to.” I still 

had a heart to keep going.

That was really hard. ... There’s 

this song on the record called 

“Violence.” It features Levi the 

Poet, and it’s about how the king-

dom suffers. That’s initially where 

my heart was, but I started writ-

ing years ago, probably in 2012. I 

saw a documentary about Russian 

prisons and the eastern European 

prison system. In the documenta-

ry, this dude gets interviewed. He 

says, in essence, “The people on the 

outside — when they look at us, the 

people in these prisons — they call 

us finished people.” I remember 

just crying. I didn’t know why. I 

just started crying, thinking about 

being totally given up on. To still 

have maybe 30, 40, 50 years left, 

but according to society, you’re just 

done. There’s no value for who you 

are. I was really struck by it. I just 

started crying and writing about it. 

In Matthew 25, Jesus was like, 

“I was sick, I was hungry, I was in 

prison. Nobody came to visit me,” 

that whole thing. That’s where my 

heart was when I started writing.

In the midst of it, I wanted to 

write about enduring. I really felt 

like our relationships — even in the 

band — were really strained. I told 

them, “I still want to keep going, 

but I don’t want to lose you guys as 

friends. I don’t want to ruin what 

you guys have helped to build. I 

don’t want to wreck what we’ve 

done together. I don’t want to just 

put out a record to put out a record. 

I still have a vision for this doing 

something.”

We’re nobodies. There are a bil-

lion other Christian bands. There 

are a ton of other people who have 

more credibility — even more favor 

— and they tour more than we do. 

Who are we? I still had something 

in my heart to keep going. We hurt 

each other’s feelings in the process, 

and we had to fight through it, so 

the record was going to be about 

enduring, trying to stand strong, 

even when you suffer. 

Then, in the midst of the 

recording process with Andrew 

Glover in California, I was telling 

Andrew about the documentary. 

As we were recording that song, 

“Finished People,” he said, “The 

record should be called Finished 

People.” I was like, “You think?” 

He’s like, “That is so good, man.”

I was in one place, so it took 

a different direction in the midst 

of the recording as we got to put-

ting everything together. It’s a long 

answer, but that’s where I was at. 

That’s where the band was at.

That’s actually a really good 
answer.

That’s where the title came from. 

It’s the concept that we’re all fin-

ished people. Without the Lord, 

we’re all gone. If you’ve been saved, 

you already feel like that: “Who 

would I be without Jesus?” For real. 

I think that’s the thing. We’re all 

finished people. We’re all dead. By 

the grace of God, we’ve been given a 

second chance for a new life. We’ve 

been able to enter into this new 

birth. Now, we have hope.

That’s a strong thing, especially 

because of the scene we’re a part of. 

In hardcore culture, metal culture 

— in general, people admire prison 

culture (laughs).

Everything about it. It’s a 
fantasy, almost.

That’s the thing going. If you’re 

not free in your thought processes, 

if you haven’t been given the free-

dom of the Holy Spirit to control 

yourself, you’re going to be a slave 

to something else.

Looking at the people of the 

world, we call them finished. 

They’re locked up, and we forget 

about them. They’re the bad guys.

Really, there’s a whole gener-

ation of people, and they’re still 

enslaved. They’re totally in bond-

age. They even want that, on some 

level. It’s the hypocrisy of a world 

in bondage to all sorts of things, but 

looking down on outcasts or those 

outside a societal norm.

A dude in prison that has the 

Holy Spirit within him is more 

free than some dude that’s not in 

jail that doesn’t know Jesus. I fully 

believe that.

It’s an extension of the concept of 

admiring prison culture. We want 

to be in jail. We love it.

Not to be stupid, but that’s where 

I was: “Who’s really free?” For the 

person that loves Jesus, the Holy 

Spirit gives them the ability to be 

in charge of his or her self. I can 
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control myself now.

I’m a total nerd. You ask that 

type of question, you’re going to 

get a dude talking in circles and 

crying.

It’s funny you mention prison 
culture. If you’ll humor me for 
a second, I just went through 
my first training course to 
minister to prisoners. I was a 
drinker, and a lot of times I 
felt abandoned, so I drank. I’m 
sure you’ve felt abandoned. I 
think a number of kids in our 
culture feel abandoned. They 
gravitate to the other people 
that feel abandoned. I always 
thought to myself, “Now that 
I got a hold of it, I want to go 

help.” Theoretically, prison 
is a form of rehabilitation, a 
rehabilitation of the spirit. It’s 
touchy because, like you said, 
“the world” writes them off .

I can see night-and-day prayer, 

worship, healing, miracles, signs 

and wonders, a drop in gang vio-

lence, an increase in unity and 

health — all in prison, because the 

power of God hit it. I’d love to see 

that happen all over the nation, 

where it’s almost like revival. 

Where, for some reason, there is 

such a radical drop in crime, alco-

holism and drug use.

I believe that anyone who gives 

up on someone in jail, they don’t 

have the heart of God. They don’t 

have the mind of Christ. Jesus 

wouldn’t do that.

It’s not just physical jail. 
There are so many metaphori-
cal jails.

Yeah. Alcoholism, sexual abuse 

and addiction, perversion, immo-

rality, popularity, fear of man, all 

of this stuff. The Apostle Paul said, 

“Whoever sins becomes a slave of 

sin.” My friend, Eric, told me that a 

stronghold is a lie you believe that 

protects you from the truth. There 

are a number of strongholds we all 

walk around; we don’t want to see 

the truth, completely.

You’re right. Tons of metaphors, 

even if you’re not a Christian. Is 

there stuff in your life you actually 

feel like runs you? That’s where you 

feel like you’re a slave to something. 

You will be a slave to anything that 

dictates how you live, what’s going 

to control your thoughts.

Some people would argue 
their job — commercialism, cor-
porate culture — would “run” 
them, and it prevents them 
from being free. Not everybody 
is called to do what you do.

Absolutely.

How do you cross that bridge 

with somebody, when they 
know they love God, but work 
a nine-to-five? How would you 
talk to them about being free?

One of the things I would ask is 

if they think there’s anything less 

holy about working at McDonald’s 

or working in an oil field — a law-

yer, a teacher or a nurse — than 

being a preacher? I wouldn’t want 

anyone to have that dualism, where 

they’re think, “There’s this holy 

stuff, and then there’s all this ordi-

nary stuff that I do.” That’s not 

true. It’s totally not true. That’s not 

how Jesus thought. At all. For some 

people, their tendency is either, 

“The grass is greener on the other 

side of the fence,” or in the religious 

context, “What I do is this thing in 

the marketplace, and what you do 

is this thing in the church.”

Jesus speaks to all of that in 

the Bible. When you realize that 

you’re the one in control of you, as a 

Christian, you can work wherever 

you have to with the Lord. You can 

find joy in that. You can find hope 

in that. You can serve, and you can 

build the kingdom there.

He doesn’t need a ton of people 

doing the same thing. That’s why 

he gives people different desires to 

work in different places. You can 

touch people’s lives and enjoy what 

you do, if you walk in joy.

I have an example. I have a 

friend named Patrick who lives out 

here in Salt Lake with me. He was 

working at a phone job and also as a 

graphic designer. He read the verse 

that said, “Sing to the Lord a new 

song.” The way it hit him, he quit 

his job and started a business. He 

started a coffee roasting business 

called Blue Copper, and it’s unbe-

lievably good. It was because he 

interpreted a verse to say, “Listen, 

if you’re disappointed in your life, 

sing to the Lord a new song.”

The minute Christians stop feel-

ing like victims and start realizing 

how powerful their decisions are 

is the minute that you go, “Wait a 

minute. I’m not at the mercy of my 

boss. I’m choosing to be here. I’m 

going to work hard and take care 

of my family. I’m going to make a 

bunch of money. I’m going to bless 

people. I’m going to live an awe-

some life. It’s going to be my wor-

ship to the Lord.”

But then when we get beat up 

by life, it’s hard to feel like we can 

make a change. That’s why it’s all 

about your roots in the spirit. It’s 

all a spirit problem. It’s all cen-

tered there. Who we really are is 

extremely powerful, but when we 

give our power over to our job — or 

someone else or we feel victimized 

by circumstances or when we start 

losing what Jesus paid to give us — 

that’s when we struggle.

“I REMEMBER JUST CRYING. I DIDN’T KNOW WHY. I JUST STARTED 
CRYING, THINKING ABOUT BEING TOTALLY GIVEN UP ON. TO STILL 

HAVE MAYBE 30, 40, 50 YEARS LEFT, BUT ACCORDING TO
SOCIETY, YOU’RE DONE. THERE’S NO VALUE FOR WHO YOU ARE.”

— TOMMY GREEN
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I would make sure people didn’t 

think there was some difference 

between being a misson-based 

preacher guy like me and working 

as an educator or a lawyer or a 

business owner. There’s nothing 

more holy about what I do than 

what they do.

It’s the lie of mediocrity. I 
believe it’s the comfort of those 
things that keep people doing 
what they’re doing day to day.

It’s the fear of the unknown, 

sure.

It’s risky to drop out and sing 
a new song. It’s hard to quit, 
trust God and put that into his 
hands. It’s dangerous. It can be 
cancerous.

It can be. People go different 

directions. Like my friend, Tim, 

says: “Division is just two visions.” 

Some people have different paths to 

walk. There are times and seasons 

where people come with you, and 

then there the times you split and 

go different ways. You can be fruit-

ful in both things. There’s not nec-

essarily a value judgment against 

that, but you’re right. When you’re 

speaking to people so comfortable 

they stay locked down, absolutely. 

I’m grateful for a Jesus that would 

say, “Get out of the boat.”

Take advantage of being contin-

ually challenged. Don’t stay com-

fortable. We can get comfortable 

somewhere and then maybe mass 

persecution breaks out right where 

we set up shop to live forever.

No, there’s a bigger plan for us. 

We need to go to the nations. We 

need to go to all people and tell 

them about this king. Don’t get all 

caught up in just your little church 

world. You better go talk to the 

nations.

I think the remedy is coming, 

though. In a lot of ways, that dual-

ism that said “the church is what 

you do on Sunday” or “only church 

people serve like this,” God is pour-

ing out a whole lot of knowledge 

and revelation that people all over 

the world are called to be a part 

of this thing called the kingdom. 

They’re called to do it right where 

they are. There’s a whole lot of 

shifting. People in the marketplace, 

in the media, in all these different 

spheres of society, are going to be 

inspired. “I can do the kingdom 

here. It doesn’t just have to happen 

on Sunday.”

Our generation is so into chang-

ing the world we just might be able 

to do something. I have a lot of hope 

when I think of what’s sweeping 

our culture because I don’t think 

it’s going to stay the way it has 

been. It really can’t. I’m encouraged 

by that, but I get what you’re say-

ing. There’s apathy or comfort on 

smaller levels.

But not for long, man. There’s 

going to be a shift in what the 

church looks like and how it 

church functions. It will go to the 

core of what really is “the church.” 

I’m excited to see it.

Do you have any plans on 
doing prison ministry, either 
with the band or solo?

Yeah, I got approved out here in 

Salt Lake, a business called Good 

News Jail and Prison Ministry, but 

I want to be consistent. I was wait-

ing to see what my schedule was 

going to be looking like.

I totally hear you.
I talked to some friends of mine 

in the U.K. They were like, “Have 

you ever played in a prison?” No, 

but I’d love to. I’d love to go play for 

people. I’d love to go. People were 

asking me a while ago, “Would you 

ever go to Iraq?” Dude, give me an 

opportunity to go play for people 

anywhere. I’m down. That’s what 

I want to do. Otherwise, I don’t 

feel like there’s a point for us in 

our band.

You have amazing bands that are 

way more talented than we are that 

are way more popular. I just want 

to go to places I’ve never been and 

preach the gospel.

I’d love to go to any prison, any 

jail. I’d love it. If you guys have 

the Holy Spirit within you, you are 

more free than most of the people 

and culture that think they’re free. 

I swear. There’s such a revelation 

there.

If I could, I’d bring people to 

come and film it. I’d love to hear 

people’s stories. I’d love to see 

where people are honest and where 

people are still running. I don’t 

want to be afraid to go anywhere. 

I don’t want to be afraid to go tell 

people about Jesus.

To be honest with you, what I 

don’t understand a lot is actually  

within jails and prisons. I don’t 

want to be there, so I’m afraid of 

those places. I don’t want to be 

afraid of those places. I feel like I 

should go. We should go. I don’t 

want to be afraid of anything.

We’re in this metal culture. 
If anybody’s going to go talk to 
these dudes, it should be us. We 

have all felt like that.
That’s right.

Felt discouraged at one point. 
Anyway, that’s how I felt.

That’s good. My friend, Joe 

Musten from Advent, sings on the 

“Finished People” song. Him and 

his brother go out to the jails and 

prisons all the time and go minister 

to people. When I asked him to 

sing, when I told him what it was 

about, he was like, “Dude, that’s 

totally my heart.” He goes and min-

isters to dudes in jail! It was just a 

cool thing that that worked.

I totally agree with you, man. I 

think it’s a great challenge. I would 

love to go and play for people that 

otherwise wouldn’t have that. It 

gives people hope, man. Be like, 

“What’s up? You guys are still real 

men and women. You exist. You’re 

still here. You have a name. Even if 

you’re not going to get out of here, 

even if you don’t think you’re going 

to get out of here, you are here.”

There is something about our 

spirit that is so much bigger than 

our location. These people can still 

have rich devotional lives. They can 

still have rich acts of service. They 

can still demonstrate the goodness 

of God right where they are, to liter-

ally hundreds of thousands of peo-

ple. There is still destiny for them.

A lot of the things Sleeping 
Giant does can be scary to a lot 
of people.

Sure.

The concepts of life-chang-
ing prayer and a commitment to 
revival and legitimate change. 
When you go out on tour, how 

“I DON’T WANT TO BE AFRAID TO GO ANYWHERE. 
I DON’T WANT TO BE AFRAID TO GO TELL PEOPLE ABOUT JESUS.”

— GREEN
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do you explain it to people?
We do it depending on the cul-

ture. I really work hard to try to 

communicate the best that I can 

for the context I’m in. In relation-

ships and in “real life” with people, 

I’m pretty normal. If people have 

questions about that stuff, I’m not 

worried about it. Try to just be nor-

mal, man. Remember in the movie 

when the cameraman got hit by the 

car? (Editor’s Note: Sleeping Giant 

was featured in a documentary called 

Christcore.)

Yeah, absolutely. You said, 
“Let me pray for you,” and he 
said, “I don’t really feel any-
thing.” Then you go, “OK, let’s 
talk about it tomorrow.”

Then his wrist was better, and 

he didn’t know what to do. Ryan, 

our guitarist, said, “Dude, you got 

hit by a car. We’d be dicks if we 

didn’t pray for you.” That’s one 

of my favorite lines of the whole 

movie because it’s totally us. We’re 

pretty normal — even though we’re 

super strong — because we’re in a 

culture that’s either “be about it” 

or “get out.”

I just need to be about what I’m 

about. In the hardcore context, I’m 

here for one reason. I’m not here 

to be in a band and entertain. I’m 

literally here for Jesus, and it needs 

to happen now.

At church or in relationships 

with people, I’m not going to not 

be your friend. Some of my closest 

friends do not believe in Jesus at all. 

They’re not interested. They love 

the fact that we have free, deep con-

versations. They’ve literally told 

me, “One of the reasons I love you 

so much is because you leave space 

there.” There’s space for them to 

breathe (laughs).

You have Andrew  (Glover, 
Winds of Plague bassist and 
producer) do your records.

Yeah, he plays with us. That’s 

what I’m saying. He’s like, “Are you 

not going to let me play if I don’t 

become a Christian?” He was like, 

“Are you only going to be friends 

with me if...?” I was like, “We just 

do friendship.” That’s our context. 

In general, yes, what we do is really 

fringe. It’s weird for people.

We try really hard to just be 

as normal as we can, even in the 

midst of (that) stuff. If someone has 

a question, like, “Why is that dude 

shaking?” It’s like, “That might be 

the Holy Spirit moving in him.” We 

just talk. We try to make it as not 

weird as we can. The reality is some 

of this stuff just is kind of weird, 

and that’s okay. We just want to 

make use of it, and we create con-

text for it.

In terms of that (particular situa-

tion in the movie), yeah, we believe 

in healing. We just try to frame it in 

context. I believe one of the values 

and strengths of the hardcore team 

is that people are forced to do life 

together. We value this scene, we 

value this sound, we value what 

it can mean to us. We are sup-

posed to go on tour with bands that 

hate (our) faith. We’re supposed to 

do that because we’re all together. 

That, in general, creates a whole 

lot of room for there to be rela-

tionships. That’s the strength of 

it. If my faith can’t withstand that 

or people’s questions are just too 

powerful, then I should just pack it 

in and go home.

I think relationships are all 
they’re looking for, isn’t it? 
They’re looking to be loved 
by Christians because the 
hypocrisy is what kills people. 
Hypocrisy is such a trendy, 
b.s. word, but if you say you’re 
going to love everybody but 
down leave the pulpit... That’s 
what I feel like they’re looking 
for, a “put your money where 
your mouth is” attitude.

We get asked that. That’s one 

of the questions that seem to come 

up all the time. What’s it like going 

on tour with all these non-Chris-

tian bands? It’s so easy. In gen-

eral, it’s just easier. It doesn’t feel 

like they’re trying nearly as hard 

as some of the Christian super-

star people we’ve ended up on tour 

with. Christians have weirder egos 

than non-Christians. It’s the weird-

est thing.

You know what? Maybe it’s just 

me. I’m such a strong personali-

ty weirdo, I just think people are 

weird. I swear to God, it’s easi-

er. We’ve made deeper relation-

ships, it seems like, with people 

that aren’t Christian, and there’s 

an easier understanding than with 

some of the Christians. I swear it 

just turns into weird competitions 

or weird theological debates. It’s 

so dumb.

In light of your question, 

Christians tend to be weirder about 

the fact that we are Charismatic or 

they don’t think we’ve spent any 

time studying or that Eric has been 

a senior pastor for nine years or that 

I’ve been a pastor and church-plan-

ner guy for, like, 12 now. We really 

went to bat to figure out what we 

believed and why.

If we just had a bullhorn and 

didn’t know what we were talking 

about I could see where we would 

be dangerous, but we really 

try hard to remain humble. We 

have answers for people’s ques-

tions, but that’s been the tricki-

est one. Opposition from within 

the Christian community is a lot 

more fickle than maybe doubt or 

skepticism from people that aren’t 

Christians.

I was talking about that to 
(HM Director of Photography) 
Brooke about that same thing. I 
think the phrase “being saved” 
or “saving people” came up, as 
in collecting souls like they’re 
pelts. It’s not a competition. 
The really, really scary thing is 
— and Jesus is very clear about 
it — where he says, “Away from 
me, for I never knew you.” It 
haunts me.

66   H M    AU G U S T  2014



Didn’t I heal, didn’t I proselytize, 

and he goes, “I don’t know you, 

man.”

Exactly. I don’t know your 
name, dude. It haunts me.

It’s terrifying. That’s a verse 

that’s been a life verse to me. I 

just really want to be with Him. I 

just really like Him. I want Him to 

know my name, and I want to know 

He knows my name. We spend time 

together.

When I marry that verse with 
the second greatest command-
ment, it becomes the barometer 
to which I compare my actions. 
At the end of the day, Jesus was 
like, “Look, I’ve got it under 
control. God is the one that 
saves people. He is the one that 
moves. All I need you to do is 
something simple: Love these 
people. Then revival can hap-
pen. Then the hearts will be 
open.”

In general, it keeps coming up. 

I’m reminded of the fact that the 

Lord really is a deep part of where 

I’m at. Even when I say, “God, are 

you there? Am I just doing this or 

am I doing this with You? Am I 

just doing this for You? Are You 

present?”

The first song (on the new record) 

is called “Clutches,” and, literally, 

the first line of the record is, “God, 

don’t let sinners fall into the hands 

of an angry church because if not 

for love, I never would have made 

it.” The premise of the whole thing 

is, “God, don’t let Your people fall 

into the clutches of an angry world 

because without love, we’re just 

toast (laughs). Without love, we’re 

just nothing.

The devil has to be laughing 
somewhere saying, “This is eas-
ier than I thought it was going 
to be.”

There’s a preacher I saw who 

said, “The devil has a really con-

gruent strategy — steal, kill, 

destroy; steal, kill, destroy.” He’s 

really clear about what he wants, 

and he knows how to do it. We’re 

so divided and crazy and fighting 

and bumping into each other all 

the time it’s hard for us to move 

together as one.

The lie is division. We really are 

one spirit. We have one king. We’re 

one together. The lie is that we have 

to be divided because I’m charis-

matic and you’re a conservative, or 

because you’re a Democrat and I’m 

a Republican. We are one spirit. 

There’s one Lord, one faith, one 

baptism, one body. The lie is divi-

sion, but if you can get us believing 

we’re really divided, then he wins.

I was just thinking about that 

whole thing. It’s love. The law of 

Christ is to love one another as He’s 

loved us, and that’s all we’re real-

ly called to do: love people. Love 

is complicated, man. It’s not easy, 

but it’s really the commandment. 

That’s the law of Christ. “Love one 

another as I have loved you.”

That’s why it’s so scary, when 
he says that. Love is really, real-
ly hard. Duty and vows aren’t 
always easy.

You have to keep laying it 

down. That’s the thing. It’s com-

plicated, and that’s been the word 

I’ve carried in my heart for the 

last two or three years. Jesus has 

done so much of this work, God 

has done so much of the work, 

but how simple and easy are your 

really good relationships? They’re 

complicated. They take time. 

They build over time. There’s 

conflict. There’s misunderstand-

ing. There’s reconciliation.

Moving parts.
It’s just complicated. Salvation is 

easy, sure, because God took care 

of all the work. Receiving it? That’s 

really difficult. That’s the work of 

grace. He just keeps pouring out 

every good thing. He just wants us 

to sit and be in covenant with Him 

and receive it. That’s the hardest 

thing for us to do.

The pride aspect gets into the 
mix, as well. Imagine if I came 
to you and said, “Tommy, I real-
ly love you. I’m going to pay off 
your house.” For a guy to accept 
that is incredibly difficult. 
Now, to think about somebody 
dying for you? Not even in just 
the religious sense...

Even if you didn’t believe in 
God, God still loves you. Let’s 
start there. The fact that some-

body who created a universe 
cares about you, specifically, 
is way hard for the pride of 
humanity to wrap its collective 
brain around.

It’s real. I’ve been studying a 

bunch with the whole community 

of people about the covenant that 

Jesus has made with us. They’re 

like, “What’s the work? Tell us the 

work we’re supposed to do, the 

work that God requires.”

Jesus says, “The work of God is 

this: believe in the one He sent.” 

That’s it. That’s the work, to real-

ly trust that Jesus is everything, 

that he will become your every-

thing and to live from that place, 

living and giving and loving from 

that place. It’s really crazy. It’s hard 

work.

“All you need to do is believe 
in God.” Oh, I got that. Now 
what should I do? “No, no, no. 
You don’t get it.”

That’s it. In this situation it’ll 

be really difficult because you’re 

going to be tested or there’s going 

to be this thing that you lose or a 

relationship’s going to go sideways. 

Believe, believe, believe. It’s such 

crazy work. It’s crazy work of the 

soul. It’s crazy spirit work to just 

believe in Him and rest and receive 

from Him. It’s the hardest thing 

for me, but it’s really all that I’m 

required to do is to love people and 

receive from God. Love God. It’s 

just so insane. It’s a deep rabbit 

hole, bro. It’s super complicated.

“IF MY FAITH CAN’T WITHSTAND THAT OR
PEOPLE’S QUESTIONS ARE JUST TOO POWERFUL,

THEN I SHOULD JUST PACK IT IN AND GO HOME.”
— GREEN
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It was nice seeing you the 
other day.

It was such a fun day. We 
really enjoyed Sonshine.

When we talked last year, 
your first record had just 
come out, and now we get 
the chance to talk to you 
about this new one, Anchor. 
Now you’re a little bit older. 
Maybe a little bit wiser. And 
as you age, you’re solidifying 
who you are as an artist and 
developing roots.

Yeah, absolutely. We 
started touring the first 
record, and I quickly realized 
how easy it was to get swept 
away in a schedule and in 
distractions out on the road. I 
realized how important Jesus 
time was every day, and also 
realized that, now that it’s as 
my profession, I can’t count 
the times on stage as my 
Jesus time. If you’re doing 
ministry for a living, you 
can’t count the times you’re 
pouring into other believers 
as your Jesus time because 
it’s really having the opposite 
effect. You’re draining that 
time, so that other people 
can get a taste of what God’s 
shown you. You need to make 
sure that you have the time 
to fill yourself up.

That was just something I 
realized really early on, and 

again, how important it was. 
That inspired the thought 
of Anchor, as simple as that: 
finding stability while out on 
the road in this crazy lifestyle 
(laughs).

First of all, it takes a lot of 
maturity to realize that, you 
draining yourself and how 
exhausting it can be. How 
did you manage to find ways 
to recoup yourself?

The best time I found is 
before I even get out of bed. 
I’ll wake up, and I’ll grab 
my phone and start going 
through different passages, 
or open up my devo app or 
whatever, and spend my 
time there, first thing in the 
morning.

First of all, it’s a great way 
to get started, but before 
your feet the hit the floor, 
there are no distractions. I’ve 
found it to be the best time 
for me, and it’s something 
that can remain consistent.

Ideally, if you’re sleeping 
every night that is.

Yeah (laughs).

You want to advance as 
an artist with your second 
record, and especially with 
ones further down the road. 
What steps did you take to 
ensure you didn’t write the 

same record again and how 
did you apply the new knowl-
edge and skills you’ve learned 
to the new record?

That’s a great question. 
I feel like I wanted this new 
record to be a continuation 
of the old, but at the same 
time, show improvement 
and maturity. Not only as an 
artist, but as a person. Even 
in coming up with different 
song ideas, it could’ve been 
personal experiences that 
helped in maturity, in my 
walk with the Lord. It could’ve 
been anything.

I think the biggest thing 
was just pulling out the stops 
and trying really hard to 
explore new territory, new 
sounds, as far as the music 
side of it goes, and I think 
we did that. There are some 
songs where we wouldn’t stop 
until we got out exactly what 
we were hearing in our heads.

I think it turned out great. 
I’m stoked for people to hear 
those tracks.

It’s about taking your 
experiences from the road, 
or taking the things that God 
is teaching you, and putting 
that in song form. As we get 
older, we’re going to get more 
experience in life, and God’s 
going to teach us more and 
more, and reveal more and 
more to us.

I think that’s the key to 
anything, and especially to 
what I do, and I think that the 
records will continue to grow 
and mature just as I continue 
to grow and mature in life and 
my walk with the Lord.

I haven’t heard the record 
yet, so do me a favor, and 
for people that are reading 
this that haven’t heard the 
record either, how would you 
describe the way the album 
progresses and how would 
you describe it in the spec-
trum of what you plan on 
doing as a career?

If I have to give out just a 
couple words to describe the 
record, it would be dramatic, 
theatrical, and passionate.

Exactly like your perfor-
mances.

Yeah. It’s funny. I think 
this record is geared more 
toward the live show even 
more than the last one, but 
similarly to the first record, 
we open up with this really 
cinematic-sounding intro, and 
I love that stuff.

I don’t want to be luke-
warm. I want to be far left or 
far right of something, and I 
think we accomplish that for 
sure with this record. There’s 
diversity, really, something 
for everybody. There’s a song 

for the classic rockers out 
there. There’s a couple that 
resemble a Coldplay or a 
OneRepublic vibe, and there 
are songs similar to the first 
record. It’s such a diverse 
record. From that aspect, it’s 
awesome.

Like I was talking about 
earlier, we really explored 
some new territory and some 
new sounds and some new 
writers and took off. We 
didn’t want the Christian 
music bubble to be any 
limitation on what we would 
create. We basically pulled 
out all stops and truly went 
outside the box on a lot of 
this. I think it’ll stand on its 
own and I think people will 
recognize that.

You write a lot of your own 
music. How was it, working 
with other people? How have 
you progressed as a writer, 
and what was different about 
writing this album from your 
first one?

Man, there was so much 
more time. It’s kind of back-
wards from what’s normal. 
It’s like your sophomore 
record’s the hardest record 
to write for, but to me, it was 
a lot easier than my first. 
I wrote pretty much every 
song for my first record in a 
three-to-four-month period 

I’ve been on board with Colton Dixon for longer than most people. Unashamed, I am a devout 
American Idol fan. Before Fox changed up the voting process, I even had a scientifically-for-
mulated theory on how to effectively narrow down the contestants weeks before it would 
happen. (But I digress.) Dixon, a former contestant, always had a flair for the unique. On 
stage he’s flamboyant in dress, unabashedly skinny, perpetually cool. But when you meet him, 
there’s a disconnect. He’s just always so damn nice. He’s almost an anti-rock star. Always, 
the kind of nice you are when a friend invites you to a football game to sit in his box seats. 
You soak it all in, you abuse the open bar but you don’t touch anything. Dixon’s like that, ev-
er-thankful for his career because he’s truly a humble man at heart, allergic to lying. He’s 
always dressed the part — the one where he’s on stage behind a piano rewriting legendary 
radio rock music with ease — but I never thought that image was the essence of his being. 
I’d still argue it’s not, and I now believe it’s due to an unending appreciation for the chanc-
es he’s been giving. It’s his life, and he’s still trying to figure out how ‘Colton Dixon’ adds up 
to ‘rock star.’ But there he is, up on stage, ruthlessly slaying his music. It’s good to be him.
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— which might sound crazy. 
In this record, I had ten-to-
eleven months to gather my 
thoughts and write every-
thing, and honestly, I think 
that’ll show. I think there are 
some great songs from the 
first record, but I am thrilled 
and very proud of the stuff 
we wrote for the second 
record.

Ben Glover played a 
huge part in helping to 
write for this record, and 
David Garcia, my produc-
er, brought a lot to the 
table, as well. ... There 
were several writers. I 
also got to write with 
other artists. I did “Our 
Time is Now” with Toby 
(TobyMac), and man, that 
song is a monster. I really, 
really loved working with 
Toby, and wrote a song 
with Trevor McNevan of 
Thousand Foot Krutch. We 
did another song with Matt 
West. Man, we went for it 

on this record, so I hope it 
shows.

How much do you think 
their influence gleaned on 
you? Are you picking stuff 
up from them?

Man, I’ve always grown up 
with Christian music, so I’ve 
always looked to those guys 
from as leaders, so getting to 
spend some time with them 
in the studio, hearing their 
thoughts about how they 
write a song, how they gather 
their thoughts is extremely 
helpful to me. Everybody has 
their way of how they write 
a song, but it’s really cool to 
compare and see what works 
better and what doesn’t.

They’re great men, great 
leaders. Apart from the 
music, I think Toby’s done 
such a great job of being a 
great role model, not only for 
people his age but all gener-
ations. It’s been really cool to 
shadow them in what they do, 

even going on tour with Toby. 
He’s the real deal, and I know 
I appreciate that as a fan, but 
now as an artist, it’s cool to 
apply some of the things he 
does to my own ministry. 

Out of a personal curios-
ity, what’s your sister up to 
these days? Is she still play-
ing music? Are you getting 
a chance to work with her 
at all?

Yeah, thanks for asking; 
that’s awesome. She’s actual-
ly working on her own project 
right now. I hope she will get 
that out this year. Whenever 
I’m home, I help whenever 
I can, when she asks. I’m 
not home a ton, but yeah, 
she’s killing it. Her songs are 
sounding so good. I’m stoked 
for people to hear her stuff as 
well. That’ll be good.

Have you gotten a chance 
to write with her when you’re 
at home? Hopefully you get 

to, now that you’ve been on 
the road a little bit, give her 
some tips so she doesn’t get 
in over her head or some-
thing.

Yeah. My f irst tour out, 
the third day, Schyler 
came out for a good major-
ity of it, and she came out 
on stage and sang with me 
on a song, too. It was just 
so much fun for us. As 
far as writing goes, there 
hasn’t really been a ton of 
time, or I guess we haven’t 
sat down and made the 
time. We do write togeth-
er. We’ve written a couple.

If we have a spot open in 
the bunk, I’ ll hit her up and 
say, “Hey, what are you 
doing this weekend?” She 
normally makes some room 
and jumps on the bus with 
us. Yeah, man, still making 
memories with her, so it’s 
awesome.

It’s awesome that she’s still 
putting her money where her 

mouth is.
Yeah, man absolutely. 

Super proud of her.

Our fans are a little heavi-
er. Do you have any advice 
for them for when they come 
out and dance at your shows?

(Laughs) Heck yeah, 
dude. I’m so glad you said 
that. This record is for them 
for sure. It’s a heavy record. 
Dude, the worst thing as an 
artist — I’m just going to 
vent for a second — is when 
you go play a show and the 
people are either sitting 
down, or they have their 
arms folded, and they have 
“Impress Me” stamped on 
their forehead. It’s about 
having fun, and it’s about 
enjoying music, and we’re 
going to be crazy on stage. 
All we ask is that they have 
fun with us. Yeah, if you 
come out to a Colton show, 
we expect to see some 
movement.
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IF WE ARE HONEST WITH OURSELVES 

WHEN WE SAY WE HAVE A RELATION-

SHIP WITH GOD, WE OFTEN MEAN 

HE IS A FEELING. THE PROBLEM IS 

FEELINGS ARE FLEETING. IT’S EASY 

TO BELIEVE IN GOD WHEN YOU FEEL 

HE IS WORKING IN YOUR LIFE. BUT 

HOW MUCH HARDER IS IT TO TRUST 

GOD DURING SEASONS WHERE YOU 

HEAR AND FEEL NOTHING AT ALL?
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There are days where you can’t stop 

proclaiming His mercy, and there are 

days where you question if there ever 

was such a thing as divine grace.

Being a recognizable figure in the 

church only makes these dry seasons 

more difficult. If you are a pastor or 

proclaiming artist, could you speak to 

the congregation on days when you are 

holding onto the last thread of your 

faith? I don’t know that I could. It’s 

easier to fake the joys of God rather 

than speak truthfully of the struggles.

Christianity is not easy, and it 

never claims to be. It’s a journey with 

months (and years) of valleys. Mouth 

of the South vocalist Josiah Lyle works 

through both the struggles and the vic-

tories with a strong sense of transpar-

ency. Instead of ignoring doubts, he 

finds it is time to embrace them.

 

What have you been up to 
lately?

Just working our butts off, trying 

to get ready for this album release 

and tour. Then trying to work our 

home jobs and make money so we 

can go out and pay our bills as well.

Tell me about your band, 
including any obscure details 
you want to add.

We’re Mouth of the South, and 

we’ve been around since January 

2007. Technically no members are 

original. Some of my best friends 

started the band back in 2007, and 

it’s been changing around mem-

bers for years.

I’ve been in everything that’s 

been released. I used to play guitar 

in the band, and then I switched 

over to vocals. Right now, all of 

us (except for our drummer) live 

in a house together out in Denton, 

Texas with two other guys as well. 

That’s six guys in a three bedroom, 

1,000 square foot house. It’s quite a 

tight squeeze, but we make it work.

We’ve been playing music 

together as this group for a couple 

of years now. I’m definitely excited 

to get out this first full-length on 

Facedown Records. It should be a 

good time. I’m definitely excited for 

what the future has in store for us.

What does that look like for 
Mouth of the South?

We want to go in stronger and 

more full-time than we have been. 

We want to play more shows and 

be able to make this a sustainable 

career. I get married in the spring; 

it’d be really nice to be able to pay 

all my bills with the band. That 

would be cool (laughs).

Other than that, we love being 

on the road (and) getting to meet 

new people. We would love to take 

Mouth of the South overseas. That 

has always been a huge goal of 

ours, to go to Europe or Australia.

Do you have any other bucket 
list items in the band’s career?

Yeah. Pretty much all of the 

bands that we started listening to 

are no longer bands. But one of 

the big ones for me and most the 

other guys is Norma Jean. They’re 

still touring. We (would love to ) 

tour with them. That would make 

my life complete. I think they 

were probably one of the first 

heavy bands I actually listened to. 

I remember watching their music 

video for “Bayonetwork.” So to be 

able to do that would be huge on our 

bucket list.

Also, if, for some reason, there is 

a festival where Linkin Park decid-

ed to play all of their old stuff, like 

Meteora and Hybrid Theory and we 

happened to be on that same fes-

tival, I’d probably cry. I would hit 

hard because all of us love Linkin 

Park. It would be a dream come 

true.

How was the recording pro-
cess different this time around?

This time around, we had quite 

a bit more time to work with. 

Every release we’ve done has been 

recorded quickly (by) friends. We 

had almost three weeks to record 

this one.

Getting to go to Glow in the Dark 

Studios out in Atlanta was honest-

ly like a dream come true. We’ve 

always listened to bands that have 

recorded there, like Underoath, 

As Cities Burn, The Devil Wears 

Prada, The Chariot. To be able to 

have a lot more time and be in a stu-

dio we almost idolize was a really 

cool experience.

Musically, do you see any 
progressions or changes from 
last year’s Transparency to this 
year’s Struggle Well?

We went through two member 

changes since Transparency. We 

got a new drummer and a new 

guitarist. How they write helped 

change the sound quite a bit, with 

personal differences between how 

the old members and new mem-

bers write music. Musically, it’s in 

the same vein, but we feel like it’s 

more mature. It’s the best parts 

of Transparency multiplied. We 

wrote Transparency pretty quickly. 

We were originally just going to do 

another EP, then two weeks before 

we were going into the studio, we 

were like, “Hey, we want to do a 

full-length now.” We had to write 

four more songs for the album. We 

didn’t really get to put as much 

time into the writing process as we 

wanted to.

But with Struggle Well, we had 

quite a bit of time to work and 

bounce ideas off of one another. 

We definitely feel a lot more com-

fortable and confident in the com-

position of Struggle Well than we 

did with Transparency. I think it’s 

going to do a lot better than our past 

releases have done.

For Transparency, there were 
some songs that you guys wrote 
and recorded within two weeks?

Pretty much. I think we had 

seven days booked at the studio 

and we were planning on doing six 

songs. We didn’t have all of those 

completely written by the time 

we decided to make a full-length. 

We had five, almost a six, done 

IF WE ARE HONEST WITH OURSELVES 

WHEN WE SAY WE HAVE A RELATION-

SHIP WITH GOD, WE OFTEN MEAN 

HE IS A FEELING. THE PROBLEM IS 

FEELINGS ARE FLEETING. IT’S EASY 

TO BELIEVE IN GOD WHEN YOU FEEL 

HE IS WORKING IN YOUR LIFE. BUT 

HOW MUCH HARDER IS IT TO TRUST 

GOD DURING SEASONS WHERE YOU 

HEAR AND FEEL NOTHING AT ALL?
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and then we decided to make it a 

ten-song CD. That was about two 

weeks before we went into the stu-

dio, maybe a little bit less.

It was definitely rushed. I think 

we wrote the final song the day 

before we left to go into the studio. 

That was a couple hour process, 

like, “Yeah, it’s good enough. Let’s 

just go with that.”

Here’s the song you guys will 
probably forget about in the 
future.

Actually, (that) one turned out 

pretty well. I think the last song we 

wrote before we went in was called 

“Uprooted.” We did a music video 

for it and it did OK. I was pretty 

happy with being able to write that 

song really quick and have it turn 

out to be one of the better ones. It’s 

weird how that works out some-

times.

How long did it take to write 
this album?

We started the process pretty 

much right after Transparency was 

released. We didn’t start intense-

ly writing until about two or three 

months out of the studio. But before 

we started the actual writing pro-

cess, we had a bunch of skeleton 

songs from the guitarist and I track-

ing stuff on our computers and get-

ting ideas for riffs and stuff. Then, 

when we started to actually sit down, 

we probably had about two months 

before we went into the studio. We 

started to organize the songs, get 
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them laid out like we wanted them 

and finish them. We went back and 

listened to make sure everything was 

how we wanted it. If there were any 

riffs or structural patterns we want-

ed to change, we went back through 

and fixed all that kind of stuff. It’s 

definitely a lot less stressful to be able 

to have everything written and done 

well before going into the studio.

As for the lyrics on Struggle 

Well, what are some of the main 
themes you found running 
through the album?

I guess the main themes would 

be conviction and confession. 

Personally, I’ve always tried to keep 

a theme of honesty and openness in 

my lyrics throughout our albums. 

That started with Transparency. I 

don’t want to hide what I struggle 

with and what I go through. With 

Struggle Well, it kind of goes along 

those lines, being open and honest 

with my confessional-style lyrics.

I feel like I have a voice, so I want 

to use that to voice my convictions 

about the way I see life and the way 

I see people interacting with one 

another, how we should go about 

seeking truth and caring for one 

another.

Can you tell me about what 
some of the convictions are?

Yeah. The first song we released 

when we signed with Facedown 

Records (was) a little demo of our 

song “Idle Hands.” That one is 

(about) how selfishly we live our 

lives. It comes from personal expe-

rience. I know that I’ve been selfish 

with finances and the blessings I’ve 

been given, when there are people 

in other countries that are starving 

and would love to have a sip of 

water or whatever.

To go through life complaining 

about the things we’re blessed with 

here in America got to me after 

a while. We’re so privileged and 

blessed, yet we still complain. That 

was (a) conviction.

Another song called “Blind 

Guides” shows how we live in a cul-

ture and generation today where we 

like to voice our opinions on truth, 

especially when it comes to religion 

— and in America, when it comes 

to Christianity. We feel like there 

have been a lot of bands that bash 

Christian bands and beliefs — not 

just bands, but people in general. It’s 

been the cool thing to come against 

Christianity. We are Christians 

because of the personal experiences 

we’ve had with Jesus Christ, com-

bined with the truth we see behind 

the Bible. We want to be bold in what 

we believe to be true, regardless of 

who is coming against that truth and 

the things that other bands or people 

say about that truth.

We feel like it’s the most import-

ant thing we’ve found. We don’t 

want to shy away from being bold 

in that, from not cowering down 

to the world that’s so against it, but 

be strong, saying, “We believe this 

because of these reasons, and we’re 

always going to believe this.” That’s 

what we stand for.

Have you had any positive or 
negative feedback on being so 
bold lyrically?

We’ve had a lot more positive 

stuff than I’ve seen negative. 

“GOD WAS WOOING ME, 
CARRYING ME INTO 
THAT PLACE. LOOKING 
BACK ON THOSE TIMES, 
HONESTLY, IT’S NOT ON MY 
OWN STRENGTH AT ALL.
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I STILL WANT TO BE SEEKING THE TRUTH IN EVERY ASPECT 
OF MY LIFE. I WANT TO BE ASKING THOSE QUESTIONS AND 
TRYING TO FIGURE OUT THE DEPTHS OF WHAT I BELIEVE.“

It’s been really strange, because 

we’ve seen other bands post songs 

that are pretty bold in their beliefs 

and get tons of hate from other 

people. But for some reason, we’ve 

been getting quite a bit of positive 

responses. It’s really encourag-

ing.

We haven’t really come against 

too much hostility in our boldness 

at shows or in our song lyrics or 

anything like that. It’s been a bless-

ing in not having to worry about 

hate. We’re just hoping our mes-

sage always gets to the right people.

The one song that real-
ly stuck out to me was “Good 

Intentions.” Can you tell me 
about the lyrics for that song?

Yeah. That one has gotten the 

most people messaging me. I hav-

en’t been getting any hate for those 

lyrics or anything like that, but 

people have been concerned for my 

faith. It has been cool to see people 

genuinely care about me.

I read a book not too long ago 

called “The Cure.” I forget who 

it’s by, but it talks about our good 

intentions versus God’s grace, how 

we try to put on these masks and 

act like everything’s okay. We’re 

never really honest with God.

I love that concept of good 

intentions versus grace, how we 

keep running back to our good 

intentions. We keep running 

back to our efforts, trying to earn 

grace, salvation and holiness. We 

think if we put on the mask and 

act like it, then we will be closer 

to God. That’s not really the case 

at all.

I wrote that song originally with 

the idea of it being a concept of put-

ting on a mask. Then as I started 

writing it, I was like, “Man, I do 

this so many times.” I know the 

fullness of God and experience His 

grace and mercy, yet so often, I’ll 

turn away from that and run to my 

good intentions. I try to put on the 

mask, acting like everything is cool 

and good.

Honestly, it’s the most frustrat-

ing process ever, realizing I can’t 

fix myself. In the struggles I face 

and the sin that piles up against 

me, I can’t buckle down on my 

own and take care of it. I’ve tried 

to so many times. I try to clench 

my fists, forget about God and say, 

“I need to work through this so 

that I can get to God.” What that 

ends up doing is frustrating your-

self and leading you to believe 

lies, like, “I’m not good enough.” 

Then you start to see — or, at least, 

I start to see — God through my 

own eyes.

What is the importance of 
honesty when going through a 
season of doubt?

That’s the most important thing, 

ever. I don’t know how other people 

deal with things. Man, there have 

been times when I’ve been so con-

sumed with depression, doubt and 

failure I find myself screaming at 

God, essentially cussing him out, 

pissed off.

I tried to hide that for a long 

time, but I realized that God is 

not afraid of my doubts. He’s 

not afraid of my anger. He’s not 

afraid of me being open. If he’s 

not afraid, then I might as well 

be honest with everybody else, 

because He hears it all. If I’m 

going to be honest with Him, then 

that has to come from honesty 

with everybody.

To me, honesty breaks down 

barriers. It strips off that arro-

gant, prideful mask of “every-

thing is good and I can do this 

on my own.” It shows every-

one else around you that it’s not 

about what I can do on my own. 

It’s about what God does con-

sistently and how faithful He 

is through my doubts, through 

my anger and through my frus-

trations.

God remains completely 

unchanged and unaffected. His 

nature isn’t changed by how I’m 

feeling. He is still good and He is 

still God, regardless of how I see 

things.

Why do you think doubt is 
such a taboo topic for anyone on 
a pedestal?

I don’t know, man. It just hap-

pens. We get to these places where 

we question our experiences. Is 

that really God or did I create 

that in my head? I believe in a 

real enemy that tries to get into 

our heads and sway us away from 

God. In the Bible, the enemy says 

to Eve, “Did God really say that? 

Did God really tell you not to eat 

this apple?” That’s a huge indica-

tion of one of the tactics the devil 

tries to use to get into our heads: 

questioning and making us doubt 

God.

The most important thing we 

do (can) with that is not let those 

questions get in our own head. 

Like I said, God’s not scared of 

those questions. When we go to 

God with our questions (and) 

doubts that come up, it helps 

solidify who He is and who we 

are.

One of the best ways I’ve heard it 

stated was from one of my friends 

on tour with us one time. We were 

talking about the Holy Spirit and 

transparency. This was before we 

wrote our album — and the rea-

son why I decided to have my lyr-

ics be this way and have our CD 

called Transparency. He was talking 

to me about how, if humans are 

represented as sand or dust, than 

the Holy Spirit is represented by 

fire. When the sand and fire com-

bine, first it solidifies into a hard 

substance, and then it eventually 

turns into glass and is completely 

see-through.

If we’re going to have the full-

ness of the Holy Spirit in us, that’s 

going to look transparent. If we’re 

striving after the Holy Spirit and 

after the fullness of God in our 

lives, then that’s going to naturally 

look like transparency. We don’t 

necessarily have to try to be open 

and try to push out this transpar-

ency. It’s just there.

As I was pressed into the Holy 

Spirit, it was natural for me to write 

my lyrics in that way and to talk 

with the guys in the band about 

what I struggle with. It’s the natu-

ral response of the Holy Spirit infil-

trating our lives and being a part of 

who we are. That leads to natural 

transparency.

Even if it’s natural, do you 
ever find it hard to publish a 
song like “Good Intentions” 
that shows what many see as a 
weakness?

Yeah. I think the hardest 

one was the first song I wrote 

on Transparency. It started the 

trend. That was our song called 

“Monologue.” There are lines in it 

where it says, “What if I said I don’t 

believe in you?” I was really strug-

78   H M    AU G U S T  2014



gling. I didn’t want to believe in 

God anymore. I was tired of fight-

ing that.

When I first started writing 

songs like that, the guys in the band 

were skeptical on how that was 

going to go over with people.

I know I felt isolated in those 

struggles when I wrote “Good 

Intentions” and “Monologue.” I 

can’t talk to anybody because I’m 

so far away from God. Surely, 

nobody else knows what this is 

like, nobody else can relate to this. 

Seeing the response to those types 

of songs and people saying, “Man, 

I’m right there with you. I know 

what this feels like. I know what 

that is like to go through,” has been 

really encouraging. Not only for me 

to want to be more open and honest 

with those types of things, but to 

know that other people are finding 

somebody to relate to.

I still think the Lord works 

through that type of fellowship. 

Whether it comes from something 

bad and damaging, it still is turned 

into something that is beneficial 

and used for growth.

That’s actually the reason 
why “Good Intentions” stood 
out to me. I feel like, in the spir-
it-filled hardcore genre right 
now, preaching is fine. You can 
even be bold with your faith. 
What’s not fine is to say you 
doubt or that there are days 
when you struggle. When you 
have faith in something, you’re 
going to have doubts. How do 
you see the doubts as being 
valuable to faith?

I see it as a refining fire. It can 

be detrimental if you sit in your 

doubts, keep them in your own 

head and let that rule your life. 

If you approach it in a way that’s 

seeking growth and you start ques-

tioning things, start looking into 

the reasons why you have your 

beliefs and why you live the life you 

live, it really helps.

At least for me, it helps solidify 

my beliefs. It taught me to under-

stand better why I believe the 

things I do, why I live with the con-

victions I live with. We can become 

so complacent in our faith, but we 

live in a world that is constantly 

asking questions (and) constantly 

doubting our beliefs. If we are not 

responding to those doubts and 

looking into it, then we don’t real-

ly have the answers for anybody. 

We’re just like, “Oh, you know, I 

just believe because I do.” I don’t 

know if God really calls for that 

type of lifestyle.

A lot of the times, people only 

go about believing because that’s 

how they were raised. There’s 

nothing necessarily wrong with 

being introduced to faith like that 

at all, but I think it’s completely 

essential to look into our beliefs 

system. Even if it was your par-

ents teaching you, it’s import-

ant to really look into the reason 

behind things.

I look at it like, if God is real 

and if my faith in Christianity 

is real, then there’s got to be 

backing to it. All these ques-

tions can’t trap it if it’s true. So 

I might as well start looking for 

the answers to these questions. 

That way, when people ask me, 

I don’t have to say I don’t know. 

Not that I’m afraid to say that; 

when I don’t know, I tell people, 

“Honestly, I’m dumb most of the 

time, so I don’t know.”

But I still want to be seeking the 

truth in every aspect of my life. I 

want to be asking those questions 

and trying to figure out the depths 

of what I believe. I think doubt is a 

really good platform for that if used 

in the right way.

I really don’t see anything in 
the New Testament that calls 
for a blind faith that you pas-
sively accept. You mentioned 
a lot about an epistemological 
view of the faith — what you 
believe and why you believe. 
How does that come out on your 
album?

I don’t know. I haven’t really 

touched on that too much. I think 

that mainly comes from the open-

ness with my lyrics. I’m able to 

write these conviction-style lyrics 

because I have experienced Jesus 

Christ, and I’ve looked passed 

experiences. A lot of times people 

say, “Oh, I know God’s real because 

I experience Him.” I’m like, “Well, 

if you stop experiencing Him, is He 

still good?”

One last question along those 
lines. How do you overcome 
times when you doubt?

(Pause.) I don’t (laughs). Honestly, 

when I look back at those seasons 

of doubt, when I wrote songs like 

“Monologue,” I wanted to come 

out of those times on my own and 

just be like, “Okay, I’ve got to stop 

doubting. I’ve got to stop looking 

into this type of stuff and just con-

vince myself of what the truth is.”

Yet, I’ll still find myself wrapped 

up in seasons of depression and 

doubt. Whenever I get to a place 

where I can look at the world 

around me and go, “God is good. 

I’m not doubting Him right now 

at all. I’m just trying to live in the 

fullness of who He is,” I look back 

at the past that led me there, and, 

honestly, it’s not me doing it. It’s 

not my own strength that’s walking 

me from doubt to trust. It’s God 

who is wooing me, carrying me into 

that place. Looking back on those 

times, honestly, it’s not on my own 

strength at all.

I’ve been trying to figure out for-

mulas and patterns on how to do 

that, but honestly, it’s just letting go 

of, I don’t know, our pride in that. 

Letting go of trying to do it on our 

own. “Be honest with the fact that 

you can’t do it, and let me in, so that 

I can take over and I can carry you 

home.” In those times of doubt, I 

try to be as honest as I possibly can 

to let Him take me to the place that 

I need to be.

Do you see music as a tool 
that God uses in that sense?

Yeah, definitely. I use music, 

whether it’s metal or if I just take up 

an acoustic guitar and start doing 

my attempt at singing. I find peace 

and solitude with the Lord in going 

to music. When I scream doubting 

lyrics and stuff like that, it reminds 

me of how good God is, that He’s 

not afraid of that. That He wants 

me to be honest.

Not that He wants me to stay 

in place of doubt, by any means. 

But when I do doubt, He wants me 

to be real with it. Music has been 

essential in my growth. I feel able to 

really let go when it comes to music 

and to be open and honest. When 

people ask me how I write lyrics? 

I don’t know if I fully consider 

myself a lyricist as much as I’m just 

honest and my honesty rhymes.

I STILL WANT TO BE SEEKING THE TRUTH IN EVERY ASPECT 
OF MY LIFE. I WANT TO BE ASKING THOSE QUESTIONS AND 
TRYING TO FIGURE OUT THE DEPTHS OF WHAT I BELIEVE.
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The veteran metal outfit War 
of Ages returns, bearing their 
veteran status like professionals. 
Supreme Chaos, the band’s seventh 
full-length album, brought equal 
parts excitement and trepidation 
after their previous release didn’t 
all-around meet expectations. But 
with the addition of Hope for the 
Dying’s Jack Daniels, War of Ages 
has advanced into a new direction 
while keeping the signature sound 
for which the band has become 
known.

Euro-metal styles blend well 
with War of Ages writing in a 
manner that does not match the 
chaos of battle depicted on the 
cover. Each song on the album 
is well-polished and offers new, 
nuanced changes to the old War 
of Ages, preventing the repetitive 
lull to which many metal albums 
succumb.

Overall, the songs are solid, 
both lyrically and instrumentally. 
“Lost in Apathy” bears doubt and 
resolve in equal measure with 

lyrics like “not even God can 
save me” and “we will fight, we 
are the voice of a generation.” 
“Doomsday” expounds the new 
War of Ages style, while shooting 
down “Lost in Apathy’s” bleak 
outlook. “Lionheart” is a much 
more hopeful, challenging song, a 
rallying battle cry.

The album, as a whole, is satis-
fying and gets better the deeper 
into the track list you go. Themes 
of spiritual battle, redemption, 
and Jesus Christ’s love. The guitar 

In praise of ‘Chaos’: Veteran songwriting 
and sound has War of Ages back on top

War of Ages
Supreme Chaos

Facedown
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riffs rip, the drumming drives and 
altogether, Supreme Chaos causes 
barely controlled headbanging. A 
definite add to the War of Ages 
cannon.

— REID OLSON

Haydon Spenceley’s new 
album, Mirrors, proves to be an 
impressive alternative record. It 
takes a modern, ambient twist on 
rock with interesting chord pro-
gressions and its upbeat moments, 
but keeps its mellow parts impact-
ful and honest. From start to 
finish, the U.K.-based songwriter 
has written an album that will stick 
with you long after you listened 
to it.

The ambient sections on 
this album really set the mood. 
Spenceley gets heavy on the piano 
and layers in ambient (and some-
times electronic) sounds. Tracks 
like “Rise” and “Interlude” really 
showcase the softer side of the 
album. The synth throughout only 
adds to the album’s originality.

As mellow and ambient as parts 
of this album are, it can also pick 
up the pace with grungy riffs and 
kicking guitar solos — just jam the 
title track. It shows a nice balance 
of instrumentation and a dynamic 
mix of ambiance and rock n’ roll. 

The vocal melodies on this 
album are different and original; 
it’s not just singing over the same 
four chords. Although the vocal 
range doesn’t reach belted-out 

heights, Spenceley still captures 
his impressive and unique vocals 
style. There aren’t many sing-
along choruses on the album, but 
they still have a way of getting 
stuck in your head. 

With Spenceley’s take on mod-
ern rock, Mirrors embodies a stim-
ulating and sometimes darker style 
of Coldplay, while honing in on the 
things that make him unique.

— MITCHELL LAYTON

The Moment, the seventh stu-
dio album from four-time Dove 
Award nominee Manafest, is filled 
with infectious rap-rock anthems 
infused with layers of trendy-pop 
beats. Thematically, Manafest 
focuses on life’s moments — the 
small and the big, the good and 
the bad — with a special empha-
sis on being fully present and 
alive in the midst of all of them. 
The honest, inspiring lyrics also 
focus on seizing opportunity and 
reaching for your dreams. In the 
spoken word-esque track “Light,” 
Manafest reminds us (and himself) 
that “a fighter isn’t someone who 
never fails. A fighter is someone 
who never quits. You really think 
He brought you this far just to 
leave you now?” The first single, 
“Edge of my Life,” is an upbeat, 
impassioned declaration to stay 
positive during life’s difficulties. 
Trevor McNevan (Thousand Foot 
Krutch) is featured in the slightly 
melodic track “Diamonds,” which 

is about struggling with addiction. 
“Paradise” and “Thrill of it All” 
are about joyous, celebratory 
moments, of fully relishing in 
God’s love and grace. Overall, 
Manafast has delivered a solid, 
well-crafted album that’s sure to 
be a hit.

— SARAH BREHM

For five years, I, The Breather 
has been reimagining and redefin-
ing metalcore. Taking cues from 
veterans like The Devil Wears 
Prada and For Today, the band 
fronts an aggressive, edgy feel 
with an unrelenting tour schedule 
fans are devouring.

The Baltimore, MD five-piece 
got its start back in 2009, quickly 
signing to Sumerian records. 
The group released their first 
full-length, These are My Sins, in 
2010, following it up in 2012 with 
Truth and Purpose. (The band’s 
touring history is also fantastic, 
appearing with acts like For Today 
and August Burns Red and on big 
time events like the 2012 Mayhem 
Fest.)

The group’s third release, 
Life Reaper, takes a little bit of 
a change of pace for the group 
though. I, The Breather’s first two 
releases were standard metalcore 
with very little clean singing (if 
any), loads of breakdowns and 
catchy guitar riffs. Life Reaper still 
carries those same elements but 
brings a little more to the plate, 

starting with the addition of more 
clean vocals. It helps break up any 
monotony can creep into standard 
metalcore albums. The band uses a 
lot more symphonic pieces, lacing 
them into the chugging riffs and 
breakdowns. This adds beauty to 
the brutality of the album and 
gives the whole piece a well-bal-
anced flow, and maintaining the 
aggression the band is known for. 

Lyrically, this album isn’t too 
different than their previous 
releases. Vocalist Shawn Spann’s 
known for basing the lyrical styles 
of the group mostly around his 
experiences of being lost and then 
found again by God, as well as 
addressing fallacies and falsehoods 
within the Christian world.

Overall, this is a strong release 
from a really good metalcore 
group, helping bring back roots to 
the genre while pushing its limits.

For fans of The Color Morale, 
Sleeping Giant and The Devil 
Wears Prada.

— JUSTIN CROTEAU

Victory Records’ Darkness 
Divided debut release, Written in 
Blood, puts the band much closer 
to the metal side of metalcore 
thanks to guitarists Christopher 
Mora and Sebastian Elizondo. 
Together, the two axemen create 
one of the band’s defining char-
acteristics, going beyond simple 
metalcore chords to put signifi-
cant work into the intricacies of 
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music instead of putting all of 
their work effort into breakdowns. 
The two incorporate strong solos, 
as well. The album has a few 
typical breakdowns; for example, 
“Eternal Thirst” has one extended 

beatdown hardcore kids can easily 
ninja punch in the pit to for an 
extended period of time.

Nonetheless, their solos and 
rhythm section prove they’re 
capable of more than the typical 

slam band. “The Hands that Bled” 
has two or three breakdowns, 
but concludes with a remarkable 
solo before jumping back into the 
radio-friendly chorus. The song 
showcases everything the band 

does best, and it could serve as 
a solid radio-single that ought to 
get the band some exposure on 
the heavier Christian alternative 
stations. 

As for the vocals, singer Gerald 

When I put on 
Struggle Well, the 
new album from 
Mouth of the 
South, I thought 
it was going to be 
more of the same. Based 
on the one song I had 
heard, I just assumed 
it’d be entirely composed 
of “djent” riffs, binary 
breakdowns and bass 
drops. Lots and lots of 
bass drops.

All of those are present 
on Struggle Well, but it’s 
how Mouth of the South 
has integrated them with 
their diverse sonic palette 
that makes the album so 
interesting.

After a few seconds of 
reverb-soaked, distorted 
drums, the Arlington, 
Texas-based band blud-

geons you with the 
non-stop-brutality of 
“Blind Guides.” Even the 
more melodic section mid-
song still has a powerful 
grit that doesn’t take from 
the heaviness of the song.

With standout tracks like 
“Running Scared,” “Good 
Intentions” and “Hollow 
Veins,” it’s clear Mouth of 
the South doesn’t approach 
songwriting with the inten-
tion of giving the listener 
breakdown after break-
down; they are concerned 
with writing songs. Every 
fill, every mosh, every soar-
ing guitar lead — everything 

feels intentional. Struggle 
Well is truly crafted from 
start to finish. Guitar leads 
over breakdowns don’t feel 
like just another layer of 
darkness or discord. There’s 
a sense of melody carry-
ing the listener through 
the darkness of the sound. 
The drums have a sense 
of urgency, small bursts 
of blasting and d-beats, all 
wrapped in with some very 
intricate fills.

It makes for a very intri-
cate and exhausting listen, 
but when the ride is worth 
it, no one ever regrets 
going on it.

Mouth of the South avoids the common 
pitfalls associated with genre dedication
BY COLLIN SIMULA

Mouth of the South
Struggle Well

Facedown
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If you ever want 
a blueprint on how 
to survive a band 
member’s Federal 
crime and convic-
tion, Wovenwar is 
now on the short 
list. It’s a good 
thing they didn’t let 
it phase them. In 
fact, after the arrest 
and subsequent 
conviction of As I 
Lay Dying vocalist 
Tim Lambesis, the 
remaining mem-
bers were forced 
into an unsolicited 
ultimatum: What 
do we do now?

In a flawless dis-
play of business 
sense and experi-
ence, it turned out 

they did the best 
thing a band could 
possibly do. They 
dissolved As I Lay 
Dying and, with 
the four remaining 
members, started 
a new chapter in 
their books. They 
resolved the driving 
factor behind their 
sound to be dictated 
by whomever took 
the microphone.

Luckily for us, Oh, 
Sleeper guitarist 
and vocalist Shane 
Blay is a good friend 
of the band’s. He 
had always wanted 
to pursue a more 
robust vocal career, 
and by pairing him 
with some of the 
most dynamic and 
technical songwrit-
ers in the metal 
word, you have 
a match made in 
heaven.

Wovenwar is 
riff-heavy; they’re 
slick and polished, 
dripping with the 
reverb and wah of 
classic rock solos. 

Blay’s power com-
pliments the chord 
progressions and 

the choruses take 
on a beautiful tenor, 
like their fore-
bearers Killswitch 
Engage. The album 
gifts us the impres-
sive display of the 
range in Blay’s 
voice, from tweak-
ing-on-edge to a 
soft, smooth vibrato 
perfect for any rock 
ballad. 

There aren’t any 
screams on the 
record (save for a 
guest spot by Oh, 
Sleeper’s Micah 
Kinard), but it 
turns out to truly 
be a breath of fresh 
air. Wovenwar has 
its sites set firmly 
on rock and roll 
perfection, and 
there isn’t any time 
for compromise. 
By sticking to their 
guns and firmly 
following their new 
leader, the band 
has created their 
own identity, the 
way Aerosmith 
and Black Sabbath 
would have it. They 
may be a new band, 
but their commit-
ment is veteran.

Wovenwar writes a riff-heavy 
rock blend, creating a firm 
identity with debut release 
BY DAVID STAGG

Mora uses a combination of 
standard metalcore vocal styles 
that work well together. It’s a 
record full of screeches, yells and 
growls, and in typical fashion, 
most verses are screamed with 
the choruses bringing in the clean. 
On the plus side, the singing takes 
a more masculine approach to 
the high-pitched vocals of their 
contemporaries, like A Skylight 
Drive. The 11-track album contains 
three unnecessary segue tracks 
that sound more like filler than 
bridges from track-to-track. None 
of the three (“Severance,” “The 
Descent” and “The Interlude”) 
have any notable flaws other than 
Written in Blood flows without 
their help.

Darkness Divided most likely 
won’t go down in history for their 
label debut, but listeners who like 
their metalcore more technical 
than heavy will find several strong 
tracks on the album.

— ANTHONY BRYANT

I immediately loved The 
Homeless Gospel Choir when 
I saw them at the last-ever 
Cornerstone Festival. The band 
(the stage name for Derek 
Zanetti) has a way with words that 
makes you step back in critical 
self-reflection. I Used to Be So 
Young is no different, with the 
driving point, sung many times in 
many places on the record: “Jesus 

Wovenwar
Wovenwar

Metal Blade

The Homeless
Gospel Choir
I Used to Be So Young

A-F
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Christ didn’t die for you to be an 
asshole.”

This record is musically so 
diverse, from acoustic tracks 
(like “Armageddon”, a song about 
someone preparing for the apoc-
alypse) to songs like “Untitled,” 
sung in the form of a letter to 
a friend. There are punk tracks 
like “Some People,” the album’s 
highlight, about the attitude of 
most right-wing Christians (or is it 
Christians in general?).

It truly shows a number of 
sides of The Homeless Gospel 
Choir, speaking also on musical 
preference, politics, aging and 
even shopping on Black Friday. It’s 
convicting, and a must listen for all 
fans of music.

— GARRETT HOLLOWELL 

Telos is Indianapolis metal-
core outfit Forevermore’s debut 
release on Solid State Records, 
but its ten tracks prove the band 
already knows a thing or two about 
putting together a quality record. 
The addition of former Onward 
to Olympas vocalist Kramer Lowe 
introduces a previously absent 
element of brutality, creating a 
unique brand of metalcore when 
combined with the djent guitar 
tones and a heavy dose of synco-
pation. 

The record begins with “Force 
Fed,” which shows off the polished 
skills of lead guitarist Jared Storm 
through the execution of a catchy 

riff, then leads into a crushing 
breakdown paired with a shower of 
cymbal hits by drummer Sammy 
Vaughn. Vaughn’s ability to add 
flavor to each track with ghost 
notes and innovative fills sets him 
apart as one of the premier metal-
core drummers in the game. 

“Wormtongue” is another 
highlight track. It begins with a 
breakdown composed of quick, 
djent-like strums, which appears 
again near the end of the track. 
The chorus shows off Lowe’s clean 
singing abilities, nowhere to be 
found in the music of his previous 
band. “Paper World” features one 
of the most chilling moments on 
the record, where Lowe passion-
ately screams “never will I settle 
in this grave that you call home” 
amongst a backdrop of heavy 
chords. “Transcendence” and the 
anthemic “State of Gold” are also 
standouts.

Telos is mixed very well, provid-
ing a crisp sound that stands out in 
a scene of generic metalcore acts. 
Having seen the band live twice in 
the past month, I can vouch that 
this fresh sound carries over to 
Forevermore’s live show. The new-
est Solid State signee certainly 
does not disappoint.

— NATE LAKE

California punk has a very dis-
tinctive sound — whether it be the 
skate punk, pop punk, or hardcore 
punk, you can tell it is a California 

band. Christ’s Sake is no different, 
embodying its fast roots (like “By 
His Blood”) or surf-pop song (like 
“You Are”). This band is undoubt-
edly West Coast.

Thematically, it doesn’t stay 
away from much, taking on judg-
mental Christians, sex trafficking, 
addiction, while still singing of 
God’s love and skateboarding. 
It’s an odd-yet-flawless flow, with 
in-your-face lyrics backed by 
some great punk music and solid 
guitar solos. (I could have done 
without the ballad, “What Have 
I Done.”) This record makes me 
want to dance around in one song 
and then slam dance in the next. 
Despite low production quality, 
I want to listen to this again and 
again. It’s got that intangible 
something that draws you back for 
another listen.

— GARRETT HOLLOWELL

UGLYTWIN’s new full-length 
album, Oh, The Cost, packs a 
punch that’s worthy of being 
noticed. From start to finish, the 
band’s debut release is full of ugly 
riffs, eerie sound clips and enough 
feedback to get any fan of The 
Chariot interested. This Austin, 
Texas band made an album that 
hits hard and proves to labels that 
they’re something to keep an eye 
out for.

Despite their chaotic sound, 
they do a good job of keeping 
things complex, and not just a wall 

of noise. Their guitars are cutting 
and in your face. Their riffs bring 
back sounds that haven’t been 
replicated since Norma Jean 
released Oh God, The Aftermath. 
The vocals are honest and emo-
tional, and their delivery pierces 
through the mix. The drums are 
frantic and powerful. The bass is 
thick and adds to their grungy 
tone. 

The album stays fairly upbeat 
and heavy throughout, but they’re 
not afraid to slow it down a bit. 
Songs like “The Contrast” show 
their melodic talent, and it adds 
to the emotional feel of the album 
with screaming gang vocals shout-
ed above clean ambient guitars. 
Their instrumental track, “The 
Storm,” shows the band’s power 
and adaptability.

Oh, The Cost is a dynamic 
release that shows their crushing, 
violent sound while still being 
artistic and powerful. It’s solid 
and intense, a turning point for 
UGLYTWIN and an impressive 
handful of songs to add to setlist.

— MITCHELL LAYTON

Full disclosure: This EP is named 
for a phrase I used in this publication 
to review Me, Extinct.’s last release.

In the unfortunately disco-less 
Doomsday Disco, Gorge Goyco 
concocts a half-dozen explorations 
in gothtastic electro-industrial 
alienation, desolation and bro-
kenness, sonically informed by 
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the wobble of dubstep and its 
reggae-born antecedent, dub, 
with splashes of brighter timbres 
interspersed just enough to keep 
razorblades from one’s wrists 
(metaphorically, please!).

Save for the concluding “Want 
To Want,” with its beats-per-min-
ute reasonably within the contin-
uum for dance floor consumption, 
Goyco treks through some dire, 
distinctly un-boogie-able dirge 
territory here. It’s a fine recol-
lection of what a repentant Trent 
Reznor might sound like in one of 
his less-commercial alt-rock radio 
moods. Maybe Goyco was  being 
ironic with the title?

It’s not that yours truly doesn’t 
appreciate noisiness without a 
strobe-lit thump, but save for the 
possibility of Goyco working the 
aforementioned angle, this seems 
a bit of an expectation unrealized.

— JAMIE LEE RAKE

Lincoln Brewster has always 
been super-poppy. He puts the C 
in CCM. For his fans, this album 
is exactly what they want (and 
most likely expect) from him: high 
vocals and tons of producing.

True to Brewster form, this 
album is full of drum loops, synths, 
sweeps and blues-inspired pop 
guitar licks. (Think John Mayer’s 
Room for Squares.) Throw in 
Brewster’s clean tenor and catchy 
melodies with his style of relatable 
lyricism and you’ve got a recipe for 

a decent album.
Most albums start and end 

strong, with a few filler songs in 
the middle. Oxygen, however, 
starts gaining traction three 
songs in at “Made New” and 
pushes through, almost to the 
end. “Whole Again (Come Alive)” 
especially shines with meaningful 
songwriting and rich, emotional 
vocals. “Heartbeat” is the strong 
closer to this section.

I just can’t help but wonder if 
Oxygen would have been better 
served by cutting a few songs. 
There seems to be a miscon-
ception that mainstream albums 
need to have a certain amount of 
tracks to be considered market-
able. In this time when consumers 
can download individual songs, 
it is unnecessary and frivolous. 
Instead, Oxygen is going to get 
picked over and one or two of the 
better songs are going to get lost 
in the mix. That’s a shame.

— NATHAN KEY

Blood Thirsty is the continu-
ation of a side project of Derek 
Corzine (Whisper from Heaven, 
Syringe, Bloodline Severed) he 
had with Rev. James Rich back in 
the ’90s. This fast-paced death 
metal project is backed by a mov-
ie-soundtrack-style symphony 
of sorts, and filled with several 
decades worth of metal influenc-
es, impressive guitar soloing, death 

metal growls and sound effects 
that will leave you scratching your 
head as to how one man does it all. 
Lyrically, the album is well ground-
ed spiritually, and you can get your 
devil-bashing on with tunes like 
“Crush the Head of the Serpent” 
and “The Day the Devil Lost.” 
Don’t miss this one. 

— CHRIS GATTO

This record took me back to 
my childhood days when I would 
borrow punk and rock CDs and 
music video VHS tapes from our 
Youth Pastor. There is a heavy 
grunge sound present; at times, 
it’s reminiscent of classic Audio 
Adrenaline and Switchfoot tracks, 
even more so their secular con-
temporaries. The standout track 
on this release is “Y,” soon ripping 
into the first verse with a power-
ful guitar and vocal line. Closing 
the album we have a haunting 
duo; “Follow Me Anyway,” a 
slower almost-ballad of a song 
featuring female backing vocals, 
followed by the albums closer, 
“Zombieland,” a faster homage to 
hardcore punks (think about the 
essence of Hermosa Beach bands 
like Black Flag maintaining the 
grunge sound). Be aware, though. 
Some songs are lyrically edgy like, 
“Watch What You Wish For.” It 
may be a throwback sound, but 
they’ll need another album to 

mature before they’re considered 
a credible force.

— GARRETT HOLLOWELL

Eighteen songs in about 25 
minutes is no personal best in 
brevity for John Ringhoffer’s 
Half-Handed Cloud (his one-man 
band), but Flying Scroll Flight 
Control may be his densest work 
in a career extending back to the 
turn of the last century. Think of 
it this way. Were your average 
megachurch praise and worship 
song leader to have:
• A decent grip on a panoply of 

biblical doctrine subsets...
• ...the desire to compose a solil-

oquy opera with choral accom-
paniment...

• ...that could command the 
attention span of grade school-
ers raised on public TV...

• ...keep the listeners guessing 
just where the melodies nois-
ily minimalist tuneage (that’s 
part and parcel to the whole 
enchilada) is going any given 
second...

• ...thus confusing and comfort-
ing the young’uns in one fell 
swoop...
This may be an approxima-

tion of the resultant brainstorm. 
Appreciation of Control would be 
enhanced by familiarity with, if 
not love of, the less depressing, 
more devotional portions of Sufjan 
Stevens’ vocal work catalog, but 
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because Ringhoffer’s singing 
voice is so similar to Stevens’ 
it’s uncanny. If this contributes 
any kind of new ground in the 
kind of Christian indie-ness 
Danielson Familie whipped up 
into general market appreciation 
a couple decades back, it’s the 
way everything flows seamlessly, 
as if one extended doxological 
recitative. If you know and enjoy 
what Ringhoffer’s been about 
for a while, here’s an exemplary 
specimen of Half-Handed Cloud’s 
peaceful wilderness.

— JAMIE LEE RAKE

MxPx’s second acoustic 
release (following 2004’s AC/
EP) shows they are no stranger 
to acoustic renditions of their 
pop-punk hits.

The Acoustic Collection 
doesn’t leave much to the imag-
ination: a collection of MxPx 
tunes, old and new, broken down 
to acoustic guitars with minimal 
percussion.

The Collection kicks off 
with an updated rendition of 
angst classics “Doing Time” 
and “Tomorrow is Another 
Day,” and it edges into their 
later discography with songs 
“Secret Weapon” and “Aces 
Up,” a particular highlight from 
their most recent release, Plans 
Within Plans.

The show-stealer would be 
the album’s closer, the classic 
MxPx anthem “Punk Rawk 
Show.” It’s slowed down to 
a folky sing-along featuring 
identif iable gang vocals by Yuri 
and Tom.

The combination of it all 
makes this a feel-good record for 
any MxPx fan.

— GARRETT HOLLOWELL

Willet’s newest album, 
Searchlight, is as much an 
album as it is a musical minis-
try. The three-piece brother 
band has been sharing the 
message of Jesus Christ since 
2006, performing and releas-
ing songs internationally and 
using the publicity to raise 
awareness (and funds) for glob-
al missions.

It’s just a three song EP, so 
there isn’t a lot of time invest-
ment. The first track starts with 
an uplifting instrumental piece 
and when the vocals come in, it 
starts to form what will be come 

the sound for the whole album. 
The strong, masculine voice of 
Jeremy Willet is powerful, like 
quality contemporaries Jeremy 
Camp and Mac Powell (Third 
Day).

Like those from most worship 
artists, the songs focus on sharing 
the love and hope found in God 
with the world, but with Willet, 
they carry a unique instrumental 
quality that could only be attribut-
ed to their indie style.

Searchlight plays with tem-
pos and sounds, making it stand 
out creatively, a unique twist 
on every other praise and wor-
ship release. For example, many 
worship songs follow a specif ic 
pattern you can predict, but 
with this release, Willet focuses 
on the low, demure beginnings, 
steadily climbing with dramatic, 
explosive endings; you can’t 
predict what’s next until it 
comes.

If that’s your thing, Willet will 
give you something creative and 
different from your usual praise 
music. And it never hurts that it 
helps missions around the world.

— SARAH DOS SANTOS
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