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Earlier this month, I started training for the second worst thing ever 

invented: the half-marathon. I don’t say this as a point of pride. In fact, 

it’s very humbling; I agreed to do it with my wife, who, for some ungodly 

reason, loves running. I agreed mainly for the love of my wife, but after 

six miles and I’m crying and there’s snot everywhere and my calves are 

burning and I’m mad at the stupid earphone cord because it won’t stop 

wrapping around my elbow, the only 

way I can possibly keep going is by se-

verely challenging my mind so I  don’t 

think about the fact that I’m running. 

Morphine for the soul.

As I’ve been chafing away the min-

utes in those moments of glory, I’ve 

been thinking about the verse that 

haunts me the most:

Then I will tell them plainly, “I never 

knew you. Away from me, you evildoers!”: 

Matthew 7:23

That last couplet, probably the most 

important bit in the sentence as it de-

scribes the reasoning for the dismiss-

al, is translated a number of different 

ways: evildoers, practitioners of law-

lessness, those who work in iniquity 

(unfair or evil things), lawbreakers, 

doers of wickedness, evil people, the practitioners or workers evil. (I 

think you get the point.) But the thing that gets me thinking is I would bet 

most believers would read that sentence and never think, “Yup. That’s 

me! Worker of iniquity! Right here. I’m the evildoer he’s talking about.”

My wife is away on vacation while I write this. Radio silence, in fact; 

she is at a retreat without her cell phone. I can do anything I want. In fact, 

most of it I can do without her ever knowing. I don’t have to tell her any-

thing I don’t want her to know. I’ve already bought a smoothie when I 

could have made one at home (that’s a big no-no), and she won’t ever know 

that until (and only unless) she reads this note.

I don’t any desire have to go into detail as to the ways I could harmfully 

disrupt my relationship with my wife behind her back, especially when 

you’ve probably already made the connection that here on earth while we 

“live,” we’re not the ones on vacation. One day, God’s going to come back 

from his retreat and wonder why our smoothie bill was triple what it was 

the week he was gone. He’s going to wonder why things were great when 

he left, but the second he left, we made ourselves the center of our lives 

and are having some trouble letting him back in to know us.

And that’s why it haunts me so much. He’s going to come back from 

radio silence and search my heart. I’m going to have to make an account 

for everything I did while he was on vacation.

I know for damn sure I don’t want him to be on the fence about me.
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THE STORY OF HOW JOEY VANNUCCHI 
AND HIS BEST FRIENDS MADE A
LIVING OUT OF MAKING MUSIC

THE JUMP ISLANDER 
(AND MORE!) 

SHARES 
THEIR 

FAVORITE 
PLACE TO  

TOUR IN THIS 
MONTH’S 
DIGITAL 

TOUR BUS,
P. 18

FROM INDIAN LAKES

WE ALL NEED 
MORE ROCK 
BIOPICS IN OUR 
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DIFFERENT LIGHT, 
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FROM MOUNTAINS 
TO MAINSTREAM

HM’S SEAN HUNCHERICK TAKES AN HONEST 
LOOK AT THE BAND, FROM INDIAN LAKES, AND 

ITS BRAINCHILD, SONGWRITER JOEY VANNUCCHI

FROM INDIAN LAKES SAYS

THE JUMP
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I’ve got a confession: I 

really like sad, introspec-

tive music. I’m not talking 

about whiny break up songs 

or overly depressing bands 

like Xiu Xiu that sing for 

shock value. I’m talking 

about songs like “Casimer 

Pulaski Day” by Sufjan 

Stevens or “Funeral” by 

Devin Townsend. Anyone 

can write a sad song, but 

few can write a genuine 

one, one worth learning 

from.

When a band can see 

a problem and reflect on 

it in a meaningful way, 

I’m sold. Joey Vannucchi, 

the man behind From 

Indian Lakes, sees the 

beauty of melancholy. 

The band’s new album, 

Absent Sounds, shows the 

Californian singer wres-

tling through the joys and 

sorrows of death and life. 

All sides are painted with 

careful thought and preci-

sion. He took the time to 

talk with HM about his 

stressful times as one indie 

music’s newest break-

through artists.

HM: How are you 
doing?

Joey Vannucchi: I’m 

great, just hanging out 

up in the mountains. No 

big deal. Just the moun-

tains.

Yeah, it’s pret-
ty awesome. You 
said you’re from 
California?

Yeah. I’m up near 

Yosemite National Park.

Do you ever miss 
(the mountains) when 
you go out on the 
road?

It depends on 

where we are. If I’m in 

Colorado, I don’t miss 

it that much. If I’m in 

Chicago, I don’t miss it 

that much for different 

reasons; there’s so much 

good stuff to distract me. 

But sometimes, if I’m in 

New York or somewhere 

in the Midwest, yeah. 

Those are the times 

when I (miss home).

Is there a reason 
places like Chicago 
stick out more than 
New York?

I just really love 

Chicago. New York is 

more of a love-hate rela-

tionship because (my) 

only experiences are 

from tour. The shows 

I’ve played there come 

with a lot of baggage 

(laughs).

How is a show in a 
city like New York dif-
ferent than any other 
show?

It just depends on the 

night and the staff. Our 

first time through New 

York City on (a) big tour 

was just very (stressful). 

Load-in was insane.

I’m sure.
You’re in traffic for a 

couple hours once you 

get into the city. The 

staff at those bigger ball-

rooms and theaters can 

be very harsh if you’re 

not that important.

Also, those memories 

I have in New York City 

were (from) when we 

were desperate for the 

right people to come see 

us play. We had 30 peo-

ple on our guest list and 

they were all industry 

people (laughs).

So you have this show 

where you went through 

all this and then the staff 

might have been pretty 

harsh. Maybe you had 

the worst sound you’ve 

ever had.

I remember play-

ing a show at the one 

of the nicest venues in 

the whole city. It was 

such a big deal for us 

at the time. There were 

a bunch of labels there 

and all these people from 

Sony and MTV.

We only had 25 min-

utes in this opening slot 

on tour and the bass 

wasn’t even on for two of 

the songs.

Oh dear.
It was really harsh. 

Then, after 15 minutes, 

they were like, “Alright. 

You guys are done,” 

and they ended our set. 

Apparently, there was 

a typo in the sound 

guy’s set time schedule. 

Instead of thinking, “Oh, 

there’s no way this band 

on tour is only playing 

for 15 minutes,” he just 

(said), “You guys are 

done.” We only played 

three, maybe four, songs, 

and we didn’t have bass 

on two of them.

I remember our bass 

player was so upset at 

that point. Normally, we 

get along really well with 

tech and sound guys 

because we’re a quiet, 

technical band. We 

really care about being 

friendly.

Our bass player was 

visibly upset as we were 

loading off. Then the 

sound guy (said) to our 

bass player, “Hey, you 

guys are scaring off my 

interns. Don’t be pissed.” 

We found out that every-

body running our set 

were all just interns. 

Everything about it was 

horrible (laughs).

Have you been to 
New York since then?

Yeah, that’s the 

thing. Since then, we 

played at the Best Buy 

Theater to 1,800 people. 

That went really well. 

We came back through 

and headlined a packed 

out Webster Hall. 

Everybody at Webster 

Hall was so great. 

Everybody that worked 

there was awesome.

How would you 
explain From Indian 
Lakes?

OK. I don’t know. 

What do you know about 

From Indian Lakes?

To be honest, I’ve 
actually followed 

you guys for a while 
now, probably since 
Cornerstone 2010 or 
something. It’s been a 
long while.

Wow, that’s crazy.

I remember see-
ing you on generator 
stages. So personally, 
I know a little bit. But 
for readers that aren’t 
as familiar with From 
Indian Lakes, what 
would you say about 
them?

I would say that From 

Indian Lakes is ... umm 

... Me?

(Laughs) How about 
some background 
information?

Basically, I’ve been 

writing and recording 

music for the past sever-

al years. My best friends 

help me do band stuff 

and play music. That’s 

how it’s been since the 

beginning. Now we’re on 

a label and we’ve been on 

some cool tours.

Actually, one of 

the first cool things 

we ever did was play 

Cornerstone Festival.

When was that?
It had to be 2010, I 

think, like you said.

That’s what I was 
thinking.

It was interesting 

because we’re not a 

Christian band. I’ve 

never really been a 

religious person, but it 

FROM INDIAN LAKES SAYS
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was one of those things 

where we’ve always 

liked to play where we’re 

invited.

Exactly.
When we got there, 

it was all screaming 

bands. We pulled out of 

our shuttle hippie bus 

(and) screaming was 

coming from seven dif-

ferent directions. It was 

crazy.

Metalcore every-
where.

It was cool. Some 

bands, at first, don’t 

want to do stuff with 

Christian bands or 

events like that.

That led to the next 

tour. The first legit tour 

we did was with a Tooth 

and Nail band and a band 

on Goatee Records, which 

is a Christian label. We 

were like, obviously, this 

is going to gain us a lot 

of people who think we’re 

Christian. But at the same 

time, fans are fans. Do we 

want to be snobs like the 

bands who aren’t on tour 

because they’re too cool?

We started there. I’m 

really surprised how we 

were able to come out of 

that since then. I’d say 

the majority of our fans 

now don’t associate us 

with (Christianity). Not 

saying it’s bad or any-

thing, but it’s a weird 

place to be in if you’re 

not interested in it.

You don’t want 
to make it seem like 
you’re something that 
you’re not.

Totally. That’s why 

even when they told me 

about this interview, I 

was like, “Is that cool? 

Do you think that’s 

the right thing?” I was 

a little worried. I don’t 

want to (act) like we’re 

Christians and have peo-

ple who like the band go, 

like, “Oh! I knew they 

weren’t Christians!”

If it helps, we cover 
a wide variety of 
artists. We had The 
Used on the cover and 
they are by no means 
believers.

(Laughs) Oh yeah?

I’m probably more 
pessimistic toward a 
lot of Christian music 
than I should be, but 
something really cool 

about this magazine 
is that we talk with 
bands that make good 
music and a message 
relevant to faith. A 
lot of them happen 
to have a faith-based 
background and that’s 
great. Some of them 
don’t, but it’s cool. I’m 
glad that you guys are 
able to make your-
selves known for who 
you are. It’s really 
good to see.

Actually, that 
same year you played 
Cornerstone, are you 
familiar with David 
Bazan?

Oh yeah, I love Bazan.

I believe he played 
that year as well. At 
that point, he was out-
spokenly atheist or 
agnostic but was play-
ing at Cornerstone 
anyway. (Editor’s Note: 

He played 2009, not 

2010.)

Crazy. I don’t know 

why I didn’t know that 

he played.

It was a really good 
show. I love Bazan.

I love him. I was just 

listening to him on the 

Nerdist, which is my 

favorite website of all 

time. I don’t know if 

you’re familiar with it. 

Chris Hardwick started 

it. He’s this comedian, 

nerd guy. He interviews 

everyone. The last one I 

listened to was Patrick 

Stewart and Tom Cruise.

There was an inter-

view on there with 

David Bazan that was 

incredible. It was, like, 

two hours long.

Dude, that sounds 
really cool. Is that a 
recent one?

Yeah, that’s a recent 

one. It’s with Pete 

Holmes. I don’t know 

if you’re familiar with 

him; he’s a late night 

comedian. It’s him inter-

viewing David Bazan. 

The insight was just 

crazy. It was so cool.

Sure. As soon as I’m 
done with this inter-
view, I’m probably 
going to check that 
out.

Check it out. It’s one 

of those things that I put 

on in the kitchen while 

I was doing other stuff. 

It was really cool to hear 

both of their stories. 

David Bazan. He’s a real-

ly interesting guy.

Am I correct that 
you started out as a 
solo artist?

I think people trans-

lated it as I was a solo 

artist because I didn’t 

have a band to play it 

with me. (But) I never 

really was a solo art-

ist. I wrote and record-

ed music, then when I 

was invited to tour, my 

friends played with me. 

We haven’t stopped 

(playing together). When 

I say that I “started writ-

ing, recording and then 

I got my friends to play 

with me,” people usually 

are like, “OK, you were 

solo artist.” Not really. 

Because we tour so often, 

the focus is on the full 

group of friends.

Did you do all 
the songwriting for 
Absent Sounds, or was 
it a collaboration?

No, I did all the song-

writing.

Cool. Tell me about 
Absent Sounds. I know 
it’s coming out in early 
October. What do you 

“I’VE BEEN WRITING AND RECORDING MUSIC FOR SEVERAL 
YEARS. MY BEST FRIENDS HELP ME DO BAND STUFF. THAT’S 

HOW IT’S BEEN SINCE THE BEGINNING.”
— JOEY VANNUCCHI
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have to say about the 
release?

I’m really excited. I’m 

surprised at the reaction 

to everything so far. It’s 

kind of unbelievable. I 

don’t think most bands 

get such a great reaction 

from people with new 

music that’s different 

than previous music.

Definitely, and this 
is praise by everyone 
from Huffington Post 
to Paste Magazine.

Yeah, it’s really 

strange. It’s cool. When 

you write and record a 

bunch of new stuff, no 

matter how good you 

think it might be, if the 

first comment is, “This 

sucks,” you just assume 

that it’s going to spiral 

out of control (laughs).

Especially if you’re 
doing anything even 
slightly experimental.

Yeah. I mean, a lot of 

our fans are in bands. 

They don’t realize they 

want to hear what they 

want to hear. You can 

just see that. It’s really 

cool for those guys and 

all the other types of fans 

that we have to love this 

get excited for the new 

record. That’s awesome.

You’ve got a pret-
ty diverse fan base. I 
remember checking 
up on Facebook the 
day before interview-
ing you. The first com-
ment I saw was from 
the drummer of Rings 

of Saturn, which is a 
metal band. It’s pret-
ty cool to see random 
band members from 
different bands get 
excited about this 
project.

That’s awesome. It’s 

very interesting to be 

associated and to know 

people from a lot of dif-

ferent bands. I mean, 

we went on tour with 

Rx Bandits and the 

Deerhunter, but we also 

went on tour with Lydia 

and The Maine.

And you’re going 
on tour with Relient K 
throughout November.

Yeah, that was so ran-

dom and cool.

I’m excited for that. 
I’ll probably catch 
the Columbus date of 
the Relient K, From 
Indian Lakes tour.

The other band that’s 

on that tour is so crazy 

good.

Who’s the other 
band?

They’re called 

Blondfire. I love their 

record. It’s really, real-

ly good. It’s a cool tour. 

I’ve always thought of 

Relient K from hearing 

them on the radio every 

day when I was in high 

school. I thought they’re 

a pretty good band. They 

have some really good 

songs. For them to come 

out and see us play in 

Texas and then a little bit 

later have Hoops text me, 

“Hey, man. You want to 

go on tour?” That’s so 

great. (It was) a very 

weird (situation). It’s the 

most casual tour situa-

tion I’ve ever been in.

Tour stuff is usually 

really annoying. You end 

up on tour with people 

and you’re like, “Oh, 

man. These are, like, 

the best guys I’ve ever 

met in my whole life,” 

but getting to that point 

and dealing with peo-

ple’s teams can be (diffi-

cult). You usually have 

to jump through hoops 

when you’re getting 

started. It’s whatever.

Now that we’ve done a 

headlining tour, we real-

ize that we’re the band 

making other people 

jump through hoops. It’s 

not that fun.

Now that you guys 
are signed with Triple 
Crown Records, are 
you still doing the 
booking or do you 
have someone else 
doing the booking for 
you?

We have a booking 

agent in the States right 

now, and then I’ve been 

talking to a couple differ-

ent international book-

ing agents.

We’ve been work-

ing with our American 

booking agent for over a 

year, maybe two. I don’t 

remember.

It makes it a little bit 
easier as far as booking 
tours, I’m sure.

Oh, man. It’s a lot easi-

er (laughs). Booking tours 

is really awful.

I know a handful of 
people that find some 
kind of enjoyment in 
it. It doesn’t sound 
enjoyable.

I don’t know why any-

one would ever enjoy it.

I’m pretty sure it’s 
the same people that 
find enjoyment in 
working out taxes. It’s 
a puzzle.

Totally. It really is 

just dissecting numbers 

and paperwork. When 

you’re starting out and 

you’re booking your 

own stuff, it’s just awful. 

Justin, our guitar player 

on tour, started off book-

ing shows.

When you think 

you’re going to draw 

five people, trying to get 

a promoter to cut you a 

break and give you some 

money is impossible. 

You can’t blame them. 

Why would you do 

that unless you just like 

throwing shows and you 

like our band?

Exactly. Other than 
that, you don’t expect 
them to lose money 
on getting you guys 
over and then give you 
extra money. It’s diffi-
cult starting out.

It’s pretty rough at 

first, but having a book-

ing agent, getting more 

popular, playing shows 

and actually making 
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money helps make it eas-

ier. Sometimes it’s still 

very surreal, even if it’s 

not that big of a deal to 

some people.

You guys came from 
being independent for 
a number of years. 
Now that you guys 
are signed to a label, 
have you noticed that 
affecting the band?

That’s one of the 

things you just decide 

to jump into. You’d like 

to think that every-

thing that’s happening 

is because of the label. 

We’ve been getting a 

lot of really great press 

and a lot of cool features 

and different stuff. I’m 

assuming that it all 

comes from being on 

a label. I could maybe 

think that we’d still 

be getting that stuff if 

we were independent, 

but I find that hard to 

believe.

Do you think the 
label has influenced 
you guys musically?

Oh, no. Not at all. 

Fred, who owns the 

label, called me one time 

during the six weeks I 

was in the studio. I only 

showed him and the rest 

of the guys three or four 

crappy demos.

It was actually a scary 

time at that point because 

I had a lot of good stuff in 

my head I thought was 

just going to be amazing, 

but I couldn’t figure it 

out in time to make any 

decent demos. I was just 

like, “Well, it’s studio 

time. Let’s just work it 

out with the engineer 

that I’ve worked with for 

every release.”

Fred called me after 

a couple weeks and was 

like, “How is everything 

sounding?” I just said, 

“Everything is sounding 

awesome.” He replied, 

“Cool. Can’t wait to hear 

it” (laughs).

That’s good.
I don’t think that 

would ever happen with 

most labels.

No. The structure 
of a label has changed. 
That’s really good to 
hear, because that 

could have been prob-
lematic for sure.

Totally. I’m definitely 

lucky to be in the position 

I was in because I thought 

maybe they’d upset. Even 

a lot of my band guys were 

coming into the studio 

and saying, “Oh, this song 

sounds really good. I like 

this song.” It was weird, 

because before we would 

have all been in the same 

town hanging out all the 

time. I would be showing 

them things every day.

It’s such a different 

situation that we’re in, 

now, with (From Indian 

Lakes) turning into a 

career. The label and 

everybody that I work 

with didn’t want to put 

any pressure on me or 

something. I don’t know, 

it’s weird. Everybody 

was just like, “Well, do 

whatever.”

The writing became 

organic. They let me do 

my thing. Like I said, 

I’m glad that every-

body’s reacting so well to 

everything. I’m free to do 

whatever I want. Once 

it was done, it almost 

added twice as much 

pressure because I was 

like, “Oh, crap. What if 

I was blinded by free-

dom?” You know what 

I mean?

You don’t want to 
let them down.

I didn’t want to let 

anybody down. The fact 

that everybody’s been 

so cool and everything’s 

going so well has been 

a huge weight off my 

shoulders.

Good! I’ve heard a 
handful of songs off 
the album while pre-
paring for the inter-
view. I love what it 
sounds like so far.

Thanks, man.

What songs stand-
out to you on the 
album?

I’m particularly 

happy with this one song 

called “Awful Things.” 

It’s kind of a slow song, 

but not really. It’s slow 

in tempo, I guess. It 

just has this Death Cab, 

Shins feel. Drew (our 

producer), ran the whole 

drum kit through a 

reverb tank and one of 

my amps. All the backup 

vocals are really low-fi, 

ghostly sounding. It just 

has this cool vibe and I 

get to do this cool gui-

tar solo that I was really 

proud of. It just has a lot 

of stuff that I’m really 

happy with. I just think 

it’s cool. We’ll see what 

you think.

The video is really 

good too; we have vid-

eos for most of the songs, 

which I’m really excited 

about.

(The videos) were 

really hard. Most bands 

don’t spend the money 

and put in the time to 

have a different director 

for every single song on 

the record and all that. 

And if they do a music 

video, it’s a crappy video 

of them playing a song in 

the woods or something.

Totally. So far, all 
the videos are amaz-
ing. I’m so excited.

For sure. The con-

cept of a music video is 

a brilliant thing when 

it’s done well. At this 

point, I don’t see very 
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many bands using music 

videos to actually tell a 

story. Instead, it’s just a 

clip of them playing.

The video I was 
drawn to was the 
one for “Ghosts.” I 
enjoyed it. How do 
you think the video 
helps show the song’s 
meaning?

I think the whole 

album deals with a lot 

of death and ghostliness, 

and the song “Ghosts” is 

one that has a lot of lyrics 

that are very literal. The 

director, Matt Palmer, is 

incredible.

If you want to see, he 

has this documentary 

called Friends of Mine. 

It’s great.

He’s super creative. 

When we were discuss-

ing the story and the 

shots (for “Ghosts”), it 

felt right to shoot real-

ly beautiful ways of 

everybody becoming 

ghosts, sort of a prequel 

of ghostliness. I don’t 

know how to explain it. 

You’ll see the rest of the 

videos when they come 

out. All the videos are 

connected in different 

ways, which is really 

exciting, because it’s all 

different directors. It’s 

all very cool.

(For) this one, it was 

cool to be so blunt about 

people dying, I guess.

Definitely. Who 
puts together the con-
cepts for the music 
videos?

I do.

Cool. I’m thrilled to 
see all the other ones 
coming out. You men-
tioned that one of the 
main themes on the 
album is death. What 
message do you want 
people to get out of it?

I dealt with a lot of 

death in the last couple 

years, so that affected me 

and my writing greatly. I 

think part of the record 

is finding happiness in 

death. There are (also) 

songs that are not sad 

that still deal with ques-

tions about life, death 

and all that sort of stuff.

Trying to write a 

record around those 

themes (that’s not) some 

super heavy record (is 

hard). I’m dealing with 

the darkest themes 

I’ve ever dealt with 

and trying to write the 

most beautiful music (I 

can) — and not always 

sad songs. Hopefully 

people don’t have to be 

depressed to enjoy the 

record (laughs).

Have you ever 
found it hard to write 
happier songs in your 
genre?

Oh yeah, for sure. I’ve 

written songs about hav-

ing a hard time writing 

happy songs (laughs).

Some people write 

happy songs but they’re 

depressed, and I think 

for some people, it’s an 

outlet. Personally, I feel 

that I keep coming back 

to writing sad songs 

and getting out  negative 

thoughts through art. I 

guess that’s just my per-

sonality. It’s what comes 

naturally.

There’s something 
beautiful about that 
too, though.

Yeah, totally. I defi-

nitely think it’s a strug-

gle for me, because I see 

a lot of kids who tag us 

with all these different 

emo bands they listen to. 

I really don’t like most 

of the bands that are 

putting out emo or sad 

music now.

Personally, I want 

things to be beauti-

ful. I don’t care about 

being raw for the sake 

of being raw, and I 

definitely don’t want 

to write two lines that 

are depressing for the 

sake of being depress-

ing. I want it to be as 

poetic as possible, and I 

think a lot of bands and 

songwriters sometimes 

forget about the poet-

ry. So yeah, I strive to 

reach that melancholy 

and sometimes ethereal 

vibe and be very poetic.

One of my favorite 

bands of all time, which a 

lot of people would never 

realize, is Deftones. It’s 

funny, because peo-

ple who aren’t fans of 

Deftones just see them 

as this nu-metal band 

who went on tour with 

Linkin Park and Limp 

Bizkit. To super fans 

like me, I think Chino 

is a genius and they’re 

one of the most beauti-

ful bands. He has a way 

of writing stuff that you 

can interpret 50 differ-

ent ways, but everybody 

winds up with this feel-

ing of staring out the 

window at the sky and 

focusing on sad things, 

but in a beautiful way. 

I don’t know how to 

explain it better.

I totally agree. 
There’s a huge differ-
ence between melan-
choly and depress-
ing, especially when 
you’re being depress-
ing for the sake of 
being depressing.

I think emo and indie 

artists can feed an audi-

ence depressing lyrics 

the same way any pop 

artist can feed an audi-

ence sex or whatever is 

selling. A lot of bands 

kids are big fans of, I’m 

not really a fan of. When 

I hear their music or I see 

what they’re doing, I get 

this weird feeling they’re 

not that genuine.

“I DIDN’T WANT TO LET ANYBODY DOWN. THE FACT THAT 
EVERYBODY’S BEEN SO COOL AND EVERYTHING’S GOING 

SO WELL HAS BEEN A HUGE WEIGHT OFF MY SHOULDERS.”
— JOEY VANNUCCHI
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THIS MONTH ON TOUR

TOUR STOPS

DIGITAL TOUR BUS

“We all love the state of Colorado so pretty much 
any place in the state could be on the list of favorites. 
We’ve only played Denver one time which was this past 
summer on Mayhem, but we have played Colorado 
twice so far. We have our third Colorado show next 
week and I can’t wait. Everything about Colorado is 
beautiful. The scenery, the weather, the food, and so far, 
all the people. We love what we call ‘hoodie weather,’ 
and in Colorado you can pretty much wear a hoodie 
every day of the year!”

CHRIS DOOT of ISLANDER
talks DENVER, COLORADO

“We were lucky enough to tour in Europe this past summer, and we had an incredible show 
there. The people were amazing, the sights were lovely, and it was just an overall very mem-
orable experience. We’ve only been there once, but we can’t wait to go back. European cities 
are filled with so much history and art that they’re amazing to visit, and Utrecht was a great 
example of that. 

From the get go, we were walking alongside canals, small streets, cathedrals, and trying 
out foods that we could barely pronounce. At night we ended up biking through the city and 
visited a couple of bars and just had a great time with people we befriended while there. That, 
coupled with a very cheerful and passionate crowd at our acoustic show made for an amazing 
memory.”

DAVID MICHAEL FRANK of FUTURE SUNSETS
talks UTRECHT, NETHERLANDS
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“My favorite tour stop is Eindhoven, Holland. The last 
time ILL NIÑO played Eindhoven was 2013 and we are 
yearly offenders at ‘Efenaar’ where our fans sometimes 
greet us with raining Chocomel, Europe’s most delicious 
chocolate milk. In Europe, simple capitalist bus extras such 
as cable TV, Air Conditioning or heat, and even generator 
power are rare. Eindhoven, for one reason or another, always 
feels like the one city where crowd intensity, venue accom-
modations, and a cool town meet. The venue ‘Efenaar’ in 
Eindhoven is an awesome venue structure, the sound system 
is immaculate, the crowds are intense, the chocolate milk is 
delicious, the beer is exquisite, and you are walking distance 
to all the smoke shops. Win, win, and win!”

CRISTIAN MACHADO of ILL NIÑO
talks EINDHOVEN, HOLLAND

“The first time we played in PC 
we played a small bar upstairs from 
a Mexican restraint. They over-
packed the room with kids, and, 
of course, there was no A.C. in 
the middle of the summer. When 
we started playing, even the walls 
were sweating. We think the best 
thing about playing in PC besides 
the great seafood and tourist traps 
all along the highway is, right after 
you play, you can go jump in the 
ocean!”

THE FUNERAL PORTRAIT
talks PANAMA CITY BEACH, FL
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Bands Deserving of a Biopic
BY MATT FRANCIS

Matt Francis is a film-
maker/media designer out 
of Virginia Beach and 
the drummer for Feral 
Conservatives, an indie 
rock band. You can check 
out his website at
mfrancisfilm.com.

COLUMNS

You’d be hard pressed 
to find me at many musi-
cals. I remember seeing 
Chicago when it was hyp-
ing up for a Best Picture 
win; I agreed to see Les 
Miserables (the 2013 Tom 
Hooper-helmer) after 
much prodding and a bit 
of deal-brokering (which 
proved to be unintention-
ally hilarious — watching 
Russell Crowe sing); 
Mama Mia may or may 
not have been used to 
impress a date. However, 
my wife and I went and 
saw Jersey Boys, the Clint 
Eastwood movie based on 
the Broadway musical of 
the same name. Jersey 
Boys fell more in my wheel 
house; it featured that 
sugary, harmony-drenched 
’50s pop I always liked 
on oldies’ spins. The film 
eschews the cheese (or 
leaves that solely to the 
soundtrack) by essentially 
being a straight-ahead rock 
biopic. There are no break-
into-song-and-dance-in-
the-middle-of-the-street 
moments (save for the 

closing credits sequence — 
yes, the reprise — which is 
just that). All the musical 
numbers are contained in 
their logical, linear place 
with zero spontaneity; 
sequences show songs 
being written, recorded or 
performed as the band’s 
star rises, and, accordingly, 
we get the montage of 
hits and cutaways to TV 
performances and spinning 
gold records.

Some of the negative 
reactions to the movie 
seemed a bit unfair. It’s 
an aptly-filmed period 
piece containing the right 
dramatic turns. It also 
happens to feature catchy 
sing-a-long tunes. Some 
would discredit the film 
on the merit of the band 
itself, The Four Seasons, 
being undeserving because 
they weren’t influen-
tial enough or because 
some other big names 
haven’t yet landed their 
own modern Hollywood 
biopic treatment yet: 
Elvis, Chuck Berry, Hank 
Williams (which is in the 

works). I don’t give much 
credence to either idea, 
particularly because the 
Four Seasons were quite 
massive in album sales — 
though dwarfed by the 
British invasion at the 
time — and the production 
was backed by founding 
members (irking past such 
roadblocks as life-rights 
and song permissions). 

But it did get me 
thinking. Jersey Boys had 
the makings of a good 
musical because it had 
good songs  and a good, 
if standard, rising-star 
story. The movie did make 
the main dramatic thrust 
the relationship between 
the voice, Valli, and his 
combustible best-friend 
and collaborator, Tommy 
Devito. (This is something 
another recent music 
biopic, Get On Up, got 
right for James Brown, to 
steer away from the unsa-
vory domestic drama and 
leave his musical genius 
untainted). And there 
are definitely some good 
music biopics due; I am 

currently writing the script 
to The Replacement’s 
story, the best American 
rock band.

But what are some 
other artists with material 
ripe for the musical treat-
ment, not for their noto-
riety or record sales, but 
because of their worthy 
songs and some shameless 
screenwriting willing to 
squeeze the drama from 
their story? Here is my 
look at a couple of lit-
tle-heard bands ready for 
celluloid sing-a-long glory.

MXPX
Three high school 

friends from Bremerton, 
WA, form a Christ-infused 
punk band and are quick-
ly courted by the top 
Christian indie-label, Tooth 
and Nail. As the band gains 
alterna-mainstream expo-
sure (around the release of 
Life In General with “Chick 
Magnet” a veritable hit), 
the band kicks back against 
their money-grubbing 
label with some not-
so-subtle jabs at their 

MY LIFE IN RECORDS
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practices (“You don’t own 
me / They’ve abolished 
slavery.”) Claiming they 
were defrauded as kids, 
the band remains bound, 
even releasing anti-label 
tracks on albums released 
by T&N as they fulfill 
their contract. The band 
watches other like-sound-
ing bands hit gold (and 
occasionally platinum) as 
the world of radio and TRL 
briefly turns their atten-
tion to pop-punk, even 
making stars out of tour-
mates Good Charlotte. 
After flirting with main-
stream exposure (A&M 
records, a Diet Pepsi 
commercial), things quiet 
down for the punk rawk 
trio. The movie wraps up 
with a return to their orig-
inal label for the release of 
Secret Weapon before the 
band quietly disbands as a 
full-time project.

Song highlights: 
“Teenage Politics,” 
“Middlename,” 
“Chick Magnet,” 
“Self-Serving with a 
Purpose,” “Initiation 

to Understanding,” 
“Responsibility,” “Heard 
That Sound.”

VALUE PAC
Orange County teens, 

led by frontman Ryan 
Sheely, start a punk band 
to escape the anonymity 
of being unattractive 
white males (pining for 
the Prom Queen in verse 
one, then writing her off 
by the chorus). Over the 
course of two albums 
writing teenage anthems 
for the dateless, Sheely’s 
mom is diagnosed and 
succumbs to cancer. The 
unrequited love story 
quickly turns into boy-
battles-God as he strug-
gles with mortality in the 
face of a loving God who 
allows for tragedy. The 
movie ends on a triumph 
with “Free,” declaring 
“Freedom is what you do 
with what’s been done to 
you / Freedom is what you 
do with what’s been taken 
away from you.”

Song highlights: 
“Ugly,” “Final Request,” 

“Prom Queen,” “Dear 
God,” “Prodigal,” “Free.”

BLEACH
Nashville natives 

start a grunge band in 
college and are champi-
oned as scrappy, unlikely 
heroes across Christian 
radio, heralded by both 
the Dove Awards and 
Tooth & Nail crowds. 
Captain Josh Byers, 
brother to band mem-
bers Jared and Milam, 
is deployed to Iraq 
in Operation Iraqi 
Freedom. He doesn’t 
return. Devastated, the 
band release their most 
earnest, praise-f illed 
record, Astronomy, 
choosing to side-step 
growing jaded in favor 
of a positive, upward 
outlook (alongside a 
prescription-strength 
dose of heavy rock and 
roll catharsis). Song 
highlights: Super Good 
Feeling, Sun Stands 
Still, Celebrate, Weak at 
the Knees, Jaded Now, 
Patience.

FIVE IRON 
FRENZY

A nine-piece ska band 
actually survives the year 
2002.

Song highlights: “The 
Phantom Mullet.”

GHOTI HOOK
Five PA-area friends, 

who share a love of fast 
music and rapid-fire jokes, 
start a punk band with 
a goofy, slapstick edge, 
like imagining Bible-titan 
Sampson as an inept dater 
on the modern singles’ 
scene. After two lovable 
but watered-down-with-
filler albums, the band’s 
main songwriter, Conrad, 
leaves to pursue life as an 
accountant. Not looking 
back, the band returns with 
a glorified karaoke record, 
bypassing their lack of 
original content. Constant 
touring eventually takes 
its toll and crowds begin 
to dwindle. The next year, 
the band releases the best 
album of their career, the 
straight-ahead rock of Two 
Years to Never, going out on 

their own terms.
Song highlights: 

“Samson,” “Shrinky 
Dinks,” “Banana Man,” 
“Two Years to Never,” 
“Next to Me.”

JOY ELECTRIC
An eccentric Moog 

pioneer, Ronnie, devotes 
his life to songs of whimsy 
— fairy tells and unicorns 
and clockwork cities. One 
day, he wakes up inside a 
creation of his own imag-
ination — a starkly bright, 
candy-coated dreamland 
with garish, freak-show 
corners and a constant 
LSD-haze over the lab-
yrinth of back alleys. 
Ronnie must team up with 
Nikola Tesla, who helps 
him commandeer a hot air 
balloon and escape — not 
back to reality, but to a 
land run by steam-punk 
Moog robots!

Song highlights: 
“Drum Machine Joy,” 

“Children of the Lord,” 
“Monosynth,” “Sugar 
Rush,” “Nikola Tesla,” “I 
Sing Electric.”

WHAT ARE SOME OTHER ARTISTS WITH MA-
TERIAL RIPE FOR THE MUSICAL TREATMENT, 

NOT FOR THEIR NOTORIETY OR RECORD SALES, 
BUT BECAUSE OF THEIR WORTHY SONGS AND 
SOME SHAMELESS SCREENWRITING WILLING 
TO SQUEEZE THE DRAMA FROM THEIR STORY?
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I think I might be an 
atheist.

That’s the first time I’ve 
(typed) that out loud, and 
it scares the hell out of me 
because belief in the divine 
is all I’ve ever known. 

The funny thing is that I 
really love the idea of God. 

I love the idea of an 
eternal creator-being (or 
something that is “being 
itself,” like Paul Tillich 
puts it) that is full of grace 
and mercy and justice and 
love and that is actually 
perfect.

I love the narrative arc 
of the Bible. I love this 
really messed up, frustrat-
ing story of the evolving 
consciousness of humanity 
and the way they see God 
and the way they interact 
with God and the way 
they write about God. I 
love it in all of it’s painful, 
confusing, contradictory 
ways. I think the fact that 
this ancient book is still so 
fascinating, life-giving, and 
angering two millenia later 
is exciting.

I love the story of a God 
taking on human form in 
Jesus and showing what 
real humanity looks like.

I love praying. Even if I 
don’t know if my prayers 
are going any farther than 

the wall in front of me, 
it’s a cathartic experience 
that gets me in tune with 
myself and what’s really 
going on inside. (In my 
opinion, prayer is more for 
us than it is for any sort 
of god.)

I love being a part of a 
community of people who 
are open about their faults 
and frustrations and strug-
gles and want to truly sup-
port each other, all while 
being focused outwardly 
on seeing true justice and 
mercy conveyed to their 
surrounding communi-
ty (and the world). The 
church, when done right, is 
a marvel. It’s breathtaking. 

I love playing music 
that can somehow facil-
itate someone having a 
true, real experience with 
whatever God looks like 
to them. 

And, of course, there 
are a bunch of jerks out 
there who are kind of ruin-
ing it for the rest of us.

But as you can see from 
everything I just wrote: I 
love being a Christian. It 
just feels right to me. But 
right now, the idea of God 
doesn’t. 

I don’t feel anything 
anymore. 

I don’t see anything 

anymore. 
I don’t hear anything 

anymore. 
And, obviously, I don’t 

know anything anymore. 
But I’m starting to 

find that there’s a real 
place — this place some-
where in between belief 
and disbelief, between 
theology and practice, 
between frustration and 
joy — where it’s okay to 
live a life of working these 
things out, where it’s not 
believing in something or 
someone that’s important 
and where it’s not an obli-
gation to do something to 
earn some sort of merit. 
It’s a place that’s about 
taking part in something, 
and that taking part in 
the mission of the God 
of the Bible (even if I 
might not believe that 
God exists right now) 
involves being full of jus-
tice, mercy, faith, hope 
and the greatest of these: 
love. 

And believe me, I 
understand that a lot of 
this might come across 
as weird, “lukewarm” 
Christianity, that I’m 
tossed to and fro by the 
waves. And if that’s the 
case, so be it. I’m past the 
point of caring what other 

people think about the 
merits of my faith. Or lack 
thereof. 

Like I said, godless-
ness scares me, because 
to me, it represents 
the unknown. I’ve lived 
my entire life with the 
assumption that there’s 
some sort of creator 
being in our midst. And, 
to be honest with you, 
most popular atheist 
rhetoric doesn’t sit well 
with me (even though 
I totally understand 
where much of it comes 
from and agree with it). 
I definitely affirm the 
emotions and ideas that 
have led to many peoples’ 
rejection of the divine. 
I’ve just never been that 
ready to let go. 

I hope with all my heart 
that God is real and that 
some day all things will 
be made right — that the 
hells we experience every 
day would be done away 
with. But right now I’m 
having a real intellectual 
problem with the idea of 
God. Tomorrow might be 
different, but today I think 
I might be an atheist. An 
atheist who still loves being 
a Christian. 

And that’s alright with 
me.

For All Intents and Purposes
BY COLLIN SIMULA

Collin Simula lives in 
Columbus, Ohio, with his 
wife Ciara and his three 
small children. During the 
day, he does design for a 
branding agency. In his 
free time, he makes very 
heavy music as Maranatha.
Simula is the Managing 
Editor of HM .

COLUMNS

THE HEAVY HEART
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“...And when [Jesus] had 
finished speaking, he said 
to Simon, “Put out into the 
deep and let down your nets 
for a catch.” And Simon 
answered, “Master, we toiled 
all night and took nothing! 
But at your word I will let 
down the nets.” And when 
they had done this, they 
enclosed a large number 
of fish, and their nets were 
breaking...But when Simon 
Peter saw it, he fell down 
at Jesus’ knees, saying, 
“Depart from me, for I am 
a sinful man, O Lord.” For 
he and all who were with him 
were astonished at the catch 
of fish that they had taken...
And Jesus said to Simon, 
“Do not be afraid; from 
now on you will be catching 
men.” And when they had 
brought their boats to land, 
they left everything and 
followed him.”

Luke 5:5-11

On my way back 
from a recent trip to the 
Philippines, my father told 
me to read that passage. 
As we spoke over the 
phone, he said, “It’s time 
to cast out.” 

Since then, it hasn’t 
stopped following me in my 
heart or my mind. There’s 
something in the simplicity 

of Jesus’ command, and 
the reluctant-yet-hopeful 
way Peter obeyed. There 
was such a weight in the 
power of Jesus’s words; a 
stark contrast to the mys-
tery in the abundance that 
followed the timid faith of a 
fisherman.

The first truth I observed 
from this story is that Peter 
had been taking actions 
by casting the net, but it 
was only after the word of 
Jesus did he catch any fish. 
Peter’s action alone was 
not enough to change the 
circumstances; the change 
ultimately hinged on the 
word of Jesus.

A second truth I began 
to see concerned Peter. 
He believed Jesus at his 
word, and, immediately, 
cast out his net. Even if 
he did not fully believe in 
the moment, he still cast 
out his net in obedience. 
Note that Jesus didn’t fish 
for him; the act of faith 
was required of Peter. The 
choice was ultimately his. 

Jesus didn’t even prom-
ise huge returns. He only 
told Peter to let down his 
net for a catch. The word 
was spoken, but required a 
response, an act of faith. 

After reflecting on this 
narrative, we should be 

challenged to examine our 
hearts and ask ourselves 
some difficult questions. 
Isn’t it true that the word 
and promise of God is all 
we need to act — to “cast 
out” as Peter did, as my 
father had told me — in 
obedience? 

Isn’t it true that Jesus 
has given us everything we 
need to do so? So often, 
instead of casting out in 
faith, we wait for him to cast 
out for us. We have been 
given everything we need to 
produce fruit — even more 
than enough. Peter’s reward 
was an abundance. An 
abundance awaits those who 
are willing to cast out their 
nets at his word.

I see a third truth found 
in this story, one of a rabbi 
and a fisherman. Looking 
again at Peter, I realize he 
was gripped with wonder, 
awe and amazement at 
his bountiful catch. He 
was not prepared for the 
reward Jesus would bestow 
upon him for his obedi-
ence. He recognized Jesus 
as no ordinary man; this 
was someone great.

Peter knew he did not 
deserve any of it. He 
hadn’t really earned this 
overwhelming catch. He 
knew there was something 

greater, even divine, at 
work. And it was in this 
state of infatuation — even 
fear, knowing he was a sin-
ner — he left everything 
he had. The end result 
of Peter’s catch was not 
simply the abundance, but 
that it led him to Jesus. It 
caused Peter to follow him 
immediately, no questions 
asked.

Ultimately, this encoun-
ter with God-in-the-flesh 
caused Peter to bring an 
abundance unto Jesus as 
a fisher of men, not just 
blessing unto himself. 
Peter saw Jesus in such a 
riveting way, that it caused 
him to leave the very 
abundance and blessing 
that Jesus had just mirac-
ulously provided to follow 
after him. 

Through Peter’s life 
we see Jesus was worth 
living for, and finally worth 
dying for. For Peter, it 
was not about the catch 
as much as it was about 
Jesus. He immediately 
recognized and responded 
to Jesus. Peter must have 
understood something we 
sometimes do not: Jesus 
was the reward; Jesus was 
worth following; Jesus was 
worth leaving everything 
behind for.

A Life Worth Dying for
BY NIELSEN GREINER

Nielsen Greiner is from 
Lancaster, PA and recently 
graduated with a bachelor’s 
degree in anthropology. 
Currently, he works full-
time. He has a heart for
high school ministry.

COLUMNS

VERSES
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Recently, I was talking 
to a longtime friend of 
mine at a music festival in 
Texas, and we stumbled 
into some interesting ter-
ritory. I first met him when 
I was in my early 20s, pas-
toring a small community 
in Southern California. He 
was still in high school.

Before then, he had 
previously shared with 
me a sorrow he had about 
viewing porn habitually. 
He told me porn had not 
ruined his image of sexual-
ity, but his confession was 
that he was angry because 
he felt like porn had cor-
rupted his idea of Love. He 
said he was most worried 
because he thought he 
would never recover.

I was struck by the 
power of the statement, 
and I have never forgotten 
it, even 11 years later. He 
was one of my only friends 
to remain a virgin through-
out his 20s. He was my 
secret-champion friend 
because he stayed pure in 
a way I didn’t value until it 
was much too late. He had 
also been tempted plenty 
— because of his personal-
ity, his charm and his cho-
sen industry, he has had 
plenty of opportunities. 
He sort of passed the test 
and, even when venturing 
into virginity-threatening 

waters, he would always 
stay in a place of control.

I was proud of him. I was 
so proud of him for taking 
such a great chance on 
purity in the midst of such 
a casual sexual culture. I 
like to think it kept him 
childlike and free. 

Backstage at the festi-
val, he had something else 
weighing on his heart. He 
confessed to me that day, 
much the same way he 
confessed of his struggles 
with pornography as a 
teenager. “Tommy, I have 
something to tell you. I 
don’t want you and Krissi 
to be mad at me, but I 
have to tell you.”

“OK,” I tediously ven-
tured.

“I had sex for the first 
time, man.” I responded 
with a bit of grief and 
added, “Okay, man, what 
do you think? How was it?”

He said the first time 
was awkward, but the 
second time was great. I 
thought for a while and 
said, Of course it’s awk-
ward. It’s supposed to be 
awkward the first time, but 
it’s supposed to be espe-
cially awkward.”

He asked what I meant. 
(This is what I have come 
to see as the most powerful 
aspect of that conversation 
that day.) I replied, “You 

are supposed to grow out 
of awkward in to something 
better together. You are 
supposed to be awkward 
together and build and grow 
and explore and romance 
one another. You grow in 
understanding and connec-
tion over time. You cannot 
fake the time it takes to 
build trust, and you cannot 
counterfeit trust when you 
barely know one another. 
It’s a lie.”

I continued. “The whole 
world wants you to be a pro 
at sex and have it all figured 
out. When you meet the 
one you want to be with 
forever, you are, like, expe-
rienced. They are missing 
it,” I told him. “The sexiest 
thing about covenant is 
trust. The sexiest part of my 
sex life is the trust that has 
taken years to build and the 
shared experience of Only 
One Another.”

That’s something this 
shallow, casual culture 
cannot comprehend. They 
will never have what I 
have because you cannot 
counterfeit the trust of two 
powerful people saying yes 
to only one another. They 
can’t have trust so they try 
to fabricate the experience.

But their experience is 
theft. It takes the element 
of the committed relation-
ship out of the picture. You 

can have as much hot sex 
as you want with empty 
promises, but you will 
never counterfeit the trust 
we have in covenant with 
our spouses.

“You are gonna miss 
it if you aren’t careful,” 
I told him. “That’s why I 
have been so proud of you. 
I have lost trust so many 
times because of my casual 
sexual history, and I never 
realized how amazing this 
journey is supposed to be. 
I kept trying to establish it 
another way. Trust is the 
sexiest thing, man, and 
that’s what you will never 
have in that lifestyle. You 
will never have what I have, 
and I didn’t know what I 
was missing until I lost it.” 
It took Jesus giving me his 
version of sex for me to 
realize I can have a true 
sexual connection. “You be 
careful listening to people 
with no grid for Covenant,” 
I warned him, “because 
they do not have what I 
have. That’s what I want 
for you.”

He thought about it and 
hit me up two days later. 
“That trust sh-t is blowing 
my mind,” he said. “That’s 
still f-cking me up, and 
that’s what I want.” I told 
him I understood. It’s still 
blowing my mind and it’s 
been nine years.

Trust is the Sexiest Thing
BY TOMMY GREEN

Tommy Green lives in Salt 
Lake City Utah with his 
Wife, Krissi, and his three 
kids. He spends his days as 
a pastor, itinerant preacher 
and church planter, and 
also yells for people as the 
vocalist for Sleeping Giant. 
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STATES AND EMPIRES
BY SEAN HUNCHERICK
PHOTO BY MARIANNE HARRIS

How does it feel to be in 
a band that doesn’t share a 
name with another band?

(Laughs) You wouldn’t 
believe the feeling of relief 
we have to know we are the 
only band with this name.  
It took six months to find 
a name that no one had 
and one we were all happy 
with, mind.

When most bands lose 
members or change their 
sound, they keep the 
same band name. Why did 
you decide to start over 
as States and Empires 
instead of continuing as 
Attack! Attack! UK?

Honestly one of the big-
gest reasons was because of 
the U.S. band with the same 
name. We just couldn’t fig-
ure out a way of avoiding the 
confusion. Ironically, they 
decided to split up a month 
after we did too, which is 
typical of our luck.

We also decided we 
wanted to be a three-piece 
and felt that a lot of the 
A!A! songs wouldn’t work 
that well live as a three-
piece. That was a factor too.  

The debut album 
Freedom comes out in 
2015, but you can pur-
chase it internationally. 

Even still, it isn’t available 
for streaming on Spotify. 
What are your thoughts on 
free streaming?

It’s kind of a dou-
ble-edged sword for bands. 
You want as many people 
as possible to check out 
your music, but also you 
don’t want to devalue the 
product you are creating. 
On a personal note, I don’t 
have a massive issue with 
streaming. I think if your 
music is good it can only 
help your band grow over 
the long term.

Your Facebook profile 
section simply says “Lead 

us to the Revolution.” 
What is the revolution?

The new music revolu-
tion, the ever-changing 
music industry. We are try-
ing to find stable ground 
in this constantly evolving 
industry. We are doing a 
lot of things D.I.Y. at the 
moment, including man-
agement, booking, liaising 
with labels worldwide. It’s 
tough and time-consuming, 
but proving very satisfying 
and rewarding to do things 
how we want to do them.

To promote your new 
album, you have a full tour 
in October where every 

date is free entry. What 
were the challenges of 
putting that together?

The main challenges 
were convincing pro-
moters to put shows on 
for free — they are only 
going to make money on 
the bar at the shows. It 
was also tricky to make it 
work financially for us. It is 
still going to be hit or miss 
whether we break even 
after we pay the tour costs. 
Hopefully it’s just another 
step towards changing the 
mold of the industry, and 
we can show other bands 
you can do things the way 
you want.
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Remedy Drive vocal-
ist David Zach and For 
Today vocalist Mattie 
Montgomery both sepa-
rately and independently 
got fed up with these 
stories, changing the 
course of their band’s 
paths, dedicating their 
latest albums, time and 
energy to the cause, with 
Zach even leaving the 
country and spending 
weeks in Southeast Asia, 

working undercover in 
the brothels and strip 
clubs to help jail the of-
fenders directly.

In the photo on this 
page, shot by Elena Per-
lino for Rex Features, 
a “Nigerian cultural 
mediator offers con-
doms and psycholog-
ical support to some 
of the younger prosti-
tutes working close to 

Acerra.” Nigeria was re-
cently named as one of 
the top eight countries 
with the worst human 
trafficking problems. 
(Perlino’s work goes on 
to explore the desolate 
world of female sex 
trafficking from Nigeria 
up through Italy.)

The Associated Press 
notes that “traffickers 
demand, on average, 

By eight years old, some girls are 
already being tagged, tied up in 
a cell and repeatedly raped by 
wealthy men on vacation, coming 
from everywhere in the world. 



Live Photos

more than $60,000 for 
travel expenses and ac-
commodation, with the 
women having to work 
as prostitutes until their 
debts are paid off.”

In the following pages, 
Editor David Stagg digs 
a little under the surface 
with the two men to dis-
cuss the current state of 
human trafficking and 
modern-day slavery.

If this is the only thing 
you read, the best way 
to help is to spread the 
word.

Type
“humantrafficking.org” 
as your Facebook status 
and make a quick note. A 
little bit goes a long way.

Voice
Voicelessof the

David Stagg
By

Brooke Long
By



“There is a system designed to destroy us.”

In certain countries, there isn’t 

clean water in the same place a 

family would make its home. In 

these types of remote villages, like 

some of the ones in Ghana, some-

one has to walk far distances on 

treacherous paths where snakes 

and baboons are a very real threat. 

They’ll make this trip multiple 

times a day from the minute they’re 

strong enough to carry the water 

back. If it’s a female, it’s possible 

she’s traveling alone. When she’s 

that far away, she can be either 

permanently kidnapped, or even 

scarier, go willingly because they 

were coerced.

In Thailand, women are recruit-

ed by middlemen (both male and 

female). A family friend will get a 

kickback for offering a “housekeep-

ing” job to willing young ladies 

they gain the trust of. When they 

agree to go, they are ultimately 

shipped to a massage parlor, taught 

massage services and demanded to 

perform sexual services.

In the song “Molotov,” 

Montgomery describes the bleak 

situation for a whole generation 

of girls: There is a system, and 

it’s designed to destroy them. Ever 

since they were born, it’s all they’ve 

known. Once you turn eight, you 

disappear to work.

The more stories I hear, the 



more heartbreaking it gets. I appre-

ciate Zach and Montgomery’s will-

ingness to go on record about all of 

this, as we explore the very real sit-

uation developing internationally 

and what we can do to help.

Mattie, would you mind 
giving anyone who reads this 
the current state of affairs 
of human trafficking, for 
anybody that needs a quick 
rundown of what actually is 
going on?

Mattie Montgomery, vocalist, 

For Today: Globally, the crazy 

thing is, as modern Americans 

are well aware or whatev-

er we’re taught in school, that 

Abraham Lincoln ended slavery 

a few hundred years ago. The 

reality is, in the current state of 

things, there are more slaves in 

the world today than there ever 

have been at any other point in 

human history. I want to say 

there are about 72 million people 

in slavery worldwide right now. 

(Editor’s Note: The number can’t be 

exact with some tallying it lower at 

30-40 million.)

That’s all kinds of slavery, 
right?

Montgomery: All kinds of 

slavery. We primarily focus on 

sex trafficking, but the reality is 

that people are being bought and 

sold for any number of reasons. 

Unfortunately, the global epidem-

ic, the thing that is most devastat-

ing and is growing fastest, is the 

issue of sex trafficking. There’s 

another statistic that we’ve been 

preaching that the average age at 

which someone is sold into sex 

trafficking is 12.

Oh my God.
Montgomery: Yeah. What 

happens as Americans is one of 

two things. Either we’re com-

pletely naïve, ignorant to the fact 

that this stuff is happening to 

real people, or we are aware of 

it, but it’s only in a Hollywood 
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Spent six weeks operating as an 
undercover agent in Southeast Asia.

sense. We saw the movie “Taken.” 

We know that human trafficking 

is happening and think, “Yeah, 

that really sucks that it’s happen-

ing somewhere,” and it seems like 

it’s a world away.

The reality is, at the end of the 

day as a human culture, in one 

way or another we’re all in this 

thing together. We can plug our 

ears and close our eyes and pre-

tend everything’s fine as much 

as we want. The truth is that 

there are 12-year-old girls that 

are being drugged up and locked 

in rooms, and grown men are 

paying money to come and have 

sex with them every day.

These people are having their 

future stolen. They’re having 

their purpose and identity sto-

len. They’re having their inno-

cence stolen, their dreams stolen, 

their youth, their childhood sto-

len. These people who have been 

tragically...In the majority of 

these cases, we don’t know these 

people’s names. We don’t know 

where this stuff is happening.

The scary thing is that if we 

don’t make the effort to know, if 

we don’t make the effort to say 

something, and if we don’t make 

the effort to spread the word, 

nothing’s ever going to get done 

about it.

For the sake of these people 

that are in captivity for the sake 

of...The fact that we, as a church, 

proclaim to follow a Savior that 

the first thing that He said in his-

tory was, “I came to set the cap-

tives free.” He said, “The Spirit of 

the Lord is upon Me, for I’ve been 

anointed to, among other things, 

to set at liberty the captives or 

to set the captives free.” If that’s 

really the Jesus that we claim to 

serve, then that should be what 

we’re about, too.

As a Christian, as a leader in 

the Christian community, it is 

something that is vital. While 

most of us might not be able to 

just pick up a gun, hop on a plane, 

fly over there, and start shoot-

ing up brothels and saving sex 

trafficking victims, something as 

simple as a Facebook post, shar-

ing a YouTube video, or telling 

some friends. To make it a global 

issue, something that people are 

consciously aware of, is some-

thing that could have a serious, 

lasting impact on the political 

scale, which ultimately will have 

an impact on a global scale.

You’re good Mattie, because 
you set it up really well for my 
next question to David, who 
actually did pick up his boots 
and go over there.

“Lend me a 
hand, show me 
the way back to 
beautiful.

David, we heard Mattie 
explain the state of affairs. If 

David Zach

48   H M    O C TO B E R  2014



Band
Age
Hometown
Recent Work

For Today
27

Birmingham, AL
Latest music video ‘Molotov’ cele-
brates the spark needed to incite 

revival in the trafficking industry.

we’re not the hands and feet 
of the Body, we’re really doing 
nothing. It’s like rearranging 
deck chairs on the Titanic.

For you, David, you made 
a more extreme commitment 
when you decided to go work 
undercover. What did you 
actually see and experience? 

What was your ministry while 
you were there? The things 
you were doing were pretty 
incredible.

David Zach, vocalist, Remedy 

Drive: It’s not as glamorous, 

Mattie, as picking up a gun. We 

never carried guns, just for the 

record (laughs).

Not yet, anyway.
Montgomery: Yeah, not yet.

Zach: We’re not all like Liam 

Neeson. I don’t have a particular 

set of skills. My particular set of 

skills is writing a song (laughs). 

That’s all I’ve ever done. I don’t 

know how to do that stuff. But 

I do know how to — I didn’t 

know what it was going to be. 

One day we’re looking at sur-

veillance footage of these punks 

that take these eight-year-old 

boys around the city on the back 

of motorcycles by the hour. It’s 

in Southeast Asia. I can’t be spe-

cific about exactly where, but 

you’ve got American men going 

over there to spend two weeks 

or two months on vacation to 

get away with what would be 

a lot more difficult to get away 

with Stateside. We have the FBI 

here. We’ve got a lot of organi-

zations and government organi-

zations looking out for this type 

of thing.

In this particular country and 

in that region, sometimes the 

guys you think are protecting the 

people are actually getting a take. 

To take a girl from the hill coun-

try, bring her down from the hills 

and down into the city — even 

across international borders — it 

might cost a couple hundred dol-

lars of bribes and maybe $100 to 

buy the girl in the first place.

The difference between guns 

and drugs and a human being is 

you can sell a human being over 

and over and over again.

Mattie Montgomery

You’ll see whole com-
munities in the hillside 
where you’ll show up and 
there will be no girls
between the ages of eight 
and 20 in the villages.
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The first day I was in the 

thick of it, they sent me out to 

be a trigger for a surveillance 

mission. They put me at lunch 

at a place where a guy showed 

up. He’s sitting 10 feet from me, 

and I recognized him from the 

footage I saw the night before. 

It allowed us to get his loca-

tion. What’s awesome is this 

ordinary couple from America 

ended up tracking the guy he 

was with and followed him 

home, so we got both their 

addresses that day. Then we’ll 

camp out at both those places, 

find out who they’re affiliated 

with.

Here’s what’s devastating 

about the whole thing. We can’t 

just take that guy down that 

day. We want to make sure 

to cut the head off the snake. 

That’s the hardest thing, hav-

ing to leave some of these girls 

we sat with.. You go to a bar, 

a dance club, a go-go bar or a 

brothel, whatever they call it, 

and the worst thing is—

Strip club.
Zach: Yes, that (laughs). Even 

last night. I was at a gymnas-

tics thing with my daughter. 

They put these wristbands 

around their legs in the gym-

nastics place. That’s how it was 

in those clubs. The girls, they 

put a wristband around their 

leg with their number on it. 

They’re reduced to just this 

number.

Some of the girls are traf-

ficked. Some of them aren’t. To 

find the ones that are, you have 

to go in there. It does damage 

to your soul to see that. To be 

so close to it and to have a girl 

sitting next to you trying to 

sell her body to you, night after 

night, it wears you out.

Especially because she 
knows that if she goes back, 
she’s going to get harassed 
because she doesn’t do her 
job.

Zach: Mattie, you mentioned 

drugs here in the US, especially 

in the areas around the Russian 

countries. There, they don’t 

have to use drugs to sell these 

girls because they’re just that: 

girls. That’s the way they look 

at it. She’s just a girl. She’s just a 

poor girl from the hillside so she 

doesn’t really know anything. 

It’s just expected. “You’re a girl. 

You’re 13. You’re going to go into 

sex...”

You’ll see whole communi-

ties in the hillside where you’ll 

show up and there will be no 

girls between the ages of eight 

and 20 in the villages.

My God, that’s unbeliev-
able. Think about 20 years 
from now when a whole gen-
eration of women complete-
ly disappears. It’s unbeliev-
able what it’s going to do on 
a societal level.

Zach: That’s what we’re all 

trying to do here, especially 

to end with what Mattie was 

saying, to bring it to a global 

light. The small things that the 

people can do are keep it in 

the forefront of people’s mind. 

Share the YouTube posts. Make 

sure that people know what’s 

actually going on.

“I just couldn’t 
ignore it any-
more.”

David, if you could con-
tinue a little bit. Would 
you tell our readers a little 
bit more about your back-
ground? They’re very famil-
iar with Mattie, but they’re 
not as familiar with you. I’d 
like to start off by saying 
specifically that you are an 
average guy. You have a spe-
cialty in songwriting, but 
one day you decided this was 
your calling. Is that correct?

Zach: Well, it’s not even like I 

decided it. I just couldn’t ignore 

it anymore. I watched a video 

on Joseph Kony with his boy 

soldiers, which are slave sol-

diers. My daughter, who was 

six, she said to me, “Dad, why 

not God protect those boys?” I 

had no answer for her. To this 

day, I still have no answer for 

her.

All I knew to do is start writ-

ing. I started writing about 

these boys. I started writing 

about these girls. Eventually, 

we finished a whole concept 

record. Most of the songs were 

centered on counter-traffick-

ing. I love the quote, Mattie, 

that you talked about with 

Jesus Christ. He was quoting 

Isaiah and then He goes on to 

say, “I proclaim the restoration 

of dignity to the oppressed and 

to the crushed.”

Isn’t that the beauty of 
God’s design? God’s grace?

Zach: Yeah. You think that 

it’s just too big to even make a 

dent in it. If you only tear a cor-

ner off of the darkness, that’s 

all we’re supposed to do. We’re 

just supposed to do something. 

I couldn’t ignore it anymore.

Then, here’s the thing. In our 

world, we play a lot of church-

50   H M    O C TO B E R  2014



es, and I see a lot of Christian 

musicians go overseas. They’re 

paid by an organization to do 

it. They get their picture taken 

with a kid with different color 

skin. When they come home, 

they offer it up and make $100 

every time somebody spon-

sors a child. I just don’t believe 

in that. I don’t believe in rich 

Christian musicians making 

money off of feeding children. 

I don’t believe in that.

I think it should have a cost. 

Martin Luther King Jr. said, 

“It’s time to live with danger-

ous selflessness.” I was so fed 

up with the whole thing I said 

to myself I can’t just sing about 

this. I can’t just put a red ‘X’ 

on my hand. I can’t just post a 

couple times.

I believe that recklessness is 

contagious. I heard about a girl 

named Amy Carmichael, who 

painted her skin with coffee 

and went into Hindu brothels 

100 years ago to rescue six-year-

old prostitutes. In Abe Lincoln’s 

day, we all would have had, in 

the back of our barn, a place for 

slaves to hide on the Underground 

Railroad. Therefore, when it’s big-

ger today, like Mattie said, what 

can we do today? What’s that 

modern day equivalent. We can 

do something significant.

Mattie, if you want to 
take it from there. You are 
working stateside. You are 
touring on Fight the Silence, 
an anti-trafficking record, 
right now. What are some 
of the things that people 
can do? The people that 
would be reading this, what 
can they can do today and 
tomorrow to help out, not 
only you guys but maybe 
mission work abroad?

Montgomery: I think, in terms 

of practicality, for me something 

that is always a constant thought 

in the back of my mind is what’s 

the end game? If the President of 

the United States called me on 

the phone and said, “OK, what 

can we do?” I would want to have 

an answer.

People think, “Well, this is 

an underground crime syndi-

cate. How are we going to fight 

something that’s not a thing? 

It’s not like one nation’s doing it 

or anything like that.” I’m sure 

you guys are both old enough 

to remember there was a time 

that our country declared war 

on terrorism. Just “terrorism,” 

in general. That wasn’t just one 

country. That was a number of 

countries. It didn’t even rep-

resent specific governments 

in these countries, but it was 

something happening on the 

underground in these coun-

tries.

The issue became so press-

ing that we actually did some-

thing about it. We moved our 

military. Our nation began to 

move and to enforce this stan-

dard globally because it hit 

home and it became an issue to 

all of America.

I don’t want to just put the 

issue of human trafficking 

on the back burner and say, 

“Well, it happens in Thailand. 

It doesn’t happen in the United 

States.” That’s ridiculous. 

There are hundreds of thou-

sands of people being bought 

and sold daily in the United 

States of America.

What will happen is people 

will get discouraged, because 

it’s like, “Where do we go? 

What do we do? I can’t afford 

to fly to Cambodia and help 

people who are being bought 

and sold.” What you can do is 

find people like David. Or find 

the organization we’ve been 

connected with. It is called the 

A21 campaign. Throw them $10 

or $20 or $100 or write them 

and say, “Hey, do you need 

an intern? I’m pretty good at 

graphic design. I can answer 

phones,” or whatever. Stuff that 

is super simple and super prac-

tical is really what these peo-

ple need. There are people that 

have a vision and have a strat-

egy for ways to infiltrate that 

world and to rescue people out.

If there are any readers who, 

after reading this, are moved 

to do something, I don’t want 

them to get intimidated because 

they don’t know what to do. 

They need to find the people 

that do know what to do, find 

people that have a strategy and 

that have the resources or the 

connections necessary and sow 

into them.

Give them money. Give them 

support. Post links to their web-

site. Get attention on this thing. 

Make it something that is on 

the forefront of the global con-

sciousness so that, like when 

the United States declared war 

on terror, they’ll get motivated 

enough about this injustice to 

get up and do something about 

it on a global scale.

And like you said, when 
you think about the end 
game, it’s not necessar-
ily about ending slavery 
because that’s an impossible 
task. It’s about saving peo-
ple one at a time and making 
the smaller dent.

The difference between guns
and drugs and a human being is
you can sell a human being
over and over and over again.
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Like many teenagers, Ryan 

Kirby found himself cutting grass 

for his first job. It was in the sum-

mer, mowing those lawns in the 

Texas heat, where he was first 

learned about profit. While some 

teenagers would save their first 

paychecks to buy video games, 

Kirby spent his weekly funds on 

metal albums at his local Christian 

bookstore. When he noticed that 

August Burns Red, Underoath and 

Demon Hunter all shared the same 

label (Solid State), it became a 

symbol of quality to him.

Less than 10 years later, Kirby 

became the vocalist of Solid State 

Record’s top new act, Fit for a King. 

Last year, the band released their 

debut album, Creator/Destroyer, 

and it was met with critical acclaim 

and general appeal. The album 

broke the label’s record for the high-

est first week sales of a debut album 

(topping Underoath’s Solid State 

debut, The Changing of Times, 

Emery’s The Weak’s End and 

Norma Jean’s landmark Bless the 

Martyr and Kiss the Child).It also 

means there’s a lot of hype behind 

Slave to Nothing.

Kirby opens up to HM about some 

of the things he holds on to, as well 

as some of his favorite Warped Tour 

experiences and where the metalcore 

genre is headed.

HM: Hey Ryan, how are you 
doing?

Ryan Kirby, vocalist, Fit for a 

King: I’m doing well.

Cool. Where are you calling 
from?

I’m calling from Arlington, 

Texas.

For starters, are you famil-
iar with the band called “Fit 
for a King”?

A little bit. I heard their music 

isn’t that great though.

Honestly, I’m not a huge 
fan. I was hoping that you can 

give me some dirt on them. 
What do you know about Fit 
for a King?

I just know that a lot of the 

guys aren’t really cool.

Understandable.
I know they’re not fun to be 

around.

No.
They kill the vibe every time 

they walk in.

That’s what my experience 
has been with them.

Do people ever get the band 
confused with the 1937 film, 
Fit for a King?
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No, but I learned about that 

movie because I was trying to look 

up our own band on Google. They 

should thank us (laughs).

You guys should watch it at 
some point and make a tribute 
album for the movie.

It’s kind of funny because I 

thought we had a Wikipedia page, 

and then it was for the film. I was 

like, well, we’re not cool enough for 

Wikipedia yet.

Actually, you guys do have a 
Wikipedia page.

Oh yeah, our manager finally 

made one. I was pretty excited 

about that.

That’s when you know you’ve 
made it.

You know you’ve made it when 

your own manager makes you a 

Wikipedia page.

I looked up (Fit for a King) 
on Wikipedia trying to get all of 
the information I could on you 
guys before the interview, and 
the American movie is the first 
thing I saw. So I definitely got 
sidetracked.

Well, at least you tried looking 

up our band before interviewing 

us.

Yeah, I actually went through 
Facebook (and) quite a few sites 
to get information.

MySpace?

(Laughs) Yes, MySpace. 
I looked up Fit for a King on 
Xanga to see if I could find any-
thing. I don’t think there’s any-
thing there.

Our Xanga presence isn’t as 

good as it used to be.

Were you guys around at the 
tail end of the MySpace era?

Yeah, I wasn’t in the band, but 

Fit for a King started in 2007 and 

was decently big on MySpace. They 

had like a 120,000 friends. Then 

MySpace died and I joined. The 

band kind of restarted, which is 

weird, because so did social media. 

It was a fresh start.

When did that fresh start 
begin for Fit for a King?

2010. The only original member 

is our drummer. He has been in it 

from the very beginning.

Right. Two of you guys have 
been in the band since 2010. 
You also got a new member. Can 
you tell me about him?

Yeah, his name is Ryan. We call 

him Tuck to avoid confusion. We 

gave him that nickname because 

he tucked his shirt in once in the 

studio because he was going to go 

out on a date with a lady after. We 

gave him a hard time for tucking 

his shirt in. Now he’s called Tuck.

Tucking shirts in is not metal.
Yeah, just don’t tuck your shirt 

in. Well, the first name we had for 

him was Fish, so I guess Tuck is 

an upgrade.

I would go for Tuck over 
Fish. Personally, I would have 
just called you Kirby, because 
Kirby is a much cooler name, 
but Tuck works too.

For a day or two, we called 

him Scratch because we thought 

it sounded hard. But it was just 

weird and I accidentally called him 

“Scab” a couple of times. So he has 

a lot of nicknames.

Tell me about what has been 
going on lately for Fit for a King.

Well, we just got home. This was 

one of the largest periods of time 

I’ve had off with the band. We did 

a nine-day headliner, then did five 

weeks in the studio, then another 

five weeks of Warped Tour and 

some solo dates. We were gone for 

a good 10, 11 weeks. Now we get a 

month off then back out for five 

weeks.

What was Warped Tour like?
Warped Tour was crazy. It 

was way more awesome (than I 

thought). I had never been to a 

Warped Tour, so I didn’t have a 

ton of expectations. But everything 

was awesome. Catering was rid1ic-

ulously good (and) every city was 

super fun. Playing the smallest 

stage was kind of rough sometimes 

because you would play during 

four huge bands that are the same 

genre as you.

One day, we played at the same 

time as Parkway Drive, Motionless 

in White, Attila and Beartooth. It’s 

every genre. You’ve got Christian 

metal, you’ve got party metal. It’s 

pretty much all covered. So we 

were stoked when a few hundred 

kids were watching us.

Who were some of the bands 
you hung around for the five 
weeks you were on the tour?

We hung out with For Today a lot 

because we’ve known those guys 

from the Fight the Silence Tour, 

and we hung out a lot with them 

on during that. They had been on 

Warped before. They helped us fig-

ure stuff out, and I did guest vocals 

for them every day on the tour for 

“Break the Cycle.”

Then we hung out with Crown 

the Empire and some of the guys 

from Chelsea Grin a good amount. 

Basically, a lot of guys we’ve met 

from previous tours. We chilled 

with them.

What were some of the most 
memorable experiences on the 
tour?

Honestly, we didn’t do much 

other than play because load  in is 

at 7:00 a.m. and we didn’t bring our 

own driver. We would always leave 

early and not go to the barbecues 

because we couldn’t. We would 

hang out at our merch table all day 

because we wanted to talk to every 

person that bought something and 

say, “Thank you for helping out.” 

It’s cool meeting everybody in 

every city.

It’s always funny. They’ll think 

I’m the merch guy and talk to me 

a certain way, then they’ll find out 

I’m the vocalist and they freak out 

after they had already been there 

for three minutes blowing me off 

(laughs). I’m like “Hey, nice shirt” 

or something and they don’t care. 

Then somebody will walk up and 

ask for a picture and then the guys 

like “Aw, dude what’s up? Oh! 

Thanks for liking my shirt!” I’m 

like, “That’s not what you were say-

ing two minutes ago.” It’s kind of 

funny to see that kind of attitude 

change.

You could start a non profit 
to raise awareness for the treat-
ment of merch guys.

I guess one memorable part was 

in Chicago. We did a Wall of Death, 

which is funny because they had a 

no moshing rule.

What? Are you serious?
They don’t really enforce it. It’s 

just there in case somebody gets 

injured. Then they can’t sue the fes-

tival. So, I just said, “Split it down 

the middle, and then when the song 

starts, you guys can do whatever 

you want.” I didn’t really promote 

it; I just told them to split it.

At that same date, someone 

threw a bra onstage. I guess that’s 

memorable, considering we’re a 

Christian band. It turned out some 

guy had stolen one of his mom’s 

bras and brought them to Warped 

to throw on stage during our set.

That’s what you do now, I 
guess.

Throwing mom’s bras is the cool 

part of Warped now.

(Laughs) I haven’t been to 
a Warped Tour in quite a few 
years. I had no idea that there’s 
anything relating to a no mosh-
ing rule. Interesting.

Yeah, it says no crowd surfing 

(and) no moshing, but people do it 

every day. It’s just that bands can’t 

say to do it, but even then most 

bands say to do it anyways.

I’m sure.
They can’t specifically say crowd 

surf, but they can say get to the 

front and give me a high five or 

something. When For Today want-

ed a circle pit, they said they want-

ed a “flesh vortex.”

Circle pit, flesh vortex. 
Totally different things, I’m 
sure.

Flesh vortex sounds worse.

The flesh vortex sounds ter-
rifying. I don’t even know what 
that is.
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It’s our new album name.

I think you should go with it.
I’m sure we can revise the album 

name even though we’ve already 

put out singles and stuff. We can 

just recall all of it.

This album is coming out 
through Solid State Records. 
Can you tell me when you first 
heard about Solid State?

I heard about them a long time 

ago. I was listening to For Today in 

like 2001. Wait, no. Haste the Day. I 

heard Haste the Day’s record back 

when I was 11 years old and was 

like, “Oh this is heavy.” I would 

start mowing the lawn every week-

end then go buy a new CD from 

the Christian bookstore down 

the street. I would end up getting 

Underoath and Demon Hunter or 

something like that. That was my 

go  to record label growing up.

Who were some of your favor-
ite former Solid State bands?

Definitely Underoath and 

August Burns Red. Thrill Seeker 

was one of my favorite CDs.

That was their first one off 
Solid State, wasn’t it? Or one of 
the firsts?

Yeah, it was their first one on 

Solid State. They had an EP with 

CI before it or something. (Editor’s 

Note: Looks Fragile After All EP was 

released through CI Records in 

2004.)

How does that feel, going 
from listening to Thrill Seeker 

back in 2005 to setting up a tour 
with August Burns Red early 
next year?

It’s crazy even being on Solid 

State even though the roster isn’t 

what it used to be. It would’ve been 

way cooler if Underoath and all of 

those bands were still on, of course. 

But being on Solid State and being 

a band some people see as a role 

model is crazy. There is proba-

bly somebody who’s 15 or 16 that 

bought our album at a Christian 

bookstore, just like I did when I 

was 15 or 16. It’s crazy that I’m in 

the band they’re doing that for.

Do you remember the first 
time you were ecstatic to open 
up for a band?

I was pretty excited to open 

up for Impending Doom before 

we even put out our first record 

on Solid State. We were one of 

six (bands) on the tour. That was 

our first time to ever tour with a 

remotely big band.

The tour wasn’t that huge; 

there was maybe a hundred peo-

ple a night. But just opening for 

Impending Doom was crazy. I was 

pretty ecstatic to open up for the 

For Today tour because I’ve lis-

tened to For Today since Ekklesia 

was out.

How many times since then 
have you been stoked to open up 
for a show?

I always get stoked for stuff like 

South by So What and the iMat-

ter Festival, but for tours, it’s just 

tour. It starts feeling fun. Bands are 

friends more than big deals to me.

Now if I opened for Linkin Park, 

I would freak out.

I’m sure that’s happening in 
the near future.

Me and my fiancé went and saw 

Linkin Park a couple weeks ago. 

(She) spent $200 on tickets. She 

bought them like eight months 

in advance to surprise me for my 

birthday last year. So to be able to 

see them for free would’ve been 

nice.

Sweet.
Yeah, that was a nice surprise. 

It ended up selling out, so I’m glad 

she got them ahead of time. That’s 

the one band that I would freak out 

about opening for. I used to freak 

out about opening tours, but now 

I’m just stoked to hang out and play 

shows more than anything.

You guys are going out with 
August Burns Red pretty soon.

Yeah. We have (a tour with) 

Emmure and then a co-headlin-

er. I’m stoked for the co-headlin-

er because we’re already really 

good friends with Gideon and 

Wolves at the Gate and we’re 

cool with the guys in Being as 

an Ocean, so that will be like a 

hangout tour.

Bands like you and Gideon 
seem to be leading the new wave 
of Christian metal. How do you 
think the genre has changed 
since you started in 2007?

I think a lot of the bands that do 

it now are genuine about it. What 

I’m hearing from other bands that 

have been doing it for a long time 

is that a lot of the bands in 2007 

weren’t real. Christian music in ’07 

was more of a trend. They wouldn’t 

be true to it; it just helped you sell 

records.

But now Christianity is not as 

popular as it used to be because of 

stuff like Westboro Baptist Church 

and the gay marriage debate. It’s 

not as cool to be a Christian band. 

Bands that do it now aren’t doing it 

to get more popular. They’re doing 

it because it’s what they believe and 

that’s what they stand for.

Have you noticed any crowd 
changes or style changes?

I see a lot of the bands just go with 

what’s popular. Being a Christian 

band doesn’t affect the genre too 

much. I know we take some influ-

ence from Underoath, which a lot 

of bands now might not take. A 

lot of Christian bands have influ-

ence from older Solid State bands 

like August Burns Red and Demon 

Hunter. I guess, a non-Christian 

band wouldn’t really take as much 

influence from bands like that.

We take those older sounds and 

then add the newer sound to it. 

Kind of modernize it.

Where do you see metalcore 
going right now?

I think it’s only getting big-

ger. When bands like A Day to 

Remember have a platinum record, 

it only bodes well for every other 

band that screams, sings and has 

breakdowns. Bands like Asking 

Alexandria are doing really well. 

I see the genre, in general, just 

getting bigger. More and more 

bands in metalcore are doing top 

ten Billboard releases. It’s crazy to 

think about. I mean, I grew up lis-

tening to bands like Living Sacrifice 

and Zao, so seeing bands now with 

a similar style explode like A Day to 

Remember is so weird.

And, like, Of Mice and Men are 

touring Europe with Linkin Park. 

That’s bridging the gap from main-

stream hard rock to metalcore.

I had no idea they were tour-
ing with Linkin Park in Europe.

Yeah, they’re a direct support 

to them. Austin (Carlile, vocalist, 

for OM&M) came up and did guest 

vocals on “Faint” for Linkin Park at 

one of their dates.

I remember seeing Linkin 
Park were on one of the dates 
for the Warped Tour.

Yeah. I wasn’t on that date, sadly.

Oh man. That’s a bummer.
Yeah. They brought their own 

stage and everything. I mean, we 

were on the Chicago date and A 

Day to Remember showed up, 

so that was crazy. They had like 

25,000 people watching them.

Let’s move on and focus on 
your album coming out called 
Flesh Vortex.

Yep!

How is this different than 
your previous albums?

We have grown a lot as musi-

cians over the past year and a 

half of touring. When Creation/

Destruction was written, we were 

just a local band. Got signed, went 

to the studio.

Whereas this one, we’ve actually 

been playing 200 plus days out of 

the year and have learned so much 

on the road about being a musician 

and songwriting.

I think you can really hear the 

growth that we’ve all had over the 

past year on this new record.

Cool. Can you tell me more 
about the album?

The album was done by Will 

Putney. We spent about six weeks 

tracking it. It has our new clean sing-

er, Ryan, on it. He joined the band a 

week before the studio. He got busy 

writing and wrote some killer stuff. 

We were super pumped on it.
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The biggest difference between 

this one and the last one, record-

ing-wise, was that for the last 

album, we had a time crunch. 

We were inexperienced and 

ended up having to sample a lot 

of the drums, so they weren’t real 

drum tones. We had Bobby plug 

in direct on a guitar, because we 

didn’t want to spend all the time 

re-amping because we didn’t have 

time.

On this new album, everything 

is natural. It’s all natural drums. 

It’s real guitar tones coming out of a 

head and a cab. Everything is done 

how a real band should do it.

Talk to me about the lyrics on 
the album. What themes do you 
see on it?

A lot of the songs follow the 

theme of Slave to Nothing. People 

are slaves to different things.

One song talks about how peo-

ple are slaves to happiness, how 

they will screw over other people in 

order for them to be happy. At the 

end of the day, that’s what an addic-

tion is. You put your addiction over 

other people.

There are songs about sub-

stance abuse, songs about strug-

gling with idolizing materi-

al things. That’s not the entire 

album, but a good half of the 

songs are just covering different 

subjects that people struggle with 

and hopefully shed some light on 

those subjects.

My favorite song on the 
album is “Hooked,” which is 
the one you said is about being 
addicted to happiness. I love 
the closing of that song. Can 
you talk to me a little bit more 
about what you see the prob-
lem is of being addicted to hap-
piness?

I’ve heard that phrase, “Stop 

worrying about making others 

happy; do what makes you happy” 

being thrown around a lot. It’s so 

obnoxious to hear that, because I’m 

like, “Oh, we should just stop car-

ing about other people if that’s what 

makes us happy. Because it’s all 

about us.” It shouldn’t be like that. 

We should actually go out and help 

others even if it’s an inconvenience 

to us. It would be so much easier for 

me to sit in our van and not talk to 

anybody or play our show and not 

ever deal with a person that likes 

our band.

But I truly believe that bands 

should be interacting with fans. 

Without those fans, you wouldn’t 

make it. So even though I have 

social anxiety, I go out every night 

and talk to as many people as I 

possibly can and thank them for 

what they’ve done. I’ve seen other 

bands do that too. I love seeing 

other bands put their fans above 

their private time or their own hap-

piness.

There are bands that avoid their 

fans or bands that make other peo-

ple feel worse so they can feel better 

about themselves. That’s not right.

The album is called Slave to 

Nothing. So Ryan, what are the 
things that you find yourself a 
slave to?

For a while, I was a slave to 

material things. I’d always want 

something new; always (want) to 

spend my money on something 

else. I feel like it can really dam-

age people. A lot of people are 

a slaves to money in this world, 

especially when it comes to bills 

and all that.

I’m learning to let it go, to let go 

of always wanting to spend money, 

letting go of stressing out about 

bills. Being a musician, money isn’t 

plentiful. I just need to learn to stop 

being a slave to money and stop 

letting it control my attitude and 

my mood at all times because it can 

hurt relationships with others.

How do you get around that?
Since I’m a Christian, I just leave 

it up to God. Mattie and Ryan from 

For Today say, “It’s a lot of saying, 

‘I’m going to trust that God is going 

to provide. Just do what you believe 

He is calling you to do.’”

I believe that I am where He 

wants me to be, and He’s going 

to provide. I just need trust that. 

My thing is, stress is a choice. We 

choose to be stressed about things. 

Thinking like that (has) helped me 

a lot.

Cool. What other messages 
shine through the album?

The rest are kind of random 

meanings. They don’t really coin-

cide with each other. “Young, and 

Undeserving,” is about a Christian 

who struggles with the idea that his 

non-Christian friend will go to hell. 

I believe that a lot of people who are 

believers struggle with that.

It needs to be brought up that not 

all Christians are happy and praise 

God without ever questioning any-

thing. We do struggle with faith. I 

feel like a lot of the songs talk about 

real world issues to show that not 

every Christian band needs to be a 

praise and worship band.

There are dark sides to a rela-

tionship with God. There are 

doubts, there are struggles. It’s not 

all happy.

For sure. I think it’s import-
ant to see that Christianity is 
not always one-sided, optimis-
tic praise. (If all) you say is 
“God is so good,” it’s not very 
relatable.

Yeah, because most people do 

have a lot of questions or doubts. 

Like, “Why would this happen if 

God is real?” Most people don’t 

go their whole lives asking zero 

questions about God. There are 

Christians that struggle with cer-

tain questions, but you have to find 

faith at the end of the day.

Was writing lyrics that show 
doubt a challenge?

Not too much, because we could 

write about our old bass player. He 

had struggled with a lot of ques-

tions. He chose not to believe in 

God, which is fine. People are enti-

tled to their beliefs, and they have  

the free will to choose to do so.

But hearing what he had issues 

with really helped fuel some of the 

writing. I wrote what his issues 

were and then my take on these 

issues.

Do you guys still keep in 
touch with him?

Yeah, we talk to him every now 

and then. He’s off doing his own 

thing right now and lives six hours 

away from us in Houston. Our new 

bass player lives in New York and 

the rest of us live in the Dallas area, 

so bass players have always been 

far away.

What else would you say 
influenced the writing on this 
album?

Our current bass player (expe-

rienced the) death of some friends 

in his life. It’s hard, so that fueled a 

lot of (the lyrics). I wanted to write 

around that because I was fortu-

nate to have a year without much 

loss. So we took the tragedies in 

his life and put them on paper. It’s 

therapeutic for him and it’s good 

for other people that may be going 

through the same thing.

OK. If listeners hear this 
album and walk away with one 
thing, what do you want them to 
walk away with?

I want them to walk away 

(knowing) that music is more than 

how heavy it is or how sweet break-

downs are. There are actually deep 

seeded meanings that you can take 

away from the album whether 

you’re Christian or not.

Last of all, being a musician 
on tour is not easy, especially if 
you have social anxiety. That’s 
definitely tiring. With that said, 
what keeps you going in Fit for 
a King?

Seeing how our music impacts 

other people helps me keep going. 

I mean, I have a blast performing 

on stage. I love performing every 

night, but it’s hearing the stories 

people say about our music (that) 

keeps me wanting to go. Seeing 

them support our band by wearing 

our t-shirts really keeps motivating 

me.

Can you think of any key fan 
interactions that you have that 
have encouraged you?

A lot of prayer. It has been really 

cool. I have a wedding coming up 

and we don’t have much money to 

pay for it, but so many fans have 

rallied behind us and donated 

money. It’s incredible. It feels like 

we have more of a family going 

than just a fan base.
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THIRD TIME’S
A CHARM
JUST ASK FRONTMAN KEVIN YOUNG, THE ONLY 
REMAINING MEMBER OF THE FIRST ITERATION OF 
DISCIPLE. BUT NOW, ON THE THIRD GO ‘ROUND, HE 
MAY HAVE FOUND THE BEST COMBINATION YET.
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Christian hard-rock veterans 

Disciple have a history of unabashed-

ly Christian lyrics and heavy-hitting 

riffs. When I received the lyric doc-

ument as part of the media package 

before I interviewing frontman Kevin 

Young, I was immediately impacted 

by what seemed to be another level of 

straightforward, unashamed lyrical 

content. I knew it was going to be 

great talking to him about what I was 

reading. 

We talked two separate times, about 

everything from how he wasn’t the 

nice guy on Disciple, his thoughts on 

Christian bands whose lyrics aren’t as 

explicitly Christian and how scary it 

was to crowdfund their latest album, 

Attack.

Attack came out in late September. 

Currently on tour with Project 86, 

there are “big things coming up in 

the Spring,” Young says. He’s look-

ing forward to playing video games 

and watching the NFL with Andrew 

Schwab on the tour bus.

I’ve got a lot of questions 
about the new album. I was 
reading the lyrics and found 
them very intriguing. You guys 
have always had pretty straight-
forward Christian lyrics. It 
seems with Attack, though, you 
wrote them even more explicitly 
Christian.

Kevin Young, frontman and 

founder, Disciple: I’ll agree with 

that.

So I want to talk about that. 
Some of the lyrics reminded me 
of Petra, like some of those ‘80s 
Christian rock lyrics that were 
really explicitly Christian. Do 
you think the lyrics are bolder? 
If so, what inspired that?

Yeah, I think so. A lot of things 

inspired it. I really wanted to write 

a song (Editor’s Note: “Radical”) for a 

while that is about the atmosphere 

that this generation has, and there’s 

really not an anthem for them. I 

didn’t feel like they had this anthem 

for this generation to say, I’m a 

Christian and I don’t care what any-

body thinks about it. It’s like if you 

want to make fun of me, make fun of 

me. This is how I’m going to believe, 

this is how I’m going to live, this is 

what I’m going to stand for, and just 

deal with it, basically. 

Not only that, but a lot of 

Christians come across as very 

intolerant and very nonloving. I 

just wanted to write a song just 

to say the exact opposite. To say 

we’re the ones who are tolerant. 

We’re the ones who love no matter 

what and we’re not going to change. 

You can hate us and we’re going to 

love you back. I don’t want just my 

mouth be loud, I want my actions to 

be even louder.

Sure. Let’s talk about the song 
“Yesterday is Over.” Is that a 
personal song or is it more of a 
general message?

Yeah. That song basically 

comes from an idea where a lot 

of the kids that we meet strug-

gle with a lot of different things. 

Some kids are struggling with 

self-harm or suicidal thoughts, 

self-esteem issues and things 

like that. Whenever someone’s 

dealing with that, a lot of times 

obsessing about your past and 

your failures come into play.

I wanted to make this statement 

that yesterday is done. It’s gone. 

There’s nothing that you can do 

about it. But there’s something 

that God can do about it. We have 

this promise in the Gospel of Jesus 

Christ that anyone who is in Christ, 

everything has become new and all 

the old has passed away. Yesterday 

is over.

If you keep holding on to your 

past, you keep holding on to the 

old. That’s not what God asked 

of us, to keep holding on to the 

old. We have to let it go. Because 

if you’ve ever given or dealt with 

that personally, or if you ever met 

someone who’s dealt with that, 

one of the hardest things for them 

to do is to let go of that bad image 

of them self.

It’s almost this comfort, holding 

on to this pain and all these things, 

it’s almost a way they begin to iden-

tify themselves. I wanted to write 

a song to encourage people to let 

that go and let God hold their life 

instead.

That’s interesting because 
suicide has been getting a lot of 
attention lyrically in the rock 
and metal genre. Obviously, 
yours is coming from a Christian 
standpoint, but do you think the 
topic of suicide is missing in a 
lot of Christian music? 

I can’t speak for other bands. 

For us, I know that a huge majority 

of our fans that we meet after the 

shows are dealing with self-harm 

and suicidal thoughts. It’s been so 

the past four or five years. Just 

the other night I got the awesome 

opportunity to pray with a girl 

after the show who was dealing 

with suicide and had made a few 

attempts. I just told her, “I’m not 

going leave here until you make me 

a promise to live. We’re going to 

talk until you make me a promise 

to live. I’m going to sit here and tell 

you the truth until you believe it, 

because you’re worth it. You’re not 

worth the lies that say God doesn’t 

love you, that nobody loves you and 

nobody cares about you. All these 

are lies.”

I was like, “I’m going to com-

bat that with the fact that you are 

worth it, and God does love you. 

That he demonstrated his love by 

sending his son Jesus for you. That 

he has a plan for your life. I’m just 

going to stay here and tell you just 

keep telling you over and over and 

over until you believe it. Until you 

promise me that the day you die it’s 

“YOU’RE NOT WORTH 
THE LIES THAT SAY GOD 
DOESN’T LOVE YOU, 
THAT NOBODY LOVES 
YOU AND NOBODY 
CARES ABOUT YOU.”
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because it was God’s time for you to 

come home instead of you ending it 

your way.”

It took a while, but she finally 

made that promise that she was 

going to live. After that, I shared 

that on Facebook that I had a 

very special person make me a 

promise to live. I went through 

those same lies. I then posted the 

same truth on a Facebook post 

and said, “If you’re struggling, 

I’d love for you to respond with a 

promise to live”.

You wouldn’t believe how many 

people responded. I don’t know 

why that is the issue of our time, of 

our generation. A lot of people are 

really struggling with that. I can’t 

really speak into that.

I know that it’s happening and I 

know that there’s hope and I know 

that God is hope. The lies are out 

there that talk about believing this 

distorted truth about yourself that 

they have to be combated head on. 

I am also interested in dis-
cussing the song, “Scarlet.” 
The lyrics go through a lot of 
bad things the writer has done. 
Where does the inspiration for 
these lyrics come from? Are 
they personal, too?

Those lyrics are actually almost 

word for word from Isaiah 1: 

“Though my sins be as scarlet, 

you’ve made them white as snow.” 

I’m a huge fan of worship music. 

Most of the time my first instinct 

whenever I sit down to write a song 

usually turns up a worship song. 

But I know we are a rock band, so it 

kind just happens that way.

It not necessarily something 

I’m intentional about. I think it 

something that has always been 

in my heart. We’ve been studying 

the book of Isaiah, and that verse 

was a really big part of that study. 

You think about the greatness of 

God, the goodness of God and how 

amazing, you know how awesome 

and wonderful He is. You can’t help 

but see what He has done. Look 

outside see He is great, He is won-

derful; look at His creation. Then 

you have to come back to this place 

where you also look what he has 

done for me on the cross, what was 

it about? It was about me person-

ally.

Jesus took the separation 

between me and God. Sin was the 

cause of separation between me 

and God. He took it for me. It was 

something personal for you, for 

everybody else it a personal thing. 

When you think about that, what 

can you give in response to that? 

Can you pay Jesus back millions of 

dollars as a thank you? What is the 

appropriate response? It’s really 

nothing we can give — except just 

fall on our face and worship. 

Are you the main writer? Or 
do you guys usually write as a 
team?

We do write a lot together, and I 

actually prefer to write as a band. A 

majority of the lyrics are mine, but I 

love getting into it, and I love when 

guys come with lyrics. ... We really 

do look everything as a band.

Musically, for sure, it is definite-

ly from a band’s perspective. A lot 

of team effort in that.

Yeah, sure thing. I want to 
talk about the music little bit 
too. A lot of the songs seem to 
have a classic Disciple feel, but 
some of them might definitely 
be a new territory which was 
pretty cool. Like “Radical.” I 
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guess it would be the bridge of 
the song kind felt like it was a 
little glimpse of a worship song?

Absolutely, very intentional.

Let’s talk about that.
We have been on a record label 

for the past five albums. And the 

attitude you have when you are 

on record label, the song has to 

go through so many gatekeepers 

before it can actually get recorded. 

You have to get someone’s approval 

on this piece of music, this lyric or 

that thing.

I think not having to go through 

all those things is what I’m so 

excited about on this album. It 

just really created an atmosphere 

of freedom, one where we want-

ed to take risks. This felt like a 

risky thing, to like have this really 

anthemic rock song where you’re 

just excited about getting radical 

for Christ.

Music is passion. Music creates 

emotion, and, for a Christian, if 

you are going to get radical it adds 

potential to create this emotion to 

get them fired up. But then to real-

ly bring that down to a worship-

ful place and say this prayer to 

God, not just my mouth, but let my 

hands meet the glory of God.

I think that’s the heart of how I 

write music, how I write songs — it 

comes from very worshipful place.

I’m glad we got to talk about 
that “worship bridge,” because 
I when I heard it I thought it 
was pretty cool and it’s been a 
while since I heard something 
like that.

Nothing against record labels 

because they want to try and get the 

best song out there. But I have been 

doing this for so long, it just felt so 

good just to say, you know, “I like 

this, this is what I want to do. This 

is something I want to try.”

I didn’t need anybody’s permis-

sion to do it and we did it. I have a 

feeling, in this case, a song like that 

wouldn’t have made the record. 

Let’s talk about the indepen-
dent aspect of this record. It 
was crowdfunded right?

It was.

Take me to the beginning. 
Why did you decide to crowd-
fund it? 

I was really nervous to do it ,I 

will be honest with you. I didn’t 

want to. Being on a record label for 

so many years, whenever it’s time 

to record new album, you know 

the money is going to be there and 

they are going to fund it. You’re 

going to go ahead and record make 

an album. A lot of those anxiet-

ies and fears are taken away from 

you, because you know somebody 

is going to pay for it.

Also, for me, most of us were 

all very insecure. Whenever you 

ask your fan base to support you, 

there’s always that chance they 

might not. And that’s definite-

ly going to hurt your feelings. I 

was very nervous and very unsure 

about whether we should crowd-

fund it or not. I had many long con-

versations with my manager.

There are a lot of bands 
that are doing this — Project 
86, Oh, Sleeper, for example — 
that have done crowdfunded 
albums. What do you think this 
trend is all about? Do you think 
it’s because they get more artis-
tic expression and freedom, or 
is it just that a new technology 
is available and it’s changing 
the system?

Man, you know, I’d say there’s 

a lot of factors but before I answer 

that question, let me say I can’t 

thank our fans enough for the sup-

port that they showed us on this 

album. I really was blown away. 

Like I said, I was very nervous 

and scared to go through with it. 

And I think we met out goal in 

something like seven days or less.

And you guys exceeded your 
goal, right?

Yeah, we got more than double I 

think, a little bit more than double.

To your question, there’s not 

going to be this person that is tak-

ing the majority of the profits. For 

any band that’s out there that has 

worked as a Christian artist or been 

on a Christian label, you know it’s 

very hard. There is this joke: What 

does a large cheese pizza and a 

Christian musician have in com-

mon? Neither one of them can feed 

a family of four.

It’s true. If you want to be a 

Christian musician, you might as 

well get used to the fact being poor. 

That’s just how it is, unless you 

want to be in Christian contem-

porary.

But if you want to be like a 

Christian rock musician, it’s not 

lucrative. You know, most artists 

I know have never made money 

off their actual record sales. There 

are a couple that have, but most of 

us haven’t. We make our money 

off touring, that’s why you see all 

these bands out touring and work-

ing their butts off and trying to 

come up with the best live show 

they can, because that’s how we 

actually put food on the table and 

feed our family.

This crowdfunding thing has 

been a great way for us to go inde-

pendent to actually be able to spend 

money to get a real good product 

out there, as opposed to recording 

it on your Apple laptop in a garage 

somewhere. Crowdfunding allows 

us to actually be able to have the 

finances to go to good producer, a 

good mix guy, do all the things a 

record label was going to do any-

ways but put out the exact same 

product.

Its a big deal, it really creates 

a bigger connection between the 

fans and the band, whenever they 

crowdfund. Our gratitude to them 

for helping us, for sponsoring us, 

for providing for us, is, like, you’ve 

never seen such a passion in these 

guys like we’ve got now. Especially 

when it comes time to hang out 

with guys after the show. You’re 

not going to see a more grateful 

group of guys.

It builds deep connections 
with the fans as well.

Yeah and for us — again, I can’t 

speak for other bands — but for us, 

the freedom thing was definitely 

a big thing. We wanted to make 

those decisions, like, “These are the 

songs we want to go on our record.” 

Whether they succeed or fail, it’s 

going to land on us.

A lot of times, in the past, the 

songs that actually ended up making 

the record we’d be very unhappy 

about. Whether a song or an album 

was meant to be heavy or whether 

an album was way too light — which 

happened way more times than I 

ever liked — those were things I 

wasn’t comfortable with.

Hopefully, we succeeded and 

hopefully we picked the right songs 

and God will use them and it will 

be blessing to people. 

One thing I definitely want 
to talk about is your lineup 
change. Let’s talk about how 
that was. Was it just a matter 
of creative differences or some-
thing else? 

No, not at all. The new guys have 

turned themselves into like the 

third version of Disciple: Disciple 

3.0. We’ve been a band for a long 

time. The first version of Disciple 

was together for 15 years and the 

second version of Disciple was 

together for five years. All those 

guys had different reasons. Micah 

Sannan wanted to be a produc-

er, Andrew Welch was moving 

on with another band and Israel 

Beachy wanted to go home and 

spend time with his family. He had 

a girl and wanted to go home and 

be a dad. Trent Reiff wanted to be 

married and settle down and come 

off the road. 

Like I said before, being a 

Christian rock musician is not 

something you can just say you 

want to do for the rest of your life. 

It’s definitely not for everybody, 

and even if it is for you, it may not 

be for you long-term. So I’m defi-

nitely one of those rare breeds of 

individuals. I definitely feel like 

God is calling me to do this and be 

there for the long term.

He has been so awesome and 

gracious to bring guys into this 

band that have been there for a sea-

son then moved on. I really feel like 

this version, I hope they’re around 

for a really long time because we’ve 

created something extremely spe-

cial. I hope we have many more 

opportunities to do that.

That’s cool you guys found a 
new team that’s pretty strong.
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I don’t normally tell people 

this stuff, but I’ll tell you this. 

Whenever you meet a band, there’s 

always this certain dynamic in a 

band that is very similar. There’s 

always a nice guy in the band. If 

you meet a band, you know there 

are the other players, too, which I’ll 

leave unmentioned.

But there’s always a nice guy 

in the band. In every band you 

meet. Dude, every single one of 

the guys now in Disciple was the 

nice guy in their respective bands. 

Jason (Wilkes), Joey (West), Josiah 

(Prince), Andrew (Stanton), they 

all are the nice guy.

There is like, never any drama 

about anything because they’re all 

just like so laid back, so low main-

tenance, and it’s legit, man. We’re 

all like best friends with each other. 

In that time frame we’ve become 

really close to each other and devel-

oped a really strong bond with each 

other. We’re excited.

Were you the nice guy in 
Disciple in previous versions? 

No. No, not all the time. I’d say 

out of the original group, Tim was 

definitely the nice guy of our band. 

He was by far nicer than I was. I 

was definitely the outgoing one and 

extrovert, whatever. Something 

has happened in my old age, I’ve 

become a little introverted, where 

I don’t really jump into a crowd 

of people and start jabbering any-

more. An exact opposite: I see a 

crowd of people and I run for the 

hills. I don’t know what I am any-

more, but I definitely am learning 

to be the nice guy in the band, 

hanging out with a bunch of nice 

guys.

You’ve been in the Christian 
rock industry for a while now. 
Has there been any difference 
the way Christians received 
your message back in the ’90s 
as compared to now, being that 
rock wasn’t as accepted in many 
Christian circles back then? 

We never really faced very much 

persecution by other Christians. 

I think our forefathers, bands 

who went before us in the ’80s, 

really paved all of that for us and 

blazed that trail. In the ’90s, it was 

definitely different than it is now, 

so there, yes, it’s been a definite 

change.

One of the things we’ve had 

now is, not protesters so much, but 

skeptics that came to our shows, 

looking for something from the 

concert they can be upset about, or 

proof that this is a sham and this is 

not of God. 

I’ve been blessed to have conver-

sations with so many people who 

came for that specific purpose and 

then came to me after the show 

and said “I had no idea you were 

going to present the Gospel, I had 

no idea so many people were going 

to receive Christ. I cannot stand 

your music and I’m still not sure 

what to think about that, but I’m 

really happy to see the results of 

what happened here.” 

It’s not about the music. The 

music is there to entertain, and 

that’s a small part of what we do. 

The large part is to share our faith.

Any problems with your 
family? 

My grandmother hated 

Christian rock music, but yet was 

so proud of me that we were doing 

something for God. She just didn’t 

understand the way we were doing 

it. Even my own mother was very 

skeptical. 

I remembered when I wanted 

to get a subscription to Heaven’s 

Metal Magazine, if you can go back 

that far, literally she said, “I want 

you to pray about this for seven 

days.” This is a true story. And I 

did. Before I could get my subscrip-

tion to Heaven’s Metal, I had to 

pray about it for seven days. 

Coming from that place, I abso-

lutely respect people who are skep-

tical, because that means they care 

about their kids. Coming from a 

place with parents that loved me 

and wanted to keep me away from 

things that could potentially be 

harmful to me on a spiritual level, 

I respect when people are skeptical 

and say, “I don’t know what to say 

about this, I don’t let my kids listen 

to Christian rock.” 

I don’t judge those people at all. 

Actually I respect them for lov-

ing their kids enough to where if 

they’re not sure. Then they’ll take 

the next step and be loving parent. 

You’re music has also been 
accepted in secular circles. For 
example, “Game On” has been 
featured in video games and 
many sports shows. Have you 
ever faced persecution in secu-
lar circles?

My exposure to the secular 

and mainstream world has been 

very small. We’ve had oppor-

tunities to play with the band 

Saliva and they were great to 

us and gracious and wonderful. 

I had a chance to hang about 

with Corey Taylor (lead singer 

of Slipknot) when they were on 

tour with Skillet. His wife was 

a tour manager on the road, and 

he came out to hang out a couple 

times. I had the chance to spend 

some time with him and he was 

super nice to me and super gra-

cious and I enjoyed all the con-

versations we had.

From my limited exposure to the 

mainstream, secular world on a 

personal level has been nothing but 

just warm and accepting. I have no 

stories of people coming after me 

for being a Christian.

I think it helps when you come 

from a place of love and respect 

to a non-believer, whether they’re 

famous or not famous. Not real-

ly knowing where they are on a 

personal or spiritual level, to pre-

judge them in a conversation of 

judgement and hell, that is not 

the way I think Jesus would have 

done it. As a matter of fact, we 

read about in the Bible that sinners 

were just crazy about Jesus, loved 

him, climbed trees just to see him 

and busted through crowds just to 

touch him.

Anything you would do differ-

ently if you could start over again?  

Sinless. I would sin a lot less if I 

could go back and do it again. 

What are some of your favor-
ite musicians or bands that 
inspired you growing up? 

I spent the majority of my life 

collecting and listening to Petra. 

As a teenager, I was introduced 

to Christian rock music in 1987 or 

1988. It was Whitecross’s first tape. 

That was my first introduction to 

Christian rock which was really 

actually heavy metal, and it was 

amazing. My second introduction 

was Petra’s This Means War (1987). 

I just fell in love with these two 

bands and how bold they were for 

Christ. 

I feel like it was deliberate for 

God to introduce me to these two 

bands, and that they would be the 

ones I was introduced to at first 

and would really fall in love with so 

much. I’ve watched Scott Wenzel 

from Whitecross give his testimo-

ny and open up the stage for peo-

ple to come and pray and receive 

Christ. I had never seen anything 

like it at that time. I thought it was 

insane.

My pastor at that time was very 

skeptical of Christian rock music. 

There was a Petra concert once 

in Bristol, Tennessee, and I said, 

“Let’s just go and see it.” That night 

they gave an altar call and, like, 300 

people came down and gave their 

lives to Christ. Even as a Christian 

rock supporter, I was still blown 

away.

That’s what evangelism is all 

about. It’s going out and winning 

the lost. In the modern church 

anyway, it’s not something you see 

very often. It’s difficult. And here 

you’re seeing rock bands go out and 

present a message and people are 

responding.

Those two bands and their mes-

sages really kept me out of trouble 

when I was a teenager. I was one 

of those kids that whatever I was 

listening to I was going to do. Those 

bands put the word of God literally 

to music. I really credit them as my 

biggest influence.

What are your thoughts on 
Christian bands who don’t write 
as explicitly Christian lyrics? 
Do you think there is a time and 
a place for that kind of music? 

Not to judge other bands, but I 

feel like that’s missing from other 

Christian rock bands today. But 

that’s okay because that might 

make (Disciple) unique and special, 

when back in the ’80s everybody 

was like that. 
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Some of my greatest friends are 

bands that aren’t as (explicitly 

Christian) and love Jesus as much 

if not more than I do. And I can 

definitely name those bands by 

name and not feel any weirdness 

about it. 

Skillet is one of those bands. John 

Cooper, who is a friend of mine, is 

crazy in love with Jesus. He’ll defi-

nitely break out on stage and say 

some things every once and a while 

and do it in a place I would never be 

able to get to: in front of a mainstream 

crowd. And the reason he’s standing 

in front of that mainstream crowd is 

because he’s been able to craft and 

create lyrics that are creative and yet 

weren’t so blatantly Christian that 

mainstream radio stations wouldn’t 

support it and play it.

I think it all comes down to the 

heart. And there is really no way 

for a consumer to know somebody’s 

heart. When someone’s taming 

down their message for exposure or 

money, obviously God knows that. If 

someone is taming down their mes-

sage to get more exposure for the 

Gospel, which I believe is the heart 

of Skillet, I definitely know John and 

(Skillet bandmate and wife) Korey 

Cooper aren’t doing what they’re 

doing just to be a rock band. They 

have a message. It’s not as bold as 

explicit as ours, but that’s also one 

of the reasons that their message 

is getting out to so many people. I 

have nothing but love and respect 

for bands that pull that off with a 

heart of reaching people. I think 

that actually takes a lot of guts and 

courage instead of being peer-pres-

sured, if you will, for speaking and 

talking about something he doesn’t 

feel called to do.

I gotta be honest with you, I 

know all these guys. I’m friends 

with all these guys. And not one 

single one of us is perfect. So if 

you’re looking for dirt on us, you 

don’t have to look very far. But 

every single one of us is real. And 

all the guys I’ve met and toured 

with have real relationships with 

Jesus Christ.

I think a misconception is that 

just because someone stands up 

with a microphone, people put the 

pressure on them to be a preach-

er. I guess, to some extent, we 

are called to represent Christ and 

to go and make disciples of all 

nations. To some extent, we are 

called. But how we go about doing 

that is up to God. Some are going 

to do it through art, drama, being 

explicit through a microphone, 

by simpling playing a violin and 

no words are ever spoken. Some 

people through buying groceries 

for a family who couldn’t afford 

it. I think it’s not our job to decide 

how people answer the Great 

Commission. 

I think there was a time and a 

place way back then when I was 

a little more ignorant and knew 

everything about everything and 

I might have taken a different 

position, but there is something 

about growing older that makes 

you see the f laws in that type of 

logic.

67



G





Gideon has been rolling. They’re 

at the forefront of a spiritual under-

current, moving the needle for a 

group of faith-based acts plowing 

their way throughout the country, 

beacons of light, loud and proud, 

bringing a message of love to every 

mosher individually.

The band’s newest album, 

Calloused, is a polished, modern, 

sharp work of hardcore. When I 

first starting listening to Gideon, 

they were a little younger and a lit-

tle looser, but the heart of hardcore 

has always been just that: heart. 

Gideon has it. They have a Crimson 

tidal wave of it, and they bring it 

with them everywhere they go.

 If Calloused is your first go at 

Gideon, the record is a mature 

version of the band. In a short 

amount of time, they’ve grown 

leaps and bounds, having per-

fected the new breed of hardcore, 

not just retaining a fan base but 

adding to it every day. There was 

a fun selflessness about Gideon’s 

Costs-era on Strike First Records. 

Now, just like their music, they’re 

better versions of themselves. If 

you look back at this era in music 

history, Calloused could easily be 

plucked as representative of the 

music. Their fans are also the 

perfect representation of the love 

and passion an audience can have 

when they find a band they con-

nect with.

As the band launches into the 

cycle of their third album, they’ll 

enter into a glorious era. They’re 

older but they’re not old. They’re 

wiser but they’re students, always 

learning. They’re getting asked for 

help and realizing they know the 

answers. It’s good to be Gideon. 

Plus, God always shines on 

Alabama.

We’ll start off with catch-
ing up what you guys are doing 
right now. Are you guys already 
on your tour with Being As An 
Ocean and Wolves At The Gate 
and Fit For A King and all them?

Yup. Yeah, we’re on that tour. 

How’s the tour been going?
The tour has been so sweet. 

It has been better than we could 

have imagined. Every day has been 

great. We’re pumped that we have 

so many more shows still left. It’s 

been good.

How do the bands get along? 
You all get along well? Is it a 
pretty good unit?

Yeah. We had met or already 

knew everybody on the tour before 

the first day. Everybody is cool. It’s 

one of those... Everyone gets along 

and hangs out afterwards.

Why don’t you walk me 
through a little bit about what’s 
going through your mindset as 
a band during the last couple of 
years? You guys have really start-
ed to get more popular. What do 
you guys think about that? How’s 
that been for you guys?

I guess since the release of 

Milestone we just wanted to focus 

and try to make sure that we 

did everything we could to keep 

advancing the band and our pop-

ularity. We were lucky enough to 

get opportunities to tour with a few 

bigger acts. They really helped us 

push that along.

I think that we were all just 

determined to make this thing real, 

to show people what we were all 

about.

Honestly, we’ve just been lucky 

enough to gain a lot of fans in 

the past couple of years. It’s just 

been really great. We don’t even 

know, really, what we did to earn 

it or whatever. We just try to keep 

trucking along, you know?

Then, writing a new album is 

always in the back of our heads. 

We’re just so busy. Being the 

third album, there’s a little bit of 

pressure. Every album has pres-

sure, but it’s just our own way of 

thinking, “Yeah, we got to make 

sure we do something brand new 

they’ll love for that third record.” 

We’re just trying to do our thing 

and hope that people will stay 

with us, keep coming, and keep 

growing with us.

Let’s first talk about the 
album title, Calloused. That’s a 
strong word, and it can mean 
many different things. What 
were you guys going for with 
that word, and how did that 
become the name of the album?

We had a few tracks on the 

record about, basically, pushing 

through hardship and being bet-

ter for it. We were trying to think 

of something that would be short, 

to the point and something that 

would really get across that we’re 

trying to grow, that we learn from 

our mistakes and all of that.

We thought Calloused was a 

good, straightforward, in-your-

face title, and it happened to be 

in the lyrics for the song that we 

really wanted to release first, 

and it all just fell together. We 

thought, “Perfect title for a heavy 

band.”

Yeah. Calloused, in this sense, 
from what I was seeing, is it not 
necessarily a negative thing? 
It’s like a positive thing maybe?

Yeah, for sure. Yeah.

THERE’S A ‘G’ EVERYWHERE THESE DAYS. EVERY SHOW 
I GO TO, I SEE THE BOLD MARK, STARK WHITE ON BLACK 
VINYL WINDBREAKERS. ONLINE, THE HASHTAG IS 
UNABASHEDLY LOCAL: #GIDEONAL. ROLL TIDE.
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Yeah, that’s what I was sens-
ing. I just wanted to make sure 
that was correct.

Yeah. It could be used in a nega-

tive way I guess, but in this instance 

it means just being stronger than 

before because of what you’ve dealt 

with, and pushing through it.

Let’s talk about that song, 
“Calloused,” too, which has 
already been released. Is that a 
personal story for members or a 
member in the band? What’s the 
background behind that?

I think that whenever we start 

it, our drummer Jake has the big-

gest part in the lyrics for sure. He 

does most of the lyrics. We were all 

talking, like, “We want something 

that’s going to pump people up and 

inspire people to just get through 

their problems, give them motiva-

tion to do it.”

It wasn’t a super-personal song 

— and there are several that are — 

but that particular one I don’t think 

had to do with a specific situation. 

You did say that some of 
the songs are more personal, 
though? There are a couple that 
might be more like a personal 
story or a personal struggle?

Yeah. There’s one song called... 

I always forget the name of it. I’m 

always thinking about working 

titles. We really haven’t played it, 

yet.

There’s a song called “World 

of Hurt.” That song is more of a 

few of our experiences with fami-

ly members contemplating suicide 

or attempting suicide. That one’s 

a little more personal for sure. We 

made the song about one person, 

but it really is just a whole experi-

ence of a couple of us. That one’s 

pretty personal. It’s one of our big-

ger tracks from the record.

Let’s talk about that too, real 
quick. I’ve noticed, several 
interviews I’ve done recently, 
there’s recent album releases 
— especially in the metal genre, 
even just the rock genre — the 
topic of suicide has been dis-
cussed a lot. Do you think, is 
this a modern issue that’s ele-
vating with you? Do you hear a 
lot of your fans or any listeners 
talk about it a lot? What are 
your thoughts on that?

Death, in general, has been a 

thing that’s just been more appar-

ent to us, as a band, lately. In the 

past couple of years, we had a cou-

ple of people close to all of us pass 

away. It really got us all thinking 

about what kind of influence we’ve 

had, as a band.

We had a couple fans get in a car 

wreck on the way home from one of 

the shows we played. We also had a 

friend from back home that passed 

away. It just all came to a head 

when we were writing the record, 

or before we even wrote the record.

I know we wanted to make some 

sort of effort to show people that 

there’s hope out there, and also 

for people to be aware that their 

friends might be struggling with 

depression and thoughts of sui-

cide, so you could be there for your 

friend.

Yeah, we definitely see it. It’s just 

one of those things that we started 

noticing a lot more in the past cou-

ple of years, so I think you’re right. 

It’s a modern thing that we’re deal-

ing with right now, for sure.

The song “Survive,” with 
Caleb Shomo of Beartooth. How 

INTRODUCTION BY DAVID STAGG

INTERVIEW BY JORDAN GONZALEZ
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WE HAD A COUPLE FANS GET IN A CAR 
WRECK ON THE WAY HOME FROM ONE OF 

THE SHOWS WE PLAYED. WE ALSO HAD A 
FRIEND FROM BACK HOME THAT PASSED 

AWAY. IT JUST ALL CAME TO A HEAD 
WHEN WE WERE WRITING THE RECORD.

— TYLER RILEY



WE SENT HIM THE PART. WE HAD A PRETTY 
TIGHT DEADLINE ON OUR RECORD AND HE REALLY 
MADE IT HAPPEN. HE DID IT REALLY WELL.
— TYLER RILEY ON BEARTOOTH’S CALEB SHOMO
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did that collaboration come 
out?

We’ve met Caleb a couple times. 

I think the first time we met him 

in person was when we were on 

tour, then we met him at a show 

and he was like, “Hey man, I like 

your band.”

We were like, “We’ll check out 

your band,” because they were 

pretty new at the time. We hadn’t 

had a chance to check them out. 

Now they’ve been killing it, and 

we’re all into it. We haven’t toured 

together yet, but it’s one of those 

mutual respect things where we 

both respect what each other’s 

bands are doing.

When we were trying to figure 

out what we wanted to do for a 

partner, we were like, “Hey well, 

we know that dude’s into what 

we’re doing. He might say yes.” It 

was cool. We sent him the part. We 

had a pretty tight deadline on our 

record and he really made it hap-

pen. He did it really well.

We were stoked. Yeah.

Wow, that’s great. Did you 
guys collaborate lyrically too, 
or is it more just using his 
vocals?

We sent him a part. (Gideon 

vocalist) Dan had originally 

recorded it. We told him which 

parts to record, and I’m pretty sure 

he did it mostly the same, but put 

his spin on it.

You guys think a tour with 
Beartooth might be in the 
future?

Yeah, we hope so. We almost did 

something with them one time, and 

it just didn’t work out. We wish it 

would have, but hopefully in the 

future we can do something togeth-

er.

You guys worked with Will 
Putney as well at The Machine 
Shop. How was that experi-
ence?

It was great. We loved him. He’s 

known for his producing skills. 

When you’re not sure what to do 

with a part, he always has an idea. 

He was great to work with overall, 

and he has one of the best ears in 

the industry, we think.

Yeah, he really killed it for us. 

We were stoked. He helped a lot. 

We toured with most of the bands 

that have recorded with him, and 

everybody we talked to was just 

like, “Man, you guys got to get with 

him.” We were like, “Yeah.” Kept 

checking him out over time, and 

finally got in and got some time 

with him. It was perfect. It was 

everything we could hope for.

That’s awesome. Here’s a 
more fun question. If you guys 
could tour with a disbanded 
band, is there any band from 
the past you would have liked to 
have toured with?

(Laughs) Yeah, I’m sure there 

are probably tons. I guess one that 

would be cool if we could have 

toured with, like Bury Your Dead 

in their heyday. That would have 

been really cool.

Our ultimate band we would 

want to tour with are bands that 

are still going, like Hatebreed and 

Sevendust, those kind of bands.

I hear a lot of people com-
pare you guys to Hatebreed, 

too. That would be a really cool 
tour. I think that would be real-
ly cool.

Oh, yeah, that would be really 

fun for us. Recently Jamey Jasta 

had us on his podcast.

Yeah? That’s awesome.
That was really cool. That felt 

really cool. We actually wanted to 

get him on our record, and the tim-

ing didn’t... We didn’t get it back in 

time. Our deadline was too tight. 

He actually talked about that on 

his podcast.

Oh yeah?
Yeah. We just didn’t get it all 

done in time. Maybe next time, 

hopefully. We haven’t even met 

him yet, but hopefully we’d tour 

with those guys sometime.

Yeah, that would be one 
exciting tour, for sure. What 
would you like to do with this 
new album? What is your goal? 
What would you like to see hap-
pen with this album?

I guess, as with most people’s 

albums, that a big goal would 

be just for it to spread, for more 

people to hear it. More and more 

people. I think that’s the biggest 

goal.

We want people to hear this 

album, and we want to travel on 

it. There are a lot of places we’ve 

wanted to travel we haven’t had the 

chance to yet. Hopefully this album 

brings that to life.

We haven’t played all of the states 

in the United States of America, so 

it would be cool if we could do that. 

That would be sweet. Hit Alaska 

and Hawaii, and a couple others.

(Laughs) Yeah, does anyone 
ever go to Alaska?

Yeah, a couple people. Yeah, 

some bands do. It doesn’t happen 

that often, but there are people who 

bring bands over. That would be 

cool, if we could do that.

Mostly it’s just exposure, and 

it would be cool if we could get 

to a crowd, get accepted by some 

of our favorite bands’ crowds, like 

Hatebreed and Sevendust’s follow-

ings up there. That would be the 

best.

Going back to your tour, how 
long does the current tour run?

The tour is about five weeks 

long, and I believe we’re like a 

week in, so we’ve got, like, four 

more weeks. I can’t remember 

the actual exact date. I think the 

thirteenth is the last week that 

we put that on the patch, but we 

have about four more weeks. It’s a 

pretty long one.

Before I wrap up, anything 
else you’d like to add about the 
album or anything like that 
you’d like to talk about?

The new album’s out on Oct. 

14. Pay attention to a couple of 

these tracks. There’s a song called 

“Expose,” and that one’s a lot about 

bringing to light to the problem of 

suicide. The song “World of Hurt” 

is also a more personal look at that. 

Two different tracks on it are about 

that. Pay attention to those two.

And thanks for doing this inter-

view. Yeah.

Absolutely. I appreciate your 
time.

Yeah, of course.
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“We break the mold.”
That’s the last line of the title 

track from Calloused, Gideon’s 
latest effort from Facedown 
Records. Unfortunately — when it 
comes to this album — that’s just 
not at all true.

Over the last few years, it’s 
seemed more and more that there 
is a true “Facedown Sound.” (I 
understand that this is somewhat 
of an unfair generalization, and 
Facedown has released numerous 
incredibly unique records, but stay 
with me here.) Heavy breakdowns, 
vaguely nu-metal single-note riff-
ing, dark and atmospheric guitar 
leads, confident lyrics, melod-
ic-yet-still-aggressive choruses. 
It’s not a bad sound by any means 
— it’s heavy and accessible without 

being silly and overly 
radio friendly — but 
it’s just that when I 
throw on a record 
and can accurately 
guess what it’s going 
to sound like before 
I hit play is when it 
becomes a problem.

That was defi-
nitely the case with 
Calloused. 

Let me back up 
a bit: This is not 
a bad record. At 
all. Actually, it’s 
rather good. Right 
from the begin-
ning, we’re greeted 
with a mid-tempo 
metalcore sound, 
not unlike Gideon’s 
former labelmates For Today. 
Heavy and somewhat technical, 
but still listenable, the tempo (and 
template) is set for the rest of the 
album. One thing that immedi-
ately stands out, something unlike 
so many modern metalcore bands 
that are concerned with brutal 
mosh part after brutal mosh part, 
is that there is a really nice drive to 
this album. Less and less bands are 
focusing on including mid-tempo-
to-fast parts in their songs, always 
focusing on being as slow and 

heavy as possible.
Gideon is focused more on 

writing songs that carry the lis-
tener through rather than just 
pummeling them over and over. 
Calloused has a bounce to it 
that flirts with the line between 
metalcore and nu-metal, hav-
ing a similar feeling to some of 
Bury Your Dead’s later material. 
Standout tracks like “Calloused,” 
“World of Hurt” and album-closer 
“Drifter” really showcase this 
heavy-but-thoughtful songwriting 

approach — although a well-worn 
path — that works so well. To put 
it absolutely bluntly: having soar-
ing melodic choruses (you know, 
the good cop/bad cop metalcore 
sound) is almost an immediate 
turn off for me.

Where Gideon excels is adding 
a layer of grit to their melodic 
singing. It sounds strained, focused 
more on staying aggressive and 
passionate than giving the listener 
a break from the pummeling. It’s 
refreshing to cynical ears and is 

Gideon
Calloused

Facedown

Gideon rises above 
Contemporaries,
but reinforces a 
staid genre
stereotype
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much more fitting with the music. 

Even when the singing does get 
cleaner and more polished (like 
in “Survive”) where the chorus 
is sung by Beartooth’s Caleb 
Shomo—there is still an air of 
urgency and grittiness to it that 
keeps the melody grounded. 

Lyrically, once again, this is 
very familiar ground. Confident, 
strong and passionate. Lyrics 
about rising above difficulty, leav-
ing behind fear, casting out doubt 
— you know the drill. I think that 
Gideon, like so many other cur-
rent faith-based hardcore bands, 
could benefit from a bit more 
soul-searching and being more 
introspective and personal. These 
are anthemic lyrics, to be sure, but 
there isn’t much to latch onto here 
or to really identify with at a deep-
ly personal level. So much of the 
Bible focuses on true catharsis and 
struggle, and this is a concept that 
seems to be completely ignored in 
a genre so well-suited for it.

The production on Calloused is 
great. Recorded with Will Putney 
at the Machine Shop (The Acacia 
Strain, Impending Doom, Misery 
Signals), there was no question if 
it would sound big, heavy and full 
of detail. The drums sound perfect 
and machine-like, and the tones, 
in general, are thick and full while 
still feeling natural.

I do tend to have a problem 
with a lot of the glitchy guitar 
sound effects in the middle of 
breakdowns. Even though they 
sound great on record, they are 
next to impossible to pull of live. 
Call me a purist — I like the live 
presence of a heavy band to sound 
like the album. 

All in all, Calloused is a solid, 
enjoyable listen. Although they 
aren’t covering any new ground 
whatsoever, I do think that they 
are doing it better than most 
of their contemporaries. Well-
written, well-played and perfectly 
produced, Gideon has delivered 
an album that’s sure to take them 
to the next level in their career. I 

With their recent 
album Attack, 
Disciple continues 
to do what it does 
best – master the 
art of Christian 
rock. The record 
starts off with a 
groovy riff lead-
ing into a verse 
full of singer 
Kevin Young’s 
unashamed decla-
rations about his 
faith. The title track 
is interestingly 
positioned, filling 
the second slot on 
the record but pro-
viding just as much 
punch as the open-
er. The title track 
proves Disciple’s 
veteran ability to 
create a modern 

anthem while com-
bining slight tastes 
of classic rock with 
hard-hitting gui-
tars, a quality solo, 
and the occasional 
scream that gives 
heaviness a novel 
effect.

The lyrics are 
simple but power-
ful, and “Scarlet” 
embodies just that. 
“Though my sins 
they be as scar-
let / though my 
hands have been 
an enemy of God 
/ though my heart 
has played the 
harlot / You gave 
me more than I 
deserve.” These 
words give fresh 
and unique insight 
to the grace of 
God, which many 
Christian bands 
aim to do, but 
which few have 
the ability to do in 
such a concise and 
meaningful man-
ner.

Attack beholds 
musical versa-
tility with the 
contrast between 
tracks like “Lion” 

and “Yesterday is 
Over.” The former 
features a chaot-
ic-yet-groovy bass-
line among a back-
drop of unique time 
signature changes. 
The latter is a mel-
low, atmospheric 
and worshipful 
track.

The guitar packs 
a punch through-
out the entire 
record, providing 
a baseline sense of 
consistent heavi-
ness. “Crazy” fea-
tures one of the 
album’s heaviest 
and most impres-
sive riffs, provid-
ing a beautiful 
setup for the softer 
closing track.

From music 
to lyrics to 
album structure, 
Disciple’s Attack 
backs up its 
already solid repu-
tation with a qual-
ity set of powerful 
tracks that pushes 
the band’s listen-
ers to attack life 
in their own faith 
journeys.

— NATE LAKE

Disciple’s ‘Attack’ leaves no 
stone unturned in master-
ing the art of Christian rock
BY NATE LAKE

Disciple
Attack

Independent
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just wish I hadn’t heard it so many 
times before.

— COLLIN SIMULA

Stryper hit the hard rock scene 
more than 30 years ago, and 
Hollywood’s fabled Sunset Strip 
was the band’s playground. Back 
then, when they called themselves 
Roxx Regime, four pretty dudes 
wearing spandex and mascara 
wasn’t out of the ordinary. But a 
metal band that loudly professed 
its faith, throwing Bibles into the 
audience, was as radical as Ozzy 
Osbourne biting a bat’s head off.

Christians and non-Christians 
alike were aghast. Yet, Stryper 
achieved mainstream success in 
the mid-’80s, garnering a world-
wide fan base. They had more than 
a gimmick; they were as “heavy 
metal” as any or their contempo-
raries.

Then the downturn began in 
the early ’90s with the emergence 
of grunge. Stryper’s MTV airplay 
went dark, along with every other 
hair band, ad nauseam.

Live at the Whisky, recorded in 
November 2013 at the Whisky a 
Go Go on that same Sunset Strip, 
was released in late September. 
Live at the Whisky documents 
the intimate performance in the 
same room where The Doors, 
Jimi Hendrix and Led Zeppelin 
performed. 

History aside, this live record-
ing affirms that Stryper has 

stayed true to the hard and heavy 
roots that made them popular in 
the first place. One of the biggest 
draws of Stryper’s music is the 
incomparable style and sound of 
the Michael Sweet/Oz Fox guitar 
duo. That sound comes across well 
throughout the album, and it’s 
often hard to differentiate the two 
players. “Marching Into Battle” 
shows Sweet and Fox laying 
scorching guitar work. Drummer 
Robert Sweet and bassist Tim 
Gaines — both original member — 
provide a colossal rhythm for the 
varied set of songs, including a few 
songs from the recent album.

The DVD shows the onstage 
physicality of the rockers, most 
notably Robert Sweet’s attack. 
“More Than a Man”, with its gal-
loping Iron Maiden-like rhythm, 
puts everything that’s Stryper all 
together in an ultra-tight barrage, 
ending with Sweet’s trademark 
scream.

The set list includes a few songs 
from last year’s No More Hell to 
Pay record, including the cover 
of the Doobie Brothers’ “Jesus is 
Just Alright.”

Live at the Whisky is a must-
have for any Stryper fan, and 
is a great listen for anyone who 
can appreciate this brand of gui-
tar-driven, melodic rock.

— CHARLIE STEFFENS

Hold On Pain Ends is the fourth 
full-length album by increasingly 

popular post-hardcore    outfit 
The Color Morale. Vocalist Garret 
Rapp and company have created 
a unique and exciting bond with 
fans through their consistent 
message of hope, and the band has 
structured their mission statement 
solely around that message. The 
lyrical content follows suit, inspir-
ing from beginning to end, offer-
ing powerful pieces of wisdom for 
fans to cling to. “Suicide;stigma” 
offers one of the most moving 
lines on the album as guest vocal-
ist Dave Stephens of We Came 
As Romans screams, “Suicide 
doesn’t end the pain / it passes to 
the ones you love and remains / 
Take yourself out of the equation 
and the problem stays.” Another 
lyrical highlight is the catchy 
chorus of “Between You and Eye,” 
which speaks to the epidemic of 
low self-esteem in today’s youth 
culture as Rapp sings, “No one’s 
ever going to believe in yourself 
for you.” 

While Hold On Pain Ends pro-
vides an effective dose of hope for 
its listeners, it is musically ineffec-
tive. While a few moments provide 
hopeful flashbacks to the days of 
We All Have Demons, the chord 
progressions are simple through-
out and the songs all sound fairly 
similar. The screams are low-qual-
ity and the guitar work is average. 
The opening track, “Damnaged,” 
features some especially strange 
screams.

“Lifeline (Left to Write)” fea-
tures the album’s most exciting 
breakdown, incorporating a clever 
use of triplets. Rapp’s strength 
lies in his clean singing, which is 
showcased by the acoustic title 
track that ends the album, fol-
lowed up by gang vocals from a 
group of actual The Color Morale 
fans, building the already-strong 
connection between the band and 
its faithful. 

Hold On Pain Ends is a solid 
release — especially lyrically — 
but its musical mediocrity leaves 
listeners longing for a return to 

the sounds of TCM albums past.
— NATE LAKE

There’s something about music 
that can complete a moment. 
When taking long drives, the 
right music can emphasize the 
good feeling you get from see-
ing the world fly by you. Kings 
Kaleidoscope’s is that kind of 
enjoyable. Their debut full-length, 
Becoming Who We Are, embodies 
the on-the-road spirit and sound. 

The band’s sound is a magical 
blend of different and mildly 
obscure instruments for the genre. 
You’ll hear traditional band instru-
ments (guitar, bass and drums), 
but you’ll be pleasantly surprised 
to hear keys, violins, cellos, wood-
winds, trombones, trumpets and 
vibraphones. This can only be 
attributed to the authentic writing 
and composing of a ten-member 
band whose mission is to make 
music that satisfies a creatively 
hungry audience.

The album brings together a 
harmony of different sounds with 
beautiful praises to God. It has a 
unique versatility of the sincerity 
of worship music but energetic 
enough for a music festival. The 
loud, powerful, performance-wor-
thy sound remains authentic and 
genuine thanks to lead singer 
Chad Garner’s heartfelt lyr-
ics. (Fans of Kings of Leon and 
Needtobreathe will enjoy his style 
of singing.)

The Color Morale
Hold On Pain Ends

Fearless

King’s Kaleidoscope
Becoming Who We Are

Independent

Stryper
Live at the Whisky

Frontiers
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Clearly an album that pushes 

the boundaries of worship music, 
Becoming Who We Are aims to 
move beyond the comfort zone of 
the inspirational genre by adding 
layers and unique compositions 
to bring out a truly original sound 
and uncompromising message.

— SARAH DOS SANTOS

I am a fan of Oi! and Oi!-
influenced punk rock, and this 
record is one of the best Christian 
Oi!-punk records I’ve heard in 

a while. With their in your face 
lyrics about their faith, Brazil’s 
Living Fire are not pulling any 
punches on this record. Lyrically 
and musically it’s an onslaught of 
fast and loud punk rock that could 
be played in a youth group or in 
a pub.

One of the highlights of this 
record is “J.C.H.C.,” a hardcore 
Oi! song plays like a throwback to 
the heyday of the Christian hard-
core punk scene that will have you 
slam dancing and singing a long 
where ever you are. “Skinheads 
4 Christ” will be the new anthem 
of all believing skinheads soon 
enough, with it’s great lead riff and 
catchy lyrics this song will have 
you singing out loud with one fist 
in the air.

But the standout track is 
“Desire of The Deer,” a killer Oi! 
sing-a-long track that is reminis-
cent of the great Oi! bands like 
Booze and Glory and Cockney 
Rejects. Dead to Sin is a fun and 
catchy barrage of songs that you 
will want to hear again and again. I 
highly recommend this record to 

fans of Flatfoot 56 and the Oi!-
punk sound.

— GARRETT HOLLOWELL

Slash is proof that life doesn’t 
end just because your mega-suc-
cessful band does. World on 
Fire, the third release of his 
prominent solo career, marks 
the return of Alter Bridge singer 
Myles Kennedy. With a no-frills, 
less-is-more production (much 
like 2012’s Apocalyptic Love), 
the 17-track offering abounds 

with spectres of a Guns ’n’ Roses 
past. “Too Far Gone” expresses 
the GnR homage strongly in 
its thunderous rhythm and, of 
course, with Slash’s blistering 
guitar solos. The expansive musi-
cianship of Slash and his band is 
evident straight away in the lac-
erating title track, with Kennedy 
belting out lyrics of worldly 
excess and addictive trappings. 
Kennedy proves once again to be 
the voice of Slash, whether sing-
ing in low-register or high — and 
just the right amount of gravel in 
his throat.

The cautionary “30 Years to 
Life” is “a tale that must be told,” 
and a soundscape that must 
be heard. On “Battleground”, 
Kennedy bleeds of good love gone 
bad, flaunting a vocal magnifi-
cence equal to Chris Cornell. The 
bluesy instrumental, “Safari Inn,” 
is well-placed in the latter part of 
the album and dishes out a dose 
of infectious guitar mojo from a 
man who keeps making music that 
mystifies.

— CHARLIE STEFFENS
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