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This month marks the one-year anniversary of my sobriety. If you had asked me one year and one day ago what I would be doing tomorrow, I would have said 

getting drunk. ¶ That is, of course, unless you’re my wife and you asked. My response wouldn’t be anything about alcohol because she was so close to me, telling 

her I was going to go get drunk would immediately make a scene. So, I would just avoid it entirely. Probably should have been a good indicator right there. ¶ I got 

alcohol poisoning that night — I had gone about three weeks with no panic attacks at this point — and it made me physically and emotionally sick to my stomach. 

I had cleaned up every other portion of my life, I just couldn’t handle a world with no beer. ¶ When I was still drinking, I felt like Tom in the movie “Straw Dogs.” 

(He’s the town drunk.) When he gets kicked out of the bar because he can’t get one more drink, he pitches a fit, forces his way behind the bar and pours himself 

a beer. When the law comes in to clean it up — Tom still, a large, imposing figure, clearly has the upper hand — diffuses it by saying, “What I am, I am.” In his 

case, he was a drunk and he needed that drink. No one else in the bar understood it, but that drink sure meant something to him. ¶ When I stopped drinking, my 

productivity skyrocketed. Mornings started quicker. I could stay up later and still feel refreshed the next morning. In fact, I was getting more done so I no longer 

needed to stay up so late. It was at that point I began to feel confident enough to make a proposal to buy this magazine, knowing former owner Doug Van Pelt 

was looking for a buyer. ¶ History will show the official date as one from summer 2013, but that February day-after, I called up Doug and talked out the possible 

scenarios. After all initial talks checked out, I drove out to see him that weekend. At heart, it would appear I could never leave music behind, and when ministry, 

music, design, the modern Internet and magazines all collided, I knew I had to make it work. After all, I am after souls. After all, what I am, I am.

LETTER FROM THE EDITOR

—DAVID STAGG, EDITOR-IN-CHIEF
 DSTAGG@HMMAGAZINE.COM
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What I Am, I Am

Destrage
Are You Kidding 
Me? No.
By the time you’re done 
with this Italian tornado, 
you’ll wonder what just 
happened.

For Today
Fight the Silence
Getting into Mattie 
Montgomery’s head to 
speak with him, I spent 
a lot of time with this 
piece.

Silent Planet
lastsleep (1944-1946)
One of the subsections 
set to  be on their full-
length, the retelling of a 
World War II story. Get 
in now.

Comeback Kid
Die Knowing
Some fantastic stuff 
from the veterans in 
Comeback Kid. You won’t 
be disappointed.

Indian
From All Purity
Not for the faint of 
heart. Or strong of heart, 
really.
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Recently, Los Angeles-based melodic-metalcore 

outfit Silent Planet released an EP that garnered 

immense praise from HM Magazine’s CEO and 

Editor-in-Chief, David Stagg, who gave it a perfect 

five-star rating, saying it was “hands down, one of 

the best five-song releases I’ve heard, a perfection 

of the metalcore genre.” He went on to say he hasn’t 

heard anything like it since some random band 

called August Burns Red released “Messengers.” 

Silent Planet’s EP, lastsleep (1944-1946) docu-

ments the true stories of three female protagonists 

that survive immense suffering during three theaters 

of war in World War II (France, Russia and Japan). 

Lead singer and writer Garrett Russell, in an inter-

view with HM, explains the musical and lyrical 

inspirations of the EP, some exciting news about new 

music and why he wants to offend the church.

So catch us up with what Silent Planet is 
up to right now.

We just got home. We had, like, two different 

three-week tours. We got home exactly a week 

ago from our last run. Our first tour was with 

Everyone Dies in Utah. And this last one, five 

days of it was with two bands that are kind 

of regional to the Georgia area; one is called 

Me and the Trinity and the other is called 

Skyburner. They’re both really awesome. It was 

a pleasure to headline that little run. It started in 

South Carolina, and it was definitely not a local 

tour for us. It went very well; it was very fun. It 

was a blessing to know we could go out without 

any kind of bigger bands pulling and still (be 

able to) pull and still have ministry opportuni-

ties. 

Let’s talk about your new EP, lastsleep 

(1944-1946). I was really excited when I 
learned it was about World War II. It has 
always been my favorite time period in 
history and to think a metalcore band put 
history into song is an amazing idea to me. 
You must be a history fan?

I do love history. It’s sort of a hobby of mine, 

to exchange history books with my dad, who 

actually did study it at the university level. 

My undergraduate degrees are in English and 

Philosophy. Obviously, history is kind of planted 

BY JORDAN GONZALEZ
SILENT PLANET

10   H M    FE B R UA RY  2014

THE     JUMP



11



— SILENT PLANET VOCALIST GARRETT RUSSELL

at the center of those two (degrees) 

and I think (it’s) the most common 

factor between the two studies. I’ve 

always been pulled into (history). 

I decided not to go into it at a grad 

level because I wanted it to remain 

sort of an artistic interest and hobby. 

Sometimes when you’re getting paid 

to do things, it’s just not the same 

anymore.

What lastsleep is, is it’s a small 

chunk of a greater album that we are 

working on. We are nearing comple-

tion. Lastsleep is a certain time period 

of the larger theme of our larger full-

length. Our full-length has different 

clumps of time periods and follows 

these female protagonists throughout 

time. I believe they’re kind of sis-

ters and are kind of linked by their 

Christological functioning of their 

story and their particular time period. 

So we have plenty more of this 
kind of stuff to come! Could you 
explain more the idea that these 
women serve a Christological 
function?

Yeah, they’re all stories from 

throughout history, and I guess 

there’s the particular theme from 

(these songs) is these women who 

kind of suffer in the world against 

some kind of dominating forces of 

evil. They’re very much the likely 

underdogs, they overcome evil with 

their love, they literally give life to our 

world and they make life possible for 

us. Their bravery in the face of evil 

(makes them) the polar opposite of the 

war that was just taking life, really for 

no reason whatsoever. They represent 

life and they literally give life to the 

next generation. 

Their Christological functioning, I 

was saying, is how, like Christ, they 

overcame death to give life to this 

world. These women fulfill the same 

function Jesus does in the Gospel nar-

rative but in the World War II setting. 

That’s to give a prophetic vision to the 

church in America, and to possibly 

offend the church in America by say-

ing the very least of these remind us 

of Christ in this day and age.

The other reason why I think that 

offends is because we have a very 

male-dominant society and a very 

male-dominate picture of theology 

and of who God is. It’s my hope that 

we can offend people and make them 

rethink gender and God and gender 

and Christ. Obviously, we do believe 

that Jesus was a male as a human 

being, but Jesus as Christ was much 

greater than male and that God is 

not male, but that God represents 

both maternal and paternal aspects 

throughout the Biblical narrative. We 

wanted to write a feminist-Christian 

narrative. Not feminist in that women 

are greater than men, but that women 

are equally important to the Kingdom 

of God.

The stories that you did choose, 
were they things you had heard 
of throughout your education or 
growing up, or did you search for 
these stories? 

Some of them are definitely stories 

people are acquainted with. Some of 

them are more obscure stories, and 

the more I read about the stories I 

kind of wonder why they aren’t as 

well known. 

One of the songs (“Darkstrand”) 

deals with one of the atomic bomb 

explosions in Japan. There has long 

been a debate about whether or not 

the U.S. should have dropped the 

atomic bombs on Japan. Regardless 

of one’s stance on the subject, there 

is no doubt that tens of thousands of 

complete innocents died by a result of 

U.S. soldiers during those two bombs. 

Furthermore, the victims in the songs 

are all suffering at the hands of a 

powerful empire, one of those being 

the U.S.

With “Darkstrand,” are you 
trying to say something, or do you 
seek to bring out the humanity of 
these situations? 

When we released that song, I 

expected some people getting upset 

and maybe some backlash. I really 

didn’t see that much of it, actually. 

Maybe a couple comments here and 

there, a couple messages. It actually 

opened up a dialog with one partic-

ular man who we’ve actually since 

become very close with (he is serving 

in Afghanistan). Both sides asked 

questions and both sides learned. We 

kind of learned about what it means to 

be a Christian and what it means to be 

an American. It’s cool to see that it led 

to not a debate but a dialog and a close 

relationship. 

I would say we believe that we can 

find the heart of Christ with those 

who suffer. The Japanese government 

was committing terrible atrocities, 

killing more Chinese people in that 

time period that I believe some people 

estimate that Hitler killed Jews. I have 

no doubt that dropping the bomb had 

resulted in fewer casualties than an 

invasion of Tokyo. With that being 

said, it was definitely a dark point in 

humanity that we had come to such an 

incredible creative power that we are 

able to make something that actually 

on a cellular level completely destroys 

and creates sort of empty voids on the 

earth. And now we have the ability 

to do that and wipe out everything 

immediately. It’s definitely indicative 

of something really fascinating – that 

we could create “uncreation.” We are 

America that dropped the bomb, we 

are people.

I think if we all serve Christ, we are 

kind of called to be a part of a unique 

group of people and we’re uniquely 

called out from this earth and so I 

really wanted people to examine who 

We have a very 
male-dominant 
society and a very 
male-dominate
picture of theology 
and of who God is.
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is their in-group and who is my family 

in this situation and who is not.

 

Let’s move onto something more 
related to the music in the EP. 
One of my favorite aspects of the 
EP were some of the instrumen-
tal songs, “From Tides” and “To 
Caves.” I got sort of a creepily, 
relaxing feeling after the intensity 
of the lyrical songs. Was there any 
symbolism with the instrumental 
songs? 

Yeah, there is symbolism behind 

them. I guess the goal we are trying 

to do there… One of the reviews said it 

kind of gives you time to reflect upon 

what you are hearing and thinking. 

We are, as I think are a lot of artists, 

big believers in people listening to 

the whole EP as a chunk, as a unit. 

We would love for people to grab the 

whole thing and hear it as a narrative. 

“From Tides” and “To Caves” are 

obviously geographical references, 

and geography is the main inspiration 

behind this whole thing that we’re 

doing, which has different regions 

of the world and different languages 

which kind of shows the commonal-

ity of each other despite everything 

that makes us look different. If you 

read the parentheticals (in the titles), 

they kind of say something else. ‘Au 

Revior’ means ‘farewell’ in French. 

‘Hibakusha’ is Anglicized Japanese 

that literally means “the burnt ones.” 

It’s a term that became used to denote 

the stigmatized people that were 

affected by the nuclear bomb. Often 

they had genetic affects, especially in 

their children. They became known 

as the ‘Hibakusha.’ ‘Vechnost’ is 

Anglicized Russian for ‘eternal.’ 

(Editor’s Note: For the lyrics and a 

detailed description of the lyrics visit 

Silent Planet’s YouTube channel.)

You’re no stranger to using 
calmer breaks in between your 
music. I also noticed from 2012-
2013, many metalcore bands 
featured several acoustic breaks 
in between their music. What do 
you think about the idea of incor-
porating calm breaks in metal 
albums? 

We love it and it’s been a primary 

part of Spencer’s musical taste. I 

remember meeting him when he was 

17 and he gave me a pre-pro. I remem-

ber listening to it and it had just 

ambient tones. I had never been so 

emotionally affected just listening to 

music. I always just thought of heavy 

music just being heavy.

When I heard (Spencer’s pre-pro) 

I was like, this is fanatic-emotional, 

like the stuff that maybe Death Cab 

for Cutie does for me, and it’s still 

heavy. We started doing that, and 

obviously we’re not the first band to 

do that. We’ve been kind of having 

that interest in going for that for real-

ly quite some time now, and I guess 

when you hear that stuff it’s kind of 

bringing in together music that we 

hope is dramatic and rises and falls 

just like any good story should. 

What is your writing process 
like? Does everyone play a part or 
is it just one person? 

I’d say everybody plays a part. So 

much of being in a small band is just 

not musical. Everybody in our ministry 

contributes. We believe that foremost 

we need to love each other and be able 

to live together (all of us have lived 

together at some point) because we 

believe it’s not real love if we just talk 

about it on stage or on Facebook and if 

we’re not actually eating together and 

getting mad at each other and laughing.

Someone like Spencer has a huge 

hand in the musical writing. He’s one 

of those gifted dudes and we all know 

it and we all celebrate it with him. He 

was one of those kids who was three 

and stared playing the piano and his 

parents were like, “What is happen-

ing?”

We have a new guy coming in. I 

think God’s finally told him to be a 

part of (Silent Planet). That should 

make the (musical) writing process 

easier because he’s a really great writ-

er and there is a lot more material that 

is yet to come. 

Lyrically the majority of it is me. 

Our other vocalist, Thomas, is very 

gifted lyrically and had some phe-

nomenal bands he wrote lyrics for. 

We’re still learning how to work 

together lyrically and incorporate 

each other’s stuff. 

This sort of sounds cheesy, but we 

want our Facebook posts and our 

Instagram pictures and everything 

we do to sort of be a part of the larger 

art that is Silent Planet. We are con-

victed that the people who listen to 

our music aren’t fans. We really don’t 

like the hierarchy. We call people lov-

ers to get away from fans or anything 

like that but we’re not a cult. We’re 

not trying to bring people out to a for-

est and drink punch with us. 

All these songs deal with 
incredible amounts of death and 
utterly tragic circumstances. 
Stories like these are often times 
the reason for people rejecting 
God. What would you say to peo-
ple who would say something like 
that and what is the Christian 
message in these stories? 

I’m so glad you’re asking that. We 

believe in a God who suffers with 

humanity, who feels our pain, who 

has felt our pain on earth, as Jesus. 

People in Western society have that 

leisure of saying, “I don’t know if I 

could believe in a God that allows 

such atrocities to happen” – but they 

don’t experience the atrocities them-

selves, they’re just saying that as a 

third party.

I don’t think Jesus is for them. I 

don’t think the Gospel is for them.

And that’s not to say that I don’t 

hope that they know Jesus, but I think 

when you read the gospel accounts, 

Jesus is like, “Hey, if you have your 

life figured out, if it’s that easy for you 

to say and then go on with your life 

of leisure and excess, if that’s your 

paradigm – then great. I’m here for 

the broken. I’m here for the fringes of 

society.”

I do believe Jesus met people on the 

fringes of society and that’s why we 

love this genre because we really get 

to interact with some of the fringes of 

American society. We want to tell sto-

ries, I guess, from the outskirts, from 

the people who saw what we just talked 

about from the comfort of our homes.

We will never be able to live out 

their stories, and I don’t really know 

what it’s like for those people, but I 

still feel like it is my gospel function to 

search for their stories. I hope we do 

respect to these people, it’s definitely 

not my goal to say as a 21st century 

man what it was like for these 20th 

century ladies in World War II, but 

I do believe they are my people, my 

family, because of Jesus.

And I really don’t believe women 

have a voice in the music scene that 

we’re in. Women are either temptress-

es that need to be fought off, or they’re 

like the woman you should go for. I 

feel like women don’t ever get a voice, 

which is weird because Jesus gave 

women a voice. Jesus treated women 

like people; nobody was doing that. 

It’s one of the primary reasons why 

I believe Jesus is the Son of God. I’ve 

always been intrigued by that. 

What’s up with the album art? 
What is its significance? 

Our album art, which my girlfriend 

Melissa Quinn (marissakathleen-

quinn.tumblr.com) drew, is very fem-

inine in origin, the idea of the lunar 

being feminine and the solar being 

masculine in the archetypal history 

and legends and mythology. It shows, 

basically, a bird that has died very 

gracefully and beautifully in kind of 

a sad and tragic way. The beauty of a 

bird dying. The idea is that the moon 

continues to cycle and that the life 

cycle continues to fight this tragedy. 

What about your band’s symbol?
We call it the broken planet. It’s the 

idea that the earth is torn and there 

is something that is torn between us 

as humans. There is a rift; there are 

two sides to it. That’s kind of you and 

me, anybody and everybody else. We 

are on these different sides of this 

chasm created by our selfishness; 

we don’t believe that we can fully 

communicate; that our words render 

us not quite able to connect with one 

another – and that’s the basic tenant 

of existentialism.

But we believe we were created to 

be completely, wholly aware of one 

another. So there is a very thin circle 

that surrounds the torn circle, and 

that is what we believe is God’s desire: 

to make this earth we live on whole 

again.

†

Gonzalez is an HM contributor.
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COLUMNS

MATT FRANCIS

Like that part of you 
that loved so deeply, so 
completely – and semi-ob-
sessively – peaks around 17 
and then is in a slow decline 
thereafter. I hear this also 
happens to your taste buds 
– I guess my love of Sour 
Patch Kids is marked.

High school was a vivid 
time. The colors were 
saturated and sun-kissed. 
Archaeologists may mis-
takenly place those years 
of mine in Juarez or Santa 
Barbara; Michigan was 
the primary (only) setting. 
Embarrassments ran deeper. 
There were fewer places to 
hide. On the surface, I hated 
this portion of my life, no 
doubt a byproduct of very 
few friends, a thin wallet 
and dividing time between 
bottom tier public education 
and working at Taco Bell. 
But things had a way of 
seeming bigger: blockbuster 
movies, painful crushes, 
event-of-my-youth concerts. 
Hormones oscillated my 
undiagnosed bi-polar disor-
der, and there were records 
that seemed directed by 

’80s-era Spielberg himself.
In 1999, the first trailer 

for “Star Wars: The Phantom 
Menace” hit the Internet.

This was exciting. We 
could now consume media 
through telephone lines at a 
few kilobytes a minute, while 
parents worried that every 
black out from AT&T meant 
an emergency was immi-
nent. I streamed the whole 
thing – and by “stream,” I 
mean I began uploading it 
in QuickTime and watched 
as a small gray progress bar 
eked their way forward at 
impish intervals. I would hold 
off on playing until a few 
centimeters were conquered, 
then consume at absolutely 
minuscule, frustrating por-
tions, gleaning what I could 
until I finally watched all two 
minutes uninterrupted after 
an hour and a half. Magic.

“Stairwell would be 
everyone’s favorite band … if 
anyone had ever heard them.” 
That is one reviewer’s way 
of describing The Sounds of 
Change, the 2001 release 
from said band. The album 
was a complete stumble-up-

on. Originally released on 
Takehold Records (re-re-
leased on mainstream emo 
powerhouse Hopeless 
Records two years later), it 
was an album that combined 
pop production with the 
emotion and luster of third-
wave emo acts like Jimmy 
Eat World and Weezer.

Unheard, I bought the 
album because I liked the 
simplistic artwork, a pair of 
headphones with the coiled-
type cord, set on gray with 
the words “The Sounds of 
Change” (this being seven 
years before Obama). There 
was something compelling 
– inviting even! – about the 
headphones just waiting 
for ears of the musical pio-
neer – this is the sound of 
change, after all. The sounds 
of change, as it turns out, 
took the best from simplici-
ty – pop structures, a heady 
romanticism – and combined 
it with easy-on-the-ears pro-
duction and rock riffs that 
would please Dave Grohl.

Frontman Jonathon Caro 
croons falsettoed emotion 
without grit or strain, instead 

shelling his hopeless heart 
through layered vocals 
and harmonies (and three 
guitars), often erupting in 
melodic cacophony. He’s the 
classroom Romeo who writes 
10 drafts of his love letter 
before passing it up the desk 
chain.

The production really is of 
note here. The vocal layering 
and panning really drive 
the hooks stratospherically, 
giving a soaring, all-out qual-
ity to every chorus on the 
record. Like good pop rock, 
the choruses are packed 
to the brim in an every-
thing-and-the-kitchen-sink 
bombast, retaining cheerful 
buoyancy that doesn’t break 
under the weight of its own 
exhausting formula. True, at 
times a lead guitar gets lost 
among the dual-panned gang 
vocal, 16th-note hi-hat time-
keeping and general pulse of 
this adept quintet, but the 
created atmosphere (one of 
headphone-required listen-
ing) show how flavorful all 
the components really are.

The songs sound like 
they’re written by a hopeless 

romantic who has never 
actually had a girlfriend, as 
only the most non-jaded 
idealists can imagine love to 
be. The songs are rendered 
complete with firework anal-
ogies, too. “You set me to 
the top of the world, breath-
less with not much to say.” 
Track four, “What Happen 
to All the Romance,” prides 
itself on its own self-in-
flated chivalry, painting an 
image of a date ending on 
a doorstep: “This is where 
we give a smile and just a 
kiss goodnight.” No pushing 
your luck here, not even a 
swipe at the bra-strap; this 
is abstinence predicated by 
true romance (respect), like 
the talkies from the ’30s and 
’40s, rather than fear, judg-
ment or even strict morality. 
Overall, the optimism props 
up the triteness on most 
songs; the real clunker here 
is “Familiar Streets” with its 
Apollo 13-lingo (“Attention, 
Houston…”) to describe, 

Do you ever feel like you’ll never
truly love anything ever again? 

Matt Francis is a filmmaker/media designer out of Virginia Beach and the drummer for Feral Conservatives, an indie rock band.
You can check out his website at mfrancisfilm.com.
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Most people 
would agree that 
‘The Phantom 
Menace’ was a 
terrible movie, 
but the trailer 
was pretty great.
We had less 
media access 
then. We had 
unrealistic 
expectations 
then.

well, something ambiguously 
bad but less severe than 
orbital catastrophe, until 
trailing out with a cringe-in-
ducing, “All systems go.”

So what exactly are the 
sounds of change? I remem-
ber playing the album to my 
band mates at the time, over 
the PA system at my church. 
I called the album “emo,” and 
Matt, our guitarist – champi-
on of treating all music as old 
news – was quick to dismiss 
Stairwell. “Only the guitars 
are emo. Only.” 

This was early 2000, and 
by “emo” I of course meant 
“palm-muted guitars but over 
mid-tempos.” Yes, we were 
progressing away from punk 
(“palm-muted guitars over 
break-neck tempos”) and 
into the unbridled honesty 
of a man who seemed to take 
his cue from Jane Austen 
novels (“Kiss your hand with 
permission, to show that you 
are royalty tonight”). Cue 
swoons. Brilliant, actually.

But I loved it. I truly 
loved every facet of this 
record: the innocence of 
the romance; the knight-
in-shining-armor mentality; 
the giant choruses. I would 
finish work at Taco Bell, my 
crew shirt (always a medium, 
I looked best in small) was 

thick with the smell of taco 
grease and wet with the 
humidity of industrial-level 
dish washing. Eleven at night, 
long past dusk even in the 
summer, and my car was a 
conduit, a synapse firing 
along a neurotransmitter, 
an idea driven to fruition, a 
blood-pumping heart. I was 
some girl’s savior, somehow 
her deepest desire, some 
dramatically sensual, noble 
being. Not well-built or 
muscular like most men at 
our high school who filled 
their time with sports, but 
the lanky gait of a poet, too 
sinewy but with the posture 
of E.T. to protrude a ruffled 
paunch. She’d play with 
my hair and press in close, 
admiring my protruding 
Adam’s apple – no doubt 
about it; he’s male.

No, no – fireworks, can-
dlelight and orchestras. Our 
chemistry goes beyond ver-
bal rapport; it lives in under-
currents, in the electricity of 
satellite hearts, in the depths 
of quirky people who hide 
their fandom from society. 
We’re feral; we live on hump-
back whales and clichés, with 
the Man on the Moon and 
J.D. Salinger and Robert 
Smith and skin is perfect and 
cuticles are always clean. I 

only play drums in time and 
light my tree house with rope 
lights.

Matt wasn’t the only one 
who wasn’t impressed with 
Stairwell. I recently found 
an old, scathing review from 
2003 that called the band 
“pointless mimics,” the 
album “worth little more 
than the cardboard and plas-
tic that it’s constructed out 
of.” (It’s not groundbreaking, 
maybe, but come on…)

I’m content with the 
idea that the album mostly 
played into my own roman-
tic longings, compounded 
by dateless nights, a good 
Christian fear of mastur-
bation and probably some 
youth pastor’s pep-talk on 
perking wallflowers. But it 
strikes me as puberty tomes, 
at best a snap shot of young 
love, and maybe a little too 
calculated in its own sinceri-
ty. But I really loved it. I felt 
every note, and the sound 
elevated my pores just as the 
carbonated message flooded 
me with hope.

So why does it scare 
me, then, that my canned 
intellect may never truly 
appreciate some moving 
work of critically accepted 
art at the same level of my 
16 year-old love of the medi-

ocre? Why do I feel like I am 
missing something, more so 
every year? Because I can 
practice detachment along-
side my experienced demur? 
Because I don’t have time for 
daydreams that don’t end in 
sexual caressing, spending as 
much time fantasizing about 
not having student loans?

And yet, this is progress: 
when you don’t lift the plate 
and lick it clean because it’s 
not age appropriate.

Most people would agree 
that “The Phantom Menace” 

was a terrible movie, but the 
trailer was pretty great. We 
had less media access then. 
We had unrealistic expecta-
tions then.

But isn’t the love beau-
tiful, albeit misguided, the 
love of an imitation or poor 
representation of its craft or 
genre? “I’m always dreaming 
of perfect weather, where 
the harmonies can dance 
forever.” I’m with you, 
Stairwell, even if just to hear 
that flying guitar solo one 
more time.

COLUMNS
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I recently watched “The 
King’s Speech” and something 
in me resonated with the fear, 
self-doubt and insecurity of 
George, the apprehensive 
Duke-turned-King. He did his 
best to avoid any position of 
greatness to avoid its standards. 
As he saw himself, he could 
never be The Guy for any posi-
tion, much less King of England 
(and much more of the world 
at that time). Because of his 
speech impediment, he had 
convinced himself he had no 
voice – even up to the moment 
he was appointed to the spot-
light he most dreaded.

To accept his responsibil-
ity demanded him to finally 
admit, accept and ultimately 
believe he had something to 
say: that he had a voice. 

Have you ever had that 
sense of burning, that boiling 
well of a million words that 
can’t seem to find their way 
out? Somewhere deep within 

us, we all hold a story that 
must be told. Otherwise it eats 
away at us until hope becomes 
despair. The story’s excitement 
becomes weariness; the antic-
ipation becomes burden; we 
lose the words that were once 
so clear, and we forget the 
story we knew so well. First 
sign of rejection or failure? No 
one cares? That No one listen-
ing? We remain silent.

Silence isn’t absence: 
You have a voice. You have 
something to say that no 
one else can say. You have 
something to give that no one 
else can give. Your voice is 
directly connected to what is 
in your heart: what you love, 
what you’re passionate about, 
whatever it is that makes you 
come alive. Whether it’s to 
one person or the masses, we 
are called to use that voice 
for the glory of the Lord, and 
find ways to be a voice in the 
lives of others. Many of us 

may never stand at a pulpit or 
on a stage; many of us may 
never write a best seller or will 
be read by thousands. But, 
whether we like it or not, we 
should focus on our lives as the 
pulpit and the stage.

It’s ironic that as I write this 
I also have to fight the very 
voice trying to silence me – 
and so it is with many of us. 
As we begin to speak out, we 
must battle that voice, those 
thought, that belief: “You have 
nothing to say. You will never 
be heard.” You have a voice, 
and someone needs to hear it.

I’ve struggled for years to 
believe that I have something 
worth saying, whether it is to 
those I know well or to those 
who are reading this now. 
Even now, I still must fight 
to believe I have something 
worth saying, something 
that maybe someone, maybe 
somewhere, needs to hear. I’ve 
long had the desire to write, 

sing and be heard, but have 
been silenced by the inaccu-
rate belief I have nothing to 
say, sing or give. Ever so slow-
ly, these fears begin to lose 
their voice as I find mine.

Many succumb to the lie 
that says: “If you can’t say or do 
something well, then don’t even 
try.” Like King George, there is 
often something inside trying 
to silence us. Fear? Insecurity, 
doubt, the belief that our words 
and actions have no value? We 
will have no voice if we listen to 
the voice that seeks to silence 
us. Don’t give up on your voice, 
no matter how timid it may 
seem. Someone needs to hear 
your story.

The Father is asking, “Do 
you trust me with your story? 
Do you believe me when I say 
it needs to be told? Do you 
trust me to tell it well? Stop 
trying to write your own. Just 
tell the one you’ve been given, 
the one I’ll never stop writing.” 

We are surrounded by 
opportunities to use our voice 
daily, to be a voice of truth, love 
and encouragement in the lives 
of others. The Bible is clear the 
tongue has the power to create 
and destroy. For it was with His 
voice God brought creation 
into existence, breathing his 
spirit into the dirt that became 
our bodies.

You hold the power to 
create life or bring destruction 
through the voice you’ve been 
given. Raise it to whatever 
audience you find yourself 
surrounded by, but through 
the power of the Holy Spirit, 
have it guided by truth. Now 
let your life be a story well 
told. Seek to find your own 
message, burning in your 
heart; the message that you – 
and only you – can speak.

Finding your voice
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John Piper struck gold many 
years ago with his now-classic 
“Desiring God.” Since then, his 
50+ authored books have delivered 
good reading, a tender heart, relat-
able metaphors and a believable 
voice. A Godward Heart is a devo-
tional that taps into this wisdom 
and experience, covering a wide 
range of topics.

It jumps around like a daily 
devotional should, and the reading 
is still good. One day, the depths 
of sorrow or suffering will get 
some perspective and clarity. On 
another, prosperity teachers will 
get a seven-point sermon on how 
they ought to order their lives (and 
change their ways).

(For those that are curious, the 
seven tantalizing points: Don’t 
develop a philosophy of ministry 

that makes it harder for people to get into heaven; kindles suicidal desires in 
people; encourages vulnerability to moth and rust; makes hard work a means 
of amazing wealth; promotes less faith in the promises of God; contributes 
to your people being choked to death; and takes the seasoning out of the salt 
and puts the light under a basket.)

Some other core topics include the idolatry of desire, hero worship/celeb-
rity culture and hearing God’s voice. In the chapter on the intentionality of 
Jesus towards the cross, Piper takes this point and drives it home with repe-
tition, using every possible angle to squeeze more meaning out of it. They’re 
all bite-sized nuggets of truth, but not the sugar-coated truisms one might 
expect from a devotional book.

If you’ve ever thought about being a youth 
pastor, you probably envisioned yourself inspir-
ing a teenage flock with heart-tugging stories 
and sharing awe-inspiring insight into the 
mystery and wonder of God. The problem you 
slowly realize is people in that age group are 
often jaded, distracted, bored and not easily 
impressed. Another factor making it harder to 
solve the problem is the culture around us has 
uncovered so much raw, daring and shocking 
stimuli that one-upping the noise or holding 
any amount of attention long enough to instill 
wonder, awe and worship of an unseen God also 
becomes an elusive goal and daunting task.

Erre makes it his goal to actually teach the 
reader how to uncover mystery. He wants to 
recapture the child-like wonder in all of us. It 
might sound counterintuitive for a Christian 
author to deepen the mystery of faith instead 
of eliminating it, but I like the way he brings the 
uncertainty of the future into our very real time. 
Some of the tension, drama and intensity of life 

are the possibilities of failure, desperation and death. There are strong words from Erre, 
challenging: “Remember! Jesus isn’t interested in turning us into happy people; He is work-
ing to make us Kingdom people, people over whom God reigns. God’s kingdom agenda is 
the point – not our comfort or security. Jesus is looking for people whose primary interest 
isn’t their own self-preservation and gratification. If you’re looking to Jesus for assurances 
of safety, you’ll have to look elsewhere.” This is in a paragraph about Jesus addressing worry, 
referencing the birds in the air and the flowers in the field. “He’s inviting us to abandon all 
the stuff we store up as treasure, because that stuff and the insecurity about it leads us to 
worry.” Not exactly a pat on the back or fluff, but an honest look at our abilities and capac-
ity as a people, realistically assessing our need for God and giving practical advice on how to 
lean on Him.

MYSTERY AND DEVOTION

BOOKS

REVIEWS BY DOUG VAN PELT

PIPER’S NEW WALK 
AND ERRE’S NEW AWE

John Piper
A Godward Heart: 
Treasuring the God Who 
Loves You
Multnomah

Mike Erre
Astonished: Recapturing 
the Wonder, Awe and 
Mystery of Life with God

David C. Cook
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I know you have a book that’s 
out and all that, and I kind of 
want to dive into stories inside the 
book because fans and people in 
America are not able to read the 
book yet, because it hasn’t been 
translated into English. It’s still in 
Polish. You have a new record, The 

Satanist, that’s coming out next 
month. What’s the story behind 
your life on how you found your-
self singing about these beliefs? 
What is the story, growing up in 
Poland? How has your upbringing 
formed your belief system?

I’m from a very typical family. I 

grew up in a communist country, 

which later on transformed into a 

democratic country. I would guess 

that my upbringing was very typical 

there. There was nothing extraor-

dinary about it. It was just a typical 

family with a mom, dad and a brother.

I felt relatively happy in life when I 

was a teenager. When I was a kid, and 

then when I was a teenager, I had a 

good life. It was nothing spectacular. 

We were pretty average in our school 

lives, and... It was an ordinary family 

and an ordinary upbringing.

My parents, they were religious 

people – especially my mother. My 

father was a communist. As you 

know, communism is rooted in athe-

ism. Ideologically speaking, my father 

wouldn’t (hold) anything against 

me, me avoiding this whole religious 

education and going to the classes and 

stuff.

He was also conformist. He would 

just do what other people would do. 

The family wouldn’t speak out. Do 

you know what I mean?

Yeah.
Going with the “common” because 

everyone would do it, even though he 

wouldn’t agree with some of them or 

his or her ideals and ideologies. He 

just wanted me to be a regular guy. 

Obviously, this kind of upbringing 

wouldn’t stimulate me to go my own 

way. I had to pave my own way to 

freedom and to independence, so I 

did, as you know. Looking at my his-

tory, my band and all these rebellious 

backgrounds, that was added to it 

(later).

When did you find metal? When 
did that become a big part of your 
life?

I believe I was just a kid. My broth-

er would just infect me with heavy 

metal by playing me some stuff on 

the cassettes. It was from tapes back 

then. He would just play me all these 

classic metal bands like Iron Maiden 

and Manowar. I believe I was like 

seven, eight or nine. Around that time 

I bought my first guitar.

I got infected with metal. Once 

my brother lost interest in the genre, 

I gained more interest. My interest 

grew with time. It was growing bigger 

and bigger. My passion for that was 

increasing. Therefore, yeah, I realized 

I wanted to start doing a band, and so 

on. I was a kid. I was probably eight 

or nine.

What were some of your favor-
ite records growing up that influ-
enced you? What can you look 
back on now that formed the way 
you write lyrics and about topics?

One of these bands (was called) 

Kat. It’s an old Polish band. They’re 

actually still around. It’s not the 

original line up still, but they’re still 

around and they’re doing fine.

They were the originators of black 

metal in Poland, although they didn’t 

really realize it was metal back then. 

They say that they were the equiva-

lent of what Venom was for the world 

metal. “Kat” was the same for Polish 

metal. They found out a lot with their 

sound because it sounded like they 

were recording in a cave. They sang 

in Polish and it was Roman who was 

vocalist.

He did some amazing work with 

the lyrics and very special, extend-

ing out vocally.  … I was eight or 

nine when I came across their debut 

record, called 666, or the English 

version of the same record was called 

Metal and Hell. That was a milestone 

for me.

Finding out what that was about 

was discovering a whole new dimen-

sion of metal. Although back then I 

had no interest in all this metaphysi-

cal and epistemological topics. I guess 

it grew the seed in my young system. 

It made me interested in this later.

— BEHEMOTH’S NERGAL

I’m a logically 
thinking individual.
I don’t really deal 
with gods.

BEHEMOTH SAYS
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A lot of my friends who are 
Christian who are in these 
Christian metal bands, I asked 
them in 2009, “So what was your 
favorite record of the year?” 
And they were like, “The new 
Behemoth record. The best record 
of the year.” To me, it was very 
interesting that devout Christians 
would say their favorite record of 
the year was a record that total-
ly spoke out against what they 
believed.

I know. Occasionally I get these 

emails from Christians or some 

Catholic. They say, “Hey, I’m a 

Catholic, but I’m a huge fan of 

Behemoth.” You are corresponding 

with me somehow and I don’t deny 

that I actually embrace it, you know.

I don’t have any personal problems 

with that whatsoever. It is what is, 

you know. I would like to think music 

can communicate with people on 

some hard-to-define level of commu-

nication that opens people up (and 

they) can share the energy without 

really arguing over their beliefs or 

politics.

You know what, I really think (with 

music) you can go beyond that. You 

know what I mean? It’s like when it 

started with me, you know, I’m as far 

from being Christian as I can be. But 

somehow, I find myself a huge Johnny 

Cash fan. At least half of his songs 

speak about God, you know, and his 

love and faith. I have no problem with 

that whatsoever.

I associate with it very much, but 

on my terms. My interpretation is my 

interpretation. It divorces me. Maybe 

on the way of interpreting a song, 

something great, something happens 

that they can actually connect to it 

even though it looks scary from the 

side. I don’t know, I’m just guessing 

here.

I’ve been looking through the 
lyrics for The Satanist and a lot 
of your lyrics, even before The 

Satanist, had very Christian, bib-
lical imagery, but speaking from 
the other point of view through 
Satan’s eyes. What kind of books 
do you read or things do you do 
that influence the songs you’ve 

been writing for the last 23 years?
Well, I read the Bible. This has 

always been very inspirational. Also, 

when you get a chance to check the 

booklet for The Satanist, you will see 

I did not use all these “renowned 

philosophers and thinkers” that I’m 

inspired by when I write this dark. I 

just quote the Bible.

For some people it might be weird 

that I’m using the Bible as a weap-

on against dogmas, paradigms and 

Christian values, but that’s the way it 

works for me. Inversion is one of the 

main weapons that I use to express 

myself, and I think it works great. 

It’s one of those tools or elements that 

have always been very present in 

our art. The Bible is among the most 

influential books that I’ve read. Ever.

Other than that, the books that 

actually portrayed Satan as an arche-

type that I consider, myself, very 

much connected to our nature, to the 

human nature. Satan does represent 

values that are key to every freedom 

loving human being.

It’s been explored in books by T.J. 

Shelly, William Blake, John Milton. 

Every time I write a record, I come 

back to the same books and really 

study them, for myself.

They’re also a great source of 

inspiration for me. … It can be any-

thing, really, man. Anything from 

Colin Wilson, Jean Genet and f-cking 

George Pastie, Vito Gombrovich, 

which is a Polish writer, a lot of stuff, 

man, a lot of sh-t.

Have you read the Bible from 
cover to cover?

No, I didn’t, actually. I translated. I 

read it from the start and the end, but 

I do read it. Occasionally, I just open it 

up and I get inspired by anything that 

I may find inspiring. Sometimes I just 

open it like accidentally somewhere, 

page number whatever, and I just read 

it. … It doesn’t change the fact that it’s 

a very inspiring book. One day I’ll do 

that, but no.

What are some of the stories, in 
the Bible, that you have related to 
the most?

I don’t know. There’s a lot of stuff, 

man. I can’t really think of one now. 

BEHEMOTH SAYS
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‘First one has to 
believe in a God 

to blame him, 
right?’
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There are different stories that I come 

across along the way that I just found 

pretty obscure and, in most cases, 

terrifying. The story about Abraham 

offering his son to the god – we actu-

ally used that element as a metaphor 

in “Furor Divinus,” which is a song 

on the new record.

There’s a lot of things like that, just 

stories that correspond with the Bible. 

I don’t really take full Bible stories 

and deal with them. Sometimes I just 

take a piece here and a piece there, 

just mix it up and make my own inter-

pretation of stories.

In 2009, you guys came out with 
your first record on Metal Blade, 
and it was a huge success. It was 
at the top of a lot of metal lists of 
the year. I remember interviewing 
you in 2009 and you said, “Yeah, 
we’re going to come back next 
year. We’re going to tour the U.S.” 
That didn’t happen because you 
were diagnosed with leukemia. 
What was that like for you? I 
have friends whose mothers have 
breast cancer or different kinds 
of bodily diseases. Myself, I have 
cerebral palsy. A lot of us were 
terrified Behemoth was going to 
be over.

Obviously, in a situation like that 

(which is like a near death experi-

ence), they always make you think. 

They always make you question 

things. They always make you think it 

might be your last day on Earth.

Obviously, this kind of mood will 

make you heavy. It’s a very dark and 

uncertain moment of life. It’s a very 

dark place, but I got used to it. When 

this moment happened (for me), my 

first reaction, I was terrified when I 

heard the diagnosis.

I kind of dropped myself back in 

the shade, but really weak. I just real-

ized that … it is what it is. It can be 

fatal, but if I approach it with the right 

attitude and I choose to be a warrior 

in this battle and I choose not to give 

up… Because I cherish life. Life has 

the highest value to me. I just realize 

how much I want to survive and how 

much I want to come out alive and 

how much I want to return to believ-

ing again and eventually come back to 

stage, return with the next record and 

so on and so on. It’s very natural in 

that situation. The first reaction was 

pretty shocking, obviously. I believe I 

cried for a few minutes. Shortly after, 

I started to gather as much informa-

tion as I could, so I know what my 

enemy is all about.

When you were diagnosed, did 
you blame God at all?

First one has to believe in a God to 

blame him, right?

Yeah. A lot of people, even 
those that don’t believe, they’re 
like, “If you were real, why the 
heck would you do this to me?”

Life is life. Sh-t happens. Concerts 

are part of our life. Death is part of 

our life. I just embrace it. It is what it 

is. I don’t really need to invoke God 

and Odin and f-cking Mickey Mouse. 

I’m a logically thinking individual. I 

don’t really deal with gods. I deal with 

God on an artistic level, and I bring 

him (in) when I need him and use him 

as a tool to express myself.

I don’t really see myself in a dia-

logue with God when I f-cking have 

to deal with a diagnosis. In that sense, 

I’m not a religious person. That’s 

actually very weird of you, asking me 

if I blame God.

On this new record, were there 
any songs that kind of came out of 
this time of your diagnosis? Was 
there a lot of variety?

No, no, no. When I was in the hos-

pital, I wasn’t really thinking of mak-

ing music. My main concern, my main 

purpose was to survive. That’s it. I 

(thought) I could eventually kill some 

time here and there by playing some 

chords and maybe learning some-

thing new, whatever, f-cking around 

on the guitar. No, I’ve never done that, 

actually, even though I was always 

there. I wouldn’t play at all. I just had 

a different interest and a different 

purpose when I was undergoing che-

motherapy.

After you got better, what 
inspired this new record?

I enjoy life. I keep my eyes open. I 

march proud with my head up, and 

I draw inspiration from every point 

and corner I go to. I draw inspiration 

from every dial of the hand, from 

every coffee I drink, from every note 

I hear in my culture, you know what I 

mean? It can be anything. Anything. 

So I just go through life and collect 

experiences and reflections and 

observations, which eventually trans-

form into the riffs and lyrics, and 

that’s how the songs start being made.

How long did it take you to 
write this record? A lot of bands, 
they’ll write a record – even 
before they go into the studio – 
they’ll have it all done. Did you 
have this record done before you 
guys went into the studio, or were 
you still writing when you went 
into the studio?

Well, we are one of these bands that 

really takes time. In order to get qual-

ity, we must pay a lot of attention to it; 

we must pay a lot of time and spend 

a lot of time on this. I know there are 

bands that f-cking go to the studio, 

blast a record out, make another prod-

uct that they can market. They shoot 

it out, and as fast as they make it, the 

world forgets about it. We are not like 

that.

We are the artists that take time 

and really embrace and celebrate the 

whole creation process each time 

on the set. It (takes) months. Long 

months. … We travel through moun-

tains and valleys in order to make 

(our albums, and there is) no formula 

to our songs; one song may take three 

hours, the other song may take three 

month. No formula.

When making the records – we 

really listen to our intuition nowa-

days. ... We would just let our intu-

ition speak up and (limit) the intellec-

tual factor in the creative process so 

we could have more emotionally driv-

en albums than intellectually driven. 

You know what I’m trying to say?

Yeah.
The first drafts of the songs were 

done around mid 2012, I believe. 

From September, we had tracks of 

four songs, and then we made another 

two or three. We held those sessions 

and then we extended them a few 

weeks each, and that’s how all the 

other songs were born. Altogether, 

I’m guessing three to four months of 

rehearsing. Then it took us another 

four months of tracking down, and 

maybe three weeks of mixing, a few 

days of mastering. We tried several 

masters to have it nailed.

Altogether, it takes a while, as you 

see, and we are one of these bands 

that really take care of quality, and if 

it appears to be honest, there’s got to 

be quality.

You guys just did a new music 
video, earlier this year. How was 
that experience for you guys? You 
guys make these amazing, elab-
orate videos, especially with the 
music videos and the singles you 
guys put out.

It was pretty hard, I’m afraid, 

but we love the summer, so we were 

sweating our asses off, bro (laughs)! 

That’s what it was like.

I’m a big fan of making videos. It 

takes us a long time. I believe from 

the start, from when we start talking 

about it, and just building up the 

vision, and then writing the script 

down, and then materializing it, and 

shooting it, and doing masters and 

stuff, it’s like three, four, five months. 

So again, and it’s pretty much same 

as with the record. It takes forever, 

really.

But in our case, quality takes for-

ever, and we’re not going to release 

anything unless we are 100 percent 

– well, 100 percent is a lot – unless 

we are happy with the results. Yeah, 

we were shooting in the middle of the 
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summer, so it was pretty f-cking hot. 

Three days of shooting. Crazy.

Why was “Blow Your Trumpets 
Gabriel” the first single you want-
ed to premiere from this new 
record?

Well, because... It could’ve been 

another song of the record, because 

they all are so different, and when 

people ask me, “Why ‘Gabriel,’ is it 

like a perfect representative for the 

record?” I say, “No, it’s not.” Any 

other song would be a perfect repre-

sentative as much as none of them is 

representative because the album is 

very diverse. Every song could be as 

well. Could be a single, could make it 

into a video.

Yeah, I’m trying to say that it was 

an opening track, and it seems to, 

with an opening track, I decided 

that it’s quite special, and it’s really 

unheard of that the band would 

(make their) first video (one) of the 

opening song, so yeah. It was very 

refreshing, making this decision, so, 

according to our initial plan, we will 

be opening our set list with Gabriel 

as well. This whole thing makes 

sense to me a lot, but let’s see how it 

works in practice.

You guys have The Satanist 

coming out next month, but as 
I’ve read you guys are celebrat-
ing a 10-year anniversary with 
Demigod. Have you guys planned 
anything to do? Because I know 
with some bands, they’ll do a 
10-year anniversary tour and 
they’ll play that record front 
to back. Are you guys planning 
anything like that, or are you 
guys going to play a lot more off 
of Demigod when you guys tour, 
along with new stuff from The 

Satanist?

Well, man, with all these anniver-

saries and sh-t like that, let us wait 

until the moment we completely run 

out of ideas. Then we’ll be celebrating 

every anniversary and doing a tour 

and f-cking splitting up and reuniting 

and doing all this sh-t and crap that 

other bands do. We don’t do that. We 

have f-cking plenty of ideas for The 

Satanist.

That’s very interesting to me. I 
know there are tons of fans that 
like it. Do you just not see any 
purpose in doing any of that kind 
of stuff, like it’s just a waste of 
time?

Yeah, I guess so. I don’t know, man, 

maybe they just want to make some 

extra cash on top of – I don’t know. I 

don’t know, man. I focus on my own 

career and myself and I don’t really 

focus on other bands and stuff. I let 

everyone take responsibility for their 

own actions.

Yeah, but how do you guys 
think you progressed in the 10 
years from Demigod now to The 

Satanist?
How we what?

Have progressed, like as musi-
cians, as people...

We definitely increased our skills 

and we are better technicians, but 

what matters most to me is that I will 

definitely listen to my intuition more 

than I did back then, when I was 

doing Demigod. I’m definitely way 

more aware of what I’m doing these 

days, and I know where I’m heading. 

There’s less hesitation because I’m a 

much more conscious human being. 

It basically makes Behemoth more 

mature.

What is (the band’s) plan for The 

Satanist? You guys were here in 

America two years ago. Are you guys 

planning another world tour to sup-

port this new record?

Yeah, I think we’re starting next 

month, man, and we’ll be touring pret-

ty much the world, pretty much all of 

2014. We’re going to slow down a little 

bit, but we’ll be very active in 2015. I 

don’t really see us entering the studio 

any earlier than 2016, and that’s it.

Were have been some of your 
favorite places to play in America?

Well, there are some cities I’m par-

ticularly fond of, like New York. It’s 

always good to be there. L.A. is fun, too, 

but L.A. is all about the party, really. It’s 

rather artificial in many ways.

New York reminds me of some of 

the European capitals, but it’s just 

f-cking bigger and it’s super intense. 

There are lots of places (in New York) 

I would love to go. Sometimes I go 

there on tour and then stay another 

week or so just to hang out and enjoy 

my life there. It’s actually one of my 

favorite places to visit in the world.

I’ve seen a lot of metal shows 
in the U.S., and the attendance 
has dwindled a little bit. (As 
Europeans), do you think that you 
all appreciate metal more than 
Americans?

We are in this position where we 

actually feel like we’re really strong-

ly supported by both continents. 

It’s not just me trying to be nice to 

Americans. Touring Europe is a bit 

easier, I guess, because it’s closer. 

Travel anywhere – it’s two or three 

hours and you’re there.

America is special to us and still 

one of the biggest, maybe the biggest, 

market for us, and it’s definitely the 

place we sell the most records. Each 

market has its differences, and each 

market is ruled with different rules. 

You guys have been a band since 
the early ’90s. How have you guys 
lasted this long?

Over 20 years, I know. If you 

feel something a lot and you have 

so much passion for that, you can 

really go forever and you can get 

really successful eventually. You 

need some love as well. You need 

some good people around you, and 

you can eventually become really 

successful. I guess determination 

… and the will to do what you love 

doing and a lot of passion is the key 

to the success.

If you didn’t have Behemoth, 
what would you do? What kind of 
career would you have?

It’s hard to say. I don’t know. It 

would be something connected to art. I 

don’t know. I do some writing here and 

there. I think I might be quite effective 

in writing something. I don’t know if 

it’d be a novel, but I don’t know, maybe. 

Maybe writing. I don’t know.

I want to end with (the music). 
Why did you name it that? How 
did you come about that theme of 
The Satanist?

For the title?

Yes.
Well, it sounds ultimate. It sounds 

like something final. It’s the best f-ck-

ing title I could ever come up with, 

and it’s just brilliant in its simplicity. 

At the same time, it could be anything 

you want. It’s multidimensional. … It 

deals with the archetype that’s always 

been treasured in our art. If you com-

bine all these elements, it just sounds 

like a perfect f-cking title, so why not?

†

Houston is in charge of Special 

Projects at HM.
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‘It sounds
ultimate. It 
sounds like 

something final. 
It’s the best title 

I could ever
come up with.’
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FINNISH QUINTET NEW WATERS IS PIONEERING
HARDCORE IN A LAND OF METAL



I like metal and I like Scandinavia, 

so needless to say, I was excited for 

this interview with Finnish hardcore 

newcomers, New Waters. The band 

is releasing their debut album in late 

January after a painfully long wait due 

to production costs and other conflicts. 

I was able to speak with the band’s gui-

tarist Oula Maaranen over Skype for a 

unique interview about the band’s new 

album, faith and difficulties in Finland. 

He’s been in the band for three years, 

the length the band has been around. He 

spoke English well, but for the sake of the 

interview, please read his words with a 

thick Finnish accent. It sounds signifi-

cantly more metal that way. After all, he 

wore his American flag for you all for 

this interview.

For starters, what’s the weath-
er like in Finland right now? I’m 
in the middle of the U.S. and it is 
absolutely freezing.

It just got colder. In Christmas we 

didn’t even have snow, but now it’s 

minus 20 Celsius. I don’t know if you 

have Fahrenheit degrees.

We have Fahrenheit. There’s 
some kind of exchange from 
Fahrenheit to Celsius that I 
learned in high school, but that 
was too long ago, so I’m not sure 
about that. (Google later revealed 
that -20 degrees Celsius is -4 
degrees Fahrenheit.)

It’s really cold, as cold as it gets, 

here.

What part of Finland are you 
from?

The center, almost. Not in the 

Helsinki area. It’s like 300 kilometers 

from the south border. I don’t know 

how to call this, a state or whatever. 

Center Finland, I guess.

You mentioned that you’ve 
been in New Waters for the past 
three years. Can you tell me a 
little bit about how the band got 
started?

My friends, Pete and Miika, and 

I just wanted to play hardcore. I had 

a metalcore, almost emocore, band 

before, in my teens. That was the 

fashion back then; MySpace was full 

of that stuff.

But then the band got a bit wild 

for my taste, so I quit. They started 

drinking too much. I just wanted to 

be with my friends and make what-

ever comes to mind. No pressure 

about the music, just have fun with 

friends. We were aiming for success 

so much that it wasn’t fun anymore 

(pauses).

Well, I’m freezing. My English is a 

bit rusty. I don’t know what to say.

You’re doing fine (laughs). Your 
English is good.

I know it’s good, but I haven’t used 

it in a while.

If it helps, my Finnish is non-
existent. I don’t really speak 
Finnish very much.

That helps.

I was learning Norwegian for 
a little bit. That didn’t get any-
where.

(Laughs) Have you listened to any 

Finnish language music or some-

thing?

Actually, I’ve listened to a fair 
amount of Finnish music, mostly 
the Finnish metal bands. A lot 
of black metal. Which leads me 
to the next question: Is hardcore 
music popular in Finland?

No, not exactly. (It’s) the pure 

heavy metal stuff that is the most 

popular heavy music in Finland. The 

biggest hardcore bands have, like, 

1,000 fans in Finland. The metal 

bands make it outside Finland also, 

so I guess metal is the most success-

ful music here. In Europe, there are 

a lot of fans of bands like Nightwish, 

Finntroll and Amorphis. I don’t 

know if you’ve heard of them.

Yep. All of them are actually 
fairly popular in the US as well. 
Finntroll’s been pretty successful 
lately. What other styles of music 
are big in Finland right now?

Pop music, pop rock, rock, hip-

hop, all the mainstream music. 

There’s no difference to Finland com-

pared to other countries; the same 

music is here. The Finnish acts are 

also trying to keep up with the main-

stream music nowadays. They don’t 

try to make Finnish music; they just 

try to sound international.

That’s a pretty common trend. 
I know a lot of Swedish and 
Norwegian bands that essen-
tially sound just like any other 
band from any other part in the 
world. But some artists do try to 
bring in their country’s musical 
influence in their music. For 
example, Finntroll mixes in a 
little bit of the folk and polka. In 
New Waters, have you guys incor-
porated any elements of Finnish 
music?

I don’t know. The melancholy 

elements are quite Finnish. The 

Finnish and Swedish bands, I think 

they all have something in common 

in terms of melodies and heavi-

ness. Everything’s so melancholic, 

depressed (laughs). But we don’t have 

any folk elements or Finnish national 

stuff in our songs.

I think the melancholy atmo-
sphere translates pretty well, 
especially on the new album 
Venture. Listening to (the new 
album), I noticed it sounded little 
bit different than the EP.

It’s a really big step up.

Definitely. What do you think 
makes Venture different than the 
EP?

It’s a totally different sound on 

the album. It’s not that much more 

progressive, but the songs are more 

aggressive. I could say that it has a lot 

more diversity.

I was noticing a lot of diversity, 
even on that first track.

I tried to make a lot more lead gui-

tars and (add) some more melodies. 

We’re a better band in general.

It sounds really good; I enjoyed 
it.

It was recorded over a year ago. 

I’ve already started writing new 

material. I learned a lot from that 

record.

Why was there so much of 
a gap between recording and 
releasing the album?

I don’t know. Some money prob-

lems always occur. We sometimes 

couldn’t go on with it because we 

couldn’t afford it. Also, we didn’t 

want to release during the summer 

because in the summer, there are 

no shows. There are no releases. 

Everyone’s just chilling. No heavy 

music is being released in Finland, 

at least.

We couldn’t make it last fall, so we 

had to wait a year to have a great date 

to release. We were aiming for 2013 

but couldn’t do it. It’s been a very 

frustrating project.

How so?
Because I hate to wait. I made the 

songs two years ago. I was excited 

then. It’s very hard to stay excited for 

two years about the same old songs. 

The album is something to be 
excited about when it comes out.

I’m looking forward to getting 

some feedback from people. I think 

many people will be surprised of how 

good it sounds compared to the EP.

It’s very different. I enjoyed 
the EP, but this one I definitely 
enjoyed a little bit more. Who are 
some of the main musical influ-
ences on Venture?

That’s a hard question. I always 

try to avoid direct influence. Of 

course, the hardcore bands I’ve been 

listening to would be ... Convered? 

Converg? How do you pronounce it?

Converge.
Bands like that: the modern, heavy 

hardcore from the U.S. Trap Them. 

I also tried to add my own flavors to 

the melodies and lead guitars.

It doesn’t sound like one spe-
cific band. It sounds unique 
enough, which is a hard thing to 
do in metalcore.

I try really hard not to make the 

same song all over again. Maybe 

that’s the reason it sounds so diverse: 

there’s a big difference in the songs. 

It’s not all grindcore or D beat.

Which are good in small doses, 
but it’s nice to have variety. What 
are some of the biggest challenges 
of being in a band in Finland?

It’s hard to get good shows. There 

are not so many places to play shows 

in Finland. Of course, you can play in 

a garage somewhere or in your prac-
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tice place, but that’s not really what 

we’re aiming for.

We envy the American bands 

because they have so many nice plac-

es to play. They don’t get paid, but 

they can still play. In our hometown, 

we have three places where there are 

metal bands. It gets repetitive very 

quick. There are like 10 bands in our 

town, and they play in the same plac-

es all over again.

That’s the biggest problem, I think. 

And the lack of people: There are 

only five million people (in Finland). 

How many people listen to hardcore? 

I don’t know, maybe 2,000 people. So 

there’s only so much you can do in 

Finland.

I heard you did a northern 
European tour last year.

Yeah, I think that was a little bit 

exaggerated. We did four shows in 

Finland. That was like a commercial. 

The label, Blood and Ink, wrote that. 

I didn’t correct them. I just let it be.

Northern European is Finland. 
So it’s true...

I think that’s the advertisement 

people’s way of saying things. 

Always making it sound a bit bigger 

than it is (laughs).

What was the turnout like for 
the tour through the different cit-
ies you haven’t played very much?

We played with a Swedish band 

that’s been in Finland a few times. 

They brought like 100 people every 

night. It was quite nice.

Who was the Swedish band?
Intohimo. It’s emo metalcore, pop 

punk.

A mix of things.
It’s nothing like New Waters, but 

our friend was their booking agent. 

He got us the gigs. It was fun. They 

were good guys, I enjoyed being with 

them. We always try to play with 

different bands, not only hardcore 

bands or metal bands. Of course, 

we’re not playing with pop bands. 

That doesn’t make any sense for the 

people who listen.

They probably don’t appre-
ciate it quite as much. You said 

you don’t always play with metal 
bands, so what kind of bands do 
you usually end up playing with?

Anything that’s heavier than 

mainstream pop. We are having our 

record release party (and) the open-

ing act is very much like Deftones. 

It’s a new band. They haven’t really 

got their own sound going, but they 

sound massive. Sometimes we have 

turned down gigs with pop bands. 

They’re not heavy enough. I don’t 

think that serves anyone if there’s a 

metal band and a pop band.

It might turn away people. Is 
the pop commercial, radio pop 
like Katy Perry?

No. We never played with Katy 

Perry.

(Laughs) No, I mean the style.
No. There are bands that are pop 

but not heavy enough for us to play 

with.

What have been some of your 
favorite moments so far doing 
shows? 

It’s been a while since our last 

gig because we’ve been making this 

record. We did that tour last year. 

I think that was the highlight of 

our band so far. We played in quite 

nice places we never usually get to 

because of that other band. They got 

us there because they are a bit more 

popular.

We haven’t played shows that 

actively, maybe once every three 

months. We haven’t had a booking 

agency so far, but now we have a 

label that’s releasing our album. They 

are getting us more shows. We have 

a couple coming. But that tour was 

maybe the highlight of our career. 

We met some Swedish dudes and got 

some nice feedback from people.

Are you on Blood and Ink in 
the U.S. as well?

I’m not sure if they’re releasing 

any more records from us. We only 

did a contract for the Lions EP. Our 

manager tried to contact them about 

an LP, but they couldn’t fit it in 

(with) their schedule. They said they 

could maybe release it next summer. 

That wouldn’t work, because we are 

releasing now.

— NEW WATERS VOCALIST OULA MAARANEN

We couldn’t 
(release) Venture 
last fall, so we 
had to wait a year 
to have a great 
date to release. 
We were aim-
ing for 2013 but 
couldn’t do it. It’s 
been a very
frustrating
project, because 
I hate to wait. I 
made the songs 
two years ago. I 
was excited then. 
It’s very hard to 
stay excited for 
two years about 
the same old 
songs. 

29



The summer’s actually a lit-
tle bit more popular of a time to 
release albums in the U.S. It’s 
a different schedule for when 
albums get very popular, so it’s 
worth looking into.

Anyway, I’ve just got a handful 
more questions for you. If you 
could play any city in the world on 
a tour, where would you choose to 
play?

Hmm... That’s a hard one because 

I don’t really know where the hot 

spots are at the moment for hardcore. 

Anywhere in the States; that’s the 

biggest dream for us. We see so many 

good bands playing there. You have so 

many bands out there that are good, 

compared to Finland. I don’t know 

if metal or hardcore has a bigger fan 

base somewhere.

It’s definitely very big, especial-
ly on the East Coast it seems.

New York hardcore. It’s a thing. It 

must be a pretty big thing there.

With Madball, Cro-Mags and 
all of them, almost throughout the 
United States, hardcore is pretty 
popular. We see a lot of bands, 
even ones that aren’t necessarily 
traditional hardcore, like The 
Chariot, or even some of the pop 
ones, like A Day to Remember.

It would also be a place to play, 

Japan. I hear they like many Finnish 

bands. I would like to see how they 

(would) react to our band.

I have one last set of questions 
for you. How has your faith played 
a role in the band?

It’s a big deal. We were praying a 

lot for this band when we started. You 

can see in the lyrics all the ideas we 

have about faith, God, man, and our 

relationship with God.

Can you tell me about the lyrics 
on this new album?

There’s a bit more variety. I don’t 

know if you could comprehend any-

thing we were saying.

I could understand parts of it. 
How about the lyrics on the song 
“Run to Your Grave”?

I don’t know if you know the tra-

ditional song, “Sinnerman.” David 

Eugene Edwards has a version of it 

(with) Wovenhand.

Whoa, yeah!
I don’t know what the official 

(song) name is. Most of the lyrics are 

from that song. It’s a traditional spir-

itual song.

Wovenhand is very good at 
using spiritual songs like that. I 
love Wovenhand.

That’s one of my favorite bands.

They have a new album coming 
out. It’s exciting.

Wovenhand’s new album?

Yeah. I believe they have one 
coming out.

I heard it’s coming out on 

Deathwish. That’s pretty rad.

That’s a funny label to put it 
out on (laughs). Have crowds in 
Finland reacted any different to 
your music because of your faith 
or is that pretty well accepted in 
the hardcore scene?

No, not in hardcore scene at least. 

It can be a setback for us sometimes. 

Many people are against religion, and 

they are even more against Christ. 

Finland is a Christian country (and) 

some people are fed up with that. 

Hardcore and Christ don’t fit together 

in Finland very well.

It looks like it’s a bit easier to be 

Christian in the States because there 

(are) so many people that some are 

bound to accept you. But in Finland, 

there (are) so few hardcore fans and 

most of them are not Christian. The 

Finnish hardcore scene is maybe a bit 

more punk compared to the hardcore 

scene in the States. It’s mostly punk 

people, who have punk ideals.

If we are true to ourselves and don’t 

try to act like we’re not Christian, we 

get more acceptance. They at least 

appreciate our honesty. That’s been 

great.

We’ve played with many bands. 

The bands don’t usually tell us, 

‘We’re not going to play with you,’ but 

the fans are sometimes (rude). I’ve 

seen on Finnish punk forums on the 

Internet there (are) some people that 

are not giving us good feedback. Some 

people are like, “Get Jesus the f-ck out 

of our scene!” or stuff like that. That’s 

not so nice.

No. People online say stupid 
things anyway. That’s always a 
big thing when you can get away 
with it.

No one ever comes to say it straight 

to our face, but I know people talk 

behind our backs sometimes.

It must be a little hard. Are 
there any other faith based hard-
core bands that you know of in 
Finland?

Not really. Maybe a handful if I 

really try (to think about it). I don’t 

really listen to Finnish bands so 

much. I’m not up to date with the 

Finnish Christian band scene.

You’ve got to pave the way. You 
get to start something more.

I think we’re the only band that’s 

playing in bars and restaurants. 

There’s this Christian music scene, 

they play for Christians at Christian 

places. But we’re not that kind of 

band. Never have been. We’re trying 

to reach more people, not just enter-

taining Christians.

†

Huncherick is a Staff Writer at HM.

I think we’re the only 
band that’s playing in 
bars and restaurants. 
There’s this Christian 
music scene, they 
play for Christians at 
Christian places. But 
we’re not that kind 
of band. Never have 
been. We’re trying to 
reach more people, 
not just entertaining 
Christians.
— MAARANEN
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A
refresher
course on
Kutless,

whose eighth 
studio album, 
Glory, solidifies 

them as veterans.

BY JUSTIN MABEE
PHOTOS BY MEGHANN STREET



Part of me thought, “This is great! 

They’re an awesome, veteran band, 

been around for a long time. Tons of 

stories to tell.” But then I also thought 

of how much less a fan I had been 

since they first started making music. 

For a 27-year old in 2014, Kutless 

was a youth group band, and I still 

remember going to the Christian book 

store across town after hearing “Your 

Touch” and needing that record. It 

was a perfect record for that time: a 

grungy, Linkin Park-style rock sound 

that hadn’t really been explored too 

much in Christian music at the time. 

I remember feeling cheated when Sea 

of Faces was released. It was a toned 

down, much less in-your-face record, 

when I wanted more of the same.

So over the years, as Kutless grew 

and transformed, I became less and 

less of a fan. Some of my previous 

reviews of their records, preserved by 

the Internet, are scathing reminders 

the band wasn’t what I wanted out of 

Kutless. 

Interviewing the band’s guitarist, 

Nick DePartee (who has been part of 

the band since To Know That You’re 

Alive), I decided this was my chance, 

as an original fan, to find out what 

happened. Why over seven albums, 

the massive shift from this raw, gritty 

rock band to worship band? DePartee 

has been part of the band since before 

2006, working as a guitar tech for 

Kutless when then-guitarist Ryan 

Shrout left the band to be a father 

to his new baby. While he hadn’t 

been around during the early days, 

I was sure he was around the band 

long enough to develop a satisfactory 

answer.

“Those are very valid questions,” 

DePartee said, laughing as I won-

dered what was up with the change. 

“We’ve heard those questions quite 

a bit over the years. We always have 

to remind people, bands obvious-

ly mature. Moreover, they morph. 

Sounds develop, tastes change and 

things like the writing and members 

change. But more than anything, 

we still keep the rock present, and 

we play songs live from Hearts of the 

Innocent and To Know That You’re 

Alive. The first record was vastly 

different from what we’re doing cur-

rently.

“Speaking for the guys in Kutless, 

that record was very much relevant 

at the time. That’s where their hearts 

were. There wasn’t a lot of that hap-

pening in Christian music. They were 

just writing some heavy rock songs in 

the basement of their college dorm.”

The early 2000s were a major time 

for nu-metal and the mainstream, 

and Kutless had filed suit with those 

bands in 2002. They were some of 

the front runners in Christian music 

to pull off the hard rock style. One of 

the gems from DePartee was hearing 

him talk about how, over the years, 

the band has reached so many people 

in so many different generations. “We 

meet those same fans at our shows, 

even today. We’ll run into someone 

and they’ll say, ‘Hey, we grew up see-

ing you, these are our kids.’” (Laughs.) 

DePartee admits, “We feel super old 

when it happens. But it’s interesting, 

because we meet these people and 

they tell us about how Strong Tower 

moved in their lives. How they went 

through a family tragedy and ‘What 

Faith Can Do’ spoke to them. The 

songs became family anthems. Those 

are a lot of the same fans that grew up 

liking that first record. We’ve been 

blown away by the response.”

Admittedly, the band still listens to 

a lot of rock. “I’m a huge Foo Fighters 

fan, and you look on any of our iPods, 

we’re still listening to a ton of rock.” 

In fact, shortly after finishing the 

band’s eighth studio album, Glory, 

they had been toying with releasing 

a straight rock EP for fans like me, 

who’ve been down since the begin-

ning. “We know those fans are still 

there, even if they don’t listen as much 

or haven’t really dug what we’ve been 

doing. But there’s definitely rock on 

Glory.”

The real reason for the change 

comes from those stories they hear 

night after night. “We’ve seen the 

impact we’ve had through more of 

the worship stuff and what God’s 

done through those songs in recent 

years. I remember when we were 

getting ready to do It Is Well, we were 

struggling for months. What if we 

did another worship record? We felt 

like it’d be really fun to do, but we 

fought it forever. We were convinced 

it wouldn’t be good because that’s not 

‘who we were.’”

Worship has always been a part 

of the set for Kutless. I even remem-

ber seeing them on the Hearts of the 

Innocent Tour when they stopped 

everything and started up mid-set 

with “Strong Tower.” I worshiped 

because it worked in that atmosphere, 

and those are times I’ll never forget. 

God knew what I needed to hear, and 

he worked through the band to make 

sure I heard what I needed to hear.

“We finally surrendered to God, 

knowing He clearly put it on our 

hearts to pursue worship. That’s 

where the majority of our fans were. 

We were seeing an impact, and we 

were seeing life change. We still get 

emails about the stories from ‘What 

Faith Can Do.’ Starting with Strong 

Tower, it just launched us into this 

season and portion of our career 

where we are still seeing an impact on 

a level we never had before. The rock 

is still in us, but as you’ll see with this 

new record, it’s very worship-focused, 

but it’s not branded a worship record. 

The songs we’re writing now are com-

ing out to be very worship focused, 

but personally, it’s the freshest sound 

we’ve had in a long time.”

Asking point blank, I got DePartee 

to admit time has taken its toll from 

some of the classics. “There are nights 

I do not want to play ‘Strong Tower,’” 

DePartee admits. “That’s the funny 

thing about those songs, though, even 

as we write for new records. We think 

about, if the song happens to do well, 

do we really want to play this for the 

next 10 years? And then one of us will 

say, ‘OK, this chorus could be better, 

I don’t want to play it this way for 10 

years.’”

As it was almost always happening 

then, on those nights when he didn’t 

want to play a song, God used him 

the most. “I’ll talk to God before we 

go on, and I’ll just admit that this is 

the last thing I want to be doing right 

now. But there are people out there 

who need to hear You. They need that 

encounter with You. And then we get 

out there, and I’ll see the guy in the 

front row who’s rocking out while 

a mom in the back is just breaking 

down. God is working on those peo-

ple. And those are the best and coolest 

nights ever.”

Glory is the band’s eighth studio 

album. For such a veteran band, the 

typical model is to ditch the record 

label (you’ve possibly been with this 

whole time), keep the distribution, 

HEARING I WAS GOING TO 
INTERVIEW KUTLESS FOR 
THIS ISSUE OF HM, I HAD 
MIXED FEELINGS.
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self-release. But that’s not how it 

worked for Kutless. “It’s a relation-

ship. You build friendships and rela-

tionships with people,” DePartee said. 

“You put out a record as an artist, and 

you’re invested in it. It’s your baby. 

You breathe and sweat over this thing 

for months and months. Then you’ve 

got the team of people at the label, and 

they’re around you, almost adopting 

that baby. The people at BEC really 

not only care about your record, they 

care about the story behind it. They’re 

not the type to just throw the market-

ing plan down and say, ‘Do this.’ It’s 

more like, ‘What does this record say? 

What are we trying to communicate 

with this record?’ They care about the 

details in a way I don’t think a lot of 

labels do. These days, especially.”

DePartee mentions the band had 

the chance to leave BEC before Glory, 

and they seriously considered doing it. 

They wanted to choose the right thing 

for their future, and with a newfound 

focus in reaching more people, the team 

at BEC was on board. “They believe 

in us,” DePartee said. “And they real-

ly got behind the branding we were 

going with, particularly with Glory.” 

DePartee was so involved, he even did 

the design work and look himself.

According to DePartee, it’s usual 

practice for the guys in Kutless to cut 

it close to deadline when recording 

an album. Even as we spoke, the rest 

of the guys were working on some 

final tweaks, producing the record 

in Portland, Ore. with Dave Lubben, 

who had produced It Is Well and some 

of Believer. The coolest thing about 

Glory is the place and atmosphere 

where it was recorded. Lubben’s 

home studio is near the coast in 

Oregon – the band is also from the 

Pacific Northwest – and the band was 

able to spend two full days in a beach 

house, writing, praying and working 

together.

Lubben also had some different exer-

cises to share with the guys. “During 

the writing and recording process, 

Dave came up to us with a challenge,” 

DePartee said. “He said, ‘We’re each 

going to go into a different room of 

the house, and in the next hour, you 

need to read a Psalm. Find a Psalm 

that inspires you, and then write a 

song in an hour. It can be terrible. It’s 

an exercise in writing. So write it, and 

then sing it for us.’” DePartee laughed, 

and continued, “That’s super terrify-

ing. (Vocalist) Jon Micah (Sumrall), of 

course, didn’t mind singing, but despite 

us all being involved in the creative pro-

cess, none of us had really sung before. 

Those exercises continued throughout 

the weekend, and the creativity kept 

flowing.” 

On previous records, DePartee 

explained that co-writes were com-

monplace. But keeping in the spirit 

of a rebranded Kutless, Glory marks 

the first time the band has collec-

tively written on a record since the 

early years. The group teamed up, 

sometimes just Nick and Jon Micah, 

sometimes the other guys, but overall, 

they wrote over 30 songs during the 

process before ultimately whittling it 

down to the 12 anthemic tracks on the 

new album. “The right songs float to 

the top. You see the ones that make 

sense automatically,” DePartee said. 

“One of those was a song I had writ-

ten with a buddy two years ago, and 

it happened to resurface. This time, 

we’ve written together as a band more 

than ever.” Even crazier, the label was 

on board. “They really wanted us to 

get in there and be a band. God has 

done some cool stuff with us before, 

and he’s continued to this time. It’s a 

different approach for us, especially 

having been here for so long, and it’s 

refreshing.”

In addition to the rebranding and 

refreshing aspect, even the artwork 

and design for Glory is different from 

previous records. DePartee men-

tioned he got the chance to really run 

with the style, and during the time 

at the beach house, they went and 

did a photo shoot on the beach. “We 

hadn’t really done a beach shoot like 

that before, but it really worked,” 

DePartee said of the album’s official 

artwork. “The spot that’s on the cover, 

it’s called Haystack Rock. You’ve 

probably seen it; it’s in ‘The Goonies.’ 

The whole shoot was built around this 

beach theme, mostly (focusing on) cre-

ation (all) around us. This record, we 

really want to glorify God with it, and 

what better way than show this huge, 

massive piece of creation? It made my 

job easy as a designer.”

Glory is a fresh, new look for 

the rock band that’s been through 

a number of stylistic-eras over the 

past decade. DePartee and the rest 

of Kutless can go on the record and 

say this album is about sincerity, and 

their feelings on the music industry, 

in general, are similar. “We’re writing 

the most honest music we’ve ever 

written,” DePartee said. “These songs 

are where our hearts are, and they’re 

just pouring out of us because that’s 

what God is doing. Whether we sell 

a million records or not, I can sleep 

at night because I know we wrote the 

record we were supposed to, and peo-

ple are going to be impacted through 

what God is doing. It has nothing to 

do with what Kutless is doing.” 

†

Mabee is a Staff Writer at HM.

I’LL TALK TO GOD BE-
FORE WE GO ON, AND 

I’LL JUST ADMIT THAT 
THIS IS THE LAST 

THING I WANT TO BE 
DOING RIGHT NOW. 

BUT THERE ARE PEO-
PLE OUT THERE WHO 

NEED TO HEAR YOU.
— KUTLESS GUITARIST 

NICK DEPARTEE



THIS RECORD, WE 
REALLY WANT TO 
GLORIFY GOD WITH 
IT, AND WHAT BET-
TER WAY THAN 
SHOW THIS HUGE, 
MASSIVE PIECE OF 
CREATION?
KUTLESS GUITARIST
NICK DEPARTEE
ON HIS ALBUM DESIGN
FOR THE COVER OF ‘GLORY’





SILENCE IS
BROKEN



SILENCE IS
BROKEN But Jesus looked at them and said,

“With man this is impossible, but with 
God all things are possible.”

FOR TODAY ATTEMPTS
THE

FIGHT OF THEIR LIVES
B Y  D A V I D  S T A G G 

P H O T O S  B Y  C H R I S  P H E L P S



We had an appointment to talk 

on the phone, but no one’s picking 

up. I have the day free, so their PR 

team agrees to have him call me back. 

Thirty minutes later, the phone rings. 

Lost, but now found: He was watch-

ing “How to Train Your Dragon” with 

his wife and son. About that life.

As a relatively new parent, the 

pastor and For Today vocalist isn’t 

used to “quiet” anymore. It’s a fleeting 

adjective, as any parent would attest. 

(It’s not like “quiet” applies to his 

day job, either.) “Quiet” is the reason 

babysitters exist; parents need to go 

on dates – just the two of them – to 

reconnect and recenter their lives in 

a healthy way, from newborn child 

(parent) back to marriage covenant 

(husband and wife).

In fact, I would bet Montgomery’s 

progeny has already heard the 

phrase “silence is golden,” not nec-

essarily from them, but spoken as 

a fact, like it’s engraved on the 10 

Commandments. I was told that so 

many times growing up it felt like 

scripture. Pretty soon, the idiom took 

on a reverent aura and children and 

teens alike start to actively think it is 

better to be silent than to speak.

The phrase was well intentioned, 

though. People would say, “Speech 

is silver and silence is golden,” or 

otherwise worded, “Speech is of time; 

silence is of eternity.”

Speech is too often not 

... the art of concealing 

Thought; but of quite 

stifling and suspending 

Thought, so that there is 

none to conceal. Speech 

too is great, but not the 

greatest.

That’s part of the paragraph where, 

as history will remember it, the first 

instance of the phrase “silence is gold-

en” was given unto the world. It’s a 

rough translation of what the German 

poet and author – and perhaps most 

importantly, satirist – Thomas Carlyle 

originally wrote. It may not be scrip-

ture directly, but the Bible toes this 

line of intention, reminding us we 

have two ears and one mouth.

But those particular sentences by 

Carlyle are pieces to a larger puzzle in 

his parodic novel, where by overem-

phasizing the necessity and impor-

tance of silence, it realizes a dan-

gerous quiet. Drenched in sarcasm, 

Carlyle knew all too well silence can 

lead to oppression and enslavement.

For Today embraces being the 

voice of the voiceless, knowing the 

very phrase “silence is golden” is spo-

ken ironically as the rallying cry for 

almost any battle worth fighting. It’s 

why Montgomery, so overwhelmed 

by the emotion he was having after 

watching a video centered on the vic-

tims of sex trafficking, changed the 

course of the band’s album 15 minutes 

before he went in to record the very 

song that became the name of their 

latest record: “Fight the Silence.”

It’s a battle the band will dedicate a 

good portion of their immediate lives 

to fighting, the aggressor of the very 

thing once said to be as valuable as 

the streets of Heaven. It’s a battle they 

won’t have to fight alone; after six 

years, they now have a dedicated and 

focused army, and they’re adding to 

their number daily.

The reality is this. I remember, prob-

ably four or five years ago, we were 

studying through, and we were reading 

Bible studies through 1 Corinthians 13, 

and about what love really is. During 

that time, we stopped at a red light, and a 

homeless man came up to the window and 

started talking to us. He said, “Listen, 

I’m not trying to get any beer, I don’t do 

drugs, I need some money for food,” and 

we were like, “No, dude, sorry.”

We started to drive away. Then, I 

said from the back seat, I said, “You 

guys know what I just read?” They said, 

WE CAN’T FIND
MATTIE MONTGOMERY.
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It didn’t have
anything to do 
with theology.
It didn’t have

anything to do 
with doctrine.
It didn’t have

anything to do 
with the

academics of 
Christianity.

It had
everything

to do with the 
heart of the 

Father breaking 
for these girls 
who are lied to 

and deceived and 
are having their 
destiny stolen,
so that people

can make a
little bit of profit 
at their expense.

— FOR TODAY VOCALIST MATTIE MONTGOMERY —



“What?” And I said, “Love always 

trusts.” It says in 1 Corinthians 13. We 

also sat there in silence for a minute, 

and then we turned the van around and 

drove back and gave this guy money for 

food. ... It totally goes against all of our 

fleshly instincts to believe this guy, but 

it doesn’t matter how many times you’ve 

been burned, no matter how many times 

you’ve been disappointed, no matter how 

frustrated you’ve been, no matter how 

much evidence you have against this 

person or against this type of person, love 

always trusts. Even to the point where it’s 

willing to be taken advantage of.

That’s obviously something that daily 

I’m learning how to do better, but people 

are going to have to learn, love always 

trusts, love always hopes. We need to 

hold onto the possibility that it might be 

possible, or to the thought that it might be 

possible, that even me giving $10 to (a) 

campaign, or us recording a song about 

human trafficking might actually save 

some lives.

It may seem impossible. It may seem 

irresponsible. It may seem insignificant. 

But that’s what love looks like sometimes.

I wasn’t a fan of For Today’s 

last record, Immortal, so I told 

Montgomery. When the band was 

profiled for this magazine at that 

time, the interviewer also brought 

it up to him. Both times he said the 

same thing: No big deal. In truth, he’d 

probably just be stoked about the fact 

we could talk and he could have the 

opportunity to pray for me. (And, the-

oretically, for my better judgment). He 

is that kind of guy.

He speaks about everything and 

nothing all at once. As they say, from 

the overflow of the soul comes speech, 

and Montgomery will never be 

accused of not having soul.

He writes chants and breakdowns 

that are palatable the way praise and 

worship songs are to a congregation: 

purposefully simple to ease in the 

learning and singing of the hymn. 

(Back in those days, they didn’t 

always have paper and pen handy, so 

a number of people had to memorize 

everything they created. There may 

not have been a ton of deviation in 

scope, but there was a myriad of bril-

liant variations.) I think Montgomery 

wants it that way. After all, his band 

For Today is, essentially, praise and 

worship music for their fans, from 

his heart to theirs. It’s their ministry, 

and their music is the hymns of this 

united, metal church. The burdens he 

bears, he shares with their fans, and 

they fight the fight alongside him and 

the band.

It’s the mark of a true leader, and 

leaders typically have one emotion: 

On. As in Youth Pastor On. But on 

this particular day, Montgomery 

couldn’t let go of a particular image. It 

was an image that haunted him as he 

went to his job that day. And 15 min-

utes before he’s about to record the 

lyrics to one of their songs, he’s struck 

down by his thoughts, haunting him 

– all from a 45-minute short movie. 

He’s shaken so deep, he pens the lyr-

ics to “Fight the Silence”... Eye to eye, 

face to face / Still we don’t see them; we 

look away... He has that moment when 

the water wells up in the eye and you 

make the choice to hold it in or let it 

out: Still we cry; but no one is listening / 

When will we open our eyes?

I was praying for the album. I was 

thinking about the potential of these 

songs on this record — and not just what 

it could do for our band, but also for the 

people that are going to hear the album. 

I was thinking back over our entire 

catalog. I was thinking when I wrote 

Breaker, I was in a season of my life in 

which I was learning so much about God, 

theologically.

I was listening to a whole bunch of 

different preachers, constantly listening 

to sermons, worship albums — you name 

it — just devouring as much of the word 

and as much doctrine as I could, as fast 

as I could. I felt like a lot of that came out 

through the lyrics of those songs.

While that’s still happening — obvi-

ously, a lot of that’s still happening — but 

it’s manifesting itself in a very different 

way on this album. I have songs about 

poverty on this record. I have songs 

about, obviously, human trafficking and 

songs about martyrdom.

I wrote a song called “Fatherless” 

that’s about growing up without a father. 

My father passed away of cancer when 

I was eight years old. So, lyrically, it’s 

very, very different than anything that 

we’ve done. A lot of people look at it and 

say that it’s not as theological as some of 

our other material.

But the interesting thing to me is I felt 

like... Last week as I was comparing this 

album to the other ones and thinking 

about the potential of this record. The 

Holy Spirit said, “You spent five albums 

telling people about me, telling people 

about my heart and how I am. But on 

Fight the Silence, I want you to just 

show them.”

I think that this album — in talking 

about issues like poverty, talking about 

issues like fatherlessness, talking about 

issues like martyrdom, talking about 

issues like human trafficking — instead 

of saying, “Learn these facts about God,” 

that For Today has come to a place at 

which we’re simply saying, “This is what 

He’s like. These are the things that are in 

God’s heart. If you want to see how God 

feels toward the world, come and see this. 

Come and see that it breaks His heart to 

see the fatherless or to see children left 

without fathers. It breaks His heart to see 

people used as products to be bought and 

sold instead of cherished and protected.”

It is hard for the church to care about 

poverty, and the scripture says that the 

poor will always be among us. However, 

that doesn’t mean we should shrug our 

shoulders and ignore them and stay safe 

in our $10 million church building, but 

that we should do something about it, 

that it’s an ever-present opportunity to 

display the mercy and the compassion of 

the Father.

I think we have a lot of church people 

— and for years, this included myself — 

that look a lot like Pharisees in that we 

have a lot of theory. And we have a lot 

of intellectual superiority, in terms of, “I 

can quote more Bible versus than you. I 

can quote more old preachers than you,” 

or whatever. What the church needs are 

fewer people that can you tell you about 

God and more people that can show you 

what God’s heart is like.

I think that that’s what this record is. 

That’s what I experienced sitting in the 

studio that morning.

Before I saw that video, it didn’t have 

anything to do with theology. It didn’t 

have anything to do with doctrine. It 

didn’t have anything to do with the aca-

demics of Christianity. It had everything 

to do with the heart of the Father break-

ing for these girls who are lied to and 

deceived and are having their destiny 

stolen, so that people can make a little bit 

of profit at their expense.

The thing that overwhelms me, 

the thing that grips me, the thing that 

changed my life that day, was the heart 

of the Father, the reality of the heart of 

God. I didn’t want anything new. I knew 

that human trafficking was happening. 

But that day, my heart broke for it, 

and I think that was just — even if only 

momentary — a glimpse of the Father’s 

heart towards it.

I really felt about human trafficking 

the way that God felt about it. I think that 

really is the theme of this album: showing 

the world the heart of the Father.

If you’ve ever seen Montgomery 

on a stage, his performances with the 

band will quickly make his ministry 

your ministry. He is passionate, vocal, 

zealous, popular, engaging, willing. 

He’s eloquent in speech and convinc-

ing in nature. He’s imposing, per-

forming shows in a flak jacket with a 

linebacker’s build. Blue-collar. Hard-

worker. He only needs one thing in his 

life to go to work — his voice — and 

he capitalizes on every opportunity. 

Carpe diem: “If there’s a cause that 

the Father has put in my heart, I’m 

going to do it with all my heart, and 

I’m going to do it with aggression,” he 

tells me. I asked him about the title of 

the new record, Fight the Silence, and 

that it’s not exactly a passive phrase. 

“I’m going to do it with integrity. Even 

if I’m just speaking, when I preach at 

conferences or churches, when I get 

done, I’m still drenched in sweat and 

still out of breath, and my voice is still 

shot just like after I get off the stage 

with For Today.”

He’s not “on,” per se; that’s just who 

he is. The conversations always come 

back to God and you wonder, “Is that 

all there is?” You expect him, just like 

every other performer, to adopt an 

on-stage persona and go in to charac-

ter when it’s time to hit the stage, but 

there is no character for Montgomery. 

Quite literally, everything in Pastor 

Montgomery’s heart is geared 

towards evangelism.



For Today is his pulpit. Every 

night, he has a new congregation.

It forces him to be really nice 

guy, the way a politician is nice. 

Everything he does is scrutinized, 

with wolves waiting for the deer to 

make a mistake. There’s a wolf in all 

of us, and something in your gut tells 

you there’s another layer, that he has 

to be normal at some point, right?

But he’s really good at what he’s 

doing. I didn’t ask him directly, but I 

know he’d consider himself a pastor 

before a he would consider himself 

a vocalist — and doesn’t everyone 

always wonder what it would be like 

to be a fly on the pastor’s wall?

This one time at the beginning 

of 2013, you didn’t need to be a fly. 

For once, you could just call up 

Montgomery and talk to him yourself. 

He made his cell phone number public 

after then For Today guitarist Mike 

Reynolds made a claim that there was 

no such thing as a Christian homo-

sexual. In the backlash, Montgomery 

felt compelled to post a YouTube 

video, explaining the band’s position. 

At the end of it, he gave out his direct 

cell phone line to the public. Anyone 

that wanted to talk or was offended 

could call him. He would personally 

talk over the issue with them.

When Fight the Silence was 

announced to the public, almost the 

only thing metal journalists wanted 

to know was how he still felt about 

that situation. Some wouldn’t even 

address the album or its thematic 

elements until they felt they had an 

answer that would suffice, their ver-

sion of an ultimatum for coverage. 

Personally, I don’t particularly need 

to know Montgomery’s opinion one 

way or the other (or Reynolds’s, for 

that matter), but I knew it would be 

remiss of me not to explore the topic 

with the man himself. But before I 

could speak with Montgomery, I had 

to promise I wouldn’t ask any ques-

tions about anything related to The 

Incident.

I am a Montgomery apologist 

here — though the journalist in me 

wants him to talk about it — because 

Montgomery basically just exercised 

his Fifth Amendment rights; they 

exist because sometimes your best 

defense is to just not say anything. 

Invoking it has no implication of guilt. 

Montgomery was rapidly becoming 

the face of one of the most hot-button 

topics in modern America, and there 

was nothing he could possibly say in 

any interview, anywhere that would 

satisfy his haters short of renouncing 

his faith and belting out “Imagine” 

covers.

He has the right to not defend him-

self when, for all intents and purpos-

es, he is not guilty of anything.

Related or not, soon thereafter, 

Reynolds voluntarily left the band 

to go back to school. They replaced 

him with Sam Penner, formerly of In 

the Midst of Lions, and Reynolds’s 

unique flare and guitar playing added 

a new dimension and dynamic to For 

Today’s layering and songwriting, 

making Fight the Silence an evolution 

in their record catalog. They’re begin-

ning to mature, and as they grow, 

they outgrow their clothes and pony 

up to new ones.

As fate would have it, I was 

assigned to review their last full-

length release, 2012’s Immortal, and I 

personally dismissed it as “lyrically 

and musically trite.” I told him this. 

So did the former editor when he 

interviewed Montgomery about that 

same record. Two years ago, his 

response was funny (“That’s why I 

don’t read reviews”). But it was what 

he said in the next few sentences 

that was really eye-opening, and his 

answer is important to understanding 

who Matthew Montgomery is, at his 

core.

Back then, he followed it up with, 

“Our band exists for evangelism. If 

you want deep, come talk to us after 

the show.” I thought that was a great 

way to describe the band does: Use 

the breakdowns, the environment, the 

setup and then, when the spotlights 

are off, you continue your ministry in 

a number of other ways. I thought it 

was very honest. Turns out, he had to 

learn a lot on the job.

That’s been a difficult transition, 

actually. With, Breaker, it was like... 

Everything I was learning. I probably 

couldn’t verbalize it at the time, but 

in my own mind I was Pastor Mattie 

Montgomery to all the thousands of peo-

ple that were going to hear this record.

I’m trying to teach them about God’s 

justice. I’m trying to teach them about 

God’s immutability, I’m trying to teach 

them about God’s purity, God’s righ-

teousness, God’s holiness, God’s wrath, 

love, compassion. I’m covering all this 

stuff in these deep, theological, prophetic 

revelations I’ve been getting in our lyrics. 

I don’t think that was wrong. I think that 

the Lord would allow that for the time.

But as we’ve developed, He’s really 

refined in my mind, and I think in the 

minds of the rest of the guys as well, what 

it is that we are called to do. We are 

called to evangelize. Period. People need 

pastors, but I can’t be that for them, for 

Word a day fans. People need spiritual 

leadership and authority in their life but 

I can’t be that through an album feed. 

What we’re doing is Gospel, period.

When I finished the lyrics for, “Fight the 

Silence,” especially, I thought, “There are 

going to be some people who think I watered 

down our lyrics,” because I’m talking about 

things like fatherlessness, human traffick-

ing and poverty instead of prophecy.

The reality is, I’ve really, more than 

ever on this record, I think, got my finger 

on the pulse of what it is I was called to 

do, and that is

to evangelize. That is to display the 

heart of the Father, to people who are lost 

and seeking.

If people want to go deeper, if they 

want to study scripture, if they want 

to get into deep revelation and person-

al direction, for how to walk out the 

Christian faith, they can come and hear 

me speak, if I come preach at a church 

near them.

It’s the same reason that we tour with 

non-Christian bands, and that is because 

For Today exists to seek and save the lost. If 

I get sidetracked and start trying to pastor 

everybody, I’m going to write lyrics that are 

irrelevant to 90 percent of the people we’re 

supposed to be ministering to.

The first revelation they need, well 

before they need to understand the seven 

Spirits, the seven burning lamp stands, 

around the throne, which are the seven 

Spirits of God, or what his eyes that burn 

like flames of fire represent, or his voice like 

rushing waters.

Before they understand any of that 

stuff, they need to understand that by the 

shed blood of Jesus, on the cross, by his 

death, his burial and his resurrection, 

they have been given the opportunity to 

come before the Father, with freedom and 

confidence. It’s the gospel.

Because of the blood of Christ shed on 

the cross, they can be free from their sin, 

and they can begin a relationship with the 

Yahweh, God Almighty. That’s the thing 

we’re trying to convey with our band, as a 

whole.

I think that there are probably a lot 

of theological elitists, that may think I 

pound things down. But the reality is, if 

I’m called to be an evangelist, and trying 

to be a prophet, an apostle, a teacher, I’m 

being disobedient.

I’m very clear about the fact that I’m 

called to be, through and for, today, an 

evangelist. That’s what our goal is, to do 

this album and make it relevant to people 

who don’t know Christ.

But now, as the face of a movement 

the streets call “Spirit-filled hardcore” 

and maturing into a bonafide pastor, 

he knows so much more, and I know 

he’d admit he has a lot more to learn.

And that’s the most important 

thing: that we never stop growing as 

people.

†

Stagg is Editor in Chief of HM.



We are called 
to evangelize. 

Period. People 
need spiritual 
leadership and 

authority in their 
life, but I can’t be 
that through an 

album feed. What 
we’re doing is 

Gospel. Period.
— MONTGOMERY —



If I get side-
tracked and start 
trying to pastor 
everybody, I’m 
going to write
lyrics that are 

irrelevant to 90 
percent of the 
people we’re

supposed to be 
ministering to.

— MONTGOMERY —

46   H M    FE B R UA RY  2014



47



QUESTIONS AND ANSWERS WITH 
ONE OF THE BEST EMCEES IN TEXAS.

BY MELISSA SANCHEZ

HM // ISSUE 175 // FEBRUARY 2014
PHOTOS COURTESY OF THE TUNNEL VISION



The City of Dallas has birthed some 

amazing musical acts: Erykah Badu, The 

Rocket Summer, Old 97’s. But in the midst 

of all things Texan, hidden in plain view is 

27-year-old indie rapper Moses Uvere. He’s 

one of a number of up-and-coming area 

emcees, and he’s just released his third full-

length album, Never Been Better. We caught 

up with Uvere to talk about the new tracks, 

the rap game, basketball and the best places to 

eat in Texas.

You’ve been a busy man, getting 
ready to drop the new album and 
preparing for the release show. What 
have the past few days been like for 
you?

I have some of the babies here with 

me today, so I’m hanging out with some 

babies. Trying to promote my album 

release party, trying to let people know 

that I have an album coming out. That’s 

pretty much it, you know. I just got 

booked two shows so I’m putting that in 

my calendar right now. The usual, you 

know, everyday grindin’, hustlin’, that 

type of deal.

There have been a few years 
between 2011’s Mind the Gap and this 
LP. Why is that? And how does your 
new record differ from all your past 
albums?

The reason why there’s a gap between 

my second album and this album is 

because I was in a place where I was 

trying to figure out what I wanted to 

write about; what kind of artist am I? You 

know, I was just in an interesting season 

when I made this album. I made the Mind 

the Gap album — it was a very commercial 

album that I was hoping to launch me 

to a new plateau. It got me in front of a 

lot of new people, but it didn’t do what I 

wanted it to do. Like, I mean, it was good, 

but I wanted better for myself. So after 

the release of that album, I was in a place 

where I was like, “Well, I just don’t know 

where to go with it.” So I just continued 

touring and writing songs. I took my time 

to find the direction. That’s why it took a 

lot longer than I expected, than most peo-

ple expected. What was the second part of 

the question? I’m sorry.

The other question was how does it 
differ from all your past albums?

How it differs is because this album is 

the most personal album that I’ve ever 

put out to the public. I’m usually a pretty 

private person. I mean, I don’t try to put 

too much of my business out there. But 

on this album, I put out a lot. I talked 

about relationships I was in; I talked 

about some disgruntled family members. 

I expressed myself in a lot of different 

types of ways. There’s anger, there’s joy, 

there’s laughter, there’s a lot of emotion 

and it’s a very human album. That’s the 

best way to describe it. It’s very human. 

Your first album was titled From 

Worse To Better, your sophomore 
effort was Mind the Gap and the new 
record is named Never Been Better. Is 



there any correlation, title-wise, 
between the three?

There’s definitely a correlation 

between From Worse To Better and Never 

Been Better. When I got in the studio 

and started figuring out what I wanted 

to write about, I wanted to go back to 

the first feelings I got when I first start-

ed rapping. So From Worse To Better has 

this nostalgic feel I can’t really describe. 

It’s something I feel and I wanted to 

capture that on this new album. So I 

borrowed lyrics, I borrowed samples 

from the first album and implemented 

it into this new one.

But I like to keep a loose thread 

between all of my albums so when 

you hear my new album you’re gonna 

see that I borrowed some elements 

from my second album as well. I like 

to keep all of the projects together. But 

a big portion of this album borrows a 

lot from my first album as far as the 

feelings, but I pushed myself creative-

ly to write better and I pushed myself 

to really tell (talk about) more areas of 

my life and really tell a cool story.

Describe the process of record-
ing Never Been Better. Did you 
write first then go into the studio, 
or did you write while already 
there?

Man the process was so crazy! I 

mean, I definitely wrote a lot of my 

songs first and then went into the stu-

dio. But this album is just way differ-

ent. The process we did, I wrote a ton 

of songs, maybe like, I wrote maybe 

like 80 songs.

Wow! That’s a lot.

Yeah. I mean, while I was record-

ing Mind the Gap I was already writ-

ing for this new album. So when I 

finished Mind the Gap, I already had, 

like, 30 songs. But then I just trashed 

all those and started all over. And 

in between that time there’s just so 

much that happened. I went on tour. I 

went to Nigeria for 60 days and did a 

tour out there. I did so much writing 

in between that time that a lot of the 

stuff didn’t end up lasting with me. 

… I had all these seasons where I was 

writing a lot but nothing was sticking 

until I got in the studio with one of my 

friends and we started making music 

that really stuck with me. I was like 

“Yes! This is it! This is the direction.”

What’s your favorite track off 
the album?

It changes a lot for me. You know, 

one day I like “Peace and Patience,” 

which is a song I did with Devin 

Dildine. It’s a super personal song. It’s 

like one of the hardest songs I’ve ever 

written for sure. So it always makes me 

feel good to be like “Wow, I was able 

to write that and capture the real emo-

tion,” so that’s one record. The other 

record that I really like is the Intro. The 

Intro! I can’t get over the Intro! Like, I 

really love the way it sounds. It’s very 

iconic. The content is very iconic. It’s 

uncomfortable. You know what I mean? 

I really like it. So I would probably say 

between those two. But, I mean, I love 

“Let The Beat Knock,” too. It’s just so 

hard to choose!

With so many rappers out right 
now doing their thing, what makes 
Moses Uvere stand out?

I think I have one of the most unique 

stories the world has to offer. I come 

from extreme backgrounds. Born in 

Dallas, TX so I’m super southern, but 

at the same time I am Nigerian. At 

the same time I was the oldest of four 

siblings and I had to help raise my sib-

lings ’cause my mother left my family. 

I come from a family that’s musically 

inclined. Like, all of these crazy things, 

you know what I’m sayin’, that has hap-

pened in my life I think is what makes 

me stand out. There’s not a lot of people 

that have experienced what I’ve expe-

rienced before, so I feel like the story 

in and of itself really makes the music 

stand out in the marketplace. 

What is the message you are 
trying to convey with Never Been 

Better? Describe how your faith 
plays into this new album.

Yeah. Man that’s an incredible 

question! The message with the 

album is, “We all, as people, need 

how to learn to express ourselves to 

the fullest capacity.” I’ve been writing 

music since I was, like, 16-years-old, 

and I feel like this album’s the first 

time that I was able to express myself 

in the fullest capacity. There are a lot 

of ups and downs, there are a lot of 

sad moments, there are a lot of happy 

moments, but I really feel proud in 

the fact that God was able to help 

me express myself. So that’s why I 

named the album Never Been Better. 

I felt like I’ve finally reached the level 

where I can say, “At this point in my 

life, with this album in this situation 

I’m in… it’s never been this good.”

And I want to encourage people. … 

Most people don’t see that their life 

has led them to this point – and it’s an 

interesting point because you can go 

up down. I want to encourage people 

that there is a way to go up. There is a 

way to be at your absolute best.

So, I guess how faith plays into that 

is what God wants for us all, in general. 

God wants us all to be operating at our 

best, and the album captures that. The 

album captures the cycle to get to your 

very best. You know what I mean? The 

ups and the downs, (the things) that’ll 

eventually get you to the point where 

you’re like, “Never been better.” I’ve 

never been this good and looking back 

on the album, looking back on my life, 

looking back on all the situations that 

led me to this point, I can say, “Wow. 

I’ve never been better!” 

Most rappers today are cliché 
lyricists rhyming about a lot of neg-
ativity, like drug use, female deg-
radation and having beef with rival 
rappers. However, your songs seem 
to be the opposite of that. While 
still staying real, you manage to do 
it without using derogatory lyrics 
or explicit imagery. What made you 
decide to take this direction with 
your music?

I had a change in my life. I had a 

true encounter with the true living 

God, and that’s just really molded me 

to make better decisions. So all my 

music is an expression of what my life 

has become. You know, I don’t con-

sider myself to be a Christian rapper 

because the music is not Christian. 

The music is just a pure expression 

of a change that has occurred in my 

life. So people ask, “OK, what is this 

change?” The change is that I’ve 

accepted Jesus into my heart and I’ve 

called him My Lord.

So you’re a rapper who just hap-
pens to be Christian.

Yeah. For sure. I don’t even like to 

use the term Christian because I feel 

like that term has become so watered 

down. I feel like people have labeled 

it as already something. Like, when 

you’re a Christian, this is the type 

of person you are. Sometimes that’s 

good and sometimes it’s bad. I just tell 

people I’m an artist that conveys his 

faith through the music, and that I do 

believe Jesus is the living God.

Sometimes the word “Christian” 

I don’t even like to use the term Christian because the term has become so watered down. I feel 
like people have labeled it as already something. Sometimes that’s good and sometimes it’s bad. 
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messes it up for people. People hear 

the word Christian and they’re like, 

“I don’t wanna listen to it because it’s 

a Christian thing.” Or they say, “Oh, 

OK, it’s good because it’s Christian.” 

I want you to listen to the art for 

the integrity of the art because I try 

to maintain the integrity of the art 

throughout the entire album. It makes 

me feel (I have to carry) some type of 

weight, sometimes. And some people 

say that I’m wrong for that and that I 

should be different but…

You want people to listen to 
Moses Uvere for Moses Uvere.

Yes! That’s exactly what it is.

How do you feel when people 
call you a conservative rapper?

I feel salty about it. I feel super salty 

about it! Why? Because I feel like they 

heard somebody say one or two things 

without giving the art the opportuni-

ty to be measured for just art. There’s 

nothing wrong with me. I can be an 

artist and talk about whatever and I 

don’t have to be Christian about it. So 

many people work on my car or bag 

my groceries, they’re not Christian 

baggers. They’re not Christian 

mechanics or whatever. At the end of 

the day, I’m an artist and what I con-

vey is everything in my heart – faith, 

love, pain, all of that is in there. So 

when I hear people say, “Oh, he’s a 

conservative rapper,” it makes me feel 

like they heard something in the news 

or read something in the paper and 

they just automatically assumed that’s 

who I am. I don’t like it.

They pigeonhole you without 
even listening to your music.

Yes! And it happens all the time. It 

sucks because I’m not going to hide 

the fact that I believe Jesus is the 

living God. I’m not going to hide that 

fact, but I don’t need to be catego-

rized as a Christian rapper because I 

believe in Jesus. There isn’t a category 

for Muslim rappers. There isn’t a 

category for Buddhist rappers. There 

isn’t a category for Hindu rappers. 

Why is there a category for Christian 

rappers?

I want my music to be put up 

there against Jay-Z’s music, against 

Beyonce’s music, against every major 

artist. I want my music to be on the 

same plateau and not be judged just 

because I talk about my faith when 

there are plenty of artists who talk 

about their faith in their music just 

not getting typecast because they may 

say Jesus or they may say Christian. 

Its just whack! 

Where do you feel the state of 
rap is in right now and where do 
you see it going in the future?

As far as the artistic value of the 

music, I feel like it’s in the best place it’s 

ever been. Where do I see it going? I see 

it really taking an interesting turn. I see 

rap artists becoming a lot more musi-

cally inclined. What’s really interesting 

is, I seen a rapper recently, he plays 

the guitar, he sings and he raps. ... You 

wouldn’t have seen that before in the 

late-to-early ’90s. I feel like the artists 

are taking the craft a lot more seriously 

and becoming better at the craft. But 

the only unfortunate thing is I feel like 

they are not being conscious of the audi-

ence they’re speaking to. They don’t 

care. They don’t care what they’re going 

through, they don’t care if their music 

has an impact; they just want to tell 

their story. Which is fine, and I respect 

that, but I feel like at times it is import-

ant to still remember who you’re talking 

to and make sure you’re not just saying 

any type of thing, just because you want 

to tell your story or whatever. 

Do you play any instruments?
I’m currently learning piano.

Nice. So can we expect that on 
future albums?

Oh yeah, for sure! I told myself 

after this album I am not putting out 

another album until I learn how to 

play all my songs on piano. So that 

may be another two or three years 

before I put out another album! But 

it’s just gonna be His lead because I 

want to be able to write songs on the 

piano before I put out another album. 

You are of Nigerian descent, you 
recently went to Nigeria to perform 
and you have a song on the album 
titled, “Welcome To Nigeria.” How 
has your ethnic background influ-
enced your music?

It’s definitely created interesting 

song concepts. I would say, instru-

mental-wise, I haven’t really sampled 

from any Nigerian artists. I haven’t 

really collaborated with any Nigerian 

artists. But growing up the way I 

grew up has created several song 

topics, because, yes, I live in Dallas, 

TX. Yes, I live in the South, but in my 

house, it was very Nigerian. We ate 

nothing but African food, we wore 

African attire to churches, we did a 

lot of African-like things, so a lot of 

my songs stem from my upbringing 

and how I was raised. It’s created tons 

of song concepts.

When you went over to Nigeria 
to perform how was that?

I mean it was a freakin’ life-chang-

ing experience. It was a rollercoaster 

of emotions because I got to see aun-

ties, uncles and cousins I didn’t even 

know existed. That was phenomenal, 

a life-changing opportunity. I got to 

see where my parents were born. I got 

to see where my parents met – it was 

incredible. It gave me so much more 

perspective on my life, in general, 

because I’ve only lived in Dallas, TX. 

It widened my perspective in my own 

personal life. It was so dope.

How was their reception 
towards you as an artist?

It was phenomenal. Like, I couldn’t 

walk through the airport, I had peo-

ple trying to snatch my bag. Like, it 

was phenomenal. 

So you were a celebrity?
I don’t like to use that term, really, 

but it was definitely interesting. It 

was definitely something I’ve never 

experienced before. People knew me 

by name, people would flag me down 

when I was in the taxi. It was definitely 

a different experience. And I have to 

say this, I have to go on record and say 

the only reason why the opportunity 

happened was because a friend of mine 

named Drew Mitchell – who’s out in 

California, now –works for JCTV. He 

got me an opportunity to host a music 

television program, like a Top 10 music 

countdown thing. I hosted one and it 

popped off from there. So many people 

were trying to contact me from Africa 

because they saw my last name, they 

saw some of my facial features that indi-

cated where I’m from and people went 

ham about it. So I want to just shout out 

to Drew Mitchell and Rachel for giving 

me an opportunity to be on JCTV and 

TBN. 

There were some guest appear-
ances on this album, most notice-
ably on the track “Silly.” Who 
were some of the emcees that 
contributed to Never Been Better, 

I don’t even like to use the term Christian because the term has become so watered down. I feel 
like people have labeled it as already something. Sometimes that’s good and sometimes it’s bad. 
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and what was it like working with 
them?

As far as emcees, I had a friend of 

mine named Taylor Thrash and anoth-

er friend of mine named TJ’d UP. Now, 

TJ’d UP, he’s the guy that produced 

maybe 80 or 90 percent of the album, 

so he raps and he also was part of 

building the instrumental stuff. So if 

it weren’t for him, I wouldn’t have an 

album. He’s extremely important to the 

album, and he’s a great rapper, too. So 

when I initially wrote the song “Silly,” 

I was trying to get this really well-

known artist on it, but he was trying to 

charge me, like, boohoo money! I was 

like, “Man, you know, I’m just gonna 

get my friends on here.” And it felt so 

much better having my friends on it 

versus some well-known artist I didn’t 

really have a great relationship with. 

Taylor Thrash is a guy that I’ve been 

a friend with since my second album. 

He did a song on my second album that 

was super huge for me called “My Last 

Stride.” And he’s a phenomenal singer; 

he’s very notable for that, but he’s also 

one of the best rappers I’ve ever heard 

and gave me probably one of the best 

verses on the album. 

You recently had one of your 
songs played during the last NBA 
All-Star game. What was that 
like for you?

It was super crazy! I had phone 

calls, emails, texts, ex-girlfriends, 

haters, every single person you can 

possibly imagine contacting me and 

was like, “Yo, what is going on with 

your life?” and I was like “I don’t 

know, dude!” It was literally the 

craziest thing. It was cool ’cause it 

was the first song I released from 

this new album, so it really gave me 

like a lot of hope and excitement that 

people are gonna really embrace this 

new music that I’m about to release. 

Are you a big basketball fan? 
Who’s your favorite team?

I’m a super basketball fan. I love 

the Mavs. The Mavericks are defi-

nitely my favorite team. 

You just shot a music video for 
“Let The Beat Knock.” Talk a lit-
tle about that experience and the 
concept of the video.

I shot the video with a guy named 

Prophecy out here in Dallas. He’s 

doing a lot of great work for a lot of 

great people. He’s kind of new to the 

video game, but he’s just got a great 

eye for it and he’s killing it. We had 

such a big concept for it, we wanted to 

capture the come-up from a guy who 

started from the bottom but then got 

an opportunity to like become some-

body. So it’s loosely based on that, and 

I had phenomenal actors in there, such 

as my friend Krystal Penick who’s in 

the first scene. She did a great job cap-

turing what it’s like to come up from 

the bottom.

The whole album captures that 

because that’s been my story. I come 

from the bottom and people never gave 

me a chance. I was always labeled that 

I wasn’t going to become somebody. I 

had every excuse in the world not to 

do anything with my life, but God was 

faithful to open up a door for me to be 

able to do things I love and do it for a 

living. The music video captures that 

as well, that concept. 

Will you be touring in support 
of the new album? Where are some 
of the places we can expect to see 
you in the upcoming months?

I’m definitely planning for a tour. 

We’re going to try to do something on 

every coast. My goal is to try to be in 

five cities on every coast, so five cities 

on the east, five cities in the south, 

five cities on the west, five cities in the 

north. We’re planning on doing that 

April or early summer. I did a headlin-

ing tour, like, in August of last year. I 

did, like, 10 dates, just to let the people 

know the album’s coming. My goal, 

again, is to keep touring. I want to tour 

this album for like two-to-three years 

and really work the music.

It’s very apparent you have 
pride for your hometown of 
Dallas, with the numerous shout 
outs and mentions throughout 
the tracks. So I have to ask, 
where are some of the best places 
to grab some good Texan food?

I definitely would encourage people 

to go to Bubba’s. It’s this awesome 

chicken spot. There’s another spot 

called Rudy’s, awesome chicken spot 

as well, that’s in the south part of 

Dallas. Bubba’s is in the north side of 

Dallas. You also got Odom’s, that’s in 

the west part of Dallas. Then Dallas 

has some of the best taquerias all 

throughout the city, but everyone will 

tell you that if you go to the south part 

of Dallas you’re going to get the best 

tacos, but I think you get the best tacos 

on the east side of Dallas. So definite-

ly come to Dallas, you need to go to 

Odom’s, Bubba’s and Rudy’s. 

Who are some of your influ-
ences and what are you listening 
to right now? 

My biggest influence (right now), 

I would say is this artist named DJ 

Promote. He contributed to one of the 

songs on my album, he did some writ-

ing on it (“Let The Beat Knock.”) He’s 

probably the most genius artist I’ve 

ever met. He’s a genius. So he’s defi-

nitely one of my biggest influences.

I listen to a lot of this guy named 

Dustin Cavazos; he’s also one of my 

very good friends and an incredible 

artist. I would say I listen to this artist 

named Japhia Life, not a lot of people 

know him but he’s pretty popular 

on the Christian rap circuit. I mean, 

he was one of the first rappers I ever 

heard that rapped about faith, but 

rapped about life and kept it super 

real and super honest. And I needed 

to hear that because all I kept hearing 

throughout the genre was people 

talking about scripture and talking 

about how Jesus is cool, but I didn’t 

know how real it was. He was the first 

person to keep it 1,000 in the music I 

heard, so I always give him accolades 

because he’s a phenomenal writer.

There is this other artist out 

of Nashville named B. Reith, he 

was signed to Gotee Records with 

TobyMac. He’s one of my really good 

friends and he’s also an incredible 

artist. He can sing, he can rap, he can 

play the piano, he can play the drums 

and he knows how to mix his songs. 

He’s like a genius; he’s just a genius. 

But that’s just a handful of guys that 

I like and appreciate.

What’s the one album that 
changed your life?

Dang. Well, there are two albums 

because there’s the first time I expe-

rienced hip-hop when I heard the 

Master P album Da Last Don. That was 

the first rap album I ever heard that 

made me be like, “Whoa, you’re telling 

my life story in music.” But the first 

album I heard that was Christian that 

was phenomenal was Pigeon John’s 

album Summertime Pool Party. Man 

that album was, like, crazy! I mean, he 

kept it way too real on that album and 

still talked about how good God was, 

so that was tight. 

In the past, you’ve opened for 
2Chainz and have worked with 
Austin Bello from Forever The 
Sickest Kids. Both acts are kind 
of opposite ends of the spectrum, 
musically. What would be your 
dream tour and list of dream col-
laborations?

Dream tour would most definitely 

be myself, DJ Promote, B. Reith and 

Japhia Life. That would be my dream 

tour with all those guys on there, 

all my favorite artists. And Dustin 

Cavazos, him on there, too. All of 

them.

Now, you mentioned collaborations. 

I would love to collaborate with this 

artist named Wale. He’s from D.C. 

He’s not a Christian rapper, but he’s a 

great artist and I really enjoy what he’s 

doing with his music. I’d love to col-

laborate with B. Reith and Japhia Life, 

those would definitely be my dreams 

to work with those guys.

I would also love to get a song from 

John Mayer, man! I really love John 

Mayer, I’d love to do a collaboration 

with him. I think that’s about it. I 

think I would add John Mayer to my 

dream tour, too. He’d probably be the 

headliner. 

Besides touring and promoting 
the album, what else can we expect 
from Moses Uvere in 2014?

A lot of music videos. My goal is to 

shoot a music video for every single 

song on the album over the two-

year span. So be looking out for a lot 

of music videos. I am working on 

writing a book. I wrote the book; the 

book’s completely finished. I wrote it 

while I was in Nigeria and it’s going 

to be a memoir of my time there. The 

name of the book is called “Bloody 

Society,” and it’s just poems, journal 

entries and pictures and thoughts 

and emotions of my whole time there. 

I’ll be working on that this year.

†

Sanchez is an HM contributor.
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For Today’s fifth full-length begins 
much like you would expect from the 
Iowan metalcore band: majestic drum-
ming, intense breakdowns, heavy vocals 
and bass drops galore. By now, Mattie 
Montgomery’s rough-but-well-enunci-
ated growl-shouting is easily distin-
guishable from his contemporaries in 
the genre, and the clean vocals from 

lead guitarist Ryan Leitru are richer and 
improved. 

Unfortunately, most of the music 
and singing gets over-blended in the 
unsweetened but nutritious Fight the 
Silence. If this was released in the late 
2000s, it would perhaps fit better snug-
gled in between some As I Lay Dying 
and Becoming the Archetype CDs. But 

besides being a different time, there is 
a lack of general creativity (with some 
strong exceptions), with bass drops, bass 
drops, some pretty cool bass drops and a 
lot of chugging.

The tracks “Pariah,” “Break the Cy-
cle,” “One Voice” and “A Call to Arms” 
do feature some respectable guitar play; 
however, it is most likely brought on by 

For Today’s ‘Fight the Silence’ is 
redeemed by its lyrical content

For Today
Fight the Silence

Razor and Tie
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the influence of relatively 
new guitarist Sam Penner. 
“Hated by the World” is an 
excellent mash-up of metal 
and hardcore, and is by far 
the standout song musically. 
(Think A Day to Remember’s 
heavier stuff.) “Reflections” 
and “Resonate” are acoustic 
songs. 

For Today will be on 
Warped Tour this year, and 
will no doubt continue their 
bold journey, simultaneously 
raising awareness of injustices 
like modern day slavery and 
abused children. Thank good-
ness for the lyrical content. 
For Today has never been 
shy about their faith, and 
this album is no exception. 
Right off the bat, “Molotov” 
crashes in with an inspira-
tional battle cry: “There is a 
system designed to destroy 
us / we’ll send it back to 
hell / now watch it burn to 
the ground.” Those lyrics 
smoothly transition into a 
song about one of those sys-
tems – modern day slavery in 
sex trafficking – the central 
theme of the emotional 
“Fight the Silence.” “If (the 
victims of slavery) can’t fight 
for themselves, we’ll fight 
for them / It’s time to fight 
the silence, broken, abused 
and exploited, for the sick 
satisfaction of selfish men / 
only a coward would try to 
ignore it, but we can raise our 
voice and bring it to an end.” 
(Watch the music video, too, 
a pop-up video barrage of 
little known facts and figures 
about sex trafficking.)

One thing that was rather 
obnoxious was the use of 
choppy, auto-tuned cuts 
during some of Montgom-
ery’s screams, which give the 
screams a pseudo-staccato 
effect in the songs “For 
the Fallen” and “Break the 
Cycle.” It’s an unnecessary 
aspect of overproduction. 
While Fight the Silence 

doesn’t shine or break 
any new ground musically 
(though I’d argue for “Hated 
by the World”), its lyrical 
content redeems it, shedding 
light on modern-day strug-
gles too often ignored by the 
music industry (especially the 
Christian music industry). So 
perhaps, in the end, the stale 
music is excusable. 

—JORDAN GONZALEZ

Every time I hear Kutless 
is releasing a new album, I 
think back to that self-titled 
debut I rocked out to as a 
teenager. But with each 
release, Kutless has slowly 
moved away from their rock 
and roll roots, and have 
meticulously carved out a 
market in CCM. (See the 
feature on them this issue 
for more.) Glory, the band’s 
eighth studio album, is about 
as far away musically from 
that debut as possible. It is 
full of worship anthems sure 
to be performed by your 
local worship band in the 
coming months. The inspiring 
lyrics and the mix of buoyant 
melodies and peaceful tunes 
will most likely become fa-
vorites among fans of CCM.

But overall, the songs have 
a hard time distinguishing 
themselves from one another 
– a common problem with 
worship albums. The musi-
cianship is satisfactory, it’s 
that most of the tracks aren’t 
memorable, with one major 

exception: Kutless’s rocking 
roots show in the beginning 
of the best track, “We Lift 
You Up.” The upbeat tempo 
practically begs the listener 
to dance. Other notable 
tracks include “Always,” 
“Revelation” and “You 
Alone.” Fans of a former 
Kutless will pass.

—SARAH BREHM

Moses Uvere is a rather 
unique case, especially in 
hip-hop. (He’s passionate 
about what he does, probably 
to a fault.)

Uvere got his start in 
Dallas, but deep down inside, 
what makes him unique is his 
background and lineage — is 
family is from Nigeria, and 
he’s the first in his family to 
be born in America.

His flow matches where 
he’s from. Deep, heavy 
hitting beats like the one on 
“So Much To Lose” stand 
out, with his fast-witted 
lyricism matching the speed 
of the track.

The place where Moses 
seems to lack is the hooks. 
Most hip-hop hooks are the 
epitome of easy-to-remem-
ber, and his are no different. 
Alas, this leads to monotony 
in each track, and songs like 
“Let The Beat Knock” really 
consist of, well, letting the 
beat knock. Over. And over.

Fortunately, some of 
Moses’s life stories within 
the album of Never Been 

Better really cater to the 
personal side and those make 
up for the lackluster tracks. 
A heavy track like “City Life” 
really works well for his deep 
flow, and a simplistic beat 
works well for the party track 
with “We Ready (Dallas),” 
making up for the hook. The 
beats are rather impressive 
as well (some people are 
calling it “post-dubstep”) and 
really shine on other cuts like 
“Night After Night.”

Overall, Moses’s third 
full-length finds him hitting 
his stride, telling real stories 
about his life and his faith. 
Deciding to name the record 
Never Been Better was a 
great idea; he truly hasn’t 
released anything this good.

—JUSTIN MABEE

“We’re nu-metal.”
That’s how Troy, Ohio’s 

Mayfly described the band 
in a recent Facebook post. 
Generally a term dodged by 
most every nu-metal band 
since 1995, Mayfly wear 
it proudly as they unleash 
their debut EP, Vereor Deus 
Non Dogma (Fear God Not 
Dogma). As a longtime 
nu-metal listener and fan, I 
expected heavy, down-tuned 
single-note riffs, dark melo-
dies and grooving breakdowns 
– none of which I found. 
Instead, Mayfly brought 
driving, metalcore-tinged 
radio rock.

Not to say it isn’t compe-
tent by any means – Adam 
Thompson’s drumming 
is fantastic, singer Jared 
Lacey’s vocals are spot on 
and his choruses are catchy. 
Some of the better moments 
of Vereor hearken to a time 
when heavier radio rock was 
actually interesting, songs 
like “Skylights” and “Infidel 
Castro” feel like some of 
Incubus’ earlier material. 
The closing song (I think 
I’ll pretend the completely 
unnecessary remix at the 
end isn’t there) “Fiasco” is 
definitely the high point, 
akin to Around the Fur-era 
Deftones.

Unfortunately, much 
of this EP feels phoned-in. 
These guys definitely know 
how to write songs and play 
their instruments, but too 
much of it feels like a band 
that’s just trying to play a 
style (“nu-metal” to them), 
instead of trying to be inter-
esting or fresh or push the 
genre. I feel like I’ve heard 
songs like “Jihad” (featuring 
Staple’s Darren Keim) and 
“Eternal Respiration” a 
thousand times before. 

Not much new ground is 
being explored lyrically, but 
Mayfly is at their best when 
writing lyrics that are more 
introspective and poetic 
(“Skylights”) than overtly 
political or ideological (“Ji-
had” and “Infidel Castro”).

I think Mayfly has the 
chops and the skills to write 
a killer album, but in the end, 
this EP leaves the listener 
wanting much more. If I were 
Mayfly, I’d ditch the radio 
rock, tune my guitars down 
three steps, take my chops 
and write a heavy, grooving, 
real nu-metal record.

Until then, fans of Tooth 
and Nail’s heavier rock bands 
like Dead Poetic or Spoken 
will feel right at home 
listening to Vereor Deus, Non 
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Dogma.

—COLLIN SIMULA

From humble beginnings 
to a world-renowned worship 
band, Elevation Worship brings 
us their newest live offering, 
Only King Forever. A 13-track 
album full of heartfelt lyrics, 
laced with the now signa-
ture indie rock guitars and 
packaged with the relevant 
message, the Charlotte-based 
group proclaims the name 
of Jesus with refreshing ex-
citement for a contemporary 
worship outfit.

The myriad of vocalists 
yield some very ear-catching 
numbers, but certain tracks 
lack the vocal command 
needed to really take the 
song(s) to the next level. The 
album’s first and title track 
is an example. It has all the 
earmarks of a great opening 
song: relentless beats, swirl-
ing guitars and a chorus sure 
to get stuck in your head.  
But the absence of aural dic-
tion and bravado hinder one 
from being fully immersed 
in the experience. Although 
every song on the album is 
worth a listen, a select few do 
stick out from the rest – this 
one like a sore thumb.

Four tracks in, however, 
“Grace So Glorious” is a 
profound and honest refrain 
that will seize the hearts of 
anyone listening. It compels 
the soul to worship. The 
genuine nature of this ballad 

and some of the others allow 
for deep spiritual connection 
throughout the song. Vocally, 
the track features Chris Brown 
delivering an inspired rendition 
of the new song, penned with 
the help of the church’s pastor 
Steven Furtick, who co-writes 
much of the band’s music.

Overall, the album has a 
good formula for corporate 
worship with top-notch 
musicianship. The tracks are 
long (most over five minutes) 
which can make them 
cumbersome at times, and as 
I mentioned, some lack the 
vocal power needed to really 
soar melodically. If the group 
looks to truly be set apart in 
the worship music scene, an-
other priority will be reducing 
the use of a recipe for their 
song structure.

—MATTHEW MIKA

Poland’s Fire is no stranger 
to the black metal scene, 
having played in multiple 
bands over the years. Elgibbor, 
taking the Hebrew name for 
“Almighty God,” is Fire’s long 
running brainchild. Fifteen 
years into the band’s history, 
The Path of Suffering also 
features Thundermorr and 
Armath Sargon, which add 
greatly to the band dynamic. 
This disc unleashes a predom-
inantly raw black metal sound 
with minimalist tendencies, 

although it could be argued 
that the keyboards give it 
an ambient bent. The fierce 
drumming and cymbal bashing 
is best when full speed, as in 
“Embrace Life (or Death)” 
or “Restore.” Guitars have 
a fuzzed out tone and serve 
mostly in rhythm capacity, 
occasionally taking the lead, as 
in “Blessed Are You, O Lord.” 
Keys set the dark tone, and the 
snarling/screeching vocals are 
low in the mix. Lyrics are 100 
percent Christ-centric in this 
limited, unblack release.

—CHRIS GATTO

While the aesthetic of 
Desyre is glammy, don’t let 
that (or the title) of their latest 
album, Glamtron, throw you 
into a state of contempt prior 
to investigation. This five-piece 
band from Finland is more 
than image, and their music 
proves they can hold their own 
on stage. With the prominent 
sound of keyboards on every 
track, a seasoned listener will 
likely draw comparisons to Bon 
Jovi, Europe – even Stryper 
frontman Michael Sweet in his 
’70s embodiment. Glamtron 
is 11 tracks of rockers without 
a single ballad. The salubrious, 
catchy “Party Song,” is a raise-
your-fist-and-yell anthem 
flaunting guitar-driven power 
and the vocals of frontman/
guitarist Mazi Danger Bee. The 
heavy “Protector” is a metal 

tune right out of the ’80s, 
very reminiscent of the Dr. 
Feelgood-era of Motley Crue, 
with Danger Bee belting out 
the message.

Sounding like Oz Fox and 
Michael Sweet on guitar 
duty, “First Blood” stands 
out by throwing together all 
the elements of vintage hair 
metal. Desyre is a band of 
many ingredients. Glamtron 
is their finest soup.

—CHARLIE STEFFENS

Hailing from Fremont, 
Ohio, home of our 19th Pres-
ident as well as the world’s 
largest ketchup factory, 
Convictions is on the right 
road to carve out a name for 
the band as the next big thing 
from Fremont. 

Convictions’ newest EP, 
Unworthy, is a ferociously pas-
sionate metal record.  The Art 
of Breathing may be coming 
from a young band, but their 
sound and tone rivals their 
seniors, along with exceptional 
cleans and breakdowns that 
would have cynics jumping in 
the pit. “The Drifter” keeps 
the pace going and sound 
heavy, while “Earth//Born” 
had me jamming, hooked right 
out of the chute. By the end, I 
found myself eagerly awaiting 
their fourth and final song, 
“Heart of Fire.” In just 60 
seconds, “Heart of Fire” gives 
you a great slice of the talent 
these guys possess. Fit for a 
King’s Ryan Kirby adds the 

icing on the cake here, to an 
already classically progressive 
metal piece.

Unworthy is packed with tal-
ent. Each member of the band 
is showcased well, although 
I wouldn’t mind hearing the 
strings taking a few more risks 
along with some creative solo 
runs.  The lyrics on Unworthy 
don’t re-invent the wheel, so 
while the record is very good, 
the formula for screams/
cleans/breakdowns tend to be 
a bit predictable. 

Overall, I enjoyed Unwor-
thy. It’s not entirely unique, 
but it’s very good. This is a 
band that appears to be doing 
all the right things; working 
hard, a great social presence, 
touring, writing relevant mu-
sic. If I were a gambling man, 
I would say this up-and-com-
ing band will be signed soon, 
and would be a great addition 
to any label’s roster.

—KEVIN POOL

Divine Battery, the debut 
album from southern Califor-
nia rockers 20 lb. Sledge, is 
packed with nine brutal tracks, 
laced with a bit of punk, funk 
and head-banging beats. In the 
title track, “Divine Battery,” 
which has a catchy, grooving 
beat, frontman Eli Chatman 
sings, “Light up the party like 
you’ve been chose / You feel 
the power from where life flow 
/ Turn the volume up high  / 
Drop the bass down low / 
Shock ’em with love.” And that 
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is essentially the core of Divine 
Battery – clinging to the love 
God has shown us and sharing 
it with others. In “Crazy and I 
Like It,” Chatman sings about 
going against the increasingly 
secular culture and how it 
often makes us look crazy. 
Despite the demo-like sound 
quality of the record, 20 lb. 
Sledge has a definite P.O.D.-
style that just needs a little 
polishing to really shine.

—SARAH BREHM

Independent releases 
typically leave something to 
be desired, and new Christian 
rap group Keno Camp is 
no different. The group 
was recently signed to an 
independent label and will be 
going out on tour with the 
legendary Gospel Gangstaz 
over 2014. While the four 
members are undoubtedly 
talented and boast some 
incredibly fast verses, there 
is something lacking here 
on Riot, the group’s debut. 
It’s not the stories or the 
subject matter – they’ve got 
the Christian hip-hop model 
down. Songs like “Still Me” 
put their individual struggles 
on the line where the band 
comes real.

With that realness, the 
record isn’t missing any 
passion. These guys have it 
by the truckload. The thing 
that’s missing is the produc-
tion quality and focus on the 
craft of the song. Each track 

feels somehow hollow, de-
spite the intensity with which 
the various members flow. 
The beats don’t do this group 
justice. Songs like “Murder 
Me” need a harder hitting el-
ement for it to meet the level 
of talent on the microphone. 
One of the best cuts here, 
“Cocktails,” has a solid soul 
hook, but again, something is 
missing in the production.

Keno Camp is super 
talented, and their exper-
tise reminds me of how I 

felt when I first listened to 
Lecrae’s debut, Real Talk. 
But what kept Lecrae in 
the game and relevant was 
keeping great producers 
behind him. I’m now more 
interested in seeing how 
Keno Camp translates live, 
but also if they get some 
better production on their 
next album. And keep guest 
vocalist Brittannee Haral-
son around – she’s the best 
thing there.

—JUSTIN MABEE

When I first heard the 
Alabama-based rock outfit 

Nine Lashes’ first indepen-
dent album, Escape, I imme-
diately compared them to 
Breaking Benjamin for their 
powerful vocals, heavy and 
sorrowful riffs and tranquil-
izing beats. As a huge fan 
of Breaking Benjamin, I was 
naturally very excited to hear 
Nine Lashes’ future work.

Then their second album 
came out, and via the good 
word of Trevor McNevan 
(Thousand Foot Krutch, FM 
Static), it was on Tooth and 

Minor Crisis is a reformation of innate hype. Ex-members of The Chariot and Zao, poised to take on the world with a 

new sludgy, trance, electronic, rock and blues dance creation, their Venn diagram of analog and digital. In their over-

lapping world, the digital sounds like what would come out of a television in 2014 after you found an old VHS player and 

worn-in tape and hooked it up for nostalgia’s sake. The drums are big – but not John Bonham big – and they’re at their 

best here, setting the analog pace. They groove, but theirs is a faster step.

The result of the crashing worlds is a creation called Temple, and it’s not so much a great album, but it will be re-

membered as an important one. There is a new noise in the air. It’s not fake-’80s throwback noise, but rather legitimate 

production polishing up what an old Beastie Boys album would sound like in the era of Miley Cyrus. It’s got a vague hint 

of Jay-Z’s “99 Problems,” and the sound has the stones of Jack White if he had a DJ.

To speak of its faults is important, too, as any new era, by its very nature, doesn’t have its sea legs yet. How can the 

genre grow? Who can take the challenge Minor Crisis has laid out, and push the genre to the tipping point? You listen to 

Temple and you know it’s not the definitive end, but you certainly respect what the artist has put together.

It’ll be fun to see, as the album should create a new frame of reference in musicians’ minds, picking at them, daring 

them to race for pinks. It could even be Minor Crisis themselves who look back 10 years from now on their own work, 

knowing then their best work was still to come.

The band has a fun arena to work in, one where some of the best results have come from the mixing and remixing 

of tracks, genres, artists, instruments and ... that. That next big thing. That thing. You want Minor Crisis to take that 

marble and carve until that next big thing is set free. While it isn’t Daft Punk’s Homework, it is a step in a new direction, 

and sometimes that’s all that matters. 

—DAVID STAGG

Minor Crisis
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Ex-members of The Chariot and Zao 
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Nail and features some songs 
obviously influenced by TFK 
(McNevan assisted with the 
lyrics and production). It still 
kept its own original flavor, 
though. 

Then comes this record, 
the band’s latest From Water to 
War. Laced with techno-rock 
beats and a generous handful 
of ‘whoa-oh-ohs,’ (especially 
“Break the World,” “Where 
I Belong” and “Cover Your 
Own”), it initially comes off a 
little awkward, especially when 
you hear the vocal enhance-
ments in songs like “Love Me 
Now” and “Break the World.”

Musical highlights on 
FWTW include “Die in the 
Dark”, the nu-metal “Light It 
Up,” and the soaring anthem 
“Surrender.” Even after 
hearing the album four times, 
the majority of the songs 
floated by inconspicuously. I 
continually confused the first 
three songs during my first 
few runs through the album.

Lyrically, From Water to 
War is an improvement. The 
words aren’t exactly thought 
provoking or poetic, but 
they are straightforward 
and confident – a refreshing 
aspect in an industry that 
seems to churn out shallow or 
overly complex lyrics.

Many of the songs deal with 
repentance, assurance in God’s 
protection and turning away 
from the world. For example, 
from “Die in the Dark”: “I 
can’t find my way out, I don’t 
want to wander here for days 
/ shadows surround me, I’ve 
never been here before / I 
need you to save me, it seems 
like I’m falling apart.” (It also 
quotes Psalm 42:10 right 
before several screams of “save 
me” cry out near the bridge, 
which truly added something 
new to the song.)

There is nothing wrong 
with the idea of experiment-
ing with a CCM-ready hard 
rock hybrid, and for the most 

part, From Water to War does 
stay within the boundaries of 
rock. But since their origins 
lay with a slightly heavier and 
unpolished form of rock, From 
Water to War is anticlimactic at 
best and generic at worst.

—JORDAN GONZALEZ

Mexico’s premier under-
ground death metal band, 
Lament, marks its 20th 
anniversary with this limited 
run EP of seven songs. The 
band has become increas-
ingly progressive since their 
death metal beginnings as 
Beheaded, embracing thrash 
and melodic influences, but 
the vocals remain decidedly 
death metal. Left Behind is 
a powerful release that will 
have your head banging and 
hands drumming from the 
start. “Break the Spirit of 
Death” has a Snakes-era 
Bride feel to it, and “In the 
Hill of Seven Mountains” 
reminds one of Aaron 
Guerra’s guitar tone in latter 
day Tourniquet. Iron Maiden 
influences pop up through-
out. Band leader Abel Gomez 
is on guitars this time around, 
displaying a dexterity with his 
clean tone leads.

Lyrics are in Spanish and 
the cover art is first class. 
Lament has remained under 
the radar of many metal fans 
for far too long. If you’re one 
of the uninitiated, Left Behind 
may just win you over.

—CHRIS GATTO

The opening and self-titled 
track for Hashem’s EP, New 
Life, sounds like it came from 
the late ’90s or early 2000s, 
and it’s poor production really 
hurts the feel of the album. 
About a minute into the song, 
the growls of “New Life” and 
its attempts at thrash metal are 
really the only things clear. The 
guitars sound flat on the EP; 
the vocals have no sharpness, 
no range and nothing that really 
engages the listener. The very 
subtle but technical drums hint 
at what can be, but right when 
the drums really start to get 
going, they are either covered 
up with a guitar solo, or the 
song will end. If the band were 
to bring the drums forward, 
focus less on the thrash and 
tone down the guitar solos, 
there could be a base for them 
to improve upon. However, 
their constant clashing of in-
struments reflects very poorly 
in their music.

—ANTHONY BRYANT

With a dash of ’80s pop 
energy, playful rock and 
straightforward lyrics, Loft-
land’s album I Don’t Want To 
Dance offers uplifting, upbeat 
dance rock. The title track “I 
Don’t Want To Dance” has a 
hint of Eddy Grant’s “Elec-
tric Avenue,” yet maintains 
the band’s unique a fresh feel. 
You cannot help but feel your 
mood shift after a listen to 
this album. But don’t let the 
happy rock fool you; Loftland 
offers more than pop fun. 
Their songs speak truth and 
leave you encouraged (“Hold 
On, Small One”). Anyone 
with an ’80s pop appetite or 
fan of pop-energetic music 
will dig this band.

—SARAH ARENDAS ROBERTS

At the Launch Music 
Conference, held every year in 
Lancaster Pa, one of the most 
valuable sessions is called “Can 
you handle the truth?” where 
artists have 60 seconds to play 
any song in front of a panel of 
industry professionals and are 
judged solely based on that 60 
seconds.

Unarmed for Victory, who 
release Viceversa on Red Cord 
this month, could benefit from 
the advice of a panel of indus-
try pros. While researching 
and watching videos of the 
band, not only do they seem 
like a great group of guys, 
but they genuinely have fun 
together as a band of brothers, 

which is the most positive 
thing I can muster up about 
UFV and their new release.

I gave Viceversa my undi-
vided attention and listened 
to it five times through, and 
short of the obvious pauses in 
between tracks, it sounds like 
one 34-minute song instead 
of 10. This entire album 
reeks of mediocrity, with 
very average, run-of-the-
mill breakdowns and overly 
simplistic song structures. 

The first thing you will 
notice with Viceversa is that 
the overall production, to no 
fault of UFV, is shockingly 
dreadful. The mix is muddy 
and distant, with little sepa-
ration between instruments, 
but production alone is not 
the only problem here. Phil 
Roche’s vocals lack passion, 
brutality and power. They 
sound strained and tedious 
with almost no inflection. The 
clean vocals are sophomoric. 
It amazes me they signed off 
on clean vocals that crack 
and are pitchy on “Home is 
Not a Consequence.” Guitars 
are annoyingly repetitive and 
lack imagination. Synths are 
almost completely irrelevant 
and distant while bass and 
drums are safe – which isn’t a 
bad thing. 

It’s an interesting decision 
as some their old material 
was highlighted with creative, 
had better production, 
better screams and nice 
cleans. Viceversa has a lack 
of direction and is trying to 
be too many things. UFV 
needs to figure out what they 
are. Hardcore? Progressive? 
Djent? Pop? Punk?

UFV need to drop back 
and punt and get back to 
the writing/singing formula 
from the 2011 version of the 
band. Once these guys figure 
out who they are as a band, 
they’ll be able to capitalize on 
their own potential.

—KEVIN POOL

Loftland
I Don’t Want to 
Dance

Dream

Unarmed for 
Victory
Viceversa

Red Cord

Lament
Left Behind

Roxx

Hashem
New Life

Independent
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