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LETTER FROM THE EDITOR

Currently Spinning at HM

Photo by Julie W
orsham

For the love of the live festival

Those Who Fear
Death Sentence
Highly reviewed in this 
issue, and I totally agree. 
It’s new life to deathcore. 
It will bury you.

’68
In Humor and 
Sadness
Bizarre, right? It’s like 
watching an avant-garde 
piece of art. Josh Scogin 
has the license.

Islander
Violence and 
Destruction
Go see them live this 
summer on the Victory 
Records stage at Mayhem 
Festival.

War of Ages
Supreme Chaos
Heavy. In other news, also 
very impressive interview 
with frontman Leroy 
Hamp in this issue, start-
ing on page 102.

Borgore
#NEWGOREORDER
The dubstep king reigns 
with his crushing latest. 
It’s some of the best work 
from a dude who never 
wavered from his style.

As I’m standing there, I realize I’ve forgotten to eat. It’s not surprising because I’m the Michael Jor-

dan of Accidental Starvation. There isn’t a ton of time to eat, anyway; we’re all still working out the 

kinks on the first day of Warped Tour, my official first day of Summer. ¶ There’s a buzz everywhere. 

The young crowd doesn’t have to worry about school tomorrow. (It’s a Monday.) The bands are super-

charged. The Warped Tour machine is all systems go, and since it’s still the first day, even the stage 

managers are giving as much a smile as you’ll ever get from one. The very definitive vibe is that the 

festival is back. ¶ If you thought festivals were getting bigger, you are right. Whereas only five or six 

years ago they were a financial impossibility, Billboard Magazine reports that more new U.S. music 

festivals emerged in 2013 than in any previous year. It’s excellent news, and to that we say: Thank 

God. ¶ On a personal note, when we put together special issues like these, there are a number of 

people whose work behind the scenes is invaluable to making the issue get off the ground. I’d like to 

especially thank Staff Writer Sean Huncherick and photographer Natahsha Priya for their late night 

efforts at Audiofeed, photographer Alyson Coletta being so gracious, quick and professional and, as 

always, for our lovely new Director of Photography, Brooke Long, who not only worked her butt off, 

but has moved up from Staff Photographer. ¶ If I am worth anything, it is only because I have stood 

on the shoulders of giants; people like these are so gracious with their time and efforts, they’re the 

unsung heroes who make it all go.

BILLBOARD MAGAZINE

REPORTS MORE 

NEW U.S. FESTIVALS 

EMERGED IN 2013 THAN 

IN ANY OTHER YEAR. 

WARPED TOUR IS STILL A 

MACHINE. IT’S A GOOD 

TIME TO BE LIVING FOR 

LIVE MUSIC.
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THE JUMP EMERY AND 
CO. TAKE 
A STAB AT 

THE BOOK 
WORLD 

WITH BAD 
CHRISTIAN, 
REVIEWED 
BY DOUG 
VAN PELT,
PAGE 28

“IT WAS GOING TO BE ABOUT THE 
PROBLEM OF SPIRIT-FILLED HARDCORE 

BANDS TURNED FUNDAMENTALIST 
PROPAGANDA MACHINES.

THEN MY PHONE RANG.
— ON DEATH, PAGE 26

”

SCARE
DON’T
FEAR
THE REUNION OF A 
LIFETIME MADE THE 
DREAM COME TRUE

We’ve found our 
sound. We like 
what we do. This 
is it. There’s no 
changing.
— FRANKIE SCREAMZ



THE PROVIDENTIAL LIFE OF
SCARE DON’T FEAR

BY DAVID STAGG
SCARE DON’T FEAR PHOTOS BY DAVID STAGG

ASKING ALEXANDRIA PHOTOS BY JOSE HERNANDEZ

PLUS! BONUS INTERVIEW WITH KBB RECORDS 
CO-FOUNDER AND ASKING ALEXANDRIA GUITARIST

BEN BRUCE



You could call it being 
in the right place at the 
right time. You could call 
it luck, but that feels like 
a discount, like the band’s 
success was a series of 
chance. I’d call it more 
strategic, the five-piece 

nu-metal outfit from 
Providence, RI Scare 
Don’t Fear is adept at 
putting the band in the 
right place at the right 
time, and that’s a lot hard-
er than it sounds. They’re 
also the kind of talented 

that comes with a keen 
ear for what an audience 
wants.

It’s somewhat remark-
able I can even write that 
sentence in earnest, as the 
band has two frontmen 
— Frankie Screamz and 

Chris Jungles — and they 
are both assuredly rap-
pers. (Frankie takes care 
of the bulk of the scream-
ing.) There was a time 
when rapping over rock 
was profitable, maybe 
even the biggest selling 

genre on the market, but 
somewhere along the 
way, Limp Bizkit’s take on 
starfish and water brought 
a cultural conclusion to 
what could have been an 
otherwise happy marriage. 
As one who lived through 



it, the genre adopted such 
a negative connotation, it 
felt like our children’s chil-
dren would suffer musical 
suicide if they picked up 
a seven-string while a 
frontman used his or her 
deathcore breakdowns as 
beats. Some old-school-
ers will probably hold on 
to that mantra for life; 
a popular metal website 
wrote about the band that 
“there is nothing redeem-
ing about” their music, 
hoping for the dissolution 
of the universe at the 
hands of the Mayans than 
be forced to listen to their 
nu-metal incarnation.

But factually, they’re 
wrong. People are coming 
out to see Scare Don’t 
Fear, and they’re coming 
out to hear nu-metal 
again. They’re sharing 
real estate with bands like 
Islander and Issues, guys 
that have charted with a 
mix of down-tuned guitars 
and hip-hop roots. 

The band is meeting 
with me on the first day 
of Warped Tour, a dream 
gig for a new signee like 
them. They haven’t per-
formed yet, but the two 
vocalists are in mid-season 
form, and their energy 
is infectious. They both 

talk with Jersey accents, 
but Frankie’s is especially 
thick, it’s almost endear-
ing. It’s true character 
bleeding through, partic-
ularly poignant as Frankie 
tells me the band has 
“never once stuck to just 
one genre of music” while 
recalling his influences, 
and I partially believe him. 
He may jam pop-punk in 
the car, but with Jungles, 
drummer Larry Ohh, 
bassist Ryan Grandmaison 
and guitarist Joe Auger, 
my bet is they stay heavy. 
They’re too intelligent 
about the music world 
to blow up a good thing. 
Heavy fits them well, too, 
and with their rapping, the 
polarizing wave that comes 
with nu-metal will carry 
them.

Frankie and Jungles 
have a well-balanced 
mix of comedic timing, 
self-awareness and hip-
hop bravado, it only adds 
to the band’s character. 
As we are talking, a near-
by reporter from Fuse TV 
jumped in to see if the 
band was next with them. 
“Nice to meet you,” she 
says to us. Frankie and 
Jungles both smile at the 
attractive talent. “Nice to 
meet you.” I wonder aloud 

if the two are with her 
next, and none of us have 
any idea. “Scare Don’t 
Fear?” I ask her. She 
checks her time sheet. 
“No, we’re not with you 
guys.” Without a beat, 
Jungles says goodbye. 
“You should be with us, 
though. You’re f-cking up 
if you’re not with us.”

The frontmen have 
a great chemistry, 
something necessary to 
succeed with two guys 
manning the mics. Listen 
to this exchange we had 
after I found out Jungles 
was new to metal when he 
joined the band:

Jungles: I had never 
heard any metal stuff. At 
first, it was just Larry’s 
beats. It was just strictly—

Me: Alright, hold up. No 
metal? So when you first 
got in the metal scene, what 
was your first thought after 
seeing the crowd participa-
tion at a show?

Jungles: I was blown 
away. Honestly, I was like, 
“What the f-ck is this?”

Me: (Laughs) That’s what 
everybody says. “Is that 
dancing?”

Frankie: He wasn’t used 
to the crowds. As far as the 
local scene goes, he was 
playing a lot of local hip-

hop shows where the crowds 
didn’t show love. There was 
a lot of statues. But then 
when he came with us and 
started playing some shows 
and seen how our type of 
fans reacted, he was pretty 
much sold.

(To Jungles) I love how 
I’m answering questions 
for you.

Jungles: You should, 
though.

Frankie: (Laughs) This is 
my boy, I’m going to answer 
all questions for him.

Jungles: I mean, come 
on. You’re at a show, have 
fun.

Frankie: Yeah, did you 
come here to hate? That’s 
going to be you. I’m going 
to get up here and do my 
thing.

More and more peo-
ple started to catch on, 
too. Scare Don’t Fear 
hired Street Smart 
Management to help 
corral tasks; the band had 
been fielding label offers, 
but no one was taking 
them as-is. “None of them 
were talking to us the way 
we wanted,” Frankie says. 
“We’d go talk to some-
body at a label we looked 
up to, but they’d be, ‘We 
think you guys should be a 
little bit more heavy.’ Or 

another label would be, 
‘We think we should ease 
back a little bit on the 
metal and just do more 
hip-hop.’ We’ve found our 
sound. We like what we 
do. This is it. There’s no 
changing.”

Two hours later, I’m sit-
ting across from the man 
who agreed with him. Ben 
Bruce is most known for 
his guitar work in Asking 
Alexandria, but he’s 
ascending the ladder, and, 
with his partner and long-
time band co-manager 
Kyle Borman, he’s invest-
ing his knowledge in the 
co-ownership of a record 
label, KBB Records.

If you’re a musician, 
you want to work with him 
for two reasons:

1. He knows exactly 
what you’re going 
through.

2. He doesn’t want to 
change you at all.

The first act KBB ever 
signed was Scare Don’t 
Fear.

As luck would have it 
(like I said, call it what you 
will), Street Smart shares 
the same entertainment 
lawyer, Eric German, 
as Bruce’s Asking 
Alexandria. In fact, I had 
already planned on meet-

If Scare Don’t Fear wasn’t going 
to change, someone would have 

to believe in them. It’s a good 
thing that man was Ben Bruce. 

And it’s a good thing he was 
looking for a band to sign.

THE JUMP
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ing with Bruce later, but 
after meeting Scare Don’t 
Fear, they’re all I wanted 
to talk to him about. I 
mention to him I’d seen 
them earlier and tell him 
the band seems to have 
a good head about them, 
willing to put in the work 
but also to knowing when 
to have fun.

“That’s one of the 
best things about them, 
that they’re so down to 
earth,” Bruce says to me. 
We’re sitting on a built-
in square table next to 
the catering squad, and 
Bruce has no problem 
talking about the band. 

“They’re so ready and 
willing to get out there 
and really, really bust 
ass. There’s a lot of lazy 
f-cking bands that get 
signed, and they think 
that’s it. We’re going to 
get big. What are you 
going to do for us?

“It’s like, well, it’s a 
two-way f-cking street, 
man. We can only help 
you as far as you’re willing 
to go. You need to put the 
hours in. They really want 
to do it.”

Is that what stood out 
when you first saw Scare 
Don’t Fear?

Other than falling in 
love with their person-
alities and their work 
ethic, it really was the 
style because it was just 
so fresh for me. A lot of 
bands have started to 
sound the same, and it 
gets very monotone and 
monotonous and boring.

Derivative.
Derivative, exactly. 

Perfect. Derivative and 
it’s boring. I heard these 
guys, it was like, damn, 
this reminds me of old 
school P.O.D., Papa 
Roach, Limp Bizkit, Linkin 
Park, but it’s modern. 

There’s a whole modern 
twist on it.

I read a quote from you 
that basically said (you 
and partner Kyle) know 
the industry backwards 
and forwards, so starting a 
record label was obviously 
the next move.

I have a great relation-
ship with my record label, 
Sumerian. I know behind 
the scenes they’re in the 
office every day. They 
wake up, they go to work, 
go to the same place and 
they do what they do. 
They don’t know, really, 
what it’s like to be out 

on the road 24/7, all the 
time, all year. They can’t 
possibly know firsthand 
the stress, the impact it 
has on relationships and 
even just as a group — just 
keeping the band together 
is stressful.

I’ve been through all 
that, and I know. That’s 
something where I feel 
like I have an advantage 
over a lot of record labels 
because I can empathize 
and sympathize with the 
bands, and I understand 
what they need. I under-
stand what they want 
from a label because I 
want the same thing.

19
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Scare Don’t Fear



And you’ve struggled 
through it already. You 
made the mistakes.

Exactly, so I can be 
there and say listen, I’ve 
done this. This is how it 
works best, I feel. Let 
me help you guys. I can 
help them from their 
standpoint. I can help 
them from their side of 
the fence, rather than just 
being a dude in an office 
in a record label that 
thinks he knows every-
thing.

They actually brought 
that up. I asked them, 
“Why KBB?” Because 
they said, “We don’t want 
to change you.” Every 
other label wanted them 
to make some kind of 
change. They really appre-
ciated the opposite of that 
about you guys.

The reason you’re a 
musician in the first place 
is because you love art. 
You love to create music. 
You love doing you. This 

is all a part of you that 
you’re putting down, 
whether it’s pen and paper 
or your guitar or your 
drums, whatever it is. 
That’s a little piece of you 
in there.

I cannot tell you how 
stressful it is and how 
insulting it is when you’ve 
poured your heart into 
something and someone 
goes, “Ah, no, you need 
to change it to sell more.” 
What? That’s not why I 
started playing music in 
the first place. That’s not 
why anyone starts playing 
music. If it is, then they 
aren’t going to go any-
where.

I think some people 
do, but they’re a different 
breed.

I don’t think they’re 
going to go anywhere, 
because it’s not honest. I 
feel like it’s important to 
keep that honesty. People 
will pick up on it. If there’s 
a band doing it because 

they know it will sell and 
it’s a trend, kids pick up 
on that. It might work for 
a minute.

Asking Alexandria has 
been around for a good 
minute, so you’ve got 
that. Obviously, that’s 
encouraging to Scare, 
Don’t Fear, that you’ve 
made it.

We’ve always done 
exactly what we want, 
even if our label’s been 
like, no, you need to 
rewrite this song. We’re 
like no. ... I’ll flat out say 
no. I’m not doing it.

They responded well 
to that?

Yeah, like I said, we 
have a great relationship. 
A lot of people don’t, 
though, is the thing.

That’s the sad thing, 
man. They get locked in 
and then...

Labels will shelve a 
record, like, well, we don’t 

like it. We’re not releasing 
it. There’s nothing the 
band can do.

Hopefully Scare, Don’t 
Fear doesn’t end up in 
that situation either.

Hell no. That’s one of 
the things. I’ll do whatever 
the band wants. If that’s 
their vision, let’s f-cking 
do it.

If you didn’t believe 
in it, you wouldn’t have 
signed them. Were you 
thinking about doing 
a European thing, or 
did you want to do an 
American thing for sure? 
Was it something you 
considered?

I definitely did. That’s 
the other thing I feel I 
could bring to the table, 
too, because we have to 
sign a band back home 
in England. You guys can 
bust your ass in the U.K., 
but it’s so small. There’s 
only so much touring 
you can do. You tour for 

a month, and that’s it. 
You’re done. You can’t go 
back out again because 
they’ll get sick of you. You 
come over to the f-cking 
States, it’s way bigger. 
There’s a bigger audience 
for you to play to, and 
if you take off from the 
stage, more often than 
not, the rest of the world 
will follow suite.

You’re missing the 
World Cup for this, you 
know.

I know, I know. I keep 
getting f-cking tweets 
about it.

Are you recording it? 
Can you get the game?

No, I don’t give a sh-t 
about football anymore.

You gave up on it?
I was like, f-ck sports. 

They’re just rich as f-ck. 
Me sitting at home watch-
ing sports ain’t going to 
get me laid. You get way 
more women with music.

I’ll do whatever 
the band wants. If 
that’s their vision, 

then let’s do it.
— BEN BRUCE

THE JUMP
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The scariest of thoughts
BY MATT FRANCIS

Matt Francis is a film-
maker/media designer out 
of Virginia Beach and 
the drummer for Feral 
Conservatives, an indie 
rock band. You can check 
out his website at
mfrancisfilm.com.

COLUMNS

I think one of the scar-
iest thoughts is you won’t 
matter. That the universe 
won’t right itself like a cat 
in a free fall, always land-
ing on its feet. That crush-
ing defeats and anonymity 
are neither deserved nor 
spared. That chance may 
play a bigger role in our 
lives than we care to rec-
ognize.

And that the difference 
between the scourge and 
the crown might be a 
circumstance. A singular 
chance — decision or inde-
cision — that either passed 
us by or enveloped us in 
retrospective destiny of 
good fortune.

That’s it. That’s the 
scariest thing. That this 
is it. Because there really 
aren’t any should-have-
beens. I’ve spent way too 
much of my time consid-
ering this. Too much time, 
but yet here’s another 
1,000 words on those 
parallel universes that exist 
in some cosmic distance 
away.

I wonder about bands 
that should-have-been. 
The should-be hits. 
Sometime it sounds like 
this: “If only (blank) 
number of events had 
occurred, this marginally 
good song would have 
been a hit.” I’ve taken it 
further, debating on the 
outcome if two bands 
traded albums somehow. 
This is even deeper in its 
intangible probabilities, 
less theoretically measur-
able and requires a flux 
capacitor.

Say two bands, one 
giant (like Coldplay) and 
one relatively obscure (like 
House of Heroes) trade 
albums and we ignore, for 
the moment, the disparity 
between their two genres. 
Say these collections of 
songs are completely writ-
ten and developed for the 
originating band, and only 
at the last minute, after 
note-for-note dictation, 
do they swap without any 
other alterations than 
the players. Does the 

House of Heroes album, 
now channeled through 
the Coldplay machine, 
become a legitimate arena 
firestarter? Does House of 
Heroes releasing an album 
of critical Target hits 
translate to some equal 
level of hit-dom?

Obviously not right 
away, as House of Heroes 
don’t have the public’s 
ear nor the backing of 
The Machine, but do the 
songs — truly the songs 
themselves — ascend the 
slow climb into hit status 
and greater mainstream 
consciousness on their 
merit alone?

Or what if a universally 
agreed upon washed-up, 
love-to-be-sneered-at 
band got into the mix? 
Take Guns ’n’ Roses. No 
matter what they release, 
it will never be revered or 
even held close to their 
first hits. Doesn’t the 
burden of expectation — 
even the strong desire to 
watch an egotistical titan 
fall after tinkering for a 

decade — factor into the 
overall reception?

The strongest contend-
er for a should-have-been 
hit on House of Heroes’ 
debut release, What You 
Want is Now, is “Mercedes 
Baby.” It even occupies 
the “single” position as 
the third track. It’s also 
one of the shorter tracks 
on the album at just over 
four minutes. For the most 
part, House of Heroes 
keeps it interesting with 
a bubbly, accessible, 
post-punk record. Fusing 
youthful energy and melo-
dies with often impressive 
and occasionally meander-
ing instrumental passages, 
House of Heroes show 
their pop-punk roots (they 
used to be in a punk band 
called No Tagbacks) with 
an obvious attempt to 
distance themselves from 
their forced maturation by 
highlight their musician-
ship. The result is a mixed 
bag that lacks focus, with 
ambition at the expense of 
digestibility.

MY LIFE IN RECORDS
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That the universe won’t right itself and we
won’t land on our feet? That crushing
defeats and anonymity are neither
deserved nor spared?

COLUMNS

Photo courtesy of G
otee Records

Don’t get me wrong, 
a lot of the songs are 
earworms, but most parts 
that qualify are buried or 
obscured by the songs’ 
marathon lengths. (How 
do you become post-
punk? Stretch out your 
song lengths with lengthy 
intros and outros).

It may seem disingen-
uous to criticize a band 
for being too ambitious 
— or, at the very least, 
a time-tested critical 
trick of complimenting 
through back-hand-
ed means — but the 
band really does evolve 

effectively, the proof 
their sophomore album. 
The band learned to 
pare down songs into 
lean pop-rock with big-
ger stand-out hooks. 
They also included two 
tracks from their debut 
(“Mercedes Baby” and 
“Kamikaze Baby”) each 
taking a 30-second hair-
cut. I’ve seen this occa-
sionally to some degree; 
for House of Heroes, 
they were great songs 
that needed a second 
chance with a new label. 
(The band left Vanishing 
Point, the short lived 

label from Plankeye and 
Fanmail’s Scott Silletta, 
after just the first 
album).

House of Heroes has 
a healthy following and a 
great body of work. Their 
songs don’t need to be 
stacked against other, 
catchy tunes that have 
reached a mainstream 
crossover threshold, only 
against the pantheon of 
resonate songwriting. 
Because that would be 
the real tragedy here: “It 
could have been a good 
song.” Or could have 
been talking about it 10 

years on.
I really love that we’ve 

been to Antarctica. I love 
that it doesn’t seem to 
offer anything. At least, 
I don’t imagine the first 
explorers there to set 
foot with the hopes of 
striking oil or gold mines 
or diamonds or some oasis 
vacation destination or a 
shortcut to the Bahamas. 
Notoriety, maybe. It was 
unexplored because it’s 
largely inhospitable. But 
the human spirit deals 
with the lack of a welcom-
ing climate and a desolate 
landscape to be pioneers. 

“To boldly go...” as they 
say. And even as late as 
the 18th Century it was 
believed that Australia 
was the southernmost 
continent.

But we had to check it 
out. Stake our flag. Get 
to the South Pole because 
that’s as far as you can go. 
After a doomed expedi-
tion, a memorial cross was 
erected with the immortal 
words from Tennyson’s 
Ulysses: “To strive, to 
seek, to find, and not to 
yield.”

So let’s not be famous.
Not yet.

25



I had it all planned out. 
I sat down to write this 

month’s column — it was 
going to coincide with my 
Those Who Fear interview 
and record review. It was 
going to be about the prob-
lem of Spirit-filled hardcore 
bands turned fundamental-
ist propaganda machines. 

Then my phone rang. 
My grandfather died 

this morning. 
And now nothing makes 

sense. 

We were prepared. 
We knew the cancer had 
spread badly to the point 
where chemotherapy 
wouldn’t be effective any-
more. We knew that his 
organs were shutting down 
one by one. We knew the 
doctor sent him home and 
said he had five days left. 

But nothing prepares 
you for that call. 

It’s easy to have a the-
ology about things until 
they happen. I know what 
I believe about death and 

salvation and the afterlife. 
But when one of the best 
people I have ever met 
— who treated me like 
blood even if I technically 
wasn’t — gets the worst 
disease you can get and 
passes away less than year 
later, theology tends to 
mean nothing. Who is this 
God and where is he in all 
of this? And why would he 
allow this? 

“He’s at peace now.” 
Yeah, I know. But 

none of the rest of us are 
because of it. 

“It was just his time.” 
But what about all of 

the people who have truly 
done horrible things with 
their lives who are still 
alive? 

“This is just one of the 
consequences of a broken 
and sinful world.”

So I’m supposed to 
believe that because 
two people screwed up 
in a garden some 6,000 
years ago — the historic-
ity of this is a different 
argument for a different 
day — my loving, amaz-
ing grandpa deserved to 

get cancer* and leave us 
early?

Sometimes theologizing 
is a curse. Where a normal 
person would just be sad in 
this situation, I find myself 
having a much harder time 
getting in touch with any 
real emotion. I can’t help 
but pain over these big 
questions that so many 
other Christians can just 
respond with easy, com-
forting phrases.

In the end I find myself 
more at home with the long 
line of agnostics and atheists 
who have evaluated death, 
evil and suffering and found 
it to be the last straw of 
their abandoned faith. The 
difference here is that I’m 
not ready to give up on the 
idea of God because of it. 
I’m just not satisfied.

I’m not satisfied with 
those old answers. They 
may be true to an extent, 
but — at best — they are 
just part of a much bigger 
answer that’s still myste-
rious to us mere humans. 
Maybe that’s why God 

answered Job (in chapter 
38) in such a frustrating, 
unsatisfying, almost arro-
gant way.

So here’s where I just 
press on. Here’s where I 
try and quiet my theolog-
ical questions and really 
try and process my actual 
emotions — for a few days, 
at least. I don’t know why 
disease and death and 
suffering and evil and pain 
exist. None of us do. We 
can come to our personal 
conclusions and arrive at 
answers to tide us over 
until all is made right and 
we know the real truth. 
Until then, we are going 
to be chasing after a God 
that’s just ahead of us.

A God thats always just 
out of reach.

* For a more eloquent 
version of this response, 
listen to “Hard to Be” by 
David Bazan.

** Ironically enough, 
David Bazan addresses this 
one too on “In Stitches.”

Struggling with the bigger 
mystery of death
BY COLLIN SIMULA

Collin Simula lives in 
Columbus, Ohio, with his 
wife Ciara and his three 
small children. During the 
day, he does design for a 
branding agency. In his 
free time, he makes very 
heavy music as Maranatha.
Simula is the Managing 
Editor of HM .
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“For you have died, and 
your life is hidden with 
Christ in God. When Christ 
who is your life appears, 
then you also will appear 
with him in glory … And 
(having) put on the new self, 
which is being renewed in 
knowledge after the image 
of its creator. Here there is 
not Greek and Jew ... but 
Christ is all, and in all.”

John 14:19

In Paul’s letter to the 
church in Colossae, he 
paints a broad picture that 
Jesus Christ, though his 
death and resurrection, is 
sufficient for all people, 
in all places, at all times. 
In our resurrected life, we 
have first died to our old 
“self,” and are now alive, 
“hidden with Christ in 
God.” (There is no resur-
rection without death).

The reality of the com-
ing resurrection — and the 
hope of the gospel — is it 
freely offered to all people, 
families, communities, cul-
tures, societies and nations 
of the earth. It is given 
and received independent 

of any self-ascribed or 
imposed identity.

All humans are equal 
on the basis of our need to 
know God through Christ. 
Humanity’s search for 
purpose, value, worth and 
hope are found only in liv-
ing the resurrected life.

I recently spoke on this 
at a church in Philippines 
during a short trip there. 
Most of the people in the 
audience came from far 
more different circum-
stances and backgrounds 
than I. Towards the end, I 
shared that even though 
I have everything I need 
(and more), sometimes I 
still don’t have hope. For 
all of us, the resurrect-
ed life is transcendent, 
beyond our limited 
knowledge, resources, 
possessions and abilities. 
It doesn’t matter who you 
are, where you live, what 
your background is, what 
you have or don’t have — 
the need for resurrection 
is everywhere.

It changes the way we 
see ourselves, others and 
life. Instead of reasons to 

give up, we always have a 
reason to rejoice and to 
hope. The resurrection of 
Jesus has given us a res-
urrection — we are raised 
up with Him; because He 
lives, you “will live, also.”

The hope, joy and per-
severance that come from 
living the resurrected life 
are essential in much more 
fundamental and practical 
ways in many other parts 
of the world as compared 
to the United States. 
Here, we may worry about 
raising enough money to 
build the next building or 
buy the new sound system, 
sip our lattes in the spa-
cious lobbies of our church 
buildings.

There’s a very different 
reality for many other 
Christian communities 
across the world, including 
the Philippines. (This not 
as a guilt trip — I like hav-
ing coffee at church). For 
example, I was struck by 
the basic needs of some-
what rural Filipino pastors 
we heard about and met, 
basic needs that are an 
everyday reality. Some of 

them cannot afford the 
fees to travel and meet 
together with other pas-
tors for prayer, fellowship 
and strategizing. The cost 
to travel can directly 
effect their family’s ability 
to eat. 

At one “small” church 
(as almost all were) in 
particular, I was overcome 
with the beauty of God 
receiving what He is wor-
thy of in the Philippines 
as they sang to him. “This 
barangay (small com-
munity) in this church, 
this time, in this moment 
in history, the Father is 
building his worldwide 
church and establishing 
his universal kingdom,” I 
pondered.

He desires all tongues, 
tribes, peoples and nations 
to worship him in the res-
urrected life. I witnessed 
firsthand — and halfway 
around the world — a small 
group of believers living 
this resurrected life, and 
proclaiming to Jesus His 
worth.

I challenge us to do the 
same.

The resurrected life, pt. II:
The inspiration to live
BY NIELSEN GREINER

Nielsen Greiner is from 
Lancaster, PA and recently 
graduated with a bachelor’s 
degree in anthropology. 
Currently, he works full-
time. He has a heart for
high school ministry.
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‘BAD CHRISTIAN’ 

Getting serious 
about faith in a 
post-modern
culture
BY DOUG VAN PELT

The guys from Emery have been 
getting real. They’ve been very 
vocal about getting back to basics 
and connecting with their fanbase 
with their full investment in Bad 
Christian, a label, publishing compa-
ny, blogging platform and more.

A while back, they starting 
blogging on a website called 
un-learning.org where they 
openly shared their faith, 
what they were learning, how 
they were willing to tackle the 
“sacred cows” of their faith, be 
more transparent than most of 
their peers and — almost more 
importantly — letting the chips 
fall where they may. This was a 
big deal, especially for a group 
of guys bred in the heart of the 
South, products of a church 
widely regarded for its emphasis 
on the moral code.

Now the guys from one of the 
better bands of the past decade 
(along with their friend, Joey ) have 

written a book about it all called 
“Bad Christian, Great Savior.” It’s 
a very thoughtful, (mostly) engag-
ing work that beefs up the beliefs 
behind their website and the Bad 
Christian Podcast (which is also 
quite fun to listen to if you get a 
chance).

For the outsider, you might 
want a simple description so 
that you can quickly decide what 
you’re going to do with this book 
and what these guys are doing. 
If you want a simple tag, just 
say, “The Emery guys have gone 
all liberal on us.” What? Are you 
saying that they’re re-writing 
Scripture with a post-modern fil-
ter? Are they saying that God is 
a woman? Is the Bible not God’s 
Word?

They might be liberal in the sense 
that they’re questioning the church’s 
(leadership) status quo and the 
Christian culture in our post-modern 
times, but they are definitely serious 

about their faith, putting their full 
efforts into living the words they put 
on paper:

“Give me twelve sold-out Christians 
and I guarantee they will be able to 
accomplish more than a thousand 
Christians who just go to church. I 
should clarify. By “sold-out Christians” 
I don’t mean people who talk the talk, 
appear moral, are nice, or hang out at 
all the church events. It’s about time 
that people stop painting all professing 
Christians with the same brush. I mean 
disciples. People who take discipleship 
seriously, both discipling and being dis-
cipled by others. That’s what the Bible 
means by “followers of Christ.”

They’re not redefining Christ to 
match their opinions. They’re more 
about redefining their opinions and 
molding them to Christ’s Word.

The person to watch out for 
that’s all crazy and challenging and 
calling for a new way is that person 

that’s basically a Lone Ranger. It’s a 
slippery slope, but, thankfully, these 
guys are grounded by the church 
they criticize.

“When we share life we actually 
get a glimpse of why we were creat-
ed and what we were created for. It 
actually helps us fulfill our potential. 
We become fully human. So why are 
we so bad at it? Many people press us 
to admit our error in being self-pro-
claimed “Bad Christians.”

They’re concerned we are dismissing 
the importance of living a righteous 
life, and that we are actually letting 
ourselves off the hook and encouraging 
others to sin. This couldn’t be further 
from the truth. The three of us all want 
to sin less. We try not to sin, but when 
we isolate one area, we just find anoth-
er. We’ve learned that “trying not to 
sin” is futile. We can’t just stop.”

So, while the concept or thought 
of this book might sound dangerous 

MATT CARTER, TOBY MORRELL, 

JOEY SVENDSEN

‘BAD CHRISTIAN, GREAT SAVIOR’

Bad Christian
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or revolutionary, it’s really quite 
simple. These believers are starting 
with the premise that we are human, 
we fail, we sin and we have a savior 
for a reason. They go a long way to 
dispel the notion that we’re “good 
Christians” that have it all together. 
We’re just pretending if we think 
we’re living in perfection.

This book is painfully short, 
which is one of its few shortcom-
ings. Small, short chapters read 
like blogs, moving from topic to 
topic to explain and elaborate on 
the aforementioned premise. It 
reads a little like a conversation 
believers have probably had about 
their faith at some point in their 
lives. It’s healthy, eye-opening and 
daring — at least by yesterdecade’s 
standards and the band’s church-
ified South.

They don’t claim to be irre-
futable in their doctrine and 
theology. They’re asking for trou-
ble in redef ining what is really a 

sin according to the Bible, and 
what is taboo according to our 
Christian-inf luenced (but possi-
bly errant and legalized) culture. 
While their use of profanity and 
the willingness to tackle hot top-
ics will get attention and all but 
pick f ights, they do so under the 
premise of creating conversation, 
and all the topics are certainly 
worthy of a discussion amongst 
those of the faith.

I’ll close with another excerpt 
from the book, which brings up some 
valid points about our expectations 
of other believers and our sometimes 
shocked reactions to public failures:

“As Christians ... we’re missing oppor-
tunities to tell people what God is doing 
in our daily lives and where we’re still 
lacking. If we believe that Jesus took our 
place and that His blood covers our sins, 
then why are we such a hidden people? 
Why are we so surprised when a pastor 
commits adultery or is addicted to pre-

scription medicine? Why are we so let 
down when heroes fall?

When a Christian shoots you the 
bird in traffic or cheats you on an air 
conditioning bid, that is wrong, but it 
is also normal. When leaders fail, we 
should be the first responders, not the 
crowd watching the accident scene in 
shock or hurling blame.

We need Jesus because we are losing 
the battle. We are making ourselves 
into big-time hypocrites, and everybody 
knows it. Nothing stinks more than 
people who think they are superior to 
you, especially when they’re on exactly 
the same level. People look at us (the 
church) and hate Christianity, and con-
sequently, reject Jesus. Yet legalism says 
that if a non-Christian sees you drink 
beer or hears you say ‘shit’ or sees you 
doing anything else remotely fun or cool, 
then they will close their hearts to Jesus. 
That’s ridiculous.”

Are you any better than these 
guys?

These be-
lievers are 
starting 
with the 
premise 
that we are 
human, we 
fail, we sin 
and we have 
a savior for 
a reason. 
We’re all 
just pre-
tending if 
we think 
we’re living 
close to per-
fection.
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Ten years ago, I was 
onstage with my for-
mer band, Symphony 
in Peril. I share this 
because the four-piece 
deathcore outfit Those 
Who Fear’s drummer, 
Jacob Wilder, and I 
are related. We’re both 
part of that Facedown 
Family, a multiple-gen-
eration surrogate fam-
ily of current and for-
mer Facedown Records 
artists. And we’re both 
drummers.

Facedown has always 
had a reputation for 
being the “Spirit-filled 
hardcore label.” If you’re 
not familiar, Spirit-

filled hardcore seeks to 
elevate passionate min-
istry above just being in 
a Christian band. Being 
a Spirit-filled hardcore 
band means your shows 
are going to be an expe-
rience, not just another 
show on a tour.

In recent years, it 
seems to me that “Spirit-
filled hardcore” has 
started to become syn-
onymous with “funda-
mentalism” or “conser-
vatism,” moving beyond 
the personal experience 
with God into the realm 
of demanding change 
of surrounding culture. 
Listening to Those Who 

Fear’s new album Death 
Sentence, I started to 
second-guess my opin-
ion of what this scene 
has become. I caught up 
with Jacob on the phone 
(in a Burger King park-
ing lot in Cleveland) to 
ask him a little bit about 
their ministry. 

I listened to the whole album 
this morning, and, man, that 
thing is heavy. 

(Laughs) It’s what we were going 

for. I mean, we can’t write the same 

record over and over again, so we 

tried some new things, some inter-

esting elements. 

That’s what stuck out to me. I 
noticed the inclusion of a lot of 
different guitar sounds, as well 
as some incredibly interesting 
patterns and grooves, which 
is surprising for a heavy beat-
down band. A lot of that’s on 
the drummer. I’m a drummer 
myself, and I found that espe-
cially fantastic And from what 
I’ve been reading, a lot of peo-
ple have been enjoying it, too.

Yeah, dude. That’s what’s amaz-

ing to me. I’ve been searching so 

hard, but I haven’t found one nega-

tive review so far. I’m looking for it, 

but I’m not seeing them. It’s blow-

ing me away.

As a Facedown alumnus, it’s 
interesting to me to talk to a 
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current Facedown band. It’s 
been 10 years since I was in the 
“Spirit-filled hardcore” scene. 
Back then, a lot of bands were 
more open (about their faith). 
Now it seems like the flavor of 
the week is being as evil as pos-
sible. How does that work out 
for you guys?

The kids love the music no mat-

ter what. Most of our fans would 

never set foot into a church. They 

hate the church. They think the 

church is out to get them. They 

hate “God,” as you said. The thing 

is, they won’t go to church, but 

they’ll come to one of our shows, 

you know? We just pray for them 

beforehand, and before our last 

song, John (Healy, vocalist) always 

talks about what we believe. After 

that, it’s usually really quiet for 

a minute, and then he says, “We 

know most of you don’t agree with 

what we’re saying, but we still 

love you and God loves you and 

come talk to any one of us.” Every 

once and a while, the reaction gets 

weird, but for the most part, they 

are all about it because they love the 

band. And then they get interested 

and come and talk to us. Every 

night. Even if the reaction is weird. 

From the lyrics I’ve read 
from Unholy Anger and Death 

Sentence, it seems like John’s 
lyrics are a little more person-
al in nature. In my experience, 
it seems that people are more 
prone to latch on to more per-
sonal lyrics rather than when 
they feel like they’re being 
preached at. 

Exactly. It makes you think a 

little bit. Even the more “Christian” 

songs, they are still really in your 

face. 

It seems like outside of those 
overtly “Christian” songs, 
there’s a lot of “this is what 
I’m dealing with” or “this is 
what I’m angry about,” and that 
it’s OK to have emotions or be 
frustrated or angry or express 
yourself. I feel like we don’t see 
that enough, especially from 
Christian bands. 

Thats exactly what John is try-

ing to get across in his lyrics. You 

know, just getting that aggression 

out. He was bullied a lot growing 

up, so a lot of that anger that kids 

have these days — he had that. He 

lived it.

It’s interesting — and 
refreshing — because it seems 
like right now in the Christian 
hardcore scene that it’s all 
about pushing agendas. For 
instance, some of the louder 
voices have gotten themselves 
in a bit of hot water with the 
heavy music community with 
their outward stances on the 
LGBTQ community—painting 
them as overly conservative, 
homophobic bigots. How do 
you guys navigate that aspect 

of playing Christian hardcore? 
Regardless of your stance on 
the subject, you’re kind of 
guilty by association, right? 

Honestly, it’s so tough. It sucks 

because... I don’t know. It’s hard 

to answer those questions. When 

someone asks you a question about 

gay marriage, it’s like no matter 

what you answer, you’re doomed 

either way. You know what I mean? 

It’s so controversial. It can ruin 

everything.

So when it comes down to it, 

we’re not going to release any sort 

of statement or put a stake in the 

ground or anything. We’d rath-

er just not answer those types of 

questions. Like it or not, there’s an 

element of this that’s a business, 

too. And the media asking us ques-

tions like that — like I said, you’re 

doomed if you do and doomed if 

you don’t. Come talk to us person-

ally about it. It’s not worth ruining 

any sort of reputation over. 

Right, because if you come 
out against something like that, 
popular secular heavy music 
blogs will destroy you.

Yeah, and if you say you’re for 

it, then the Christian community 

will, too. 

Exactly. Spirit-filled hard-
core has always been about 
taking a stand for what you 
believe, but always on a more 
personal level with God. 
It seems like a lot of these 
Christian hardcore bands use 
their position in the hardcore 
scene to make political or ideo-
logical statements. As a band, 
do you guys feel like you need 
to use the microphone or lyric 
sheet to speak into or against 
culture as a whole? 

That’s a tough question. It’s defi-

nitely for us, but we do feel like we 

are all called to do this to share our 

love for Christ. This world is bro-

ken. Like I said, our mission is to 

share the love of Christ with these 

broken kids who would never set 

foot in a church, but they’ll come to 

our shows because we’re heavy. But 

it’s good for us, too. This is a tough 

question. 

Reading the lyrics off of 
Death Sentence, the song “First 
Amendment” seems the most 
pointed out of any of your 
songs, as in making a statement 
beyond something person-
al. Have you gotten any push 
back on that? Has anyone been 
offended by you guys taking a 
hard political stance?

Honestly, not really. So far so 

good. Kids seem to be loving that 

song and posting a lot about it. I’m 

sure it’ll get to Lambgoat eventual-

ly (laughs).

It seems like your whole 
stance as a band is just being 
real. Even the way you said that 
your vocalist talks on stage, 
saying “I know that most of you 
will disagree with me on this.” 
That’s a lot different than it 
was even 10 years ago. It seems 
like these days you have two 
main types of Christian heavy 
bands — those bands that use 
the platform to make polarizing 
statements knowing that a great 
deal of people will be upset, 
or those who are merely fak-
ing it because they know they 
have an automatic audience. It’s 
refreshing to me to see a band 
like Those Who Fear who are 
extremely passionate but aren’t 
trying to make themselves look 
like something they aren’t.

That’s exactly what we strive to 

be. We know most of the kids at our 

shows hate what we’re saying. But 

we don’t care. We love them any-

way. We hope they come talk to us. 

We’re not going to get in anyone’s 

face and tell them they are doomed 

to hell or anything. We just want 

to be real and have conversations 

with these broken kids and love 

on them. 

I couldn’t think of a worse 
thing for a band to say than to 
get on stage and tell everyone 
they’re going to hell. 

Right. That shuts people off 

immediately. I don’t know why 

anyone would do that. We’re doing 

this to share Christ’s love with a 

broken world. And that’s it. We’re 

just being real. 
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The dog days of summer are now the remnants 
of a previous life. Artists’ ability to connect 

directly with fans has the touring festival in a 
crescendo, the youth of the nation coming out 
in droves. Where a show in rural Minnesota 

wasn’t possible yesterdecade, bands are
cultivating relationships everywhere



throughout the year, giving festivals an even 
wider reach than before. Throw in the

importance of the live show, the rising trend 
of recreational spending and the ever-growing 
need to Instagram our lives, and the summer 
is once again the king of environments to con-

sume live music. And maybe a few beers.
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My first memory of 
Warped Tour was when 
I covered it for this mag-
azine as an intern over 
10 years ago. We worked 
in Austin at the time, so 
I had to come back home 
to Houston to cover it. 
I remember it getting 
rainy and my buddies 
smoking, like, 12 ciga-
rettes at once because 
we were in college and 
things like smoking 12 
cigarettes at once instead 
of letting them get wet 
makes sense. Even after 
all these years, walking 
the festival grounds still 
feels like summer and 
not just because it’s hot. 
The genres have mor-
phed and the stage names 
have changed (some of 
them!), but every year 
like clockwork, Kevin 
Lyman and his crew suit 
up and trek off for one of 
the longest tours all year. 
And every year, we’ll 
be right behind them.

ICE NINE KILLS
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WHAT WAS YOUR
FAVORITE SUMMER 
MUSIC MEMORY?

JONATHANVIGIL

THE GHOST 
INSIDE

JONATHAN VIGIL
VOCALIST

My personal favor-
ite memory of going to 
summer festivals was 
seeing Less Than Jake. 
I remember being a kid 
and watching them for 
the first time. I wanted 
to get involved but I was 
too scared of singing or 
moving around or any-
thing. Then they called 
for a circle pit. It not 
only went around the 
sound guy in the pit, it 
was in an amphitheater, 
and the pit went out of 
the amphitheater. I got 
in. My first time ever 
being in a pit and I went 
all the way around. The 
song ended before we 
got back, that’s how big 
the pit was. I remember 
thinking, “This is the 
coolest ever. I’m running 
in a circle, bumping 
people.”I was a scared 
little kid, but it was fun. 
I’m glad I got in.
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WHAT WAS YOUR
FAVORITE SUMMER 
MUSIC MEMORY?

KELENKELLER

THE STORY 
SO FAR
KELEN CAPENER

BASSIST

I didn’t really go to 
Warped Tour (as an 
attendee) until we had 
friends in bands. Set 
Your Goals is from our 
area and they were on 
it, so we were going to 
go support those dudes. 
That year, I accidentally 
snuck into the tour. I 
probably shouldn’t say 
this on the record, but 
it was at Mountainview, 
which has a big, slop-
ing-type entrance. I 
walked down the hill 
to meet up with my 
friends, who were 
where the buses were. 
I accidentally ended up 
walking into the festival 
with no one stopping 
me. I went and got a 
wristband and they gave 
me two tickets, so I went 
and sold the tickets. The 
band put me on their 
guest list and I ended up 
making $40. I was with 

MOTIONLESS
IN WHITE
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Warped Tour has been 

known to take a regional act 

into a national player. For a 

band like Echosmith, it seems 

to have happened between 

Warped 2013 and Warped 2014. 

The band made their debut to 

the world this time last year 

on the daunting run, the four 

Sierota siblings had a lot to 

prove. The band did so with 

good old fashioned hard work, 

flyering the grounds every 

morning, walking the line and, 

in some cases, begging people 

to watch their set. Thankfully, 

every bit of their hustling paid 

off. This year, they find them-

selves on the Journeys stage, 

playing to larger and larger 

crowds every day.

Graham, Noah, Sydney 

and Jamie seem to have the 

knowledge and fortitude of a 

band on their tenth Warped 

Tour, not their second. With 

a message of love and accep-

tance, Echosmith’s bouncy and 

insanely catchy tunes have cata-

pulted their scene stock into the 

stratosphere. Vocalist Sydney 

has graced several covers this 

summer, and with the band 

making a recent appearance on 

Conan, the four couldn’t be in 

a better position to keep the 

momentum going, well beyond 

the summer stages of Warped.

We caught up with the 

Sierotas during a short rain 

break after their set in Auburn, 

Washington. 

Alright, hit us with some 
Warped highlights so far.

Sydney Sierota: This year 

has been really awesome. It’s 

really awesome to see how 

much it’s grown from last year. 

It’s building off the fan base 

that we made over the past year 

of touring. 

Noah Sierota: When you 

work really hard on Warped 

Tour it really pays off, especial-

ly on a tour like this. You’re out 

there hustling in the morning, 

putting up your posters and 

talking to kids, that’s what we 

did everyday last year. It really 

gave us a chance to build a real-

ly amazing fan base. We do a lit-

tle less of that now because it’s 

harder but it’s a very fun time. 

Jamie Sierota: It’s funny 

because we look at last year and 

Seattle was our first date, our 

first Warped ever. Going into 

it, no one had any idea who we 

were. Like Noah was saying, 

the hard work really does pay 

off. We were on the Ernie Ball 

stage, the smallest little stage, 

and never playing in Seattle 

before and we were begging 

people to come. Now we’re on 

the Journeys Stage right here in 

the amphitheater. In a year so 

much can change. Last year we 

put in the work and we made 

sure to go out and begged peo-
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Warped Tour
ple to come see us play, they liked it 

and they’re back this year. It’s cool 

that Warped Tour really does pay 

off when you work hard.

Warped is a really tough run, 
how do you stay encouraged 
or positive while on a tour like 
this?

NS: I think just surrounding 

yourself with people that are pos-

itive and hopeful and have good 

attitudes throughout. This tour is 

very intense and hard. There’s a lot 

of crazy stuff going on and I think 

surrounding yourself with people 

who care about you and care about 

life and joy, I think that’s what 

really helps you get through that. 

You guys have stated that you felt 

a little out of place on Warped last 

year, so with that in mind who do 

you feel is influential to you on this 

year’s run? 

SS: It’s mostly exciting for us to 

see on this tour, more so than influ-

ences, new bands that become our 

favorite bands. I’ve caught a little 

bit of This Wild Life’s set because 

we keep playing next to them and 

it’s so cool. I love their vibe and 

there are a lot of people appreciat-

ing their vibe.

JS: There are so many great 

bands on the tour this year. We’re 

finding out about bands we had no 

idea about and bands we did know 

about but didn’t listen to much. It’s 

been cool to discover then rediscov-

er bands we’ve always heard of but 

are now playing right next to us. 

Who have you discovered 
this year?

NS: Bad Rabbits and Air Dubai 

are both bands we’ve seen, they’re 

both kind of urban, R&B kind of 

thing going on. It’s such a refresh-

ing sound to hear and all the bands 

are totally responding to it. Last 

year we did really stick out and it’s 

cool that music fans like that stuff 

here. Even if you didn’t expect it, 

it’s still a cool surprise.

Have you found that people 
are surprised when they final-
ly do see your set? Do you feel 
like some people are quick to 
make assumptions about you 
guys?

JS: Going around the lines last 

year, people would ask us if we 

screamed and that was the biggest 

disappointment for some people 

when we said we didn’t scream. I 

guess we don’t dress too dark or 

anything. I think we dress how we 

sound. I guess we don’t wear all 

black (laughs). 

SS: Sometimes I wear all black. 

But it’s a little different (laughs).

Well you still have that little 
sun umbrella so there’s that. 

SS: Yeah and the bright pink 

lipstick helps (laughs).

How do you keep your set 
fresh each day?

SS: We try to try different things. 

It could get old to yourself to do the 

same thing every day even though 

its new to the people you’re playing 

for. It’s a good thing to keep in mind 

so that you don’t change things that 

are going really well and people 

are responding to. Mix up how you 

say things, mix up “How are you 

today?” Just little changes help a 

lot with your set and how you feel. 

I feel like people get very used to 

and sick of things they’ve only been 

doing a few months.

Again, Warped can be pretty 
brutal, so what are some strug-
gles that you try to stay con-
scious of daily? 

JS: Being on tour, you’re away 

from home for long periods of 

time. Staying connected with 

home is really hard. Also, when 

you’re touring you can go weeks 

before realizing you haven’t spent 

a single second alone. It’s really 

easy to let a few days or weeks 

go by and realize you haven’t had 

any alone time or connected with 

home at all. That’s a big thing for 

me to be conscious of because you 

can keep going then realize you 

feel crazy. We’ll go on a run in the 

morning or do anything during 

the day to get away from the music 

for a little bit, I think it’s really 

important to do on tour.

SS: I think guys probably do 

this too but being a girl on tour, 

it’s very easy to compare yourself 

to other people, your fans or other 

bands etc. I think it’s very import-

ant to know who you are before 

you get into something like this 

because when you’re on the road 

you talk to so many people and it 

also has to do with having alone 

time and really taking time aside 

from other things but I think it’s 

very easy to get caught up in “Oh 

man, she looks so cool, why don’t 

I look like that?” or “Their crowd 

is so huge, why isn’t mine that 

big?” It’s really easy to get into 

that system but it’s very import-

ant to allow yourself not to. It’s 

a conscious decision to do that 

every day.

So how do you avoid those 
struggles? How do you stay 
grounded?

JS: A good thing to remember is 

that no one deserves anything. You 

can work as hard as you can and 

sometimes things won’t happen 

and sometimes people don’t work 

hard and things happen for them. 

There’s no real formula to how 

things work. Every band on this 

tour is making an impact on kids’ 

lives. It’s not just about you and 

having some big ego or big crowd. 

Like you were saying, it does hap-

pen but any band who says they 

never felt that way is lying. It’s just 

important to remember I’m really 

lucky to be doing this right and a lot 

of people would like to be doing it. 

It’s the situation you’re in and you 

just have to embrace it.

SS: You have to also make deci-

sions ahead of time, even if it’s 

every day in the morning, being 

like “I’m okay with who I am and 

who I’m not. I’m okay with how I 

look and I’m okay that I have this 

crowd and not some other crowd.” 

You have to catch yourself and it’s 

really hard to catch yourself in the 

moment too to not let yourself get 

down about something. It’s decid-

ing every day, it sounds silly and 

repetitive but I know I need to do 

it every day . It’s very important to 

have an identity.

Would you say that your band 
carries a distinct message or 
encouragement?

SS: We’re all about love. I think 

that’s the word to describe what we 

want and do and go for and support 

as much as possible. We want to 

love our fans, each other and the 

bands we interact with.

NS: Even the people who don’t 

like our music. 

SS: Especially those people!

NS: I think loving other people 

and using our music to spread joy 

and hope in people’s lives, it’s an 

amazing thing and not everyone 

gets to do it in this format. The 

fact that we get to do this is pretty 

amazing. 

We have to talk about your 
recent experience on Conan. 

JS: It was crazy. I was freaking 

out all day. It was our first late 

night, national TV thing we’d ever 

done. We’re all fans of the show too 

and had watched it a million times. 

It was cool to go in there and see 

everything and it was smaller than 

what you see on TV. 

SS: And it’s not even night time! 

It’s like 3 p.m.

JS: It was a huge honor to talk 

to Conan.

And he’s a big guitar guy 
right?

JS: Yeah he was playing guitar 

while we were rehearsing. And it 

was a great lineup that night.
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WHAT WAS YOUR
FAVORITE SUMMER 
MUSIC MEMORY?

LONGDAYSAND
PLEASANTNIGHTS

MAYDAY
PARADE
DEREK SANDERS

VOCALIST

The first year I went 
to Warped Tour was 
2002. It was the first 
summer music festival 
thing I’d ever been to. I 
was 15 years old. I went 
with a bunch of my 
friends to Jacksonville, 
Florida. It was a 
three-hour drive from 
(Tallahassee).

The circumstances are 
crazy. I had had lung 
surgery three weeks 
earlier, and I was just 
barely well enough to 
go. New Found Glory 
was one of the last 
bands to play, and they 

my brothers and it was 
cool because I could buy 
their shirts. I actually 
made money off of going 
to the festival. I beat the 
system.

FOR TODAY
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WHAT WAS YOUR
FAVORITE SUMMER 
MUSIC MEMORY?

SYDNEYSIEROTA

ECHOSMITH
SYDNEY SIEROTA

VOCALIST

My first concert was 
actually at the Delmar 
Fair, in San Diego. We 
saw Switchfoot there. 
They’re my favorite 
band. They’ve been my 
favorite band, pretty 
much forever. It is, 
actually, all of our first 
concerts. I’ve actually 
only seen them twice. 
I’m always on tour 
when they’re on tour. It 
sucks.

were one of the bands 
we were the most excit-
ed to see. We went to 
watch them and I want-
ed to get up close, but 
I was worried about 
getting knocked around 
and stuff. But when 
we got up close, all my 
friends made a circle 
around me to keep me 
safe so we could all get 
up there and watch. It 
was just incredible.
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With the release of their third album, Incomplete Me, 
now under their belt, post-hardcore band For All Those 
Sleeping is winning over fans every day this sum-
mer. Their blend of melodic and mosh makes them 
their music accessible for any noob, while the maturi-
ty and depth will have their seasoned listeners com-
ing back for more. Caught in the middle of Warped 
Tour tsunami, the band’s guitarist David Volgman-
Stevens talks about whats went into making this 
record, their true feelings about the industry they 
inhabit and how he doesn’t remember his birthday.
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What city are you in?
We are in Sacramento. Well, it’s 

right outside of Sacramento, but 

technically Sacramento, California.

Do you like it? I know (the 
tour) didn’t go to L.A.

David: Yeah, I love it. It never 

plays in L.A. It always plays right 

outside of it. We did all that. I love it 

up here a little more weather-wise. 

Well, actually, it’s a toss-up. It’s 

kind of hot here sometimes. Our 

managers are here. They’re from 

Sacramento, so we’re hanging with 

them. We got some good friends. 

The show should be great. We play 

a little later, so we’re just waiting 

to play.

Since you’re waiting to play, 
what’s the build-up like?

It all depends because every day 

is different. We have to head out to 

a signing we have in 10 minutes. We 

have press right after that. I was 

meeting some fans earlier. I like to 

try to go out early and talk to some 

of the kids that come out to see us. 

Trying to stay busy, and then we 

play. Every day is a little different, 

but it’s the same thing, so it just 

depends on the order pretty much.

Congrats for having a third 
album under your belt. That’s 
amazing. How does it feel?

Thank you. It’s feels great, a 

relief to get it out there. We’re excit-

ed now just to be playing the new 

material. Been waiting a while to be 

able to do it. It’s a great new chapter 

for us. We’re really proud of the 

record. It’s the best thing we’ve 

done. We’re excited to see where it 

takes us this year.

With the new record, how 
would a new listener describe 
the new album

(Laughs) I hate these questions, 

because I’m bad at answering them.

I’m sorry!
No, it’s fine! I guess it’s just a 

representation of who we are right 

now in our lives. It’s very raw. We 

didn’t try to hide anything. I think 

the biggest difference is the music 

has matured a lot; we’ve grown as 

musicians. The subject matter has 

really matured.

We’re not writing anything to 

make anyone happy. We’re not 

writing for a label. We’re not writ-

ing for our fans. We’re writing 

for us. That’s something I’m real-

ly proud of with this record. We 

didn’t think about them at all. We 

just wrote what we wanted to write 

about. I just think it’s a mature step 

for us. It’s just raw and real. It feels 

good to be us and not have to hide 

anything.

I already had a question 
about (your) approach to this 
album, so I guess you’re differ-
ent approach would be that you 
were writing for you.

Yeah, we were writing what we 

wanted and didn’t think about any-

one else. Just wrote music and art 

that we cared about.

Did you guys do anything 
different technically? Did you 
work with a different produc-
er?

Nope. It’s actually the same guy 

we did pre-production with and the 

same producer as our last record. 

We just took a completely different 

approach in the writing process, 

and we did different stuff in the 

studio to make it feel more real and 

more raw in general.

Which song off this album 
would you play for someone 
who has just recently gotten 
into the metal scene? What 
would be your “You have to lis-
ten to this song”?

Ooh, in the metal scene, huh? It’s 

always hard to tell, I guess, with 

these people who really dissect the 

genres. I’m not good at that. But I 

guess if we’re saying metal, I think 

“Crosses” is a good intro for it. It’s 

heavy and it’s raw, emotional, but 

it’s also very catchy.

Going back to Warped Tour, 
any crazy stories yet? Any crazy 
fans? You guys have been there 
for a while now, there’s got to be 
something.

It’s kind of crazy every day, but 

nothing too bizarre. I had my birth-

day in Vegas the other day, which 

got pretty crazy. We’re shooting the 

video right now, or we just kind of 

wrapped it up, but we were shoot-

ing video for one of the songs called 

“Poison Party.” I just saw some 

of that for the first time a couple 

nights ago. It showed that night 

at Vegas and I do not remember a 

lot of that. It’s not one of my finer 

moments. I’m not excited for Mom 

to see that one, but it’s pure fun and 

that’s probably as crazy as it got 

with that.

There’s not so much crazy fans 

as just really dedicated fans. We’ve 

been seeing amazing artwork. Lots 

of crazy tattoos from our lyrics and 

stuff in the new record. It’s been 

really, really gratifying. It’s been 

just an incredible experience so far.

I heard that Ethan used to 
deliver Avon products door to 
door. You guys have some sort 
of beauty routine going on, or 
no?

Oh, no. I think he only did that 

for like a day when we he was 

younger. ... We are the least beau-

tified band. We just get by. We try 

to look nice enough so that no one 

hates us or thinks we’re disgusting. 

But otherwise we don’t really try 

too hard.

Obviously.
We’re pretty normal dudes 

(laughs).

(Laughs) You guys are so busy 
right now, what do you like to 
do with your time off?

We got a little break coming 

up after Warped and I’m excited 

for football season to start. Some 

of us are really into fantasy foot-

ball, so I’m really pumped for that. 

Otherwise, it’s different for all of 

us. For me, I’m really looking for-

ward to working out again. I don’t 

get to do it on Warped. I slack and 

I eat. There’s amazing food every 

day so I just pig out. As I said we’re 

pretty normal guys. There’s noth-

ing too crazy about us.

Is there anything about being 
in this business that you will 
never get used to?

Yeah. I hate it. We hate the indus-

try, so that’s the first thing. We 

write a lot about it on the record, 

which we’re really proud of, actu-

ally sticking up for ourselves. It’s 

petty, and it’s a popularity contest. 

There’s not enough people that 

really care about the music as much 

as they do the money or things like 

that. I’ll never get used to that and 

I’ll never like it, but it is what it is. 

When you grow up and your dream 

is to be in a band and tour and then 

you get there? We love it, we’re in 

it for the music, but if we didn’t 

care about the music, we wouldn’t 

be doing this still. We despise the 

industry.

How do you make it work, 
then? Doing something that you 
love so much, yet in an industry 
that you despise?

We just suck it up a lot. We 

remember that we get to write 

music and play music at the end of 

the day. That’s what it’s about for 

us. As long as we can do that, we’re 

alright for now. The thing is to do it 

for the music and not the business 

side of it. We just got to keep telling 

ourselves that.

Take me back to your first 
EP release in 2008. How do you 
feel today in comparison to how 
you felt with your first EP or 
album?

I’d like to think we’ve progressed 

a lot. Obviously, I’m really proud of 
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our new record. The EP, that was 

us just coming together and writing 

music. We didn’t really know what 

we were doing.

I always look back on that as 

a cool time for us. We were just 

discovering ourselves. That was 

an experimental, fun time trying 

to figure out who we were. It’s 

changed a lot, but I’ll always be 

proud of that time. It’s cool to see 

things start to develop and grow. 

Definitely the beginning of the pro-

cess. Not the best, but definitely 

good memories.

You guys started together in 
high school and then had a long 
journey.

I say we went to high school 

together. We started after we grad-

uated. Yeah, it’s been a very long 

journey.

Is there any advice you would 
give to yourself back then?

There’s a lot of things I would do, 

probably. I would probably make 

us not rush into things.

Not rushing?
Rush. We signed our first con-

tract and then we went right into 

touring and all this stuff. I would 

have taken my time, gotten ready.

Also, one thing: really enjoy the 

moment you’re in. I remember get-

ting started. It’s never easy when 

you start touring, and you don’t 

have tons of money. Just enjoy those 

moments, because those are some 

of the best ones, too. Probably the 

best.

What’s it like being on tour 
with so many different bands?

This tour is not like any other 

tour. Touring in general is fun. You 

usually tour with a group of three 

-to-five bands. You get to know 

each other really well.

On this tour, it’s kind of a crash 

course in so many different people. 

We built a lot of friends on this 

tour from, tours we’ve done before. 

We’re making a lot more, too.

It’s nuts. Every night, everyone 

is hanging out. There are barbe-

cues every other night. It’s kind 

of like high school all over again. 

I don’t know if anyone’s ever had 

that. You move to a school. I know 

I had to do that and just meet tons 

of people.

It makes you step up your social 

game. I like people, don’t get me 

wrong, but I don’t go out of my way 

usually to try to make friends and 

stuff like that. It’s been really rad.

There’s so many different people 

on this tour too. Usually when we 

will tour, we’ll tour a certain genre 

similar to our own. Sometimes 

more heavier, sometimes it’s softer. 

There’s so many different artists 

and groups, it’s really cool. People 

from all different walks of life and 

places and stories. Yeah, it’s never 

a dull moment at all.

What if you had a normal job, 
normal life? What would you 
be doing if you weren’t on tour 
making music?

To be honest, first off, I would 

probably be doing music of some 

sort. I really love country music. I 

think I would maybe try to do that.

Oh, yeah?
Yeah. Oh, yeah. But otherwise, I 

just like writing. That’s my thing. 

As long as I get to write, I’m happy. 

I would probably be doing some 

sort of job in journalism or (writ-

ing) a screenplay. I really like that. 

I’m really fascinated by movies 

and writing films and screenplays. 

Something where I get to write and 

be creative, I guess. That would be 

my main thing.

So you’d need to be in the arts 
or something creative no matter 
what.

As long as I get to write. Not all 

arts, because I have no skills when 

it comes to painting or drawing or 

anything like that. As long as I get 

to write something, I’m alright.
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FAVORITE SUMMER 
MUSIC MEMORY?

MYLEGSGAVEIN

VANNA
DAVEY MUISE

VOCALIST

My favorite mem-
ory of Warped Tour 
was when I bleached 
my head, the 1999 
Warped Tour, the 
year Deftones played 
and MxPx. I bleached 
my hair the morning 
of and was psyched 
and waited in line all 
day long and hung 
out and did every-
thing, never once got 
water or anything. 
I got home, went to 
bed, and I woke up in 
the morning and had 
breakfast. My moth-
er was like, “You 
have bloody lesions 
on your head.” My 
hair was white. I 
didn’t even know; I 
just went to bed. We 
ended up having to 
go to the doctor. He 
had to shave my head 
and get an ointment. 
I literally don’t ever 
remember being mad 
about it once.
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WHAT WAS YOUR
FAVORITE SUMMER 
MUSIC MEMORY?

CALEBSHOMO

BEARTOOTH
CALEB SHOMO

VOCALIST

One of the craziest 
memories for me at 
Warped Tour is actual-
ly a very fond memory 
of mine.

I think it was 2010. 
I was playing with 
Attack! Attack! and 
it was our first show 
after we just put a new 
record out. We didn’t 
really know what to 
expect. I know it’s 
incredibly simple, but 
getting up there and 
seeing all these peo-
ple supporting your 
music is insane. I put 
so much effort into the 
records I make. I put 
a lot of work and time 
into that record, as 
well.

It was so surreal 
and unbelievable. 
You dream about this 
stuff when you’re 
kid. You don’t think 
it will ever actually 
happen.

Now, this is the sec-

THE
READY

SET
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WHAT WAS YOUR
FAVORITE SUMMER 
MUSIC MEMORY?

MICHAELJAGMIN

A SKYLIT
DRIVE

MICHAEL JAGMIN
VOCALIST

Warped Tour, to me, 
was the one part of 
the year I looked for-
ward to. I remember 
this was back in New 
Found Glory days. 
Good Charlotte was on 
that year. Finch was 
on that year, Further 
Seems Forever, 
Thursday.

It was actually my 
school shopping, for 
the most part. For all 
my shirts and every-
thing, I would go there 
with as much money 
as I could. If you were 
going to get me school 
clothes, mom, just give 
me the money and I’ll 
buy the shirts.

ond time I’m doing it. 
I still can’t wrap my 
head around it. It’s 
insane.

61



X Games

SUCH
GREAT 
HEIGHTS
THE X GAMES LEAVE LOS ANGELES FOR 
THE FIRST TIME IN OVER A DECADE.
HM MAGAZINE JOINS THE PARTY,
INCLUDING LIVE PERFORMANCES 
FROM WAVVES AND KANYE WEST, AND 
SOME OF THE MOST UNBELIEVABLE 
COMPETITIONS THE WORLD HAS SEEN.

BY DAVID STAGG
PHOTOS BY MATTHEW DEFEO
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It’s this bizarre scene, really, 

where an obscenely large skate-

boarding ramp has been construct-

ed in the middle of a raceway. The 

sheer height of it necessitates an 

elevator; during the live broad-

cast of the event, ESPN will need 

the contestants back at the top as 

quickly and effortlessly as possible. 

It’s a ramp for Big Air competitions 

— over 70 feet tall — for skaters and 

bikers, and it’s also the foundation 

for some of the most popular events 

of the Olympics of extreme sport, 

the X Games.

We’re at Circuit of the Americas, 

outside of Austin near the airport. 

Normally home to Formula One 

racing, but, for the length of the 

games, it has been repurposed into 

one of the largest spectacles I’ve 

seen. Everything is larger than 

life, even larger than I had feasibly 

imagined. It’s all so larger-than-

life. The X Games athletes live on 

another planet, where to even prac-

tice, you have to go to one of the few 

places in the world that can house a 

vert ramp for built for Gulliver.

Austin is home to a lot these days, 

and the X Games have a very good 

shot at staying here. Throughout the 

coverage, the broadcast announcers 

would routinely comment on how 

wonderful the event was run (fact). 

It turns out Austin is a hotbed for 

extreme sports fans, especially for 

dirt bike-based events. At the most-

viewed televised event, the atten-

dance at the Big Air final was record 

setting, and the broadcasters had no 

problem bringing it up as a talking 

point.

A skate park and street park 

have also been constructed on the 

premises, a great place to watch 

skateboard and BMX trick rou-

tines. Moving from one to the other 

is simple, like jumping back and 

forth between two theaters.

The only major drawback to the 

event park is an underhanded com-

pliment; the real estate the competi-

tion has to cover can be overwhelm-

ing. Luckily, everyone has shuttles, 

the event staff is extremely friendly, 

there are food and water and snack 

vendors all along any walkway.

It’s no one’s first rodeo. Having 

made its bed in Los Angeles for the 

better part of a decade, Austin was 

more than happy to welcome the 

Games. The COTA and X Games 

staffs are used to expansive events, 

so making your way around the 

facilities is consistently pleasant 

and well-secured.

The first night of competition 

was held at a street intersection in 

downtown Austin, right in from of 

the Texas State Capitol. A compe-

tition ramp had been constructed 

in the shadow of the Capitol, and 

as the sun set, families came out en 

masse, enjoying the free entertain-

ment and world-class athletes. 

The crowning glory of it all — 

that 72-foot-tall Big Air vert ramp 

we all want to slide down — was 

beautiful during competition that 

first night. As each skater literally 

flew over the first hump, even from 

a press vantage point up close, you 

could only see the dot of a person 

whose skateboard no longer looked 

attached. Even the skaters’ falls 

are glorious; part of the sport is 

knowing how to fall without killing 

yourself. But, man, when their feet 

find that board and they spin more 

than three full times with nothing 

to help them but a trust in physics, 

it paints Big Air in a whole new 

death-defying light.

The live music entertainment 

was top-notch, as well. In the mid-

dle of the racetrack, the ownership 

had constructed an amphitheater, 

and when the afternoons came, 

bands fired it up and could be 

heard across the event park mak-

ing a stellar atmosphere. Wavves 

was particularly enjoyable; their 

laissez-fair attitude embodied the 

way many of us felt: It was in the 

triple-digits, we’re all sunburned 

and sweaty, and their breed of 

punk was just as engaging as it 

needed to be.

Kanye West has always been 

an incredible performer, and with 

him, Mac Miller and Pretty Lights 

having headlining gigs back-to-

back-to-back, it had me reminisc-

ing on the skate-music connection. 

We would play Tony Hawk’s Pro 

Skater and knew all of Zebrahead, 

Bodyjar, AFI — everything on 

there. Xzibit and Del the Funky 

Homosapien also had tracks. I 

always loved being a part of a com-

munity that, by its very being, had 

no walls. 

I’ve been to a number of events 

in Austin, and the crowd participa-

tion for the size of the city is always 

a treat. To see the state keeping 

anything X strong is an honor.
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Alive

ALIVE  
wit h t he

GLORYof
LOVE

IN ALL LIKELIHOOD, THIS FESTIVAL WAS AROUND BEFORE YOU WERE.
HEADING INTO BIRTHDAY 27, HM DIVES HEAD FIRST INTO THE AMPHITHEATERS 

AND STAGES OF MINERAL CITY’S OWN PROCLAMATION OF LOVE.

STORY BY AMBER CROUSE
PHOTOS BY BROOKE LONG



SWITCHFOOT



Alive TOBYMAC

WE AS
HUMAN FF5
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A day at Alive begins around 

9:15 a.m., with a morning wor-

ship session at the Beach Stage. 

With about 14 different artists 

performing a day, there are plen-

ty of options. The Beach Stage 

and Woods Stage lineups opposed 

each another, giving you the 

option to watch who was play-

ing at either one or the other. 

(Most of my time was spent at 

the Beach Stage, where more of 

the rock and metal bands played.) 

After the Beach Stage and Woods 

Stage lineups end, festivalgoers 

would make their way down to 

the Amphitheater Stage, where 

all of the evening and nighttime 

performances are held.

The Beach Stage was home 

to some g reat per for manc-

es. The f irst day of Alive had 

fan favorites l ike Lastwatch, 

Nine Lashes, Tor n In T wo 

and Random Hero; bands like 

We As Human, The Ongoing 

Concept, Wolves At The Gate, 

Manafest and The Letter Black 

would set the stage off later. 

Especially nice, each band had 

a meet-and-greet after their set 

in a vendor tent, allowing fans 

to go hang out with the artists 

while waiting for the next per-

formance to start.

Though I never really spent time 

down at the Woods Stage, it was 

filled with some other great art-

ists like Satellites and Sirens, One 

Girl Nation, Fue and The Vespers. 

With the shade of a tent and seat-

ing for the crowd, the Woods Stage 

was a great place for those who 

enjoy calmer, more laid back per-

formances.

Unfortunately, the last two 

performances of the first day got 

rained out, but it didn’t keep the 

Alive-goers from coming back. 

Arming themselves with umbrel-

las and rain ponchos, we all 

returned prepared for the rain to 

come and enjoyed some great per-

formances by artists like Manic 

Drive, Firef light, Everfound, 

TobyMac, Disciple, Family Force 5 

and Switchfoot.

The festival provided a num-

ber of great memories. Random 

Hero’s crowd surfing. Fireflight’s 

epic drum solo. The Ongoing 

Concept f lipping offstage. Family 

Force 5’s mini-trampoline props. 

Both Britt Nicole and TobyMac 

had great stage setups to go along 

with their incredible performanc-

es.

One of the best highlights of 

Alive Festival was when Switchfoot 

granted the wish of a crowd mem-

ber by allowing him to join them 

on guitar during their song “Dark 

Horses.”

Alive Festival was an exciting 

experience. Look for it next sum-

mer in Year 28.

Four days, three stages, two vendor tents, thousands of people; 
it’s what Alive Festival has looked like for twenty-seven years.

THE LETTER BLACK
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CHILDREN  
of t he

CORN
AUDIOFEED HAS MADE A HOME FOR ITSELF N THE ABSENCE OF CORNERSTONE 
AND IN THE PRESENCE OF THE MIDWEST CORN. JOSH SCOGIN AND MICHAEL 

MCCLELLAN, THE DUO KNOW AS ’68, MAKE THEIR WAY NORTH WITH
EVERYONE WONDERING, ‘NOW, WHAT GENRE IS IT EXACTLY?’

STORY BY DAVID STAGG
ALL AUDIOFEED PHOTOS BY NATAHSHA PRIYA
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Audiofeed
If you had to imagine what talking to Josh Scogin sounds 
like, you’d probably guess pretty close. He’s raspy, exactly 
like he’s been blowing out his vocal chords every night for 
the past decade. Less than a year ago, I watched The Chariot 
perform one of their final shows as we all paid our respects 
to one of the greatest live bands of all-time. After the show, he 
was resting in the back of the venue. “Dude,” he said to me as I 
came up to him, voice especially raspy post-set. “You’re going 
to love what I’ve got coming up next.” There were some peo-
ple around, so it made sense he couldn’t spill too many beans,
but about six months later, HM had the honor of hosting 
’68’s first-ever live show at SXSW, and it was — in true 
Scogin fashion — something new. Scogin’s first semi-pro-
fessional effort at music, Luti-Kriss, had a DJ before Limp 
Bizkit. Next, he wrote one of the cornerstone albums of 
the metal genre with Norma Jean. After only one album, 
he left and eventually heralded in an era of all-out chaos 
onstage with The Chariot. “I don’t think people are going 
to know what to do with us,” he told me that night, and 
he was right. ’68’s debut album, In Humor and Sadness, 
is an avant-garde, envelope-pushing, genre-defying work 
of art. You might get it. You might eschew it’s distinctly 
jazz-like improvisation. In fact, it only makes sense the 
tracks are essentially unnamed. Scogin is telling you to 
call it what you want. Take his work and bash it. Take it 
and love it. Make it your own. Remix it. Because for him? 
His thrill is The New, and you’ll always find him there.
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Audiofeed FLATFOOT 56
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GRAVE ROBBER



Audiofeed

THE OVERSEER
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LESSONS
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THE SCURVIES

Audiofeed
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MY EPIC



LISTENER

AudiofeedAudiofeed
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Audiofeed

In typical Cornerstone fashion, 

Audiofeed opened with an “early 

access” day where campers gathered 

and a few bands played before the meat 

of the festival. Headlining the night 

were ’90s giants Burlap to Cashmere, 

who played the festival’s longest set 

of the week. This time around, they 

added elements of electronic and 

jazz music to their typical Simon & 

Garfunkel-influenced folk-rock. They 

were undoubtedly having fun, even if 

their set dragged more than it soared.

The first full day brought plenty of 

underground punk bands that rare-

ly play large events. Crust punk fam-

ily Desiring Dead Flesh blew up the 

stage with 20 second songs and doz-

ens of torn stuffed animals. There’s 

something amusing about watching 

an 11-year-old girl play bass with her 

13-year-old brother on drums in one 

of the rowdiest bands in the scene. 

Must Build a Jacuzzi continue 

winning over more and more people 

with their silly energy and third-

wave ska. Later that night both 

F.B.S. and The Scurvies performed 

fast and dirty punk rock with obvi-

ous influence from Motörhead. The 

Scurvies played especially tight and 

left the audience wondering why 

they haven’t received more attention 

over the last 10 years.

The night climaxed with an 

enjoyably eccentric performance 

by Chicago’s Flatfoot 56. The band 

have received moderate success 

throughout their 14 years of Celtic 

punk, but ask anyone who has seen 

them at Cornerstone and they won’t 

stop talking about the band’s intense 

live shows. This year, at Audiofeed, 

they called for the audience to make 

cardboard armor and weapons for a 

cardboard war in the never-ending 

circle pit during their set. The night 

ended with a few paper cuts, black 

eyes and about 30 stage dives. 

Flatfoot’s softer-side came two days 

later with a performance by Tobin 

Bawinkel’s acoustic 6’10”. The raspy 

Chicagoan was complimented perfect-

ly by his sister’s beautiful guest vocals 

at the end of their set. Hopefully more 

collaboration between the siblings will 

happen in the future.

Most of the festival’s most hyped 

names came on Friday night with 

performances by Listener, ’68, War 

of Ages and My Epic. Josh Scogin’s 

’68 showed three or four genres. 

The set was significantly less wild 

than those of his former bands, but 

he seemed to be having a good time 

behind the guitar.

Scandinavian supergroup 

Dödsmarsch (featuring members of 

Antestor, Dark Valentine, and the 

Burial) proved they are about as kvlt 

as they come. With members from 

Norway, Denmark, Sweden and 

Mordor, they brought the best (and 

only) black metal performance the fest 

had all year. One of the week’s best 

performances came from a surprise 

set by Michigan’s Filmloom. This 

year they added a mix of hip-hop beat 

boxing and nearly a thousand synth 

effects that push them from a Sigur 

Ros sound-alike to something far more 

special. Any time now, they should 

take the modern indie scene by storm.

While last year’s festival ended 

with a surprise set from Flatfoot 56, 

this year it ended, not with a bang, 

but with a beautiful whimper from 

harpist Timbre. While she earns 

every bit of attention she gets (and 

deserves far more), it was hard not 

to focus on the terrific drummer 

and cellist who turn a harpist’s set 

into an engaging live experience.

Countless other acts deserve 

recognition. Illogical Spoon and 

A.Storyteller both brought an equal 

number of chills and smiles with terrif-

ic melodies. Post-rock groups Analecta 

and Comrades possess high-levels of 

energy and creativity that captured 

everyone’s attention without a vocalist. 

The former was also a welcomed addi-

tion to spoken-word artist Keyoung 

whose set of emotional poems were 

enough to gather a considerable audi-

ence. Finally, No Punk Influences and 

New Heart performed unpolished 

hardcore punk sets that should make 

any fan of Cro-mags smile.

As the festival drew to a close, 

it became undeniably clear that 

Audiofeed is more than a music 

festival. It is a gathering of a fam-

ily of crust punks, hippies, fami-

lies, rejects, goths and every other 

subculture in Christianity. It is a 

unique gathering that can only be 

compared to Cornerstone.

Make no mistake: Audiofeed is not 

Cornerstone Festival Part Two; noth-

ing will replicate Bushnell’s count-

less generator stages, constant dust, 

flyer-filled porta-potties and diverse 

crowds of Christians. Audiofeed isn’t 

claiming that, but they have certainly 

cultivated a festival that encourages 

musical diversity and love over generic 

conformity and strict rules.

Out of the ashes of the legendary Cornerstone Festival 
comes Audiofeed, a new gathering of the close-knit fam-
ily that formed as a result of the former festival over its 
years. Music remains an important aspect of the new fes-
tival, now on its second year, but about half of the audi-
ence would have come to the festival even if only the most 
generic, unsigned metalcore bands of Cornerstone played.

MY AUDIOFEED
BY SEAN HUNCHERICK
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SILENT PLANET

PAYING 
RESPECT
EACH YEAR, A NUMBER OF FAITH-
BASED BANDS PLAY THE HM STAGE AT 
CREATION FESTIVALS AS A TRIBUTE 
TO THE CREATOR. THIS YEAR, AUGUST 
BURNS RED HEADLINED A STELLAR 
LINE-UP, AND HM’S GAELEN SMITH 
WAS THERE FOR EACH MOMENT.

PHOTOS BY GAELEN SMITH
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AUGUST BURNS RED



Creation NE

WOLVES
AT THE

GATE
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COLOSSUS
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Creation NE

MOUTH OF THE SOUTH
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TITANSof
TIME

HOW LONG BEFORE YOU’RE A VETERAN? HOW LONG BE-
FORE YOU’RE IN YOUR PRIME? AND WHAT DO YOU DO 

IF THE TWO MEET? YOU’D HAVE WAR OF AGES, WHOSE 
LATEST ALBUM, ‘SUPREME CHAOS,’ DOMINATES.

BY SEAN HUNCHERICK
PHOTOS BY NATAHSHA PRIYA



What’s an off day look like 
for War of Ages?

It depends on where we are. 

We’ve gotten into lots of trouble, 

or no trouble at all. It just depends 

what there is to do. By “lots of trou-

ble,” the best way I can explain it is, 

we’ve stopped trains, which ended 

up putting out an whole entire 

town before. Not purposely. Our 

intention was not to stop a train 

and infuriate an entire small town, 

but that’s actually what happened. 

They wanted to slap us with an 

$88,000 fine between my brother 

and I.

Oh my gosh.
Yeah, because I guess it was a 

federal offense. But we explained 

to the officer we had grown up next 

to train tracks, so putting quarters 

on the train tracks themselves is 

something that’s kind of routine, 

we’ve done it since we were kids, so 

we did not know that this train con-

ductor would think that we were 

trying to derail his train.

So he literally stopped this 

gigantic train in the middle of town 

and put a hold to the place. They 

found us easily because we stuck 

out like sore thumbs. We’re all 

wearing black, covered in tattoos 

in the middle of a farm town that 

has about a hundred people. We 

were pretty easy to find and spot.

That might make you stand 
out a little bit. One of the most 
exciting off days, though, I’m 
sure.

Yeah, it was pretty intense, 

and it was entertaining, to say the 

least. We’ve done all kinds of stuff, 

though, from climbing mountains 

to just chilling with our feet up and 

watching movies. It just depends 

on what kind of mischief we can 

get into.

Not typically with trains, 

hopefully.
Yeah, we kind of put a halt on 

that. We decided that was probably 

a bad idea. Getting lucky once is 

probably about it for War of Ages.

Tell me what War of Ages 
have been up to in the last few 
months.

Basically, writing an album is 

what we’ve done and doing a lot 

of touring. We took a little bit of 

time off because our drummer and 

myself, we had kids and our guitar-

ist got married. We wanted to take 

a little family time, because we’d 

been touring rigorously for the last, 

maybe, seven, eight years.

We took about a year and a half 

off, re-evaluated things, restruc-

tured War of Ages and then went 

back out touring again; I think it 

was last summer. We started to 

tour and then wrote an album and 

then recorded it. Here we are, still 

touring.

What do the results of the 
restructure look like right now?

Well, restructured by means of 

figuring out what our plan of action 

was, as far as how much we were 

going to tour and what it was going 

to look like as far as musicians go.

A lot of people have a hard time 

touring, especially this day and 

age. But we’re a very active touring 

band. We have the mentality for 

it. We’re going to continue to tour, 

and we’re going to continue to be 

a band, then we need to be actively 

pursuing War of Ages as a busi-

ness, for one.

As artists, we love playing music, 

so we want to be actively doing that 

— not just a studio project or a band 

that just tours here and there, does 

a couple festivals.

We love meeting kids and seeing 

old friends we’ve made through the 

years. The restructuring process 

was really finding musicians that 

wanted to deal with it.
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Steve, myself, and my brother 

Alex have been pretty much the 

backbone of the band, as far as 

writing goes. I’ve done a lot of lyr-

ics and a lot of construction of the 

music, and Steve has written a lot 

of the riffing and whatnot. ... We 

wanted to find another guitarist 

who could write equally to Steve 

and was also excited about touring. 

Then the same thing with our bass 

player.

Right now, Jack — he was the 

guitar player/songwriter for Hope 

for the Dying — joined War of Ages 

about a year ago, and he’s who we 

wrote the new album with, which 

was actually probably the best 

decision this band has ever made.

He’s a talented musician, for 

one, and has the same capabilities 

and musicianship as our guitarist, 

Steve. They’re both about equally 

matched, they can write very well 

and have proven they can write 

very well together.

It lightened the load on my part, 

doing most of the structuring of 

War of Ages, so I was able to focus 

on lyrics. I was able to focus on the 

arrangement of the music.

Usually, when we get done writ-

ing an album, Steve and I look at 

each other and go, “OK, we need to 

wait a couple years before we can 

get that brain working again.” It’s 

such a process of writing music 

between the two of us, it wears us 

thin.

But writing with Jack, it was like, 

as soon as we were done recording 

this album, Steve looks at Jack and 

goes, “All right, let’s start working 

on the next one.” It was a first. That 

was the first time. It was so much 

fun writing this time because the 

workload was even. It was spread 

out between all of us.

By your seventh album or so, 
you’re kind of burnt out and it’s 
cranking out whatever you can. 
That’s great you guys are actu-
ally having fun with this one.

Yeah, you’re absolutely right, 

though. By the time you get out, 

you start pumping out albums and 

you get to about the seventh one 

or whatever, it usually all starts to 

sound the same or you found your 

chemistry and you just stick with 

what you’re good at.

We’ve never been like that. 

We’ve always been the kind of band 

who wanted to grow ourselves and 

wanted to keep creating and keep it 

fun and interesting for ourselves. 

If we were going to write that same 

album over and over and over, hon-

estly, we’d never make it. We just 

cant think like that.

We’ve got to try new things and 

try different things. The first few 

albums, we didn’t have any sing-

ing and we incorporated singing. 

But then we didn’t like how clean 

the singing was. It was like we 

just always tried to mess around. 

So when we got to this album, 

because of adding a new musician, 

we’re (trying) a lot more (of) your 

Swedish metal, your Iron Maiden-

style of playing.

Jack, mixed with Steve — who is 

more of a traditional metal guitar 

players — and then mixed with me, 

who knows nothing about metal 

and only knows underground 

hardcore made a good mix.

That was actually my next 
question. How do you guys 
keep being creative with your 

albums? You’re not just creat-
ing the same song again and 
again.

It’s just growth. It’s experimen-

tation. ... We try to grow with the 

music. Every album we go to write 

— song by song. We try to make it 

interesting to ourselves.

We like metal, we also like hard-

core. We also like adding elements 

that are different. We like pushing 

the envelope in certain ways, in 

certain areas. Instead of taking the, 

“OK, we’re going to write metal 

songs with a couple breakdowns. 

I’m going to write my lyrics and 

do this and this,” this time around, 

we’re like, “OK, let’s write songs, 

better metal songs that have that 

feeling of War of Ages, but are lot 

more along the lines of Jack.”

I had nothing to do with the 

writing. Unlike all the past albums, 

I did not write one riff in any of 

these songs because I didn’t want 

it to sound like every War of Ages 

album.

I purposely took myself out and 

then focused more on arrangement 

and lyrics. Steve and Jack wrote 

all the music. Then, by the time we 
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got into the studio, I was writing 

my lyrics and then working with 

our producer to add every single 

sound effect that you could think 

of that would match our music 

and that would actually help to 

magnify what we were doing on 

the guitar with our music.

You guys always write the 
music first and then do the 
lyrics afterwards?

I like to write my lyrics one-by-

one in the studio the day before 

I record them. That’s how I’ve 

always done it. I write a song, 

record the next day. Write a song, 

record the next day. I do keep a 

journal, I do write throughout the 

year, I do read a lot and that’s how 

I get my head filled with ideas. But 

when I go into the studio, some-

times my mind frame has changed 

on how I want to approach each 

song.

I’ve got that old hardcore feel. I 

have a love of hardcore music first, 

so whatever I write, I have to write 

with passion. I have to feel what 

I’m writing, so I like to hear the 

music first. I like to feel where it’s 

going and then I write the song. 

That’s how I approach each song. 

By listening to the finished prod-

uct, before I go in and lay down 

the lyrics, I listen to it, write the 

music, or write the lyrical part. 

(That gives) each song its own 

weight, its own feel. Lyrically, I 

might be feeling or dealing with 

something at that moment and 

then that’s what I write about. It 

doesn’t feel so rehearsed.

What are some of the themes 
or some of the feelings you had 
while writing this album, lyr-
ically?

This one song we released a 

couple weeks ago, called “From 

Ashes,” in particular deals with 

unconditional love through the 

eyes of a husband and a father. 

I wrote that song about my wife 

and the way that I view her love. 

We live in a day and age where 

divorce rates are high and under-

standing what it means to be a 

man and what it means to be a 

husband is not real great. Our role 

models suck. That song is my view 

on what she sees in me as a man, 

and what I’ve noticed through the 

seven years we’ve been married.

Then there’s the (next) song, 

“Chaos Theory.” That deals with 

role models and how there’s this 

sense of... You turn on YouTube 

or you watch the latest video from 

your favorite band or whatever 

(and) honestly, there’s this whole 

attitude of self-worth. I’m going to 

do what I want, when I want, how 

I want — like that’s the meaning 

of being a man. The role models, 

honestly, just suck. ... They would 

rather just have all this self-worth. 

You look at what happened with 

Tim Lambesis. It’s like these role 

models have no idea what it means 

to be a man.

Then there’s “Lost in Apathy.” 

That one deals with the apathet-

ic approach to humanity, where 

everybody just doesn’t care.

Another song is “Ecstasy.” That 

has to do with pornography, lust 

and allowing it to rule your whole 

life and every decision you make. I 

actually got the idea when I was in 

the gym working out. I come into 

the locker room and there’s these 

two guys talking. They see me, 

dude that works out, bald head, 

big beard, tattoos. I’m cool, right? 

Then they look at me like, “Yo, 

I banged this chick last night,” 

yadda, yadda, yadda... I look at 

him and I’m like, “No, dude, I 

don’t know what the hell you’re 

talking about. No. I’ve got a wife 

and two kids, man. I don’t do that. 

I never have.”

With a tough guy appear-
ance, guys already assume they 
need to impress them some-
how by talking about chicks 
or drugs.

Yeah, and they automatically 

think I do. Which, sometimes I’m 

thankful for that because they 

try to treat me as if I’m in the 

in-crowd, like I’m cool.

So then I think, “So, this is what 

it means to be cool?” Then I have 

never once, in my life, been cool. 

The only time in my life I’ve ever 

tried to be cool was when I was so 

depressed I was attempting sui-

cide. I’m like, “No thanks, dude.”

But that’s the mentality we 

have. Going out drinking at night, 

getting wasted, banging chicks on 

the side. That’s what that song 

deals with, that pathetic approach.

That’s what this album deals 

with: humanity needs God and 

needs a new understanding and a 

new outlook on life, but refuses to 

look at it. Here’s the chaos theory, 

here’s all this stuff. The title of 

the album is Supreme Chaos, which 

is everything you could think of 

looped into one album.

What would you say does 
make a man?

I would say integrity, honor. 

When the rubber meets the road, 

decisions are hard and you have 

to come out being discerning. A 

discerning attitude. Someone who 

can sit there and look at the wave 

of a sea, waves of a storm and deci-

pher it and get through it.

You look at movies, you watch 

the movie Braveheart. That’s 

probably one of my favorite mov-

ies. When you watch the movie, 

do you watch and go, “Dude, 

you know what? I want to be the 

prince. He’s so sweet. That’s what 

I want to be.”

No. You look at it and you go, 

“I want to be William Wallace.” 

Everyone wants to be William 

Wallace. They want to be Hamish, 

they want to be heroes. Nobody 

watches the movie and wants to 

be the villain. Nobody wants to be, 

“That’s me in life.”

I believe what it takes to be a 

man is (to be) the one everybody 

looks at and is willing to follow. 

Not follow him because they think 

he’s a cool dude, but follow him 

because they know if they do fol-

low him, they’re going to come 

out on top.

I think it’s more about dis-

cernment. I think it’s more about 

living your life with honor and 

respect. Anybody can make 

money. Anybody can live their life 

and make stupid decisions. But it’s 

the ones that make decisions for 

others, the ones you look at and 

you can say, “I could follow him 

forever.” Those are the men.

I’m weird (because) War of 

Ages has had opportunities to 

work with certain people and I’ve 

waved my hand and said, “No, 

thank you.” Yeah, sure, they 

probably could have made lots 

of money for the band, but when 

it comes to honor and integrity, 

I couldn’t care less how much 

money you can make for the band. 

I’m more into honor, integrity, 

respect, those kind of things.

If you’re going to send us to the 

wolves and try to make money off 

of our band and then show every-

body crap along the way, then you 

can go for a walk. I’m not going to 

work with you. Ever.

At the end of the day, I can go 

home and I can look at my wife 

and kids and I can say, “I did the 

best I could. I expect the same 

from you.” If I wasn’t doing that, 

then I couldn’t go home and look 

them in the eye and say the same 

thing. Go ahead with the next 

question.

It’s a perfect segue. It’s not 
just with your kids and with 
your wife, but also your fan 
base. What are the challenges 
of being that man of integrity 
knowing people are looking up 
to you?

It weighs on you, but that’s 

what we’re called to be. I don’t 

make every perfect decision, but 

I’m here to grow. I’m here to learn. 

I’m here to be a man of my fruit. I 

want the fruits of my labor to be 

fruits that taste good. The best 

way to see that is through my kids 

and my wife. Definitely speak-

ing, they’ll know you by your 

fruit. The best way to show that is 

through my family.

With that being said, there are a 

lot of challenges because I’m not a 

perfect human being. I will never 

be perfect, but I’ll strive to perfec-

tion the best I can because that’s 

what we’re called to be.

Yeah, there are challenges out 

there. There are all different sorts. 

The best way to fight through all 

those challenges is to have a good 

group of people behind you who 

will hold you accountable as men 

and as women.
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Accountability is number one. 

It’s the same thing I told Tim 

Lambesis: write down accountabil-

ity. You want to survive in this 

world? Accountability. Especially 

in a band environment.

Without that accountability, 
I’m sure being on the road is a 
huge challenge.

Yeah. You’re worshiped day 

after night for what you do. We 

write songs and kids love those 

songs. Then they latch on to those 

songs. They latch on to the artist 

that wrote those songs.

That’s why most of the bands you 

see are so in love with themselves 

it’s ridiculous. They’ve learned to 

push it all, like, “Yeah, oh, yeah, I 

wrote that song. I’m awesome.”

I don’t think we’re the greatest 

musicians in the world. I don’t 

think we’re the best live band in 

the world. But I do feel like we’ve 

been called to be where we are. Part 

of that is holding it with honor and 

integrity. Maybe that’s why we are 

still a band and we’ve been around 

for 10-plus years.

I’m sure interacting with 
musicians and band members, 
you get your fair share of egos.

Yeah. We’ve dealt with all kinds 

of egos, especially in the Christian 

market. Even in the secular mar-

ket, there’s egos everywhere. We’ve 

just realized you don’t have to have 

an ego (laughs). There’s no reason to 

have an ego.

We’re all trying to be the best 

we could be. What’s the point of 

ego? Just because some fan likes 

the music? That stuff’s great. I love 

it. At the same time, at the end of 

the day, it’s not going to put gas in 

the tank to get to your home to see 

your family. You might get home 

with lots of money, but there’s no 

love in money. There needs to be an 

attitude behind it.

How do you balance your tal-
ent with family life, as well as 
your spiritual life and War of 
Ages?

There is no balance because, 

with balance, one side has to suffer 

or you have to keep both sides even. 

I don’t have an excuse. I play music 

because I love it. My wife loves 

what I do. I’m thankful for that 

every day. But that doesn’t mean I 

can be absent from home.

I have to be home, whether it’s 

emotionally or physically, as much 

as I can. If I’m away on tour, that 

emotional connection at home has 

got to stay grounded.

I can use it and talk it up as an 

excuse — touring as business as 

usual, the wife has to leave me alone 

a bit because she doesn’t want to 

feel down when I’m on the road — 

no. I think that’s hogwash. That’s 

the stupidest thing I’ve ever heard 

before in my life. Just because you 

play in a band doesn’t mean you get 

to be absent.

My wife and my kids know I 

am doing every single thing I can 

to be home in any way possible. 

When they feel that, when they 

know that, then everything is fine. 

The problems start when they stop 

feeling that.

This happens with any man. 

Whether they work nine-to-five 

or whatever, they could become 

complacent. That’s the number one 

problem with married people and 

children. The father works all day, 

comes home, just wants to sit and 

chill on the couch, doesn’t want to 

do anything. The wife’s been home 

all day with the kids and just wants 

to be with her husband and wants 

to relax with him. But he’s still 

burned out from the day’s work 

he’s just like, “Uh, I’m just going 

to sit on the couch, drink my beer 

and watch some television.” That’s 

complacency.

With us, being in a band, it’s no 

different. You still have to be home. 

It gets hard. It does. I miss my 

family. I’m a very physical person. 

I do believe that’s why God put 

me in a band, because He knows 

I’m a very physical person. He’s 

decided to stick me in the most 

emotional position, so I can work 

on my emotional side. I have a hard 

time showing emotion, but I play 

and I do something for a living 

that requires so much emotion. It’s 

almost like He knew what He was 

doing, sticking me in what I do so 

I’d be forced to use emotion over the 

physical side.

I attribute a lot of my physical 

side from being abused sexually. 

Some people set it off. Some people 

get extreme with it. I come from a 

lot more of an extreme base because 

of those things. God was like, “OK, 

I’m going to give you a hell of a 

story to write about. Then, I’m 

going to stick you in one of the most 

emotional positions you can be in, 

writing music.” (Laughs) It’s kind of 

the way it works.

You mentioned Tim Lambesis 
a few times. In his recent inter-
view, he had a quote that about 
one in 10 Christian bands 
they toured with were truly 
Christian bands. What do you 
think of that quote?

It’s a hard one. I think there’s a 

lot of slack he got for that in gen-

eral. I don’t necessarily think it’s 

one in 10. What is Christian? It’s 

our attitude. It’s the fruits of our 

labor. For a lot of band people, it 

requires a certain type of attitude. 

It requires a certain type of person. 

A lot of the times, that person’s 

pretty crazy.

There are very few bands out 

there that are actually outstanding 

people. To be in a band, tour in a 

van 24/7 and eat noodles, you got 

to be psycho. It’s not an easy line 

of work. It’s not going to college to 

get a degree and working a nine-to-

five. You’re doing something that’s 

pretty intense.

In his own situation, in his own 

sense, because of what his band 

was doing, because of what As I 

Lay Dying was about... There were 

Christians in the band when they 

started, lost track of what they 

were doing it for, became in love 

with themselves and the fame and 

then lost track of who they were. 

When another band toured with 

them, they wanted those same 

things. They all want to be popular.

Even War of Ages, we all want 

to be popular. We all want to sell 

records and make money doing 

what we love. They saw that side 

of things and just catered to that. 

It’s very easy to do it when a band 

you’ve been on tour with is making 

lots of money and want to be just 

like you.

I think he saw that, (but) I don’t 

think that’s a representation of 

whether or not they were Christian 

or not. But I do feel you can create 

a good climate with bands on tour, 

like saying the prayer. ... I think 

it’s more so the heart behind it. 

In his experience with the bands 

he toured with, he saw a different 

heart.

I think it’s more of a question 

about As I Lay Dying as a whole. 

What were they doing? They were 

playing Christian festivals. They 

knew themselves they were no lon-

ger Christians. They’re still play-

ing it and collecting money when 

there are bands like War of Ages or 

bands like For Today or whatever, 

whoever, whatever band are actu-

ally doing it to minister the kids 

and not necessarily just to make 

money. They made it harder for 

bands like us because the payout 

was going to them, and we’re actu-

ally trying to minister and enrich 

these kids.

Do you see it still on the 
road, bands more or less using 
Christianity to sell records or as 
a way to break in?

I think it starts genuine. But I 

think being in a band is a tricky 

thing. Worship of yourself takes 

over. It’s just a matter of time with 

some bands. Like I was talking 

about, it takes a special differ-

ent breed (of person) to do what 

we do. That’s why it’s important 

to be grounded. I was just doing 

a Bible study with the guys last 

night. Ezekiel 47 talks about the 

further and further you get away 

from church, the more the water 

collects and the more you become 

grounded in the world.

I think that’s the use of a river 

or an ocean. It’s more and more 

important to have the Holy Spirit 

involved in your life and become 

even deeper involved in the Holy 

Spirit the further you get away 

from the church body, the further 

you get away from home.

When you’re dealing with those 

kinds of bands and they get fur-

ther and further away and they lose 

themselves along the way, they fall. 
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But I don’t think that starts in their 

hearts, like that’s the goal. I think 

it turns into that because they lose 

track of the fact that they’re sup-

posed to stay grounded, that the 

further they get away, the more 

they need it.

How do you make sure the 
guys in War of Ages keep that 
grounded, the same it’s had 
from the start?

It’s a constant accountability. 

Accountability, constantly, every 

day. Every day: “Hey, man, let’s 

not be that far.” Or them telling 

me, “Hey, you’re supposed to keep 

focus here.” Or, “Hey, let’s get 

together and pray.” Like, “Let’s get 

together and have Bible study on 

this day or whatever.” By using the 

sermon with each other. By know-

ing each other very well and by 

being honest and upfront. The best 

way we do it as a band is we know 

each other. We want to know each 

other deeper. We want to have a 

deeper understanding of each one 

of us, so we can protect ourselves, 

so we can protect each other from 

things, ultimately, we can’t see. 

Take a humble approach and a 

humble listen to each member.

I can’t be stuck on myself. I need 

to listen to them. If they see some-

thing I don’t see, I need to be under-

standing to that and vice versa.

Accountability is what keeps us 

afloat. That’s what keeps the honor 

and integrity and lets the Holy 

Spirit move between and through 

all of us.

What keeps you going in a 
band? What keeps you on the 
road, making you want to do 
more tours?

We love playing music. We love 

writing music. We love touring. We 

love playing. We love the energy 

and the feel that a show gives you. 

We love the different atmosphere.

We play sometimes at large fes-

tivals, sometimes shows that have 

thousands of kids. Sometimes, 

they’re smaller, smaller club 

shows. The adrenaline rush when 

you get offered a tour in Europe 

with Shadows Fall and Unearth 

and Acacia Strain...

It’s cool to have that experience 

and have those waves of emotions. 

We just enjoy what we do. We’ve 

seen the fruits of our labor. It’s that 

what keeps us going.

It’s the same thing when you’re 

playing sports and you get that goal 

or whatever. You just get that shot 

of emotions. To back all that up: 

we’re not working nine-to-five. One 

of us in this band is a nine-to-five 

kind of dude. That’s no offense to 

anybody who is because it comes 

from family if you are. We’re not 

that way. My wife even told me 

straight up. She goes, “You are not 

a nine-to-five factory worker. You 

are not.” You will probably own 

your own several businesses some-

day. War of Ages is a business we 

run. We’re professional. We love 

to do what we do. We love to play 

music. We love to write. We love 

to create. We love the emotion that 

it brings. We love all those things.

It outweighs anything else we’ve 

done. It outweighs the funk of the 

road. It outweighs the empty gas 

tanks. It outweighs Bloomberry 

that we ate five days in a row.

We talked a lot about touring 
so far, can you tell me about 
the first War of Ages tour you 
remember?

Yeah. We had not changed our 

band name to War of Ages. We were 

actually called Point Zero at the 

time. We went out with Becoming 

the Archetype. It was them, The 

Showdown, Mortal Treason and 

one more band, Showbread. I 

think it was 2004. We did a week 

of shows with them, fruitfully. We 

just sold our own EP.

We were talking to Solid State 

at the time. We did that tour and 

then came home and put on a home 

show. At that home show, we had 

Solid State there, and apparent-

ly we got Facedown there, which 

we didn’t know about. Facedown 

offered us a contract. Solid State 

was kind of dragging its feet a lit-

tle bit. We just decided to go with 

Facedown.

We signed that contract, changed 

into War of Ages because we didn’t 

like Point Zero and they definitely 

didn’t like Point Zero. That was 

actually a clothing line at Walmart 

at the time and we all worked at 

Walmart. We thought it was more 

funny than anything. Then, when 

we got serious, we had to change 

the band name. Yeah, that was first 

tour, that week with those bands. 

That was about it.

I actually remember hear-
ing about that tour way back. 
I didn’t make the connection 
that you guys were Point Zero. 
That’s great.

Yeah, it was just a week’s worth 

of shows that Solid State helped us 

get on to see how we would do. It 

was pretty cool.

At what point did it dawn on 
you that this would actually be 
a long-term job?

It wasn’t until we came out with 

our first self-titled record on — I 

think it was Strike First. We came 

out with that record and we started 

touring. We had all odds against 

us from that record. ... We played 

everywhere. I think our first year 

of touring, we were gone 10 months, 

I think. Touring the crap out of the 

country. Then, the next year, we 

were gone another 10 months. I 

think it was actually 11 months that 

year. Just staying on the road, just 

playing shows, playing shows.

The record ended up doing very 

well for the label, enough for Jason 

(Dunn, Facedown owner) to real-

ize how serious we were. So he 

just said, “Alright, we’re going to 

sign you up to Facedown. Do one 

record.” That was the release of 

Pride of the Wicked.

Then, “Pride of the Wicked” was 

like what “Pride of the Wicked” 

was. We started touring. That’s 

when we did the 11 months of tour-

ing straight. We were only home, 

I think, for Christmas that year. 

Then, we left right after Christmas. 

We pretty much have been touring 

machines since we started, aside 

from the kid year, when we had 

kids and got married (laughs).

Last of all, do you have any 
advice to give to the new wave 
musicians right now?

Yeah. Create but stay humble. 

Do it with honor and integrity. 

Then, most of all, stay accountable. 

Otherwise, I will say you right now, 

you will fall apart, whether your 

band falls apart or you do personal-

ly. You’re either going to be a piece 

of crap or you’re going to rise above 

it and be a leader.
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Generally, to metal and hard-
core elitists such as myself, beat-
down hardcore is the first genre to 
get scoffed at. It’s easy to write off 
bands whose songs consist entirely 
of breakdowns — where the faster 
or more interesting parts are used 
as mere segues into even slower or 
heavier beatdowns.

I put on Those Who Fear’s new 
album, Death Sentence, expecting 
just that: more of the same. Not 
only was I pleasantly surprised by a 
great record, I was blown away. 

First things first: This is the 
heaviest album of 2014. Halfway 
through the year, and it’s the 
heaviest thing I’ve heard, and I 
can’t see any other record taking 
that title this year — at least not 
yet. It’s tuned low, played slow and 
repeatedly punches the listener in 
the gut, over and over. Every time 
you think that it can’t get heavier, 
it does, and to continually surprise 
the listener with heaviness in this 
day and age is quite a feat in its 
own right.

What really got me with this 
album is how much time and 
effort were put into the little 
details to make each listen more 
interesting. The success of Death 
Sentence is that for every huge, 
straightforward mosh, there is 
a complimentary layered drum 
groove (drummer Jacob Wilder 
is one of the better drummers of 
the genre), some interesting guitar 
effect or purposeful vocal pattern. 
Some of the guitar effects get into 
nu-metal territory, but it’s done 

Those Who Fear writes the
heaviest record of the year

Those Who Fear
Death Sentence

Facedown
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tastefully. It seems that guitarists 
Luke Healy and Trevor Kope have 
studied the older Korn canon; 
they channel Korn’s Munky and 
Head (circa-1994) in all of the 
right ways. 

Vocalist John Healy’s tone is 
perfect for the sound the band has 
created. You really feel his anger 
and frustration. Lyrically, it’s more 
than refreshing to hear a faith-
based band talk about real strug-
gles and emotions instead of using 
their soapbox to push an ideolog-
ical agenda. Songs like “Ego Trip” 
speak out against the pride that 
comes so easily with that posi-
tion. Songs like for “Bruised” and 
“Bear My Scars” come across as 
the actual processing of emotions 
from the point of view of some-
one who is still dealing with their 
issues. It gives the record life; it 
makes the record real.

If I were to give the album a 
bad mark on anything, it’s the 
production. Death Sentence 
actually sounds phenomenal; it’s 
expansive, solid, mixed perfectly. 
It’s how over-the-top it is that 
becomes tiresome. There are a ton 
of great vocal and guitar effects 
throughout, but I can’t imagine 
them being able to pull off much 
of it live. The studio trickery runs 
rampant to the where I feel like 
if I saw Those Who Fear live I’d 
just hear another heavy hardcore 
band with a generous helping of 
backing track. And although I’m a 
huge sucker for a good bass drop, 
having a drop at the first of every 
four measures of every breakdown 
in every song gets to be a little 
much. The breakdowns are heavy 
enough as they are. 

If you’re looking for the best 
heavy hardcore record of 2014, 
Death Sentence is more than an 
answer. And if you’re a jaded 
listener like myself, especially 
tired of derivative and regurgi-
tated breakdowns, give this one 
a chance. I guarantee you’ll be 
surprised.

— COLLIN SIMULA

I feel like I’ve been waiting for 
a worship record like this all year. 
This album shouldn’t be called 
Unstoppable Love; it should be 
called Forever Strong because 
it encompasses everything that 
we have come to expect from 
Jesus Culture. Through easy to 
pick up songs like “Surrender All 
(Give You Everything),” elon-
gated songs featuring ad-libbed 
praise like on the title track 
“Unstoppable Love” and raw 
emotion, Jesus Culture reminds 
us that worship isn’t always 
cookie-cutter. It ebbs and flows. 
It swells and falls.

And more than that, worship 
belongs to us. It is how we our-
selves feel free to worship and 
through whatever medium moves 
us to commune with God that 
makes worship both personal and 
powerful. 

In “Your Name is Glorious,” 
Kim Walker encourages those in 
attendance to “sing out your own 
words, your own way.” This is at 
the core of what Jesus Culture is 
all about, to enter into the throne 
room of God in the way that 
speaks to you most.

From the powerful opener “Sing 
Out” to the Bonnie Tyler-esque 
rock anthems led by Kim Walker, 
closing with a fresh arrangement of 
Matt Redman’s (tired and played-
out) “10,000 Reasons,” this record 
is one of the most electrifying wor-
ship albums of the year.

— NATHAN KEY

Ultraviolet, the latest release for 
Adam Young’s electronica project 
Owl City is a short, but nice, listen 
at four tracks and less than 15 min-
utes. The songs continue to have 
the pressing beats and up-tempo 
energy of his previous releases 
however, this EP shows a polish 
and focus many of his previous 
releases didn’t. If you’ve been a fan 
of his earlier releases, or even had 
neutral feelings, you should check 
Ultraviolet out for a little summer 
fun in Owl City.

Where his previous songs were 
overflowing with layers of elec-
tronics and sound effects, Young 
builds and moves his songs with less 
instrumentation and excess. More 
powerful crescendos and purposeful 
instrumentation give these tracks 
a depth and strength that wasn’t as 
evident in earlier tracks like “Good 
Time” and “Fireflies.” The smooth 
piano melodies flowing through-
out “This Isn’t the End” are a nice 
contrast to the synthesizers and 
electronics too.

Surreal lyrics are once again 
part of each song, but these too 
have been grounded more toward 
reality. Don’t worry, there is still a 
“werewolf all dressed up in sheep’s 
wool” and a “spark soaring down 
through the pouring rain and 
restoring life to the lighthouse,” 
but “This Isn’t the End” deals with 
dark feelings of loss and abandon-
ment while “Beautiful Times” has 
a survivor fighting under a black-
ened sun.

Still, this is Owl City; no mat-
ter the song, you’re left feeling a 
bit of optimism and happiness. If 
you’re looking to add some good 
vibes to your summer adventures, 
this EP could fit right in.

— HAILEY RAY

In recent years, Hillsong 
Church (originating in Australia) 
has begun to solidify the differ-
ences between their different 
branches of music. Back in the 
beginning stages, when music was 
only released through the church, 
there was only one division: 
Hillsong Live. The emergence of 
Hillsong United (and even more 
recently, Hillsong Young and 
Free) proved the church is looking 
for more ways to differentiate 
between the church’s various 
arms, and not just in Australia.

No Other Name officially ush-
ers in the next phase of Hillsong 
music, changing the name of the 
long-revered Hillsong Live to 
Hillsong Worship. Some might 
think with the change in name 
comes a change in focus, but No 
Other Name proves that Hillsong 
Worship will continue to do what 
it has done in the past, and be a 
driving force for the Baby Boomer 
generation, while their counter-
parts focus on the millennials.

The songs tend to be long, as 
most Hillsong albums and songs 
can be, and, at any point, you 
expect the singers to jump right 

Owl City
Ultraviolet

Republic

Jesus Culture
Unstoppable Love

Jesus Culture

Hillsong Worship
No Other Name

Hillsong (Universal)
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For All Those Sleeping forges 
a breakthrough in metalcore
BY DAVID STAGG

In a parallel 
universe, For All 
Those Sleeping’s 
third full-length 
release, Incomplete 
Me, could have 
been labeled screa-
mo. Really, really 
good screamo. 
Underoath-level 
screamo. Today’s 
market, though, 
would have it 
metalcore, proba-
bly out of necessity 
for a term. But as a 
result, with every 
passing derivative 
act of the genres, 
it would do this 
band injustice not 
make this point: 

When did “screa-
mo” or “metal-
core” become bad 
words? There’s 
no reason to avoid 
bands of either 
genre if the music 
is good; that would 
make you a music 
snob. You’re not 
that. And there’s 
no reason to avoid 
For All Those 
Sleeping.

For All Those 
Sleeping’s blend 
can be biting and 
vicious (grabs you 
by the throat at the 
start of the album 
with “Crosses”), 
but it can also be 
perfectly harmo-
nious (one of the 
most singable songs 
of the year with 
“Hell or Heaven”). 
They channel their 
inner Linkin Park 
through “Poison 
Party” before seam-
lessly exploding 
into beatdowns. 
For All Those 
Sleeping’s attention 
to detail in writing 

songs like these — 
what makes them 
who they are — is 
one of the band’s 
strengths: Embrace 
catchy, take the 
dagger to throats 
on a dime and don’t 
be afraid of a doing 
what’s right for the 
song.

In a staid genre 
of derivative acts 
and pageantry, For 
All Those Sleeping 
demands atten-
tion with a perfect 
storm of catchy 
hooks and har-
monies, heavy-as-
nails breakdowns 
and inventive 
songwriting. This 
band understands 
the importance 
of writing a good 
song first, then 
letting the rest fall 
into place. Their 
experience works 
in their favor here, 
and it shows. If the 
band keeps step-
ping up their own 
bar, the future 
looks bright.

For All Those Sleeping
Incomplete Me

Fearless

into a classic rendition of “Shout 
To The Lord.” The constant use 
of similar verbiage, overly-repet-
itive choruses and no real meat 
to the songs makes No Other 
Name a disappointment for 
worship music. The immediate 
standout hits, sure to be heard in 
megachurches and congregations 
across America and beyond, are 
“Depths”, and “Broken Vessels,” 
the latter of which serves as yet 
another modernized rendition 
of “Amazing Grace.” The church 
might be focused on the simple 
idea of calling out Jesus’ name 
over these songs, but the album’s 
gravitas fails to reach the powerful 
songwriting other groups (Bethel 
Music, Jesus Culture) are putting 
together. In all, a disappointment.

— JUSTIN MABEE

Light Up the Darkness is a 
four-piece hard rock outfit that 
knows how to execute their sound 
professionally. It’s an underrated 
experience on several levels from 
an underrated band.

Hailing from Conway, MO, 
Waiting is the band’s debut full-
length, having previously released 
one EP. The release steps up their 
sound with a lot more variety and 
a much harder punch. First and 
foremost, the vocal work stands 
out with the beautiful male/
female blend the band uses. The 
keyboard work is as beautiful as it 
is haunting, and is used to pluck 

Light Up the Darkness
Waiting

Independent
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In 2002, Norma 
Jean was intro-
duced to the world. 
Christian (and 
non-Christian) 
heavy bands are 
still feeling the 
aftershock of their 
debut sound to this 
very day. Founding 
member and vocal-
ist Josh Scogin 
promptly left that 
year, much to the 
dismay of many 
fans of the band. 
Bless the Martyr 
and Kiss the Child 
did have a spir-
itual successor, 
though — Scogin’s 
new project, The 
Chariot, released 
Everything is 
Alive, Everything 
is Breathing, 
Nothing is Dead, 
and Nothing is 
Bleeding in 2004 
and changed 
the game again. 
Scogin’s ideas from 
Norma Jean were 
cultivated and 
taken to their logi-
cal conclusion. The 
sounds were mean-
er, the repetition 
was more repetitive 

and the song titles 
were longer. In the 
course of the next 
decade, despite sev-
eral lineup chang-
es, The Chariot 
became arguably 
the most energetic 
and destructive 
live band you could 
hope to see.

Now that The 
Chariot has said 
their final good-
byes and left us 
wondering what 
Scogin was going 
to get into next, we 
have our first full 
answer. Is it metal? 
Not really. Is it 
punk? Wouldn’t go 
that far. Is it unde-
niably the child of 
the Scogin we’ve 
come to know and 
love? Without a 
doubt. And it is a 
product of his love 
for music and for 
us.

IHaS weighs in 
at a slight 35 min-
utes, getting off to 
a quick start. (We 
are reassured in 
the southern-rocky 
first track that 
“we’re gonna die” 

and “it’s alright.”) 
As you make your 
way through the 
album, it begins 
to take on the feel 
of the influences 
close to Scogin: 
Jack White, 
Nirvana, Depeche 
Mode. The fifth 
track (“Track 
Five”) particular-
ly stands out as 
a departure from 
anything you 
would expect to 
hear from a pre-
vious Scogin life: 
lightly distorted 
guitar, compre-
hensible time sig-
natures and blues 
rock singing all 
feature here. This 
track and the fol-
low-up, “Track 
Six,” are easily the 
’68s best jams.

A major differ-
ence people will 
note when choosing 
whether or not to 
adopt ’68 is that it 
is currently a two-
man show with 
Scogin on both 
guitar and vocals. 
Almost any musi-
cian that has ever 

played in a band 
will tell you pull-
ing off a two-piece, 
especially live, is 
no easy feat. It is 
extremely easy to 
have a thin sound 
or rely too heavily 
on any one instru-
ment instead. As 
far as the album is 
concerned, it isn’t 
a problem, but in 
the future, the band 
can only get bet-
ter as Scogin gets 
better at guitar. 
He’s openly “not a 
guitarist,” though it 
rarely shows (and 
can be easy to hide) 
on the LP.

The hope here is 
that Scogin’s third 
effort continues his 
longstanding tra-
dition of pushing 
genres forward. 
Though it’s not a 
home run on all 
tracks, it is a val-
iant effort.

‘In Humor and Sadness’ takes 
genre-defying stance with 
Josh Scogin’s new project, ’68
BY ZANE ULLMAN

’68
In Humor and 
Sadness

eOne / Good Fight
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at the emotions on both sides of 
that scale.

Female screamers are seriously 
underrated in the metal/hard rock 
field, and Light Up the Darkness 
uses their frontwoman brilliantly. 
The lyrics are simple but powerful 
— covering ideas from spiritual 
drift to the awesome power of the 
Lord — with the band’s faith con-
tinually the focus.

Despite a few awesome solos, 
the guitar work feels like it’s most-
ly used as filler on the album. The 
drum work sits particularly prom-
inent, causing the album to feel 
off-balance.

Despite a few kinks this album 
is a solid, strong release from 
a great, up-and-coming band. 
Waiting is a killer album that will 
keep you head banging from start 
to finish. For fans of The Letter 
Black and Stryper.

— JUSTIN CROTEAU

Brutal Cross is the extreme 
metal one-man band of Polish 
ex-pat Tomasz Sulowski, cur-
rently residing in Ireland. At 
War marks Brutal Cross’s 
third outing, following 2011’s 
Trilogy and 2012’s Symphony of 
Destruction. Bookended by a 
movie soundtrack-style intro and 
outro, the album shows wider 
influences than the band’s previ-
ous albums. Although technically a 
death metal band with black metal 
influences (or blackened death 

metal), a few songs in, the ste-
reotypical extreme metal formula 
drops off and we start to hear a 
lot of early-’80s metal axework 
with death metal vocals — and the 
results are quite nice. A couple of 
songs near the end of the album 
feature clean vocals, as well as the 
Celtic-influenced vocals leading 
off “Silence of the Cross.” (It 
brings to mind a certain acoustic 
number from the first Seventh 
Angel record.) Hard to believe 
this is a one-man effort, as Tomasz 
certainly puts some full bands to 
shame. Highly recommended.

— CHRIS GATTO

Redeem the Exile have been 
hard at work touring the regional 
circuit and this Olympia, WA 
band’s sound reflects the current 
Northwest trend in metal and 
hardcore. The seven track EP 
opens with an instrumental track, 
“Homesick,” with dissonant tones 
in the guitar melody, building 
for over two minutes before 
finally rewarding listeners with a 
well-written thematic change and 
guitar solo. The minimalist vocals 
at the last minute fit the ambient 
style of the track, and its purpose 
is accomplished, hyping the listen-
er for the same type of ambient, 
melodic hardcore.

In truth, the rest of the EP lets 
us down. Many tracks offer juve-
nile guitar work and a vocal style 
often overstated and underdevel-

oped. At times the music can be 
truly remarkable, but quite sloppy 
in other places. The band excelled 
on the first track with their take 
on ambient-laced metalcore, but 
as they lean into the melodic 
hardcore genre, the biting tone of 
the vocals becomes distracting. 
It’s too bad; it covers up the lyrics, 
which have a lot of depth. (Listen 
to Coffins: “Come to taste and 
see that this tragedy is that we 
deny the very name we claim to 
be.”) The lyrics get a gold star, 
but it is not surprising the vocalist 
once tore a muscle in his throat.

With their growing popularity 
and blend of old-school sound 
with an ambient strain of hard-
core, Redeem the Exile is poised 
to start making big waves in the 
scene — if the West Coast rockers 
can manage a little more musical 
development and direction.

— MATTHEW MIKA

The Ember Days’ Live EP is 
comprised of five moving worship 
tracks. There’s something fun 
about live tracks, getting to hear 
the crowd clapping and cheering 
— it just adds to the passion and 
emotion. Aside from the opening 
track “Awake,” the songs have 
peaceful tempos with serene mel-
odies and tranquil vocals. There’s 
a definite calmness to the EP, a 
plea to be in the moment, to “be 
still and know that I’m God.” The 
highlight of the EP is the track 

“Prodigal.” The beautiful chorus 
sings, “We were born looking for 
love / we found the answer in the 
Savior’s blood / We turn to You 
from distant places / And find 
redemption in the journey back 
to You.”

— SARAH BREHM

The Separation, the debut album 
from Hollow Heart, serves up 
some heavy- hitting sounds, deliv-
ering a consistent brutal assault on 
the listener. It’s a healthy dosage 
of tight drums, cutting guitars 
and guttural vocals and is, start to 
finish, a top- shelf production of 
technical precision.

The guitars are masterfully 
played over a pummeling foun-
dation of machine- like drums 
and powerful bass. The tones are 
just what you want to hear for a 
record in this genre. The drums 
are perfectly consistent, the gui-
tars feel alive and crisp, the bass 
is matched very well to the wall 
of guitars and drums, and the 
intensely delivered vocals teem 
with authenticity.

The nine-track album has 
little to pick at from front-to-
back. Album highlights include 
“Oathkeeper” and its epic break-
down, or the offbeat and haunting 
“Skull and Steel.” The album’s title 
track “The Separation” is also stel-
lar, a surefire listen.

— ROY GOUDY AND JEFF 

ASHMORE (MINOR CRISIS)

Brutal Cross
At War

Sanctus Gladius

Redeem the Exile
Send Me the Seekers

Independent

The Ember Days
Live

Independent

Hollow Heart
The Separation

Red Cord
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