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Bobby, The Color Morale’s Tour Manager, invited us up: “Come on in, 

you guys,” he said loudly and in our direction. “I’m surprised you could 

find it.” “It” is the The Color Morale’s bus, and Bobby is right. A number 

of bands have the option to rent a bus during Warped Tour, and on this 

particular tour, all those rented buses are black and they’re all parked 

next to each other. It’s pretty thick air outside, weighted and wet. We’re 

at a stop in Maryland for the Warped 

Tour, and it’s one of the dates on the 

back end of the tour. I had the pleasure 

of attending the first date, and by the 

time the end of the trek hits, the luster 

has worn off. A lot of the bands are ex-

hausted and missing home.

With experience comes wisdom, 

and TCM vocalist Garret Rapp’s got 

legitimate advice to give. He plans and 

thinks ahead. He is willing to take a 

self-inventory, to explore all the nega-

tive thoughts in his brain so he’s famil-

iar with them. Confronting them, so he 

can learn how to beat them.

He used to be petrified of getting 

up in front of people; he used to freeze 

up. Now, the stage is his second home. 

He still remembers those days, when 

his couldn’t speak publicly. Now, before he goes on stage, he doesn’t plan 

anything to say. He goes out there and speaks from the overflow of his 

heart. He remembers being paralyzed in speech, and when he sees kids 

struggling with stuttering or anxiety or popularity or bullying, he takes 

the extra steps to make things right. He was once that kid.

Rapp and The Color Morale are a testament to hope’s triumph and the 

human spirit. At one point, like most of us, they were a band of misfits 

trying to make it in the music world. Now, after playing main stages and 

getting the opportunity to tour, they’re the belle of the ball.

Lucky for us. The Color Morale is a band I throw my personal sup-

port behind. A group of guys who are doing their best to stay positive in 

a genre of negativity, and at the same time, not just get up there and play 

music for their fans. They want to engage in the lifetyles of their fans, and 

when all the music is turned off, hopefully something they said can help 

others through the dark and quiet times. “Hold on, pain ends,” may be an 

album title, but it’s also the truth.
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KINGDOM AT HAND
CODE ORANGE DROPS THE ‘KIDS’ AND BEGINS 
THEIR AESTHETIC ASCENT WITH ‘I AM KING’
BY COLLIN SIMULA

The lines have been 

drawn in hardcore. You 

can write heavy, fast, sim-

ple music or you can write 

creative, interesting, dark 

music — but never the two 

shall meet. Lean too far in 

one direction and watch 

half your fanbase head for 

the door. Successfully mix-

ing heavy, aggressive mosh-

heavy hardcore with lay-

ered, intricate songwriting 

and non-traditional sounds 

is more than a feat, and 

Pittsburgh’s Code Orange 

(who recently axed the word 

“Kids” from the end of their 

name, which seems like 

the perfect metaphor) have 

done just that with their new 

album, I Am King. 

Surely to end up on most 

everyone’s end-of-year 

Top Ten lists, I Am King 

is quite the rollercoaster. 

Bludgeoning one minute, 

darkly intimate the next, 

Code Orange pulls you in 

and you begin to under-

stand why they are kings of 

their craft. We spoke with 

drummer and vocalist Jami 

Morgan about life and hard-

core, our somewhat familiar 

look into their world. 

I Am King has had one of 
the more in-depth, mys-
terious, long marketing 
campaigns I’ve seen. Was 
that the plan from the 
beginning?

The record has some real-

ly strong ideas behind it, and 

we were thinking of how we 

could get that across, aside 

from doing the music videos. 

Aesthetically, we wanted to 

do something different, so 

we all got together and tried 

to figure out how we were 

going to do this thing with 

the website (thinnersofthe-

herd.com) and tie it all in — 

rewarding people along the 

way who happened to be fol-

lowing the whole thing. The 

original plan was to send 

everyone who signed up for 

our list different materials 

— so many people signed up 

we couldn’t do it without los-

ing thousands of dollars. We 

wanted to do something cool 

that people would remem-

ber and get the idea of our 

record across, which is real-

ly important to us. It’s not 

just a hardcore record. We 

love hardcore, and in no way 

want to downplay hardcore 

at all, but we wanted to do 

something different.

Interesting you say that 
it’s not just a hardcore 
record. You guys kind of 
run the gamut musically 
— you have a lot of fans 
who are tough-guy hard-
core kids, fans who are 
of the more artistic type, 
even metalcore fans. Do 
you guys see a lot of cross-
over of people who show 
up at your shows?

The deal with Code Orange 

is this: what we wanted to do 

with this record is break that 

CODE ORANGE SAYS



down. I mean, I hear 

kids say “this band is 

a tough-guy band” or 

“this band is too artis-

tic” or whatever, but we 

didn’t want any of that. 

We wanted to make 

the toughest music in 

the f-ckin’ world by the 

smallest people.

And we’re artists. 

We wanted to make the 

most artistic music we 

could. I wanted us to 

make music that would 

break down that bar-

rier so people wouldn’t 

have to look down on 

hardcore. You don’t 

have to look down on 

bands that are doing 

cool, interesting stuff. 

We want to put per-

spective on the whole 

thing.

We love all kinds of 

things, and there’s no 

reason you can’t be all 

kinds of things and put 

out a record that’s inter-

esting. You know? 

Completely. 
It’s like a line I hear 

all the time: “These 

guys are f-ckin’ tough 

guys.” Or from those 

tough guys I’ll hear, 

“Oh those guys are 

weird,” or whatever. 

And it’s like, we’re all 

of those things. I love 

f-ckin’ mosh hardcore, 

I love f-ckin’ weird sh-t. 

There’s no reason not 

to do it all. So hopeful-

ly there’s a crossover 

of fans at our shows 

because that’s the only 

way it should be. 

It’s funny because 

— for me coming orig-

inally from the “weird 

side” of things and then 

getting into more heavy 

hardcore or whatev-

er people are calling it 

— I see a lot more of 

that criticism from the 

“weird” or artistic kids 

than I ever do from the 

hardcore kids. I know 

tons of hardcore kids 

who are into a ton of 

different things and a 

lot of the kids who are 

into the more artistic 

side of things get so 

judgemental toward 

hardcore. Both of those 

things are cool to me.

And that was a big 

thing we wanted to do 

going into this record, 

being clear where 

we stand on that line. 

We’re not this f-ckin’ 

weird band that’s going 

to look down on any-

one. We’re just us. 

Listening to your 
music, specifically I 

Am King, has been a 
breath of fresh air for 
me. It brings me back 
to metalcore’s heyday, 
from the mid-’90s to 
the early 2000s, a time 
where there weren’t a 
lot of barriers. Bands 
like Disembodied who 
was incredibly heavy 
and mosh-y but also 
incredibly interesting. 

One hundred per-

cent. Disembodied 

is one of my favorite 

bands. They had the 

hardest f-ckin slams, 

but they also did the 

weirdest sh-t. Bands 

like that have influ-

enced us the most. 

Even though not every 

song sounds like that — 

that’s the point.

You’ve led in 
advance of the record 
with two incredibly 
dark music videos. 
From the “T.O.T.H.” 
acronym (“Thinners 
of the Herd,” a song 
on I Am King), to two 
very dark overarch-
ing themes — torture/
murder and suicide. 
Is there a big picture 
to this record? Is it 
conceptual?

The imagery we’re 

using is much more just 

to convey the thematic 

idea for the record than 

anything. The first 

video (“I Am King”) is 

definitely gruesome, 

but in our minds, it 

wasn’t even about mur-

der. I mean, the imag-

ery in the video is very 

amped up.

We obviously don’t 

think anyone should do 

any of the things in that 

video in real life; it’s 

more the idea of “you 

can be whatever you 

want to be.” We aren’t 

held back by percep-

tions of ourselves and 

we should eliminate — 

figuratively, not literal-

ly — the people around 

us that hold us back. 

That’s what Thinners of 

the Herd is. There are 

obviously more levels to 

it than that, but that’s 

the big idea.

One thing that has 

always bothered me is 

perception, and this is 

critiquing these percep-

tions we have of our-

selves. That’s what we 

wanted both videos to 

portray. At some point 

we’ll probably explain 

both videos in depth, 

but, in general, the idea 

is, What other people 

think? It doesn’t matter. 

This is us. Us doing the 

things we think are the 

right things to do. And I 

think that’s what every-

one should do.

That second video 
(“Dreams in Inertia”) 
was quite intense.

Well, in the sense of 

music videos, you kind 

of have to be intense or 

over the top. If it was 

just a video of the four 

of us sitting around 

talking about what I just 

told you, no one would 

care. We wanted to get 

that vibe of the things 

we loved, like old Alice 

in Chains videos or old 

horror movies. It’s all 

about that big f-cking 

melting pot. There’s a 

little bit of f-ckin’ late 

’90s hardcore, a little bit 

of pseudo-goth, a little 

bit of f-ckin’ horror sh-t. 

We wanted to take 

our little melting pot, 

put it on screen, and 

really push the vibe of 

the record. Like, “This is 

our vibe. This is who we 

are,” you know? Because 

it is. That’s who we are.

You mentioned that 
this record is con-
veying some “strong 
ideas.” You got into 
it a little, talking 
about “Thinners of 
the Herd,” but can 
you elaborate a lit-
tle more on some of 
these strong ideas?

Overall, we wrote 

records in the past — 

lyrically, I wrote them 

— about dealing with 

things mentally, inside 

your own head. You 

know, friendships, rela-

tionships with other 

people, stuff that most 

people write about. 

This record is about 

saying “f-ck that.” It’s 

about making the deci-

sion to be better than 

the things that hold you 

back. Not letting, like I 

said, perception — spe-

cifically your percep-

tion of yourself — con-

trol your output. 

And we deal with all 

different levels of that 

on this record. “My 

World” is about how I’ll 

read reviews from these 

spectators of hardcore 

so far removed from the 

f-ckin’ planet we are on. 

All they are trying to 

do is pick one name out 

of a hat, get variety in 

their mix. And to me, 

the way that I see judge-

CODE ORANGE SAYS
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ment passed on certain 

bands by people who 

are not even 1 percent 

connected to it made me 

a little bit cynical. So 

that’s what that song is 

about. You know, this is 

my world.

“I Am King” is about 

being the king of your 

own mind, the king of 

your own world, and 

the king of everything 

that happens to you 

— including what you 

do to others, in your 

own environment. As 

opposed to our last 

record, where every-

thing was dealing with 

this or dealing with 

that, this one is about 

kind of putting emo-

tions aside and finding 

a logical solution to 

things. I mean, it’s still 

an emotional thing, I 

guess.

To summarize: 
rather than dwell-
ing on your current 
circumstances, I Am 

King is about rising 
above those circum-
stances and not being 
defined by them. At 
least that’s what it 
sounded like to me. 

Totally. And realiz-

ing whatever is happen-

ing to you is happening 

to someone else, and 

it’s f-cking worse. And 

you can rise above it 

like many people have. 

Don’t blame other peo-

ple; take ownership 

yourself. Get rid of the 

people around you who 

are fake and aren’t ever 

looking to help you. 

They are just working 

to further their own 

agendas. That’s what it’s 

about. 

This is your second 
time recording with 
Kurt Ballou (guitar-
ist for Converge) at 
his studio, God City. 
Can you talk about 
the choice to go with 
him again?

The first time we 

went, we just didn’t 

know what our sound 

needed to be, tones and 

style-wise. But we knew 

his arsenal and knew 

the way he works would 

be really helpful to us to 

get the sounds we need-

ed. But on this record, 

we were like, “Kurt is 

going to engineer this 

because he’s one of the 

best f-ckin’ engineers in 

the world.” And we’re 

going to come in with 

our fully-fleshed out 

ideas and we’re going to 

know every sound we’re 

wanting to have.

Lastly, tell me about 
Harm Reduction 
Records. 

Harm Reduction is 

me and my friend Pat 

from the band Self 

Defense Family. It’s an 

imprint of Deathwish 

(Code Orange’s label 

home). We wanted to 

do something a little 

different than what 

Deathwish is doing. 

They’ve allowed us to 

have a niche of really 

heavy, sick f-ckin’ hard-

core bands but in a sim-

ilar vein to what we’re 

doing, taking hardcore 

and doing something 

creative or different 

with it. And stuff that’s 

really influenced by 

’90s Victory Records 

stuff. 

The reason I ask 
is because Torn, 
whose 7” EP is your 
first release, means 
a lot to the readers 

of HM, with vocalist 
Joe Musten being the 
former vocalist of 
Advent.

I absolutely love Torn 

and absolutely always 

loved Advent. I’m 

totally not a Christian, 

and nor is anyone else 

in Code Orange, but 

they have always been 

a great an example of 

people who are super 

cool about their beliefs. 

They believe what they 

believe and I’m happy 

for them that they 

believe that. I think it’s 

f*cking awesome. And 

they make heavy as f*ck, 

awesome music. If they 

are not in the hardcore 

conversation because of 

what they believe, then 

that’s f*ckin’ ridiculous. 

Because they are insane-

ly talented. I heard that 

record and immediately 

said that this is one of the 

first records that we do. 

I really wanted to 

release a bunch of 

records from where I’m 

from, because our scene 

is amazing and I want 

it to thrive. But Torn 

has a really strong con-

nection to Pittsburgh 

from when Advent 

used to play here. One 

of the first bands I saw. 

I absolutely love Torn. 

They are amazing. 

Torn is an exam-
ple of a band that’s 
kind of rising above 
their circumstanc-
es, or “thinning the 
herd,” as you say. 
Many Christians 
deal with that all the 
time, trying to sepa-
rate themselves from 
what would hold 
them back, namely 
the Christians who 
are the loudest and 
most hypocritical. 

Yeah! They believe 

what they believe. They 

aren’t hateful in their 

beliefs. 

Do what you want! 

That’s what it’s all 

about. Do what the f-ck 

you want. I’m not a 

Christian. I won’t ever 

be a Christian. That’s 

not my thing. But I don’t 

f-ckin’ care if other peo-

ple are as long as they 

respect others. When 

it comes to Torn, that’s 

their f-cking thing, and 

that’s awesome. It’s 

great for their lives, and 

that’s a beautiful thing.

“THIS RECORD IS ABOUT MAKING THE DECISION TO BE
BETTER THAN THE THINGS THAT HOLD YOU BACK.”

— JAMI MORGAN
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THIS MONTH ON TOUR

FOOD STOPS

DIGITAL TOUR BUS

Alesana

Jim’s Steak South Philly, without question, is my 
favorite food stop on any tour. Go Whiz wit’ (cheese 
Whiz plus onions) and you win the day; but don’t say 
it wrong or they will laugh you out of the building. It 
is one block away from the TLA in Philly so if you are 
playing there, or nearby, do it! So greasy, so good.

Neato Burrito in Lemoyne PA! Such a “neato” little 
spot and some of the best burritos we have ever had. 
Make sure to check it out if your band is playing in 
the area!

Neato Burrito
Lemoyne, PA

— Dawson Scholz

Jim’s Steak South St.
Philadelphia, PA
— Shawn Milke

The Ongoing 
Concept

THE JUMP
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The Yolk Cafe
New London, CT

— Jake Floyd

New
Medicine

The Orphan,
The Poet

We stumbled across The Yolk Cafe in 2013 on an 
early morning drive from Providence to New York 
City. The owner, Doreen, is, hands-down, the nicest 
and craziest chef we’ve ever experienced. We got 
shot with a marshmallow gun, we were given heaps 
of bacon and we ate plates upon plates of random, 
incredible food she decided to cook up. Needless 
to say, we stop by nearly every time we are in the 
Northeast.

So many awesome choices of all the amazing plac-
es we get to eat on the road, but I have to say, 
VooDoo Doughnut in Portland is a must for any 
shows in Portland. My personal favorite? The Old 
Dirty Bastard. Feast your eyes on this beast. (Photo 
at left.) Oreo’s, chocolate frosting and peanut butter. 
Food-boner City.

VooDoo Doughnuts
Portland, OR

— Jake Scherer



The Yolk Cafe
New London, CT

— Jake Floyd

Invent,
Animate

We’re pretty standard band dudes when it comes to 
food. Chipotle is always a first option and they usually 
give us half off or something so it’s sick. Where we’re 
from, there’s not an In-N-Out anywhere near us, so 
when we see one, we almost always eat it. But when 
we’re in our home state of Texas, the only option for 
us is Whataburger. Always the best.

FOR MORE STORIES LIKE 
THESE, VISIT OUR FRIENDS AT 
DIGITALTOURBUS.COM

DIGITAL TOUR BUS

Chipotle, Whataburger
and In-N-Out Burger

Greater North America,
Shopping Malls
— Ben English

THE JUMP
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Creativity as a Cornerstone
BY MATT FRANCIS

Matt Francis is a film-
maker/media designer out 
of Virginia Beach and 
the drummer for Feral 
Conservatives, an indie 
rock band. You can check 
out his website at
mfrancisfilm.com.

COLUMNS

Robin Williams died.
Like any good child of 

cinema from the ’90s, 
my wife and I proceed-
ed to work through our 
favorite Robin Williams 
movies in tribute. That 
same day, I also watched 
God’s Not Dead, the 
cinematic triumph of a 
recent faith-based sensa-
tion with impressive box 
office numbers given its 
relatively small budget 
and lack of star power or 
filmmaking prowess. (But 
less so considering its 
built-in rabid fan base.) 
The irony: I watched one 
of the worst movies I’ve 
ever seen on the same day 
I watched an uncontested 
classic from Williams in 
Dead Poets Society. Both 
movies involve challengers 
in an educational setting; 
one paints on a bigger 
canvas; we don’t all attend 
segregated Ivy-league prep 
schools, but we’ve all been 
forced into the cog of 
society’s machine, force-
fed the lie of over-priced, 

imagination-deprived 
education being the sole 
path to success. God’s Not 
Dead similarly provides 
a challenger to the sta-
tus-quo of Godless think-
tanks, but it’s about here 
where the similarities end. 

Working at a church, 
we decided to have a 
staff-wide movie lunch 
and, naturally, chose a 
Christian movie so as 
not to honor the pagan 
Jewish/Scientologist/
robot-hybrids of Godless 
Hollywood. What made 
this movie “Christian,” you 
ask? Well, it recognized 
its sinful nature (being a 
movie after all), repented 
of its sins, and was bap-
tized in the waters of Lake 
Minnetonka (because the 
Jordan River was too far 
away — this movie had a 
very low-budget).

The film has the general 
chops of a student pro-
duction; any other subject 
matter would see it rele-
gated to a campus screen-
ing and the rejection bin of 

regional film festivals. The 
fact that it proselytizes 
with a hand heavier than 
a baptismal font gave it 
an audience of crusaders 
willing to absorb the bad 
theology and worse film-
making in self-affirming 
blindness.

Here’s a quick recap 
(spoiler alert!): A first-
year college student takes 
on an evil, God-hating 
philosophy professor who 
sports a goatee and is 
smug, arrogant and, appar-
ently, just bad at being a 
brilliant nihilistic thinker. 
The professor’s mother, 
a devout Christian, died 
when he was 12, leaving 
him bitter and out for 
revenge. Naturally, he 
challenges incoming stu-
dents to prove that God 
is real, putting the idea 
of God on public trial. A 
fresh-faced, first-year 
Christian comes in, takes 
on the task of outwitting 
the evil professor and 
handedly wins when he 
gets the professor to admit 

his agenda centers around 
hating God and — wait for 
it — you can’t hate some-
thing that doesn’t exist. 

The movie throws in 
convoluted characters and 
scenarios: reporter who 
gets cancer, hates God; 
Muslim-to-Christian con-
vert whose parents hate 
her God and throw her 
out by her hair; a Chinese 
student whose motherland 
hates God, as if we didn’t 
have enough Eastern ste-
reotypes...

To put a bow on top, 
every story wraps up — at 
a Newsboys concert. Yes, 
the Newsboys are playing 
a stadium in the college 
town, and everyone shows 
up for a “God’s Not Dead” 
rally. Having just defeat-
ed the evil professor, it’s 
a nice little feather in 
the freshman’s cap — a 
Christian youth concert! 
The evil professor even 
shows up because, well, 
he does and gets hit by a 
car on his way inside. Then 
a group of youth pastors 

MY LIFE IN RECORDS
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find the evil professor 
dying in the street, quick-
ly analyze his wounds with 
expert medical knowledge 
and lead him back to the 
Lord having him say the 
Salvation prayer over his 
dying breath. And the 
Newsboys are late taking 
the stage because they 
are also leading the can-
cer-stricken reporter in 
the same prayer after she 
confronts them with her 
life-strikes-hard-blow-I-
blame-God bitterness. 
And the guy from Duck 
Dynasty appears on the 
Jumbotron.

None of that paragraph 
is a joke.

The first time I ever 
saw Dead Poets Society 
was in Mr. Nykamp’s class, 
my teacher from fifth 
thanks to the small enroll-
ment at my Christian 
K-8. Four years to impact 
the lives of budding 
adolescent minds could 
potentially have great 
developmental impact, 
building upon year after 

year of focused and delib-
erate education and men-
torship. Instead, it was 
more like a slow and timed 
descent into hell. Mr. Ny 
was the type of teacher 
who thought the best 
approach to education was 
to prepare you for a cold 
and dark world (i.e. public 
school) so best to offer a 
cold dark precursor to get 
you use to the waters. 

Childhood as prepa-
ration for the misery of 
adulthood. Mr. Ny would 
make us run drills for such 
basics as walking in line 
and coming in from recess 
at the sound of a whistle 
(yes, he was the over-
weight gym teacher with a 
whistle and stop watch). It 
was a combination of anal 
retentiveness, power trip-
ping, and brazenly wasting 
time, preparing us all for 
successful careers in mili-
tary service or as cattle.

Yet this... This was the 
man who first showed me 
Dead Poets Society. The 
irony is the movie is about 

free and forward thinking, 
about a teacher inspiring 
his students to embrace 
life, seize the day, to 
think independently and 
question the confines of 
the institution. Quite the 
opposite of my time spent 
in Mr. Ny’s classroom — 
and looking back, quite 
dangerous for him. Not 
only could it fuel my pres-
sure-cooked rebellious 
tendencies, it could lead 
to a round of students 
standing on their desks! I 
think the only reasonable 
explanation to show such 
a contrarian movie was 
simply a blind ego play 
to show a movie with a 
teacher as the hero.

It might not seem fair 
to compare a classic from 
1989 and a dull entry in 
the Christian film bargain 
bin from 2014. But as 
churches line up to screen 
God’s Not Dead, I’m 
struck how it’s both funny 
and sad that Christians 
parade around sub-stan-
dard media because it rep-

resents their core beliefs 
in obvious and uninsight-
ful ways, neglecting the 
greater pantheon of qual-
ity filmmaking which, by 
and large, is redemptive. 
I’m unaware where Jesus 
condemned subtlety. 
“And lo, make sure your 
media can lead to no crit-
ical discourse, keep it rote 
and surface-level — black 
and white — and give all 
thy villains goatees.” 

Heaven forbid we had 
to infer something. God’s 
Not Dead is like the Bon 
Jovi of faith-based films — 
loud, dumb and obvious. 
How much of a purpose 
does it serve to consume 
student-level, feel-good, 
bad theology on video? 
True, it appeals to a demo-
graphic of Christians that 
never sought auteur-driv-
en film to begin with; 
rather, the email-forward-
ing charlatan who believes 
that every Christian high 
schooler, having seen a 
snarky Creationism video, 
can bring their biology 

teacher to their knees.
My wish is that creativ-

ity would represent hall-
mark Christianity. That 
we would parade quality, 
originality, progressive 
thinking, and challenging 
art and media over easily 
digestible mediocrity. 
That’s the real crime here, 
that something so basic 
and pedestrian can 
become synonymous with 
Christian filmmaking. 
We’re never going to 
extend our reach beyond 
the subculture that want 
all their villains in black 
and all their loose ends 
tied up at a Newsboy 
concert. The damage 
could go farther than rep-
resenting Christ through 
flimsy screenwriting. It 
could inflate the ego of 
the Crusader-mindsets 
into thinking they really 
can confront mainstream 
scholars with bumper 
sticker theology. And that 
can be damaging. 

God’s not dead — but 
he deserves better.

GOD’S NOT DEAD IS LIKE THE
BON JOVI OF FAITH-BASED FILMS 

— LOUD, DUMB AND OBVIOUS. HOW 
MUCH OF A PURPOSE DOES IT SERVE 
TO CONSUME STUDENT-LEVEL, FEEL-

GOOD, BAD THEOLOGY ON VIDEO? 
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I’ll never forget that 
look she gave me. The 
fear and deep sadness in 
her eyes — that image is 
permanently seared into 
my brain.

“What the hell are we 
doing here?”

At my small 
Independent 
Fundamentalist Baptist 
high school in Grand 
Rapids, Michigan, the 
teachers and administra-
tion seemed well-meaning, 
for the most part. Besides 
the fake Mandy-Moore-in-
Saved archetypes, I always 
felt like my friends — and 
especially my teachers — 
really cared about me and 
my education.

But I was one of the few 
lower-income kids, and 
I always felt like I really 
couldn’t get ahead of my 
wealthy counterparts. 
I didn’t talk like them. I 
didn’t dress like them.

And I didn’t care like 
them.

I struggled to keep my 
grades up, part laziness, 
part apathy from feeling 
like an outcast most of the 
time. I always jumped at 
extra credit for any class 
when it was available. As 
a slacker, my graduation 
from grade-to-grade was 

continually made possible 
by the opportunity of 
extra credit.

My twelfth-grade Bible 
teacher was one of the 
oldest and most respected 
teachers at the school. He 
had the most infectious 
old-guy happiness. He was 
carefree and jolly all the 
time, full of grandpa-jokes 
and encouraging squeezes 
on the shoulder. Everyone 
talked about him in the 
highest regard. It seemed 
like every kid that took 
his class had his or her 
life changed. He’d get 
people excited about doing 
missionary work. He’d get 
them passionate about 
fighting in whatever cul-
ture war was current. He’d 
help them find purpose 
beyond “getting ready 
for college.” He was truly 
after God’s will for the 
best in them.

In his class, there was 
always extra credit avail-
able for the taking. You 
and one or two others 
would sign up for a time 
slot, usually a Tuesday or 
Thursday morning, grab 
one of the handmade signs 
and head down to the local 
clinic.

The math added up to 
me. Abortion was wrong, 

and I needed better 
grades. Win-win.

That particular 
Tuesday morning it was 
just me and one other 
slacker. I remember it 
was beautiful out that 
day — probably March or 
April. It was sunny and 65 
degrees. We got out of 
the car and unfolded our 
signs, “ABORTION IS 
MURDER” and “THOU 
SHALT NOT KILL,” and 
stood there. And stood 
there.

And stood there.

A young girl started 
walking across the parking 
lot alone. She couldn’t 
have been more than 16. 
She was hurried and kept 
her head down.

“This is why we came 
here,” I thought to myself. 
Finding purpose, I held the 
sign up and yelled, “Hey!” 
She looked up at me. Her 
look went straight into my 
heart; I immediately felt all 
of her hurt as if it was my 
own. Her guilt, her shame. 
Her sadness, her fear.

She turned away and 
kept walking into the clinic.

My friend and I lowered 
our signs and looked at 
each other. The silence was 

deafening. I spoke after an 
eternity:

“What the hell are we 
doing here?”

We got in the car and 
went to Subway. Neither of 
us had an appetite anymore, 
but we couldn’t go back 
to school yet because we 
needed to fulfill our two-
hour duty. We barely talked 
as we served our sentence, 
but we both knew, deep 
inside, that what just hap-
pened wasn’t grace, mercy 
or love.

I don’t know that girl’s 
story, where she is now or 
even if she went through 
with it. I can’t be sure, 
but I can imagine that my 
actions deeply hurt her 
heart. I’ve played that 
scene over and over in my 
head enough to see that.

I murdered a part of my 
heart that day. I missed my 
chance to make her feel 
loved. I missed the chance 
to show her what the grace 
of the merciful God I 
believed in looked like.

Mulling over that 
moment, realize now that 
hatred can take on the sin-
cerest form of piety. And 
the sincerest form of piety 
can take on the childish 
pursuit of better grades.

Christ have mercy.

Murdering My Own Heart
BY COLLIN SIMULA

Collin Simula lives in 
Columbus, Ohio, with his 
wife Ciara and his three 
small children. During the 
day, he does design for a 
branding agency. In his 
free time, he makes very 
heavy music as Maranatha.
Simula is the Managing 
Editor of HM .
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“If anyone wishes to 
come after Me, he must 
deny himself, and take up 
his cross daily and follow 
Me. For whoever wishes to 
save his life will lose it, but 
whoever loses his life for 
My sake, he is the one who 
will save it. For what is a 
man profited if he gains the 
whole world, and loses or 
forfeits himself?”

Luke 9:23-25

The cross of Jesus 
Christ is sometimes viewed 
as only a stepping stone 
into salvation and eternal 
life. If we just allow the 
cross to do its work in 
a moment of belief and 
confession, we’ll have the 
best of eternal and earthly 
blessings, no questions 
asked. While this contains 
some truth, it is only part 
of the truth. The cross is 
not only necessary for a 
moment of salvation (as it 
most definitely is), but it is 
also necessary as a way of 
life. The cross is not mere-
ly the event of the death 
of Jesus or the single day 
of our salvation, but an act 
daily continued throughout 
our entire lives. This is the 
way of the cross. Often, 
we wonder what the cross 
can do for us, what it can 
give to us, and how it can 
benefit us. But the ques-

tion we should ask is this: 
what can we do in and for 
the cross, out of a grateful 
response to the love God 
portrayed through it? 
Anything less than the way 
of the cross is not worthy 
of the One who gave 
His son to death upon it. 
When the supposed free-
dom to “do and live as we 
please” so often becomes 
bondage, it is better to 
be bound to the cross in 
complete surrender and 
obedience instead.

In Luke 9:23 Jesus 
basically says, “If you want 
to follow me, start walking 
towards your execution 
under the weight of the 
cross, the object of my 
suffering and death. Do so 
every day.” The cross was 
an object of shame; carry-
ing a cross implied that you 
were a criminal, deserving 
of a slow, painful death. 
Most likely, many individu-
als witnessing Jesus on his 
walk towards Golgotha and 
his crucifixion thereupon 
assumed he was a despised 
criminal who had commit-
ted an evil act. Little did 
they know that it was for 
them he staggered under 
the weight of the tree, and 
it was for them he would 
die upon it.

Now it’s our turn. Some 
crosses will be heavier than 

others, and each cross will 
look different. For a per-
secuted Christian abroad, 
it may mean the threat 
or reality of death and 
suffering. For a wealthy 
American, it may mean 
leaving comfort, security, 
and prosperity to bring the 
gospel to an unreached 
people, or serving the poor 
in their hometown. For a 
father and mother, it may 
mean the laying down of 
dreams and desires to build 
and nurture those of their 
children instead. Whatever 
it may be, it comes down 
to simple obedience, just 
as Jesus was obedient 
even unto death. Can we 
expect anything less for 
ourselves? If we follow 
Jesus, we must go the way 
of the cross.

Lest we think this bur-
den too heavy to bear, let 
us remember the heaviest 
weight of all, the one Jesus 
Himself had to bear. It 
was not the wooden cross 
alone, but the wrath of 
God the Father. As one 
author states: “What hap-
pened on the cross was not 
primarily about nails being 
thrust into Jesus’ hands 
and feet but about the 
wrath due your sin and my 
sin being thrust upon his 
soul. In that holy moment, 
all the righteous wrath and 

justice of God due us came 
rushing down like a torrent 
on Christ himself...One 
preacher described it as if 
you and I were standing a 
short hundred yards away 
from a dam of water ten 
thousand miles high and 
ten thousand miles wide.

All of a sudden that 
dam was breached, and a 
torrential flood of water 
came crashing toward us. 
Right before it reached our 
feet, the ground in front 
of us opened up and swal-
lowed it all. At the Cross, 
Christ drank the fill cup 
of the wrath of God, and 
when he had downed the 
last drop, he turned the 
cup over and cried out, ‘It 
is finished.’”

Because of the cross, 
we have hope. Thus, in our 
lives, the way of the cross 
is the way to hope. In “los-
ing” ourselves to the cross, 
we gain abundant life. The 
cross is not only a step-
ping stone into the way 
of Christ - it is the way of 
Christ. The cross is not a 
one-time encounter, but 
a daily act of the true dis-
ciple. Just as Christ chose 
the cross, we must surren-
der ourselves to it also.

By the words of Jesus 
Himself, there is no other 
way to know and be like Him 
than the way of the cross.

The Way of the Cross
BY NIELSEN GREINER

Nielsen Greiner is from 
Lancaster, PA and recently 
graduated with a bachelor’s 
degree in anthropology. 
Currently, he works full-
time. He has a heart for
high school ministry.
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I was walking through 
this huge shopping center 
in the beautiful city of 
Bogotá, Colombia — 
where pushing over the 
elderly is accepted and 
celebrated in the food 
court — when I hear a 
faint noise above the din: 
“Tomas Verde... Tomas 
Verde...”

I knew they wanted me 
because I was preaching at 
a church the night before, 
and I introduced myself 
through the interpreter 
with, “Hi, I’m Tommy 
Green, or, in Espanol, 
Tomas Verde.” It got a laugh 
and broke the ice, but 
more intimately, it lifted 
the momentary self-doubt 
I felt as a guest speaker, 
standing in front of a room 
full of people that are 
fluent in Spanish, and I 
can’t speak but two words 
at a time.

At any rate, these 
people tracked me down, 
all the way through the 
food court and presented 
themselves to me. (Thank 
the precious dear Lord 
baby Jesus I had another 
interpreter with me so 
I wasn’t exposed as an 
ignorant American slob.) 
I was introduced to a 
family of seven who were 
established by rank and 
title: Mom, Dad, Son, 

Grandma, Grandpa, Aunt 
and Uncle. The little boy 
was on crutches. “What 
happened?” “Futbol,” he 
said. He seemed to be sort 
of enjoying the attention 
of the crutches, but also 
bummed he needed them. 
I asked if I could pray for 
physical healing for him; 
I do this most times I see 
injury or sickness. He 
agreed and I prayed for 
a moment. When I was 
done, he stood strongly 
on the injured leg and 
tested it, as we asked him 
to do. Then, he handed the 
crutches to his mom, and 
then, unaided, began walk-
ing around normally.

I heard an audible gasp 
from a group of people 
who had assembled rath-
er quickly in that short 
moment; to passers by, 
there is a weird, tattooed 
man praying for a young, 
somewhat-immobile boy 
on crutches. By the time 
I kneel down and pray, 
there’s a decent crowd 
behind me.

I’m somewhat oblivious 
to it, but I’m also sort 
of nervous. Paul Blart 
Mall Cop doesn’t exist in 
Colombia. Security is, in 
fact, secure, and have the 
hardware to prove it. They 
are watching me, I know 
it. I see one, now two, 

now three lining up. I ask 
the boy what I usually ask 
people when I do this sort 
of thing. “Please, will you 
tell me the honest truth?” 
I ask him. “I will not be 
offended or angry or 
anything like that. Is your 
injury feeling the same, 
worse or better?” He told 
me it was better, proceed-
ing to prove it with deep 
knee bends, saying, “It’s 
still sore a little when I do 
that.” I ask if I can pray for 
him again, tell Jesus thank 
you for the improvement 
and also see if we can get 
him to 100%. He agrees.

I kneel to pray again. 
With my eyes closed, I 
feel something tangible 
move in the atmosphere. 
I shudder, physically, with 
the chills, hair on the 
back of my neck standing 
up. It’s the same feeling 
you get when you hear 
that beautiful part in a 
song you love, like a lov-
ing and powerful force is 
surrounding you.

Something from heaven 
happened. I felt it, like a 
wind moving past me, so 
I shudder. But on camera 
(by luck, our translator 
was filming all this on her 
phone), the moment I 
shudder, Grandma, who is 
standing at least four feet 
away from me, goes full-

out Pentecost-style and 
falls out. Like, totally falls 
backwards, straight to the 
floor, landing there with no 
person having touched her.

I see the fall out it 
causes (no pun intended), 
and I’m not much help; 
I’m standing up laughing 
because it was funny. 
Unfortunately, from 
Security Guard’s eye-level 
looking through the crowd, 
you see an elderly woman 
hit the deck, and, imme-
diately after, a tattooed 
lunatic stands up laughing.

It looked bad.
Security is pissed and is 

now rushing towards me. 
At the same time, the boy 
realizes he’s totally healed 
and the crowd begins 
celebrating. The family is 
laughing and celebrating 
—including Grandma, who 
is now back up weeping 
and shouting amazing 
outbursts of joy. Security 
slows; they seem to under-
stand what just happened 
was Normal Christian 
Stuff. Stalemate.

The dudes in the band 
show up at this point and 
witness this odd resolution 
to this Healing in the Mall, 
and I hear J.R. say to me, 
laughing, “What did you 
do?”

We got out of there and 
lived to pray another day. 

God’s Sense of Humor
BY TOMMY GREEN

Tommy Green lives in Salt 
Lake City Utah with his 
Wife Krissi and his three 
kids. He spends his days as 
a pastor, itinerant preach-
er, and church planter, and 
also yells for people as the 
vocalist for Sleeping Giant. 
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HM LIVE

PHOTOS BY JACKIE DAVID-MARTINEZ

‘HEAVY FRUIT’ IS ONE HECK OF AN ALBUM. HE IS LEGEND’S LABEL, TRAGIC 
HERO, HAD AN HM PHOTOGRAPHER AS A GUEST OF HONOR AT THE RELEASE 
SHOW FOR THE ALBUM, AND THE BAND, AS USUAL, NEVER DISAPPOINTS.

HE IS LEGEND IS PART:
HEAVY
FRUIT
‘HEAVY FRUIT’
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ABOVE: MAYLENE AND THE SONS OF DISASTER

RIGHT: WILSON
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GETS LOUD—

—ER!

UPROARFestival
HM’s Brooke Long has been shoot-
ing festivals all summer, and Up-
roar has been one of the most fun. 
“The fans’ passion for their favorite 
bands is on display everywhere,” 
she tells us. Headlined by Godsmack 
and featuring Seether, Skillet and a 
number of other radio rock heavy-
weights, it looks to be a profitable 
venture and a worthy experience.

HM LIVE
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Skillet
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I have been a Thousand Foot 
Krutch listener since back in 
the early days, when HM was 
putting out sampler CDs and 
your songs were on those.

(Laughs) Yeah! We grew up 

checking out HM and 7 Ball, both 

those magazines with the CDs and 

everything, and it’s been awesome 

what you guys have done over the 

years, man. We’re still blessed to be 

a part of it. 

I was jamming out to Oxygen 
at my office, and I felt like 
everyone was starting to look 
at me, wondering, “Why is he 

over there dancing?” Thinking 
back to those early songs I first 
remember, I’m hearing such a 
musical and spiritual maturity 
in this new stuff. I was wonder-
ing what that journey has been 
like for you.

Man, that’s a great question, by 

the way. It’s honestly been exactly 

that; it’s been a journey, man. It’s 

been an adventure, and it’s been 

amazing and crazy all at the same 

time. Through the years, as a band, 

as an individual and as families, 

you’re always learning so much. 

God has been so faithful, and He 

is always teaching us new levels 

of patience and new levels of sen-

sitivity. We’ve been around, like, 

18 years as a band so we feel very 

blessed to still be able to breathe life 

into what we love and are still be 

able to make music for a living after 

all this time.

We’ve seen a lot of friends come 

and go in that time, so we feel very 

fortunate. And in a lot of (other) 

ways, I feel like we’re just getting 

started. I definitely give God all the 

glory and honor and praise in lead-

ing us in this journey, going before 

us and opening up those doors. We 

work hard and we love what we do. 

We’ve always been a very hands-

on band and we’ll always work 

hard because we love it, and we’re 

passionate about the goal of faith-

based art being of the best quality.

Going independent about four 

years ago was a big faith step, as 

well. We really felt like it’s what we 

were supposed to do, and at the time 

it really went against a lot of odds, 

you know. A lot of people thought 

we were crazy. It was a huge leap of 

faith as a band, which, for example, 

a song like “Untraveled Road” is 

inspired by those sorts of situations 

in our lives.

“Untraveled Road” is a song off 

the new record, and I think it’s about 
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THOUSAND 
FOOT KRUTCH
IS READY FOR 
THIS MOMENT

HM’S CHAD SIDES TALKS WITH 
TFK’S TREVOR MCNEVAN ON THE 

HEELS OF THE BAND’S LATEST RE-
LEASE, ‘OXYGEN:INHALE.’

FROM THE SOUND OF THINGS, THE 
BAND IS JUST HITTING THEIR STRIDE.
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those moments where you can’t see 

the ground before you step. You’re 

at this crossroads where you’re like, 

“Man, I know I’m supposed to do 

this, but there’s a road over here 

and I’m staring at a field; there isn’t 

even a road over here! What are we 

talking about?” But you know you’re 

supposed to go, so it’s about being 

able to let God lead and trust Him. 

Use our faith, man. That’s kind of the 

whole heart behind it, to be honest.

It’s awesome to hear you 
talk about giving God the glory 
for what you’re doing. I sense 
a humility there that I feel 
like you don’t get everywhere 
when people get to a level that 
you guys have gotten to, and 
it’s very inspiring to hear you 
still putting God first in these 
things. I feel like it shows up in 
your music, too.

We appreciate that. There’s no 

other way to put it. We’re very 

thankful and feel like we’re just 

getting started. We’re excited. 

What kind of spiritual prepa-
ration do you put into penning 
a song or recording it? Do you 
pray about each song specifi-
cally? The project as a whole? 
What’s that like for you?

For me, I’ve always started with 

prayer. For TFK, it’s always been, 

“God, what do You want to say 

and how do You want to say it?” 

I think that’s what it needs to be. 

As a songwriter, you’re inspired 

by the things you go through in 

life, and the situations and people 

you meet, and the things you learn 

along the way: the hard times, the 

great times. But outside of that, 

it’s always meant so much more 

to me that our music would mean 

more than me writing about a cir-

cumstance that I’ve been through 

because it might be relatable.

Our faith is our lifestyle; it’s who 

we are. We’ve never even really 

thought of it as our genre of music. 

That’s just who we are and what we 

believe, so it’s going to be a big part 

of anything we do.

You mentioned “Untraveled 
Road” a minute ago, and that’s 

one of my favorites on the 
album; it really touched me. 
Another one I really liked was 
“Born This Way.” It sounds 
like you’re telling a story in the 
stanzas there, and I was won-
dering if that was taken from 
real events. What’s behind that 
story?

I think it is. This song, to me, is 

about being comfortable in your 

own skin. The Bible says God cre-

ated each of us, that we’re each 

uniquely and wonderfully and 

beautifully made. I think we’re all 

wired differently for a reason, so 

this song’s kind of an anthem for 

the people who are tired of trying 

to be someone else. I think there’s 

a strength and confidence in just 

being comfortable in your skin, 

like, “Man, this is who God made 

me to be.” 

It’s cool to stand up for what you 

believe in and truly be who you 

are. You’re the best version of you. 

I think if your friends or the people 

around you can’t love you for you, 

then you need a new set of friends. 

You shouldn’t feel like you need to 

be someone else with any of your 

friends. “Born This Way” is very 

much about that. It’s about, “This is 

who I am, love it or hate it, and this 

is what I believe.” 

So there is definitely some true 

back story to that as far as my 

personality and me as a person. 

There’s a line in that song that 

says, “I’d rather create than fol-

low / Welcome to the knife.” The 

visual or symbolism of creating 

something, carving something out 

of nothing, God’s kind of blessed 

me with a passion for that and the 

inspiration to dig in and be more 

comfortable about creating some-

thing new. That’s a little part of my 

story and that’s what this song’s 

about.

As I was talking to some folks 
about preparing for the inter-
view today, I had several of my 
friends start telling me about 
their experiences with having 
seen you live, and I got a little 
jealous. For those in the dark, 
what’s touring for Oxygen look-
ing like?

Right now, we hope to have it 

figured out this week. We’re actu-

ally in the final stages of figuring 

out whether we’re going to do a 

headlining tour or whether we’re 

going to team up with someone, but 

we’ll definitely be doing a North 

American Fall tour and then we’re 

actually heading to Russia and the 

UK in November, getting out there 

internationally. It’s going to be 

good, brother!

Have you been on interna-
tional tours before?

Yeah, we’ve actually done quite 

a bit of it over the years. We were 

just in Russia about three months 

ago, so we’re already going to head 

back. It’s a powerful experience to 

be in a place where English isn’t 

the first language at all, and yet 

they can sing along to every word. 

There’s such an energy to that. It’s 

humbling, man. 

Do you have a favorite place 
to go when you’re on tour, like a 
safe place of “biggest fans in the 
world” kind of feeling?

We’re fortunate that way. We’re 

very blessed with the support that 

we have. I don’t know that, honest-

ly, not one specific place that comes 

to mind that might be way better 

than another. You know, there’s 

definitely areas where we still need 

to grow and might not have as big of 

a fan base as in other areas.

As far as other favorites, one 

our favorite places to play as 

far as venues go was, for a lot of 

years, Creation West at the Gorge 

Amphitheater. You know, that kind 

of old, classic, awesome amphithe-

ater that’s right on the side of this 

canyon overlooking the lake, and 

the sun would always set behind 

the stage. It was just gorgeous, 

man. Other than that I can’t even 

pick a favorite.

Speaking of favorites, is 
there a track on the new album 
that has an extra special signif-
icance to you? Would you hold 
one above the others, or are 
they all your babies?

(Laughs) I mean, yeah, so much 

goes into these records and these 

songs. They’re all very special to 

me. It’s always an exciting and 

inspired process. Sometimes 

exhausting. That’s each record, 

but this one, just the experience 

of it and the way everything came 

together was something special 

to begin with. We had recognized 

that, and we’re excited to see what 

God’s going to do here.

But as far as the songs go, yeah, 

there is a song called “In My Room” 

that is something more intimate 

and a little bit closer, in a special 

way, to my heart. They’re all close 
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to my heart, but for this song, 

I had the visual of this young 

person sitting on their bed and 

having a candid, unrehearsed, 

has-never-even-prayed before 

conversation with God. “I’ve 

heard so much about You,” 

she’d pray, “and I think I believe 

in You. I think I believe You’re 

real, but You’re just such a big 

God. If all this stuff is true, 

you’re such a magnificent God, 

but this is where I feel safe. This 

is where I feel secure and where 

I feel  like I can be myself. I’ve 

painted these walls with the 

things that make me feel com-

fortable. And, so, can you meet 

me in my room?” 

It’s this heartfelt story, like 

we were flies on the wall, watch-

ing this conversation with God. 

I felt like it was something we 

could all relate to, just maybe in 

different ways, whether it was 

growing up in high school or in 

college or whether it was par-

ents fighting, abuse or bullying. 

There was something that just 

felt really honest about trying to 

“THE BIBLE SAYS GOD 
CREATED EACH OF US, 

THAT WE’RE EACH 
UNIQUELY AND WON-
DERFULLY AND BEAU-

TIFULLY MADE. I THINK 
WE’RE ALL WIRED 

DIFFERENTLY FOR A 
REASON, SO THAT SONG 

IS AN ANTHEM FOR 
THE PEOPLE WHO ARE 

TIRED OF TRYING TO BE 
SOMEONE ELSE.”
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depict that, so I tried my best to get that 

picture out there. 

I like that song. Actually, I like all 
the songs, but yeah, I like that one, 
too.

(Laughs) Thanks, man. 

Now, this was crowdfunded, right?
Well, the album itself wasn’t. When 

we first went independent with The End 

Is Where We Begin, we did a Kickstarter. 

That was a crowdfunded album; they 

actually helped us fund the album. This 

time we went with Pledge Music, which 

is strictly music, but the same sort of 

idea, though. We thought, “We’re going 

to make this record for you anyways, 

but we’d love to bring you in even closer 

and at least present the opportunity to 

support us and to support the campaign 

of the record.” So, you know, radio and 

vehicles like yours, like HM, so radio and 

PR and video, everything that takes the 

music from the studio and into the world. 

So we spent a lot of time creating some 

fun, exciting, exclusive packages, some 

of them really outside the box in ways 

that we never could have done before. So 

it’s been really cool; it’s been a really fun 

thing. Thank you big time to everyone 

who supported! We were again blown 

away by the response. It’s been amazing!

That’s good to hear. Do you think 
you will continue doing more of that 
kind of thing for future albums?

Yeah, I think so, man. You know, we 

learned something the first time with 

Kickstarter that we’d never thought of. It 

was new, not a lot of bands we knew had 

done it with Kickstarter or anything like 

it at the time; this was about four years 

ago. We were a little bit like, I don’t know, 

we didn’t want it to sound like we were 

asking for money. The whole heart of it 

was actually that we wanted to increase 

connectivity and do this thing together, 

to allow people in even closer. You know, 

we’re all on the same team and growing 

this together. 

So that was the heart of it, but we were 

a little bit like, hopefully this comes out 

the right way. And then when I was 

doing Skype calls with people as part of 

the packages on the last record, I really 

realized a whole other side to it with 

people thanking us for the opportunity 

to help. That was so cool; it really touched 

our hearts to hear that. So I feel like 

that’s definitely a big part of growing this 

together, and we’d love to continue to do it 

and are so thankful for the support. 

I love good cover art on a CD. I was 
looking at the cover of Oxygen, and 
there seemed to be a depth of mean-
ing there that you don’t always get 
with cover art. People just say, “Hey, 
this looks cool, let’s put it out there,” 
but not necessarily a lot of meaning 
behind it. I didn’t feel that way about 
yours, and I was curious to hear what 
your impressions of your own album 
art are.

That’s cool, man. That’s really cool 

to hear because we are still very much 

a band who appreciates the album and 

the experience of an album. I know this 

generation is more into checking out par-

ticular songs. But we still feel that way, 

and it’s a full package; it’s a journey. I love 

that you care about the cover art because 

it’s something that’s always been import-

ant to us, too. 

We actually, for the first time ever, 

tried some new blood in that area this 

time. We’ve always worked with my 

buddy Ryan Clark who sings for Demon 

Hunter. We always worked on the art-

work with him, and he’s been awesome; 

he’s so talented at that.

For this record, though, we had a new 

thing going on and it felt — in a really 

good way — like a different record for us. 

Like it was a little bit of a step towards 

a new horizon, so to speak. We really 

wanted the artwork to depict that, and 

the minute you saw it, you hopefully get 

the feeling it’s a window into something 

different, some new kind of territory for 

us and the listener. 

Most of all, this record reveals a little 

bit more of who we always have been, but 

haven’t had the chance to show as much. 

We’re excited about that. I think with 

Oxygen:Inhale, specifically this cover, 

that (inhaling) deep breath kind of thing. 

So Exhale may be a little different. We’ll 

see, brother! 

I was just going to ask you if 
“Oxygen,” with the separation of 
“Inhale,” meant there was going to be 
an Oxygen:Exhale, and you answered 
my question before I even got it out. 

I haven’t officially said that, but that’s 

the original vision, to have an Inhale and 

Exhale. Originally we were talking about, 

at the very start of this, the reason it 

took a little longer to get this record out. 

Originally we were talking about doing 

two new records and releasing them on 

the same day. At the end of the day, it just 

didn’t feel like the right thing to do, so we 

separated them. The goal is still to have 

an Exhale, and I’m really excited about it, 

but I can’t wait to share Inhale first. 

How do you envision the two of 
them fitting together? 

It’s a little hard to tell, to answer that 

with clarity because Exhale’s not even 

finished. 

You know, I’ve worked on a bunch of 

stuff for it along the way, but I also feel 

like that could change. Between now and 

then, some new inspiration could come 

that’s just a little more right for that 

record.

It’s hard to say initially. In the very 

beginning stages — I’ll share this with 

you — when we were going to release 

them on the same day, one was going to 

be more aggressive, and the other one 

would be more of a softer release, a mel-

low sort of thing. But once we decided to 

separate them, we really wanted that to 

be two special records, like two complete 

albums as opposed to an A and a B. So 

we’ll see how that comes together, but 

we’re leaving Exhale open for interpreta-

tion for the moment. 

Something you just said also 
describes Inhale quite well. You talk-
ed about it starting off aggressive 
and having that release follow, and 
I feel like that describes my impres-
sion of the album. You know, it starts 
off as aggressive, and then the last 
few songs are mellow, and you have 
that release. Is that specifically what 
you were going for with that?

You know, it’s funny when you really 

step back and look at it like that because, 

honestly, that’s just the way that it worked 

out. I had written about 70, 80 songs for 

this record and then sat down with the 

guys and we went through everything 

and just prayed and were trying to pick 

the best body of work that represented 

where we wanted this record to go. What 

was this record supposed to be? And 

these really just felt like the right songs.

When we did the track listing, at first 

we were like, “How is this going to flow?” 

It ended up working out. That was com-

pletely an organic process, and I think 

God’s leading for sure.
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IN FLAMES BY DAVID STAGG

THE INVENTORS RETURN, 
THIS TIME, WITH ‘CHARM’





I suppose the best way to introduce 

someone to In Flames who has never 

heard of them before is also the best 

way to sum up their importance: In 

Flames essentially invented melodic 

death metal. I grew up studying the 

work of this band, and most anyone 

who plays metal will cite them as an 

influence.

Siren Charms is the band’s 11th 

studio album, and it’s every bit as 

good as the previous ten in their dis-

cography. It’s a testament to the band’s 

vision and execution, but proves 

they’re not just mailing it in. It’s a love 

the band still has for touring, writing 

and performing that bleeds over into 

their music. The second he no lon-

ger feels that, vocalist Anders Fridén 

would tell me, he’ll hang it all up. Until 

then, they’re about one thing: metal. 

Here, Editor David Stagg talks about 

the new album with Fridén.

How are you? What are you 
up to?

I’m good. I’m trying to cook, as 

we speak. Making food for my kids, 

and I have some guys here working 

on my yard, and I’m cooking for 

them, as well, at the same time.

Just trying to not burn it. I’ll try 

to focus on you and the food at the 

same time.

Not burning your food. I 
appreciate that.

Multi-tasking.

Such a metal morning for you.
Yeah.

Cooking and kids.
Every day!

After 20 years, do you ever 
feel pressure to follow up an 
album anymore?

Not from the outside, but maybe 

from myself. I don’t want to do the 

same thing again and again. For 

this album, we wrote 13 songs, and 

you don’t want the songs to sound 

the same. After a while, you have 

to work a little bit not to repeat 

yourself.

From an outside perspective, the 

record company, the fans, or any-

one else, I don’t feel any pressure 

anymore.

Do they put pressure on you 
at all? Or, do they trust you a 
lot now?

No, not at all. It just comes from 

within the camp. We try to bet-

ter ourselves; we’re trying not to 

repeat ourselves, and we never get 

any pressure from fans or from 

record companies. They can try, 

but it doesn’t really affect us.

If you asked 10,000 people, 

everyone wants their own In 

Flames. It’s very hard to both listen 

to everyone and satisfy everyone. 

We have to trust ourselves and our 

own instincts really.

When you go off your own 
instincts and you have to live 
up to a barometer that the five 
of you guys set, what gets you 
most excited about writing the 
music then? Where do the ideas 
come from?

Beer, rum, whiskey.

It’s the satisfaction of going 

into the studio with a blank sheet, 

with nothing, basically, and after 

a couple of weeks, leaving with a 

complete album. That’s what you’re 

searching for the whole time, that 

satisfaction.

I never want to leave the studio 

80 percent happy; I’ve got to be 

100 percent happy. It’s always a 

struggle to get there, obviously, but 

it’s a great struggle. I’ve really, real-

ly enjoyed the atmosphere and the 

environment of being in the studio 

and creating.

The whole creation process in 

general gives me a lot excitement 

and pleasure. It’s not just one 

thing for me; all the elements are 

important within a song, within 

an album. 

Because people listen using 

certain streaming services like 

Spotify, you don’t listen to a whole 

album anymore. For me, a whole 

album is important; the way it 

starts, the way it ends and every-

thing in between. I still put a lot of 

effort and focus in getting all the 

details correct in there.

How much do you feel a 
recording studio’s environ-
ment plays into the success of 
a record? And also, following 

up, didn’t In Flames just switch 
studios for this record?

The reason? We sold the studio. 

There was no point owning a studio 

when we were there every third 

year. Since we’re touring quite a 

lot, we don’t have time to be in the 

studio.

When we were searching for 

something else, we already done 

the “rent a house and build up a stu-

dio.” We did that and didn’t want to 

do it again. I was thinking about, 

“Okay, what other studio options 

do we have?” Then, I start thinking 

about this Hansa Studios, which 

is legendary within the pop and 

rock scene. David Bowie recorded 

there. Iggy Pop recorded there. It 

has a lot of history running back 

to the 1900s. It’s a really legendary 

place, and I was like, “Wow that 

could put a little spark into the old 

machine.” It’s actually not that far 

from Gothenburg or Sweden. It’s 

only a one and a half hour flight, 

not that far away from home.

So Siren Charma sounds a lot 
like Ziggy Stardust then (laughs).

Not really. At the same time, it’s 

pretty inspirational to know that 

David Bowie has been here. He 

recorded here. U2 were standing 

right here and that’s the amp Iggy 

used or he was singing through.

You can decide if you want to 

get affected by it, or you can decide 

to not really let it affect you at all. 

Maybe to some guys in the band. 

It’s like, eh, whatever it’s just a 

studio.

But to me, being a fan of music 

in general, not just metal — I f-ck-

ing love metal, I’ve been metal my 

whole life — but I’ve been listening 

to a lot of genres. Obviously, this 

Studio has a lot of history. From a 

selfish perspectice, personally, it’s 

been great to now be a part of this 

history. I have now recorded in the 

same studio where David Bowie 

recorded his trilogy.

What do you think it would 
take to label the record as a 
success, in your mind? My bet 
would be you don’t care to much 
about album sales or care to 
much about the way that it’s 

perceived. So for yourself, how 
would see it as a success?

I do, to a certain extent. I do need 

album sales; that means people are 

interested and listening to what we  

are doing, and therefore we can 

continue to tour, which is what I 

want to do.

I want to take this album on the 

road. I want to take the music we’ve 

done for all these years and continue 

to tour. To record and to play. That’s 

a success for me: If we can continue. 

We’re far beyond success for me.

I could never see myself, 20 years 

ago, playing in a band that would 

have 11 albums into their career and 

still have hunger for recording and 

for playing. For meeting people, 

meeting fans, being on stage. That, 

to me, makes it a success already.

Eleven albums in is pret-
ty stellar any way you look at 
it. How would a new listener 
describe Siren Charms if it was 
the first thing they heard from 
you guys?

The first thing ever?

From In Flames.
Hopefully they say, “Wow.” The 

thing is, I don’t like to describe my 

music and I don’t like to describe 

what the lyrics mean because 

then whoever hears what I’m say-

ing thinks it is just that. I’d rather 

people interpret it for themselves. 

Hopefully, they find something they 

like and they say, “Oh, sh-t, this 

band has another ten albums, I got 

to go back and listen and see what 

they’ve done.” Hopefully, they can 

trace what we are doing today back 

to the ’90s when we started. We do 

not sound completely the same, but 

we still have the same mentality and 

attitude. We’re still a melodic metal 

band even though we express it in a 

slightly different way today.

Was it your decision to release 
“Rusted Nail” as the first single, 
or did you have help on that?

The thing is, before or in the past 

or on previous albums, I’ve been 

very determined on what to release 

and what not to release. This time, 

I was both tired of the recording 

and very pleased with the result 
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at the same time. We had to make 

quick decisions when we got home 

and we said, “Hey, you know what? 

Record company, you guys decide 

whatever you want to put out, 

because they’re all my babies and 

I can not decide.” You got to call up 

someone at the Sony office if you 

want a straight answer.

What do you think drove 
them to choose that one, then?

I think they decided on that one 

because it has a little bit of some-

thing for everyone. Something for 

old fans, something for new fans. 

I don’t really like the description 

of “old” versus “new.” Why can’t 

we all get along? I think “Rusted 

Nail” is a good, middle ground rep-

resentation of what and where we 

are today.

Who did it the artwork on the 
cover?

His name is Blake Armstrong.

We did this Jester’s Curse comic 

book with him and another guy 

called Andres who worked on that 

together, like a collaboration. Then 

obviously, I’ve been there talking 

and giving them hints of what I’m 

trying to say.

Which you’re not going to tell 
me, right?

I can tell you a little bit, sure. If I 

hold up a painting and explain exact-

ly what it is you’d be like, “Okay.” But 

if I hold up a window and tell you 

to look into the window and see for 

yourself, you’ll be more engaged.

I can give you my interpre-
tation first if it makes you feel 
better?

Always.

Do you remember that book 
The Big Wave? It reminds me 
of that book. The album name 
is a reference to the sirens that 
set off a thousand ships, and 
you’ve represented that here 
with that wave in there. The 
part I’m curious about, though, 
is the tree, fur or feather aspect 
of what’s in the wave.

According to Greek mythology, a 

siren is a womanly-type of creature 

that lured the sailors into the sea or 

into the depths. When the sailors 

came, the sirens would lure them 

to crash on the island or whatev-

er — I don’t know exactly how to 

say it in English — but they did 

it with that beautiful singing. The 

feathers/wings represent that part 

of the siren.

The creature that’s coming out of 

the wave — you can see it as trying 

to leave or you can see it as getting 

absorbed by the wave and these are 

the wings, not just feathers.

I also saw it a third way. I saw 
the face as the aggressor, bring-
ing the wave with it as a form...

That’s what I like. That’s not really 

why I would like to say, “Well this 

is the way it is.” I like to hear your 

interpretations of it. Because I want 

people to have it mean something for 

them. I think it means more for you if 

you interpret it on your own.

Yeah, you don’t want to be 
wrong when you clearly want 
your fans to enjoy it and 
embrace for what it means to 
them.

Yeah, yeah.

Other than something like 
massive health failure, do you 
ever see yourself giving this up 
or touring? I know you’ve got 
kids, you’ve probably a done a 
wonderful job of figuring out 
how to manage that lifestyle.

It’s not always easy. When I lose 

the spark, when I don’t feel like 

it’s the greatest hobby or job you 

can ever have, I’ll give it up then. 

If I leave stage more than one or 

two times feeling like, “This is not 

something I enjoy anymore,” it’s 

time to leave. But when I go on 

stage, I still feel that connection 

with the audience and with the fans 

and I still feel like, “Wow, it can’t be 

much better than this.”

I love music too much as it is, 

right now. It’s hard work. To be in a 

professional band, a touring band, 

and then to start building a family, 

it’s hard, but the love for the music 

keeps us going.

Let’s end on this then. If you 
could give advice to yourself 
now to the you in 1994, what 
would you tell yourself?

Try. When it comes to being in a 

band, believe in yourself, obvious-

ly, but listen to what other people 

say. Believe in yourself. Don’t try 

to be something you’re not. Don’t 

try to change for any trend because 

you’ll always be runner-up. Trends 

come and go; it is what it is. At some 

point, you’ll need a little bit of luck, 

and maybe some talent.

“WHEN I LOSE THE SPARK, WHEN I DON’T FEEL LIKE IT’S THE 
GREATEST JOB YOU CAN EVER HAVE, I’LL GIVE IT UP THEN.”
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PHOTOS BY BROOKE LONG

SEPTEMBER 2014, NO. 182

LAST YEAR, THE COLOR 
MORALE ALMOST GAVE 

UP. IT WAS RIGHT BEFORE 
‘KNOW HOPE’S RELEASE, 
AND VOCALIST GARRET 
RAPP — THE FACE OF A 

NEW, PASSIONATE, ANTI-
ANTI-WAVE OF MUSIC 

AND LIFESTYLE — WAS 
WROUGHT WITH OVER-

WHELMING DEPRESSION 
AND THINKING ABOUT 
DYING. EDITOR DAVID 
STAGG RECOUNTS THE 

BAND’S JOURNEY WITH 
RAPP, FROM THOSE ROUGH 

UNFORGIVING TIMES TO 
PLAYING WARPED TOUR’S 
MAIN STAGE THIS SUMMER 

AND RELEASING THEIR 

FOURTH ALBUM, ‘HOLD ON 
PAIN ENDS,’ THIS MONTH.

THE ALBUM IS A RESULT OF 
RAPP EXERCISING HIS LIFE 

MOTTO, “KNOW HOPE,” 
AND OPENLY FIGHTING OFF 

HIS DEMONS. IT’S ALSO 
HOW THE BAND FOUND 

HOPE, AND THEY WANT TO 
SHARE IT WITH YOU.

A LIFE OFHOPE



‘HOPE’ IS A FUNNY NOUN. IT’S NOT A 

PLACE YOU CAN GO. YOU CAN’T ‘BE’ AT 

‘HOPE.’ IT’S NOT A DESTINATION. YOU 

DON’T ARRIVE AT HOPE. YOU ALWAYS 

CHOOSE IT. IT’S SOMETHING YOU CAN 

HAVE BUT NEVER PHYSICALLY HOLD. 

‘HOPE’ IS ALSO MORE COMMONLY

ASSOCIATED WITH NAIVITY THAN

INTELLIGENCE. HOPE IS RARELY THE 

SELECTED OPTION OR PRIORITY METHOD. 

IT’S ELUSIVE THAT WAY. EVERYONE’S 

ALWAYS LOOKING FOR IT. SOMETIMES 

THEY’RE LOOKING FOR DRASTIC HELP, LIKE 

BEGGING-FOR-A-MIRACLE HELP. BUT MORE 

OFTEN THAN NOT, PEOPLE JUST WANT 

SOME REASON TO KEEP PUSHING ON.

THE COLOR MORALE
WANT TO BE YOUR REASON. 
THEY WANT TO LISTEN TO 

YOU, AND, WHEN THEY’RE NOT 
AROUND, LET THEIR SONGS BE 
LIGHTHOUSES IN DARK NIGHTS 

ON STORMY SEAS.
The band still has a firm belief in hope 

as a lifestyle, and they’ve built their (rapidly 

growing) fanbase around this mission, which 

doubles as the band name. Used in the context 

of the band, ‘color’ is a verb, as in, ‘to color in’ 

the feelings of the everyday mood. Their band 

name is like Dorothy stepping into the world of 

Oz, but for your soul.

It’s not an intrusive mission in so much as if 

you don’t like their message, you don’t have to 

buy their music. If they’re coming off the stage, 

it’s more likely they want to hug you than hurt 

you. When their set ends, the band spends the 

rest of the night talking to everyone in line at 

their merch table. Sometimes, they hang so late 

they get kicked out of the venues. Even then, 

Rapp takes to the parking lot with any fans 

who have stuck around, pulls out an acoustic 

guitar and plays from his heart for fans who 

need it.

For awhile there, Rapp has having a bad go 

at it. He secretly wasn’t giving his best to the 

band; he found he was spending most of his 

time finding ways to keep his mind occupied 

so his depression didn’t overcome him. It got 

so bad he would remove himself from life for 

times on end. He had to find the strength to 

get out. Like coming out of quicksand, he was 

holding on to that one, final rope: hope.

The band’s 2013 release, Know Hope — a 

12-song act of self-medication — was the result 

of Rapp’s concerted plan of action, rooted 

in hope, built to attack his depression. If it 

weren’t for hope, the band would have given up 

years ago. “I wanted to quit the band,” he says 

to me. “I got really overwhelmed. I wasn’t sure 

where I was going in life. ... You’re questioning 

where you are. Then, one day, a couple of close 

friends came to me and said, essentially, ‘Why 

don’t you just talk about it?’” So he did. After 

hashing it out in his head, he brought a solution 

to his band mates.

“If I’m going to do this record, I want to do 

it exactly how I want to do it,” Rapp recounts. 

It sounds egomaniacal, but it’s really more just 

about his need for structure and routine, some-

thing anyone with anxiety craves. But it would 

also allow him to connect on a new level, thus 

giving him purpose. “I want to do it extremely 

raw and organic. I don’t want any auto-tuned 

vocals. I want it really raw. I want the lyrics 

to be extremely to the point. I want to tour on 

the record. Any time you put out a new record 

or an album, you should tour full-time for its 

record cycle. And — ” ...and there was that 

one more thing, probably the most exhaustive 

requirement of all... “ — I want to run merch 

for the entire tour.” It would be an incredible 

time commitment.

“Turns out the venues were, like, 1,500-

max capacity rooms,” he says, detailing his 

experiences with fans as he sold them shirts 

and talked with them for hours each night. 

“Singing every single night and then standing 

and having a line form at your merch table 

after your set, going back to your merch table, 

hanging out, yelling over bands playing. Then, 

literally as soon as the show ends, I would go 

play a music set out in the parking lot... I was 

like, ‘Man, I’m not going to give myself time 

this entire year to self-sabotage. I’m literally 

just going to work my ass off so I don’t have a 

chance to self-sabotage.’ I was keeping myself 

busy all the time. I was keeping my mind pro-
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active to not letting it wander. That 

essentially led to me getting some 

help, getting on medication, getting 

therapy, and really facing my prob-

lems head on.”

The more I thought about hope 

— which, knowing you’ll be talking 

to a hope evangelist like Rapp, 

was all the time for a bit there — I 

reduced it to two specific things I 

wanted to talk about:

1. The raw power of hope (e.g. how 
hope can sustain and endure the 
worst of humanity, like torture);

2. The Bible verse (1 Cor. 13:13) 
where it says three tenants remain 
— faith, hope and love — and the 
best one is love. It follows natural-
ly, then, that if the greatest is love, 
hope has to take a back seat.

This is why ‘hope’ is actually a 

serendipitous and gracious noun: 

The number one place you need 

hope is also the number one place 

where it has the most power to 

affect you. Call it what you want, 

but at your lowest point, hope has 

the greatest power. It can feel irra-

tional, but then again, isn’t that 

part of what makes hope, hope?

Hope is the anchor for willpow-

er. Hope is not a tactile noun; you 

can’t cut ‘hope’ out of your body. 

I’m not sure any human or sci-

entist has a grip on the science of 

hope, but it provides one of the 

most important and very powerful 

reasons for living: purpose.

Hope is the backbone of love; to 

have hope is to know purpose.

Some days, it all breaks apart. 

Your mantra isn’t resonating. You 

can’t get your breathing under 

control. An overwhelming cloud 

of worthlessness moves in. Words 

like “enough” and “kill” and “pain” 

enter your thought patterns. 

Negative self-talk exacerbates the 

problem; the phrases are now “only 

solution,” “better this way” and 

“nothing more.”

Rapp is no stranger to those 

words. In his head, he’s fought that 

battle more times than he would 

even want to estimate for it might 

not be enough. But Rapp is also a 

smart man, and he knows there is 

always hope. When your despera-

tion requires a hope so bold it needs 

to defeat your demons to stay alive, 

sometimes hope is all you have 

left. It’s your backbone when you 

can’t love anymore. Then, when 

you make it through alive, you look 

back and thank God for the stron-

ger person you are. By comparison, 

now, the rest of the world seems a 

little bit easier. Desperation was 

daily suffocation, a waterboard of 

thought everywhere you went.

Rapp knows that brand of des-

peration, which is also to say Rapp 

knows a lot about hope, too. For 

him to even be alive is a testament 

to hope’s resilience. “I came up 

with a phrasing of something per-

sonal that I needed to live by every 

morning,” he says to me on the 

phone. He has taken a break from 

signing some 1,000 copies of the 

band’s fourth full-length, and his 

wrist needs a break. “‘Know hope.’ 

I was sitting in bed; I was hope-

less. I was saying the phrase ‘know 

hope’ in my head, all day, while I 

was doing nothing. At one point I 

was in my room for, like, a week 

straight. I didn’t come out for any-

thing. I wasn’t eating. I was really 

in a bad one.”

It’s here, where hope is most fer-

tile, where he made the decision to 

fight back. Instead of take it on the 

chin, he was going to start his jour-

ney back to normalcy, left foot in 

front of his right, one day at a time. 

Here, he made his decision: “I titled 

that record Know Hope as marching 

orders for the lifestyle change that 

I needed to do.” That decision? If 

he was going to do the record, he 

had to be allowed to do both vocal 

and merch duty. As he said earlier, 

it gave him purpose and kept his 

mind busy to make sure he never 

lets negative self-talk consume his 

thoughts.

Rapp began to see it as his 

responsibility, his way of giving 

back to the fans for coming to sup-

port his more-than-honest lyrics 

in Know Hope. Currently, Rapp is 

debating on whether or not to go 

to his high school class reunion 

tonight. “I skipped mine,” I tell 

him. “It’s hard to be honest at those 

things. ‘Hi, I’m Garret and I spent 

summer playing on Warped Tour.’”

“I live such a unique and weird 

lifestyle,” Rapp says. “Honestly, I 

don’t even really have a home right 

now,” he says to me, very directly, 

like it’s been bothering him lately, 

like it’s been on his mind. “I don’t 

live anywhere. I don’t have a house. 

I don’t have kids. I’m not married. 

I have this unique opportunity and 

platform through the band. This is 

what I get to do with myself. Every 

day. But sometimes it’s a struggle, 

not having the things that a typical 

American my age has.”

Physically, he’s right. Touring is 

a grind. Lack of showers. Laundry, 

Locker room scents. Late nights. 

Unhealthy eating. It takes its toll 

on the toughest of souls. But Rapp’s 

down for the fight because as much 

as he puts into the Good Fight, 

the more of an outpouring they 

see. Plus, it continues to yield per-

spective. “I look at all the things 

I’ve been through. You name it. 

I feel like I’ve been through so 

many damaging things as a kid. 

I’ve had problems with addiction. 

I’ve had problems with depression. 

I’ve dealt with them my whole life. 

That’s kind of been a hereditary 

transfer for me. I was sexual-

ly abused my whole childhood. I 

never had a father, so I’ve grown 

up with abandonment issues. I’ve 

grown up with a lot of insecurities 

about myself. I’ve had eating disor-

ders. The list goes on and on.”

You’re supposed to be dead, man. 

What are you doing?

“With as much as I’ve tried to 

bottle a lot of that up my whole life, 

I’ve learned in doing this band that 

if I just open up about these things, 

if I’m vocal about them and I put 

them in the songs, I give myself 

this unspoken purpose I feel every 

day.”

When you started, did you 
always intend to be a positive 
band? Or was it something that 
formed as you played more 
shows and went out across the 
nation?

Yes. It correlates with the mis-

sion statement of what “The Color 

Morale” band name means. Steve 

and I were in a band together with 

some other guys. We wanted to 

start over, but start with a new 

preface as to what we wanted to 

write about, what we wanted to be 

in a band about. I came up with the 

name “The Color Morale” as a mis-

sion statement for the band.

The band was founded in the 

beginning under a, well, at the time 

it was a Christian belief system. 

Ultimately, I think it’s just turned 

into a positive and encouraging 

belief system.

I’ve always written very per-

sonal lyrics. They have had reason 

behind them since day one. It start-

ed as a belief system, something 

that I subscribe to every day.

Looking back, how have you 
seen yourself change when you 
found a “reason to go to work to 
every day”?

You know, it’s been a lot of up 

and downhill battle. It’s weird, 

being out on the road, getting out of 

our comfortable box. It was crazy 

seeing what happens in Christian 

hardcore behind closed doors. I 

guess that’s Christianity, in gener-

al. Organized religion in general. 

For me, I’d grown up in this com-

fortable box of Christianity.

Once I got outside that box and 

started traveling the country, trav-

eling the world, I started meeting 

all different shapes and sizes of 

people and get to know their reli-

gions. It made me question a lot.

It’s crazy to look back and see 

how marketed Christian hardcore 

was at the time, how many fes-

tivals there were and how many 

bands there were. Looking back 

now, it was the hot thing to do, 

the thing that sold. At that point, 

Christian hardcore music was a 

product. When a product sells 

well, tons of other kids make the 

same product and before you 

know it, you got a million bands 

running around saying they’re 

Christian hardcore bands. You 

look back now and you see half 

of these festivals don’t even exist 

anymore. Half the bands — most 

of the bands — don’t even exist 

anymore. It’s just wild to see that 
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“AT THAT POINT, CHRISTIAN HARDCORE MUSIC WAS 
A PRODUCT. WHEN A PRODUCT SELLS WELL, TONS OF 

OTHER KIDS MAKE THE SAME PRODUCT AND BEFORE YOU 
KNOW IT, YOU GOT A MILLION BANDS RUNNING AROUND 

SAYING THEY’RE CHRISTIAN HARDCORE BANDS.”
— GARRET RAPP

become the marketing ploy, the 

gimmick.

How did that effect you and 
your band?

For me personally, God was 

something I found at a preadoles-

cent stage in my life where I needed 

some validity. I needed answers. 

Something that explained life to me 

and its purpose and its meaning. 

I just naturally gravitated toward 

that, being in a Christian Hardcore 

band.

I wrote very honest lyrics that 

were true to my heart at the time. I 

don’t regret writing any of those lyr-

ics. There’s a lot of Biblical reference 

in the lyrical content of early The 

Color Morale days. That was where I 

was at at that point in my life.

As time goes on, people change. I 

think that’s great, and that it’s nat-

ural. I never understood that I was 

part of that gimmick train. I defi-

nitely didn’t mean to be. It wasn’t 

intentional. It was like, “Out of 

nowhere there’s a million Christian 

hardcore bands and I guess I’m one 

of them.”

Did you just have a switch flip 
one day or something?

Yeah. Being on the road, I started 

questioning myself. I started ques-

tioning the integrity of what the 

band did behind closed doors. I’m 

riding with a group of guys that 

are all just pretty damn good guys. 

None of us are doing wrong or hurt-

ing anybody. We’re making mis-

takes, like any other human being, 

but what we’re doing with our time 

and with our energy is generally 

pretty positive.

There are things no one will ever 

see, the things behind closed doors, 

the things you don’t need to sell to 

anyone. You just do them because 

they’re what you do.

I started seeing so many bands 

that were like, “Man, you have all 

these opportunities and a platform 

to do something incredible with 

what you believe in and what you’re 

singing about, with your heart.”

I’m not talking about free time 

or closed doors. I’m like, “What 

is it about you, saying you’re a 

Christian hardcore band? What 

is that? There’s nothing that res-

onates in that phrasing for your 

band.”

It’s like, “Why am I in a 

Christian hardcore band?” I didn’t 

even know anymore. At that point, 

I didn’t want to be titled. I didn’t 

want to be labeled anything. I just 

wanted to be dudes playing tunes.

I’ve seen you live a number of 
times and you’re very close with 
your fans.

For me, I feel like some addic-

tions in life — and I’ve struggled 

with addictions in my life — I feel 

like some of them you will never 

overcome.

In searching for a reason or 

validity to that statement, the only 

answer I’ve ever found is that if you 

can’t overcome an addiction, you 

need to replace it with another one. 

At that point in my life, I think that 

was the birthing process of The 

Color Morale and why I needed to 

be in this band.

I never had dreams of being a 

singer or a rock star. I generally 

hate being in cars for that long. I 

can’t stand not showering all day. 

This was not my dream, per se. I 

used to write when I was a kid as 

a coping mechanism. Somewhere 

along the way, I accidentally found 

a way to put that into an art form 

and create songs with it and give 

them out and watch someone ben-

efit from them. That’s given me an 

entirely new sense of purpose in 

my life.

It’s like playing shows. That’s 

great, and playing music is great. 

But it’s what I get to do post- and 

pre-show in my every day, the con-

nection I get to make with youth. I 

get a lot of that, from growing up 

not really having anyone directing 
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“I HAVE A PASSION TO BE THERE 
FOR KIDS WHO HAVE NOTHING. 
OR FOR THOSE WHO HAVE AN 
INSURMOUNTABLE TURBULENCE 
IN THEIR LIFE AND THEY DON’T 
KNOW HOW TO GET THROUGH IT.
I NEVER HAD ANYBODY EXPLAIN-
ING THINGS TO ME. I NEVER 
REALLY HAD PARENTS GROWING 
UP. NOW, I’M READY TO BE YOUR 
SOMEONE-TO-LISTEN-TO-YOU.”
— GARRET RAPP
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me. I have a passion to be there for kids who 

have nothing. Or for those who have an insur-

mountable turbulence in their life and they 

don’t know how to get through it.

I never had anybody explaining things to 

me. I never really had parents growing up. 

It gives me a passionate drive to be there for 

kids, even if it’s just half the time, me being 

accessible, being out at the merch table for 

kids to come and vent to, I’m ready to be that 

someone to listen.

It’s very mature for your age to be so 
reflective about yourself. It seems like, 
to me, you’ve said to yourself, “It’s not 
about me anymore. It’s about my legacy 
and the people who come to see me.” It’s a 
selflessness you don’t often see from peo-
ple in your industry, more specifically, in 
hardcore and metalcore.

Yeah. I don’t know, man. It’s the solution 

I’ve needed my whole life. I get to have a 

reason to be where I am every day. It’s so 

cool receiving all the things I get. Like, all 

the letters. I got so many letters this summer. 

Hundreds of letters. I can read all of those. 

It’s like taking a shower. Life gives you all 

this dirt all the time. Our surroundings are 

so negative and so ignorant. There’s such an 

increase in teen ignorance nowadays because 

social media has made it so easy to just hide. 

You have an opportunity, reading one of those 

letters, to just shower off the ignorance every 

day.

I think that’s the weird thing, though. 
A lot of people in your position, they 
wonder why life is so screwed up. But 
you’re up there pouring your heart out 
and exhausting your emotions, but you 
feel fulfilled.

It’s almost like a blessing in disguise. You’ve 

needed this answer as to why I am here. I’ve 

struggled with depression my entire life, since 

I was a kid. I’ve always wanted something. 

I’ve always wanted an explanation as to why I 

need to keep going and why I’m here.

I now get to find that daily. You can’t put 

a price tag on that. You can’t ever make that 

about you. At that point, your life is not about 

what you want anymore; it’s about what you 

need. If I didn’t have that reason, if I didn’t 

have music, I don’t know if I’d be here to even 

talk about this right now.

59



BLOOD BROTHERS
DARKNESS DIVIDED DROPPED THEIR DEBUT ALBUM, ‘WRITTEN IN BLOOD,’ AND 
QUICKLY REALIZED IT WAS ABOUT MORE THAN JUST MUSIC. THEY WERE IN A 
FIGHT FOR THEIR RESPECT, THEIR FAITH AND THEIR SPOT ON STAGE.



BLOOD BROTHERS
DARKNESS DIVIDED DROPPED THEIR DEBUT ALBUM, ‘WRITTEN IN BLOOD,’ AND 
QUICKLY REALIZED IT WAS ABOUT MORE THAN JUST MUSIC. THEY WERE IN A 
FIGHT FOR THEIR RESPECT, THEIR FAITH AND THEIR SPOT ON STAGE.

BY SEAN HUNCHERICK
LIVE PHOTOS BY
ASHLEY UTLEY



For the Moras, touring together 

is their dream come true. The young 

metalcore band from San Antonio, 

Texas has grown considerably bigger 

since signing with Victory Records 

following the independent release of 

an EP.

Not only have they doubled their 

Facebook audience, but it’s allowed them 

to make the all-important distinction of 

going from part- time hobby to full -time 

job. It’s given vocalist Gerard Mora and 

his two brothers and his two friends the 

opportunity to do what they have want-

ed to do since they were in high school: 

spread the gospel through metal.

For them, music is all about finding 

common ground with a hurting sub-

culture in order to bring rays of light 

out of the darkness. Here, we talk to 

vocalist Gerard Mora about that mis-

sion, Texas and the perks of being in a 

band with your blood.

How are you doing?
I’m doing pretty good. Hey, I 

totally didn’t catch your name on 

the phone. Was it Sean?

Yeah, Sean. Your’s is Grrr ard 
not Gah-r ard, right?

Yeah, everyone gets it wrong. It’s 

all good.

It’s OK. My last name is 
Huncherick. I think when a last 
name is ten letters long, you 
automatically mispronounce it.

Oh dang. Yeah, everyone just calls 

me jer- hald or Jared or something. The 

‘L’ just magically appears in my name.

My first name is Sean. That’s 
S-E-A-N. Some people mispro-
nounce it as “seen.” If you want 
to, I guess you could call me 
“Seen” for the interview but—

(Laughs)

—if you do that, I’ll make you 
sound really stupid when I edit 
the interview.

Seen.

(Laughs) Dude, what have you 
been up to lately with Darkness 
Divided?

We just put out a record on the 

August 19th and that’s been pretty 

crazy. It’s our first one. To be able to 

actually record it, get it out and see 

what people think about it has been 

an amazing experience.

The fact that we’re able (to 

release) it was the biggest bless-

ing to us. Then, we’ve played a 

lot of hometown shows around 

Texas to promote it. That was 

cool because we haven’t played 

in (hometown) San Antonio for 

a long time.

To have that big break and 

come back was awesome. Those 

were really well-promoted shows. 

There were, like, 500 people 

there and it was awesome to have 

FOR SOME, SPENDING MONTHS OF YOUR LIFE ON A BUS 
WITH TWO SIBLINGS SOUNDS ABOUT AS ENJOYABLE AS 
SITTING THROUGH METALLICA’S ‘ST. ANGER’ ON REPEAT.
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friends and families come out 

there and have a good time.

You mentioned this is the 
first album you guys have put 
out. Did you put out any other 
EPs before you were signed?

Yeah. We did an EP a couple 

of years ago called Chronicles. We 

recorded it at Lambesis Studios out 

in San Diego. That’s been out since 

June of 2012.

Right on. What was it like 
working with Victory Records 
on this album?

They’re awesome. They’re defi-

nitely the reason why we were able 

to afford to get into the studio. We 

were in studio for six weeks as a 

part of the record contract. It was 

a great experience. They’re really 

supportive. They have the in-house 

staff that did our music video (and) 

our studio update videos. They pro-

moted us pretty hard at Mayhem all 

summer long, and at Warped Tour, 

handing out samplers.

The cool thing about Victory 

is that they don’t want to change 

anything about you. The reason 

they picked you up was because 

they like you for the person or the 

band that you are. They want you 

to take advantage of the utilities 

and resources they have to move 

forward. It’s pretty cool that they 

like what we’re doing. It’s been a 

good experience.

That’s good to hear. What 
were your expectations signing 
to a label versus the reality?

It has been great. I’m the old-

est guy in the band and I’m 21, so 

we’re all pretty young and don’t 

know a lot about the music indus-

try. When we got hit up by Victory 

Records, we were asking everyone 

like, “Hey, what’s it like being on 

a record label?” or “What can we 

expect from a contract?”

I was asking different bands that 

we’ve played with that are signed, 

just on different labels. When we 

went to Chicago for the first time and 

I met the people at Victory, it was 

great. We were all nervous about it, 

(but) they’re really, really cool over 

there. They were really good about 

making us feel welcome.

At the beginning of this year, we 

had 4,000 Facebook Likes and now 

it’s doubled. I’m not saying we’re a 

huge band, because that’s definitely 

not the case. But it becomes a full-

time job. You thought you worked 

hard to get where you’re at now, 

but you have to work even harder 

because now you’ve got to pay your 

bills by hitting the road and tour-

ing as much as possible to promote 

your CD.

It becomes more and more of 

your life, which is great because 

that’s what we want to do. But until 

you’re actually in a full-time tour-

ing band, you don’t really realize 

the amount of effort and work that 

goes into it, behind the scenes. It’s 

not just what you see on people’s 

Instagram accounts.

That’s awesome. How do you 
promote and push your album 
while you’re still at home?

We weren’t at home when the 

album came out. For the last four 

years, I’ve been our booking agent 

for this band. I booked all of our 

tours. I was actually the booking 

agent for that HM tour for us and 

Silent Planet. I’ve actually known  

(HM Owner) David for quite a 

while now. I definitely was like, 

“We can’t be home when our record 

comes out. That’s silly. You’ve got to 

be out on the road pushing it,” so I 

booked us a whole string of dates 

around Texas to help promote. 

We’re not prideful, so we were just 

messaging our friends and texting 

people, “Hey, if you can help, that’s 

cool. Pick up a record,” reminding 

them when it’s coming out. I was 

hitting up a lot of people online and 

people I went to high school with. 

We had a little get-together at our 

house for some of our closer family 

and friends to say thanks.

We also had the record out a couple 

of days early so they could pick it up 

first because they were people that 

had always supported our band. We 

played our set for them and had a pri-

vate barbecue and swimming party.

Maybe you could do an acous-
tic performance by the pool.

(Laughs) That would have been cool. 

We’ve thought about that before.

(Laughs) Seriously?
Yeah, we actually have because 

there are some bands that can pull 

it off and it’s cool.

That would be rad.
Yeah, I think maybe one day 

we’ll have an acoustic set. We’re 

really good buddies with Phinehas, 

and they have that whole acous-

tic album because they would go 

to shows and they’d be canceled 

or the promoter wouldn’t want to 

pay them, so whenever they had 

emergency off days, they’d go and 

play acoustic sets at random coffee 

houses. People would throw a cou-

ple of bucks in their guitar cases, 

and that helps out when you’re on 

the road. It’s always been in the 

back of our heads but we’ve never 

really acted on it too much.

Can you tell me a little bit 
more about the band?

We’ve been a band for four and 

half years now. We played our first 

show in April of 2010. Something I 

always tell people about our band 

is that me, the guitar player and the 

bass player are all blood brothers. 

We’re all (born) a year apart, so 

we always played music together 

growing up in church. A little bit 

before we played our first show, 

we were just getting into metal. We 

would play As I Lay Dying covers. 

At first, all we wanted to do was 

play one show at a venue. When 

you’re growing up and you’re play-

ing music in a band, all you want to 

do is play one show. It’s like, “Ah, 

dude, let’s play a show at a venue. 

That would be so awesome.” Then 

you do it, and it’s like, “Let’s do it 

again! Let’s do it as much as pos-

sible.” You try and get out there 

as much as possible and have fun 

while you’re doing it.

In 2012 we decided to get a little 

bit more serious, but not “super-se-

rious” because some of our guys 

were still in high school. I was actu-

ally at a university studying theolo-

gy, too. We would tour as much as 

possible in our breaks. We’ve been 

going out as much as possible with 

whomever will book us, promoting 

our music online as much as pos-

sible. Now with the backing from 

Victory Records, we are able to put 

out this record. Things are looking 

pretty sweet from now on.

You mentioned that you went 
to a university for theology. Did 

I WENT TO SCHOOL BECAUSE IF DARKNESS DIVIDED IS 
WHAT I REALLY WANT TO DO, I NEED TO EDUCATE MYSELF. 
— GERARD MORA
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that influence your songwrit-
ing?

Yeah, definitely. I really liked 

learning more about theology. 

Every time we play a show (or) sit 

down to write songs, a big theme 

we have is that we want people 

to never feel like they’re alone or 

that their struggles are greater than 

them or that they can’t get through 

whatever is ailing them. That’s a 

theme that we present a lot in our 

music and on stage.

We’d never force it down any-

one’s throat, like, “If you don’t love 

God, then God doesn’t love you.” 

It’s more about an open invitation. 

That’s the cool thing about play-

ing Christian metal: you’re playing 

metal music, so you’re meeting peo-

ple that wouldn’t necessarily go to 

church, but they love the same type 

of music as you.

In a way, that’s a stepping stone 

to open up a new relationship with 

someone. We’re not the type of band 

to go sit in our van. If you want to talk 

about whatever, you can hang out 

with us. We’re there to meet people 

and to have that relationship with 

them. That’s definitely something 

really important to us.

This band started when I was 

17. After a couple years, it’s all I 

ever wanted to do. I was like, “I 

really want Darkness Divided to 

be my life. This is how I worship 

and this is what I feel like God’s 

calling me to do.” At the same 

time, you have to have that back-

up plan. I had this really good 

Presidential Scholarship to go to 

a university back home called St. 

Mary’s. I was like, “Well, I can’t 

really do anything full-time for 

Darkness Divided because my 

little brothers are still at high 

school.” My brother was a soph-

omore at the time. I thought God 

was calling me to learn about 

what I was talking about when 

I was on stage. I went to school 

because if Darkness Divided is 

really what I want to do, I need-

ed to educate myself. I went for 

theology back home. That kind of 

worked out, too.

I lived in San Antonio, still, 

which is where we’re from. I could 

practice and I could play shows as 

much as the guys could, but I was 

going to school at the same time. 

School was not my favorite thing in 

the whole entire world, to be com-

pletely honest.

I don’t think it is for anybody.
(Laughs) (For) some people, that’s 

where they blossom. My mom, 

(had) straight As her whole entire 

life. In college, she met my dad. 

They had this great college expe-

rience of falling in love and doing 

great in school and finding them-

selves. For me it was like, “Nah, I 

can barely get myself to wake up 

in the morning and pretend like I 

want to go to class.” Not to knock 

college, because college is awesome 

and is a great opportunity, but it 

wasn’t my thing.

I’m glad I did get to go there, 

though. I hope to finish one day 

because I did learn a lot about the 

church and being engrossed with 

new people who were serious about 

their faith. They could help me out, 

teach me to be a better person and 

to be more knowledgeable about 

what I stand for. I’m really glad I 

went for those two and a half years.

What’s it like working with 
your brothers?

They’re my only two siblings. 

We have the same sense of humor, 

so it’s almost like clones. (Laughs) 

Of course everyone has their tough 

years when you’re in middle school 

and all that junk, but we’ve always 

been really close, especially now 

since we’re in a band. My broth-

ers are my best friends. There are 

times where it gets weird for our 

other buds in the band because 

whenever we’re at each other, we 

know what we can say and what we 

can’t say. We get along really well. I 

don’t think I could ever be in anoth-

er band without my brothers in it.

They’re phenomenal musicians. 

I can say all this because they won’t 

say it for themselves. They’re really 

humble. They’re great people and 

great men of God. I learn a lot from 

them and I’m inspired by them.

It’s an awesome experience to 

travel the world with them, to cre-

ate music that we love together, 

and to meet people and to tell them 

about Jesus Christ. It’s been great. 

Like I said, I can’t picture being in 

a band with anyone else.

Which came first for the 
band, metal or hardcore?

Definitely metal. There’s a lot of 

-core influence in our music, but 

metal has always been the thing that 

stands out for us. Everyone has those 

bands that gets them into the scene. 

Our guitar player Sebastian listens 

to Pantera and Slipknot a ton. Me, 

Joe, and Chris are more into Avenged 

Sevenfold and As I Lay Dying.

What was the first metal con-
cert you ever went to?

The first metal concert? I think it 

was the Scream the Prayer Tour in 

Florida. I think I was 15 or 16. It was 

the year Haste the Day headlined 

with Oh Sleeper, Corpus Christi 

and A Plea for Purging. I think For 

Today opened that year, which is 

crazy to think about now because 

they’re so massive. I didn’t actually 

go to a show in my hometown until 

we played one. It was a cool way to 

get introduced into the scene.

What drew you to the (metal) 
scene?

I don’t know. I guess playing 

shows was a big thing for me. Like 

I said, we wanted to play as much as 

possible. It was getting in there and 

actually playing with people (that 

got me into the scene). I love San 

Antonio. They have a really good 

scene. We can have local shows that 

do really, really well. We played a 

free all-local show here before and 

over a thousand kids walk in. It’s 

really thriving here. When you go 

to shows, you meet really friendly 

people. I don’t know if you’ve ever 

listened to Upon a Burning Body? 

They’re from San Antonio. They’re 

really big on it being a family. I 

see them all the time. I don’t know 

them on a personal level or any-

thing, but they’re always going to 

our local shows whenever they’re 

in town.

What’s one of the craziest 
things you’ve seen at a Darkness 
Divided show?

The craziest thing? That’s a good 

question. I guess some of the crazier 

stuff is when people come up to you 

and feel comfortable talking. You 

hear about people who are either 

in need or that want to share their 

lives with you. Some of the craziest 

experiences that I can think of are 

people battling some demons and 

I’M JUST A NORMAL DUDE. I MESSAGE BACK EVERYONE WHO 
MESSAGES ME. I REALLY WANT PEOPLE TO KNOW THAT PEOPLE 
CARE ABOUT THEM. IT STARTS WITH YOU. — GERARD MORA

FLYLEAF
NEW SINGLE “SET ME ON FIRE”

AVAILABLE NOW
ALBUM BETWEEN THE STARS
OUT SEPT. 16
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they want to come talk to us.

I have some buddies that were 

struggling with depression or some-

thing at home and needed someone 

to talk to. It’s amazing how God 

works. He works through you to give 

you the opportunity to reach out to 

someone, like we’re all called to do.

Something I also consider is, 

like Ecclesiastes tells us, “There’s 

nothing new under the sun.” I take 

that to heart because you never 

know. Something that you’ve 

gone through? Someone else has 

gone through it, too. If you go out 

there and you’re willing to engage 

someone about something a lit-

tle bit more personal, if you are 

going through something, defi-

nitely don’t feel like you are alone. 

There are people that care about 

you. Don’t be afraid to reach out 

because that’s the first step in 

solving problems.

It’s weird because I’m just a nor-

mal dude. I don’t ever deny people’s 

friend requests. I message every-

one who messages me back. I really 

want people to know that people 

care about them. It starts with you.

I hope you guys keep that up. 
That personal touch, no matter 
how big a band gets, is incredi-
bly important.

That’s definitely the reason why 

we do what we do. It’s to have that 

connection with someone, maybe 

bring a little bit of light to their 

day. I’m not saying that I’m going 

to be able to save the whole entire 

world or anything, but I try to make 

myself as available as possible and 

so do the rest of the guys.

That’s cool, man. You guys are 
one of the bands that are defi-
nitely very clear about your faith. 
Is that ever a struggle with the 
band? Does being so bold with 
your faith ever hinder you guys?

There are definitely times where 

we get hate for it or people will see 

us like, “Oh, you guys are so into 

your faith. Why are you trying to 

make money, then?” When we got 

signed, people just assumed (we) 

got rich, too.

It’s never been about that for us. 

We barely make ends meet. People 

almost view us as hypocrites or 

something. It can be rough being 

bold about our faith, but at the same 

time, it’s why we do what we do. 

We just played with a band called 

Suffokate. They’re some cool dudes. 

They liked our set and everything, 

but that kind of music draws drunk, 

satanic people that are angry.

Right before the last song, we invite 

people to come talk to us. People are 

yelling that I’m gay and all this stuff 

like that. I remember thinking, “I’m 

the one with the microphone and I 

feel like I’m so much quieter than the 

guy in front of me yelling at my face” 

(laughs). But that’s what we’re here 

for. It’s not to preach to the choir; it’s 

to help people that may not get this 

message anywhere else.

It can be rough. I’m not bullet-

proof or anything, but at the same 

time, God has put me here for a 

purpose and that purpose is to be 

bold. Not in the way of shoving it 

down anyone’s throat, either.

There’s this line I think about 

when I think about faith: It is 

one thing to invite people to go 

have a conversation with you, 

and it’s another thing to be judg-

mental. On top of that, I also 

want to share my faith through 

action, to be the example. People 

see that and maybe not know 

you’re a Christian, but they see 

there’s something different about 

you, maybe by the way you treat 

people, maybe by the way you 

talk and in your actions in your 

day-to-day life. They want to ask 

you about it, like, “What’s that 

about?” Being bold about your 

faith is super important because 

people can see your example and 

then want to be more like that.

In the end, that’s really just the 

love of Christ living through all of 

us, and they want to have that love 

of Christ even if they don’t know it 

at the time. It eventually boils down 

to that.

FLYLEAF
NEW SINGLE “SET ME ON FIRE”

AVAILABLE NOW
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When did you first hear about 
Flyleaf?

I had heard songs like “All 

Around Me” and “I’m So Sick” 

(when they were released). When 

I was in my previous band, Vedera, 

Flyleaf was touring a lot of the same 

places. So I had heard of Flyleaf but 

I certainly didn’t have a crystal ball 

to tell me that I was going to be in 

the band in the future (laughs).

When my band broke up, they 

were looking for a new singer. It 

was my booking agent that let their 

manager know I was available. 

They were just like, “Hey, come 

down to Texas try out four or five 

songs with us.” We clicked imme-

diately. We had dinner with their 

wives and friends. It was one of 

those situations where I really felt 

like I was called to be there. It all 

felt natural.

Did you know any of the 
members beforehand?

I did not.

What was it like joining a 
group that had already been 
playing together for ten years?

I was looking at it as an opportu-

nity. For me, it was nice to be able 

to have another outlet to continue 

music. I was really excited, no mat-

ter who they were going to be. It 

just turns out that they’re all really 

sweet down to earth guys.

They didn’t make me feel (like) I 

was the outsider. I think they were 

thankful to have someone step up 

and be a new vocalist for them. I felt 

that appreciation.

What I’ve heard of the new 
album sounds great. What 
was it like going from your old 
band, Vedera, then switch-

ing to Flyleaf? Would you say 
that your vocal style changed 
between bands?

I definitely have roots in rock 

and (have) some places to pull 

from when I’m doing that. The 

first rock band I was in was called 

Red Authentic. When I started in 

Vedera, it was more alternative 

rock. It was a little heavier with 

soaring choruses, not too different 

from the vocal stylings in Flyleaf. 

Then, when we put out our album 

Stages, we went a bit more folk-

pop. I wrote a lot on the piano at 

that time. I was definitely trying 

FLYLEAF
V. 2014

Remember when Further Seems Forever 
lost a vocalist after every album? What 
about Van Halen, Mayhem, Newsboys, 
Norma Jean or Genesis? 

Bands changing directions after a new 
singer joins is nothing new. It shouldn’t 
come as a surprise that Flyleaf ’s new 
album, Between the Stars, takes the band 
away from the post-grunge vocals of for-

mer singer Lacey Strum to the alternative 
rock f lair of KRISTEN MAY.With a new 
album, new singer and their first tour in 
a year, things are about to kick off for this 
second phase of Flyleaf. Between walking 
her dogs and vacuuming the house, Flyleaf 
vocalist May took some time with SEAN 
HUNCHERICK to discuss the new state of the 
band, literature and gender roles in rock.

68   H M    S E P T E M B E R  2014





out some new soundscapes on that 

album.

When I got the opportunity to 

sing and write for Flyleaf, I tried 

to go back to what I did originally. 

To me, Flyleaf is pop. Pop with 

metal riffs. I think some people 

get a little confused because the 

sound is heavier, (but) the chorus-

es are so catchy. They really grab 

you. They’re melodic. For me, that’s 

what I’ve always loved. I didn’t 

write too differently for this new 

album, but I definitely tried to lis-

ten to some ’90s alternative music 

like Incubus and Blindside to really 

feel where I thought they were com-

ing from, and not just write pop, 

you know?

Have you noticed if there was 
a crowd change between your 
two bands?

Yeah, definitely. My band before 

was more subdued. There wasn’t a 

lot of high energy songs and there 

weren’t too many people crowd 

surfing.

Also, I played guitar and piano 

before, so I was always behind an 

instrument. With Flyleaf, you can 

tell that the crowd and the fans 

are feeding off the energy you’re 

bringing them. They’re offering up 

a lot of their own energy. I had to 

really step it up and realize that 

when I’m on that stage, I have to be 

in communion with them and give 

all that love back or else the show 

doesn’t work. It has made me grow 

as a performer, for sure.

Would you say you prefer 
playing with an instrument or 
do you like (performing) better 
just as a vocalist?

I don’t know. I think that there 

are perks to both. I enjoy jumping 

up and down and feeling the free-

dom (of) the wireless microphones. 

I think I probably have some of my 

better singing performances when 

I’m doing that.

But I also like playing an instru-

ment at the same time because it’s 

more organic. I can feel the notes of 

the guitar. It’s like I’m more in the 

song than just thinking about what 

I’m singing.

I think I like both for different 

reasons. In Flyleaf, I really enjoy 

singing for the most of it. On this 

new tour, I’m going to play keys on 

a couple little bits but overall it’s me 

just with the mic.

It’s been about a year since 
the last Flyleaf show. What 
are the challenges right now of 
booking your shows?

For us, the challenge was (that) 

we wanted to make this album as 

good as it could be. Then we signed 

with a label. There was a period of 

time there where we didn’t know 

exactly when the album was going 

to be out so we couldn’t get tour 

dates yet.

I also think it’s going to take 

a second for people to hear the 

new album and understand where 

Flyleaf is going and allow that pro-

cess to happen. I think it will total-

ly work out. I hope that we have 

options for touring with all sorts 

of bands.

Our first (tour) is going to be a 

headlining run. I’m really excited 

about that because we get to play a 

longer set. I really like that.

Is there an idea of when that 
tour is going to start?

(Laughs) We’re finalizing it now 

so I don’t have anything that I can 

share with you yet but the news 

will come very soon.

Probably by the time the 
actual issue comes out people 
will see it.

Yeah (laughs).

You mentioned that you 
signed to a label. Am I correct 
that Between the Stars was a 
crowdfunded album?

Yes. That’s how we got in the 

studio. That’s how we paid our 

producer Don Gilmore. We did 

PledgeMusic.com for that.

Where did the label come in?
Once we had some demos writ-

ten, our manager and our lawyer 

started showing people some of 

our new songs and talking about 

the transition Flyleaf was going 

through. People were interested.

We were like, “Well, do we want 

to go to a label?” There were certain 

things they didn’t like about being 

on Octone, and they really loved the 

freedom (of being independent). I 

was on a major label before, too, so 

I get it. We really loved the freedom 

of being able to write whatever we 

wanted and not have a filter there.

We knew if we were going to 

sign, it had to be a partnership right 

from the beginning. We met with 

this guy named Tom from Loud 

and Proud Records and he was a 

big fan of the music. The way he 

does deals is 50/50, split down the 

middle.

He came into the studio once to 

hear what we’d done, but he just 

wanted to come in and say, “Great 

job.” It wasn’t like, “OK, you have 

to have this style, do this, and wear 

this.” It’s been a partnership since 

we signed with them. We decided 

it would be best for distribution 

and touring overseas, (so) I’m really 

happy with signing with Loud and 

Proud.

What’s it like being on a 
major label?

I’m sure there’s all different 

experiences. When my previous 

band was signed to Epic, it was 

around the time when the music 

business was changing drastically. 

People were able to put up stuff 

themselves. Everyone was start-

ing to download music. Everything 

changed.

But I think at that time, that 

major label was still trying to do 

things the old way, (where) you 

have a first single and an image. 

Also that particular record label 

was very pop, but we felt like we 

were more of an alternative rock 

band.

We faced challenges because we 

bumped heads with a couple dif-

ferent people there. We also had 

three different presidents change 

when we were there. It really made 

it tough for us. If you’re doing the 

major label thing, you have a plan 

and you need to move forward. 

It was tough for us to move. You 

actually hear about that a lot with 

labels, especially major labels. You 

have A&R guys get fired. You have 

presidents get fired. All this stuff. 

People want this quick buck, for 

the most part.

That didn’t really make sense 

for (Vedera’s) journey. I don’t think 

that makes sense for Flyleaf’s jour-

ney, either. I think this is a band 

that’s special: they have loyal fans 

and they’ve worked really hard 

from the get-go. They’ve toured 

and they’ve done everything the 

old-fashioned way, but it’s been a 

gradual process. For us, and for 

me in my previous band, a major 

label didn’t work for what we were 

trying to accomplish.

Can you tell me what the writ-
ing process was like for this 
album?

 There were about five differ-

ent writing sessions. Me, Pat, Jared 

and Sameer would write on our 

own then come together and bring 

in whatever we had. 

At first I was taking it all in. 

I always have a lot of songs on 

my phone and stuff, different voice 

memos and whatnot, but I wasn’t 

sure what to bring in. Then, as 

time progressed, I started to really 

feel like I knew what I wanted to 

say and had more concrete ideas. 

The first couple of songs we wrote 

were “Home” and “Well of Lies,” 

and those were a mixture of all of 

our ideas.

Lyrically, what do you see 
pouring out when you write?

Lyrically, I try to be as true to my 

own experience as I can, but also 

make it as universal as possible 

because I want people to relate to 

these songs and be able to feel some 

hope and allow these songs to be a 

soundtrack to their lives. 

In the song “Head Under Water,” 

I wrote about particular instances 

where I felt bullied and not seen for 

who I really am. That’s my experi-

ence, but I think people could look 

at that song and take it from all 

walks of life, no matter what they’re 

dealing with.

I guess I pull from writers like 

Billy Corgan (of the Smashing 

Pumpkins) that I feel do that same 

thing. I feel like he’s great at being 

relatable. Sarah McLachlan is (also) 

really great at capturing how we 
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feel as humans. Switchfoot is great 

at that, too.

Are there any tracks that 
specifically stick out to you on 
Between the Stars? 

Man, to be honest, I feel like this 

album takes you on such a journey. 

Even though I was there helping 

write and record the songs, I still 

feel like I have a different song that 

I relate to more each day. We didn’t 

know if the song “Home” would 

make it on the album, because we’d 

written so many songs since we 

first wrote that. But lately, that 

song has been really great to me. 

It’s very inspiring. It’s about push-

ing through the hard times. I can 

always relate to that.

I relate to “Marionette,” as well. 

When I wrote the chorus to that 

song, it just came out of me. I didn’t 

have to think about it. It just felt 

like a proclamation, like something 

my soul wanted to say. 

What is “Marionette” about?
 “Marionette” is about a couple 

different things. I wrote it around 

the same feeling I had when I wrote 

“Head Under Water.” It’s about not 

letting someone control you, about 

knowing who you really are so you 

can be firm in your heart and soul. 

Don’t let someone chip away at that. 

That’s been a big learning experi-

ence for me. I guess it’s just a song 

that made me feel really free. 

I felt like, after that song was 

written, I had gotten a lot off my 

chest.

Did it also relate to people’s 
expectations of you replacing 
Lacey in Flyleaf?

Yeah. Joining Flyleaf was the 

first time I experienced so many 

people being real nasty to me on the 

Internet. I didn’t even have to look 

for it: people were really rude and 

(left) ridiculous comments every-

where. That’s the trouble these 

days with the Internet. People feel 

so safe behind their screen and get 

out their own insecurities by put-

ting them on someone else.

I think that definitely sparked 

a couple of the songs, but it’s 

only made me stronger. Also it 

has taught me to have more grace 

for people. It’s funny how that 

happens: whenever you’re going 

through something, you start 

to see the way you treat people. 

I think about how I talk about 

someone behind their back or say 

something when I don’t really 

know the person. Now I really try 

to think about that harder before 

I act.

When you go through some-

thing, you see so much more and 

get to be an example for others.

I’m always interested in see-
ing how women are treated in 
the hard rock music scene. Can 
you tell me about any challenges 
that you face in either of your 
bands as a female in the scene?

Well, I don’t really know what 

it’s like to be a male in a rock band 

(laughs).

That’s good to know.
I don’t know. I think sexism will 

always be there, unfortunately. 

Hopefully not always. You do see 

it at times; you see people focus-

ing on what I’m wearing, what my 

hair looks like or my face looks like 

instead of listening to the music. 

That might happen to guys as well, 

though. Once again, I can’t really 

say, because I’ve never been a guy 

in a band.

Females have a different per-

spective. We’re all human, so I try 

to listen to music as if it’s coming 

from no sex at all. It’s so much 

deeper than that. I hope that trans-

lates. I just try to be who I am and 

that’s really all you can do.

Exactly. How do you handle 
any rude comments regarding 
gender?

Regarding gender? Gosh, I 

haven’t really gotten... I try not to 

go on message boards and com-

ment back. Rude comments would 

have to be said to my face. People 

don’t really make comments to my 

face much. You’ll get guys saying, 

“You’re hot.” Or this or that, but 

there’s no point in being like, “OK, 

that’s kind of annoying” (laughs). 

There’s no point in making an 

example of that person. I’ve been 

fortunate in not having  any experi-

ences like that.

I grew up around brothers, too, 

so maybe I put off a vibe like, “Don’t 

mess with me.” I can pal around 

with guys and girls and I surround 

myself with really great people. I 

surround myself with a bunch of 

sexist guys.

That’s probably for the best.
Yeah, I think so.

It’s unfortunately that people 
online will post absolutely any-
thing. It gets bothersome.

People are always going to have 

their own opinions. and some may, 

seemingly, be more closeminded 

than the next. But, it’s a lesson for 

all of us to be as openminded and as 

loving as we possibly can be.

Maybe people will start to be 

silenced because their hate and 

prejudice won’t be heard anymore.

I feel like there are definitely 

times when we need to fight back 

and stand up for ourselves. But I 

also think loving anyone who you 

want to hate is stronger than lash-

ing out.

Exactly. Love is a challenge, 
but it’s definitely much stron-
ger. That’s something you guys 
get to set an example for. What 
advice would you give other 
female musicians?

Be true to yourself. People say it 

often, but I really believe it. Know 

who you are. Also, don’t take off 

your clothes (laughs). Try to really 

use your brain and your heart first. 

It’s their prerogative, but to me, if 

you’re a female musician, I’d say 

work on your craft first and worry 

about your image second. Because 

people are going to relate to your 

songs no matter what you’re wear-

ing, if you write good songs. If you 

go to a Flyleaf concert, I don’t think 

most of the audience is looking at 

what Pat is wearing or how they 

look. But as for the females, that’s 

another story.

Hopefully, it’s getting better. 

Women can make just as much of 

an impact beyond appearance. There 

are just a ton of amazing female art-

ists right now. Honestly, I listen to 

way more female artists now than 

I did ten years ago. I don’t know 

why that is, but there are just a lot 

of women that really speak to me 

these days.

You’re right, I think women can 

absolutely make a difference and 

have something to say. Women can 

make a difference just as much as 

a man. We all have something to 

give and everybody has a unique 

perspective. If a female artist feels 

like they have something to say, 

they should say it.

Who are some of the female 
artist that you find yourself lis-
tening to a lot?

Anything. I’m all over the board, 

really. I listen to Imogene Heap, I 

really like her. Frou Frou. I really 

liked Ellie Goulding’s first album. 

I thought it was awesome. I still 

listen to The Cardigans and The 

Cranberries. I love the new Jenny 

Lewis album. I’m a big fan of hers. 

But Joni Mitchell is my first love.

Oh yeah. For sure.
She was the first woman that I 

heard really sing from her heart 

and tell stories that sometimes 

were hard to say. But she said them 

so eloquently and interestingly. I’ll 

always be listening to Joni Mitchell. 

She’s my hero. The song she did 

with The Chieftains a while ago, 

“The Magdalene Laundries,” is 

probably one of my favorite songs 

of all time.

Just as a final question, who 
are some of your favorite fic-
tional characters?

Well, I don’t think they’re fic-

tional, but Harry Potter and 

Hermione Granger (laughs). Who 

else? They would definitely be the 

top. Also, I think, the lead in Pride 

and Prejudice. I’m totally blanking 

on her name. She’s amazing. I think 

Tris in Divergent is really great in 

the first book. I’ve read all three, 

but I stopped relating with her as 

much on the last one. Yes, I would 

say Tris was pretty awesome.

And Batman.

Good combination.
(Laughs) All over the place!
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Remember back in 2003 when 

Dallas Taylor left Underoath and 

everyone complained about their 

new vocalist named Spencer 

Chamberlain? What about when 

Alex Gutzmer, vocalist of Colossus, 

wasn’t always a metalhead or a 

hardcore kid. He grew up listening 

to nu-metal bands like Linkin Park 

and Limp Bizkit and pop-punk 

bands like Sum 41. But a trip to 

Sonshine Fest in 2006 when he was 

a teenager changed him forever. 

He saw bands like Underoath, As 

Cities Burn, August Burns Red, 

For Today and Haste the Day. 

“Sonshine, to me, was a newfound 

safe haven,” Gutzmer said. “I final-

ly found something I could really 

connect to and relate with. Finally, 

I found where I belonged.”

Inspired by For Today (whose 

members were his same age in 

2006), he wasted no time after 

Sonshine in becoming a metal 

musician and starting a band with 

some friends.

Colossus — whose name 

Gutzmer thought was cool but was 

also inspired by X-Men’s metallic 

superhero — was formed in Sioux 

Falls, South Dakota in 2010 after 

two local bands broke up. Gutzmer 

and his friend, now-Colossus 

guitarist Jim Hughes, rounded 

up the most interested members. 

Later they pitched themselves to 

Facedown Records after recording 

their first album, Time and Eternal, 

but at the time, no new artists were 

being signed. A few months later, 

however, they posted a video for 

their single, “Superficial Savior,” 

which immediately garnered 

attention online, and the next day 

Facedown’s Jason Dunn emailed 

them about signing a contract.

Starting a band in Sioux Falls is 

a challenge in itself. While Gutzmer 

believes local kids are hungry for 

metal and hardcore, there is vir-

tually no metal scene in the city; 

country, rap and rock are more 

popular with teenagers in Sioux 

Falls, and often times their out-of-

town shows attract more fans than 

their local shows.

“It’s kind of like you don’t have 

a home town, it’s almost like you 

have to find one somewhere else,” 

Gutzmer said, adding that even free 

shows can be hard to fill up. 

“If you’re a band from the 

Midwest, you really have to work 

hard to get your name out there, or  to 

even get noticed at all.” Midwestern 

bands have to work “ten times 

harder” if they want to succeed, 

he added. Even popular bands like 

For Today, whom they are friends 

with, had humble beginnings in 

neighboring Sioux City, Iowa. He 

remembered attending a For Today 

show in South Dakota that only had 

four people in the crowd — him-

self included. “For Today is one of 

those bands that has had pretty 

much every odd go against them 

and they thrived,” Gutzmer said. 

“That’s really the way to do it, just 

keep going until someone cares and 

puts faith in your band.”

Time and Eternal dealt with some 

very personal lyrics to Gutzmer 

(who is the band’s main lyricist). 

Some of the songs highlight his 

struggles with worldly desires 

(“Superficial Savior”). Others, like 

“Bereavement,” deal with the sting 

of losing his grandfather, who was 

his biggest inspiration for him pur-

suing a career in music. “Time” 

presents wrangling thoughts on 

death, the frailty of life and eterni-

ty, and along with “Eternity” — a 

song of finding redemption — it 

bookends the album.

Although the lyrics are personal, 

Gutzmer said they can be appre-

ciated and understood by anyone. 

“The whole album shows that there 

is still hope and salvation even if 

you fail in life,” Gutzmer said.

Colossus’s new album Badlands, 

will be released mid-September. 

Gutzmer said it has a darker and 

heavier feel, both lyrically and 

musically. (In case you’re wonder-

ing, “badlands” are a desolate and 

rugged terrain infamous for having 

hot temperatures and little water. 

There are badlands in Colossus’s 

native state of South Dakota, and 

Gutzmer said the album’s title 

draws symbolic and literal inspi-

ration.)

The overall theme of the album is 

to support people when they strug-

gle with strongholds and when 

God isn’t the number one priori-

ty in their life, he added. “But in 

the end,” Gutzmer continued, “it 

doesn’t mean salvation has been 

compromised or you don’t believe 

COLOSSUS
TAKES THEIR SWING
GETTING PERSONAL WITH
THEIR STRUGGLES OPENS UP A
DEEPER CONNECTION WITH FANS

BY JORDAN GONZALEZ
PHOTO BY JASON HANN
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TAKES THEIR SWING

in God. It just means you have bad 

times in some badlands.”

He remembered times when fans 

would come up to him after a show 

and question how he was such a 

good Christian.

“I thought to myself, ‘I am not a 

perfect Christian,’” he said. “I am 

not the person you should model 

your life on. That should be Jesus. 

That made me feel there is a lot of 

kids struggling with things they 

can’t get out of.”

The lyrics will continue to be 

packaged for a general audience, 

Gutzmer said. “Outcast,” the first 

single, is about being made an 

outcast for what you do or don’t 

believe, a message he believes 

applies to everyone. “The song 

goes out to anyone who has been 

made an outcast, whether you’re a 

Christian, an atheist, Buddhist — 

whatever it is,” Gutzmer said. “It’s 

pretty much saying we all bleed 

the same red blood. We all drag the 

same chains. We all go through the 

same motions and we all deserve to 

be loved, even if we don’t all believe 

the same thing.”

Catch Colossus on the Thrill of 

the Kill Tour with Suffokate, Dark 

Sermon, Years Since the Storm, 

Mouth of the South, Reformers and 

Adaliah. Colossus will be on the 

first leg of the tour, from Sept. 6–19.





Sleepwave
Broken Compass

Epitaph

Starting a new band is always 
tough. Specifically, starting a new 
band in the ashes of your former 
band. Especially if that former 
band was Underoath. Spencer 
Chamberlain, one of the two 
men involved with the Sleepwave 
project, was the vocalist of one of 
the (if not the) biggest bands in 
the independent music world. Not 
only were they big, but they were 
trailblazers. They are, essentially, 
the inventors of the entire genre 
of melodic metalcore’s infrastruc-

ture: good cop/bad cop, heavy 
verse/melodic chorus metalcore. 
The creative footprint Underoath 
left has stood the taste of a 
decade, influencing bands even in 
today’s markets.

From the get-go, Sleepwave 
wants you to know that they aren’t 
interested in following in the 
same path Underoath blazed. A 
piano arpeggio and effect-laden 
beats lead into a wall of guitars 
and layers of synths, “Paper 
Planes” sets the standard for 

the whole of Broken Compass: 
big guitars, electronics, and 
catchy choruses. Sleepwave is 
much more straightforward from 
a songwriting standpoint than 
Underoath — where the latter was 
focused on staccato rhythms and 
continually taking the listener to 
an unexpected place, Sleepwave 
is focused on writing songs in the 
traditional sense of the word. The 
more focused nature of the music 
can be attributed to it being the 
brainchild of just two band mem-

Sleepwave’s attention to detail makes
for solid debut, sets duo up for success
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REVIEWS

Unteachers
A Human Comedy

Independent

bers — Spencer Chamberlain and 
Stephen Bowman — originally a 
studio project. (The band has only 
recently rounded out with a live 
band and started touring.)

The major differentiator sepa-
rating Sleepwave from the legions 
of other bands playing heavy, 
radio-friendly rock is the layers 
and layers of electronics; pianos, 
synths, reverb, sound effects all 
run rampant on Broken Compass.

And it works. It’s easy for elec-
tronics to come across as overpro-
duced or cheesy, but the strong 
attention to detail, powerful 
songwriting and careful placement 
make for a cohesive style.

Unfortunately, that style is 
more focused on sounding big 
than interesting and that’s where 
Broken Compass loses me. It’s too 
cohesive. I found myself easily 
drifting in and out, the big sound 
and atmosphere blending songs 
together. That’s not to say it’s for-
gettable music — so many of these 
songs are infectious and catchy. 
The constant wall of sound just 
numbs you.

There are highlights, though, 
like the Thrice-leanings of “Rock 
and Roll is Dead and So Am I” to 
songs like “Hold Up My Head” 
and “Disgusted: Disguised,” which 
wouldn’t sound out of place on 
either A Perfect Circle album. 
Toward the end of Underoath’s 
tenure, the Maynard-in-A-
Perfect-Circle influence was com-
ing through strong, and it’s great 
to hear that sound a little more 
blatantly on this album. “Through 
the Looking Glass” is a standout 
track with its late-era Nine Inch 
Nails vibe and a huge, anthemic 
chorus.

Chamberlain’s singing is 
stronger than ever, and he really 
shows up here with Sleepwave, 
opting to have a limited amount 
of screamed vocals on the album. 
Lyrically, Chamberlain seems to 
be processing his more publicly 
known personal demons — he’s 
struggled with drugs, alcohol and 

loss of faith — and many of the 
songs seem like you’re reading his 
diary.

Even though Broken Compass 
has a tendency to be demoted 
to background music due to the 
straightforward nature of the 
songwriting, the standout songs 
on Broken Compass are definitely 
strong, and this is a good start 
to the new chapter in Spencer 
Chamberlain’s post-Underoath 
life. It makes for a good listen, 
but with a little more refinement 
and surprise, Sleepwave’s Broken 
Compass could have been great.

— COLLIN SIMULA

Commodity is a concept album 
by veteran rockers Remedy 
Drive. After vocalist David Zach 
spent time in the Far East helping 
undercover operations bust human 
trafficking rings, he penned this 
album based on the suffering he 
witnessed; he emphasizes each 
person as a “soul inside a body,” 
designed to love and be love. After 
all, it’s love that will destroy evil. 
“Darkness would destroy us,” sings 
lead singer David Zach, “without 
love as a weapon of choice.”

There are a number of inno-
vative songwriting skills used on 
this album, which helps to put 
the band’s unique synth-rock 
ambiance in a league of its own 
instead of as a Coldplay clone. The 
album drives straight to the heart 
with ethereal melodies and honest 

lyrics. This album really shines in 
the tracks “Commodity,” Love is 
Our Weapon” and “The Wings of 
the Dawn.”

— SARAH BREHM

Nearly 15 years ago, Lancaster, 
Pennsylvania’s Tantrum of the 
Muse were making waves in the 
Christian music industry with their 
albums The Heart is a Two-Headed 
Sperm and  Modernmu$ick(2000)! 
(released on Takehold Records, 
who would eventually get acquired 
by Solid State). Praised for their 
creativity, they were much-talked 
about for the controversial (or 
sometimes downright offensive) 
nature of their artwork, lyrics and 
live show.

Tantrum of the Muse were one 
of the most interesting acts to 
ever come from the underground 
Christian music scene. Stephen 
Mark Sarro, vocalist, guitarist 
and songwriter (primarily from 
Tantrum of the Muse) is back with 
a new brainchild: Unteachers. 
Picking up where ToTM left 
off, Unteachers has refined the 
art-metal sound of ToTM, and with 
A Human Comedy, has perfected 
their heavy, intricate noise-rock 
by adding in a new slab of sludge.

The first proper song, “As 
Bright As Black,” introduces you 
to Unteachers’ sound, not unlike a 
handshake between Melvins and a 
slower Dillinger Escape Plan. It’s 
technical and progressive, but it’s 

listenable, the primary thing miss-
ing from most noise-rock bands. 
Here, Unteachers excels: These 
songs feel like songs. The overar-
ching groove helps to ground each 
track’s more intricate moments 
— the thick and dirty bass lines 
really drive these songs, letting 
the busy drumming (courtesy of 
Solamors’ Travis Turner) and layers 
of guitar weave in and out. This is 
thinking-man’s music, success-
fully avoiding the stuffiness and 
pretension commonly associated 
with it. 

When Unteachers plays some-
thing, they mean it. The loud parts 
are loud. The technical parts are 
technical. The heavy parts are 
heavy. (I mean, the main riff in 
“Cusp” is just gigantic.) Everything 
on A Human Comedy feels inten-
tional. This is an album that was 
written with time and care, not 
one detail ignored. The quieter, 
more intimate songs (“Cast My 
Cares” and “Higher Horses”) 
don’t feel like filler like so many 
quiet-songs-in-the-middle-of-
heavy-albums do.

A Human Comedy isn’t just 
a collection of songs. It’s a ride 
you’re on; it’s a movie you’re 
watching. It’s meant to be taken 
in as a whole; clocking in at about 
40 minutes, it’s not too much of a 
commitment, either.

Vocally, where Tantrum of the 
Muse sounded somewhat unre-
fined, Sarro has benefited from 
more than a decade of being able 
to fine-tune his vocal presence. 
The end result arrives somewhere 
between King Buzzo of the 
Melvins and Geddy Lee (that’s 
the singer of Rush, kids), and he 
doesn’t miss a note on A Human 
Comedy. These aren’t auto-tuned 
melodic-chorus vocals; it’s raw 
power.

The lyrics are heavy, one of 
Sarro’s strong points. Most of the 
record is rather misanthropic, with 
a strong disdain for what humanity 
has become. But the closing song, 
“Death Has Been Swallowed,” fills 

Remedy Drive
Commodity

Independent
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the listener with the hope of God’s 
eventual resurrection of all things.

Heavy, interesting, abrasive and 
beautiful, all at once, A Human 
Comedy isn’t an album to be taken 
lightly. It’s a challenging listen, but 
one worthy of the challenge, worth 
the fight. With A Human Comedy, 
Unteachers has taken Tantrum of 
the Muse’s legacy and not only 
resuscitated it, but perfected it. 

— COLLIN SIMULA

Rock/metal outfit Righteous 
Vendetta is poised to take over 
active rock radio with their new 
album, Defiance. It’s quality, 
in-your-face rock music with 
pounding drums, chugging guitars, 
breakdowns and a mix of scream-
ing and clean vocals. Favorite 
tracks: “Defiance,” “Take Over,” 
“Inside My Eyes” and “This Pain.”

— SARAH BREHM

Fight The Fade begins their 
new album Second Horizons with 
an intro track titled “Alive” which 
immediately shows off their sing-
er’s talent and range as well as the 
bands over all jamming rock style. 
The following track, “Beside the 
Dying Fire”, reminded me a bit 
of Breaking Benjamin. It starts 
off with a heavier breakdown 
style riff and calms down for the 
first verse and then picks back 
up into a ballad style chorus and 
smoothly transitions back into the 
first riff. The band also shows off 
some screaming in this track. The 
screaming vocals aren’t anything 
special but they fit well with this 
style of music and only reminded 
me more so of Breaking Benjamin. 
“Second Horizon”, the title track 
of the album and overall my 
favorite song on the album is next. 
It starts off with an electronic 
pulsing rhythm and picks up into 
another jamming rock groove. It 
proceeds into verses and choruses 
that strongly reminded me of the 
band Hands Like Houses, again, 
showing off the bands ability to 
smoothly transition between 
chilled out verses and hard hitting 
choruses. ”Confessional of Lies” 
is probably the most dynamic of 
songs on the album. It starts off 
a little differently than the first 
three songs with a smart rhythm 
and lead combination and con-
tinues to develop with the bands 
consistent pattern of ups and 
downs from verses to choruses, 
this time emphasizing the “down” 
feel with a very ambient bridge 
that, once again, builds the song 
back up into a jamming outro.  If 
you’re looking for a heavier song 
to come out of this band then you 
will want to listen to the fifth track 
“Monolith”, which brings back the 
bands Breaking Benjamin feel and 
adding in some old Disciple riffs as 
well. The song is overall good for a 
band that probably hasn’t written 
a lot of heavier music with break-
downs, however, I felt that the 
very last breakdown was extremely 

disappointing and unnecessary for 
the song. It’s at this point in the 
album that I wished they had set-
tled for a five or six song EP. Not 
that the rest of the album is bad, 
but the next interlude track and 
the songs  “Lost” and “Ignition” 
reach a level of corny and already 
been done vibe that isn’t partic-
ularly satisfying. That being said, 
“Re-Archetype” puts up a good 
fight with “Second Horizon” for 
the spot of my favorite song on 
the album, bringing back that 
well-done Breaking Benjamin 
Rock hard rock groove. The last 
three songs on the album jump 
back to the corny and already 
been done and doesn’t add any-
thing really new to the album. In 
conclusion, Fight The Fade defi-
nitely knows how to play rock and 
they have an extraordinary power 
house vocalist that I would love to 
see live. I wouldn’t be surprised to 
see their name on the set list for 
the main stage at festivals or tour-
ing with arena bands someday.

— TAYLOR BOYCE

Hashem’s new EP, Martyr, has 
everything you’d want from a death 
metal band. Their dark sound flows 
throughout the whole EP; from 
start to finish, it’s a brutal piece of 
work. It will make any metalhead 
want to headbang along with it.

Martyr is full of lightning-fast 
double bass, blast beats, growling and 
guttural vocals and shredding guitars. 

It’s the perfect recipe for metal. 
This album stayed pretty relentless 
throughout, but wasn’t so fast and 
fierce it became tasteless. There 
were parts that sounded like the 
technicality of As I Lay Dying, but 
with haunting guitar leads and creepy 
sound effects in the background 
made it Hashem’s  distinct sound.

The band did a great job at keep-
ing their songs dynamic with some 
breakdowns, not just having steady 
double bass the entire EP. Their 
songs weren’t too “math-y,” either, 
but they did have some fun playing 
with time signatures on it. There 
were blatant references to Christian 
symbolism throughout the lyrics, 
and it didn’t have many slow parts. 
It stayed interesting, and, more 
importantly, it stayed  fast.

Martyr is a solid release that 
is an impressive addition to the 
Christian metal scene. It’s fast. 
It’s heavy. It shreds. Hashem gets 
down to business immediately and 
keeps kicking until the end. Go 
pick it up and growl along.

— MITCHELL LAYTON

False Idle frontman Sef Idle, also 
in an assortment of other bands, 
recently released his first solo 
record. Following in the footsteps 
of other punk artists such as Kevin 
Seconds (of 7 Seconds fame) and 
Matt Skiba, Idle has put down 
the electric guitar and picked up 
a much quieter and introspective 
instrument. However, don’t think 
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In the interest of 
full disclosure, I’ve 
never listened to a 
Flyleaf song in my 
entire life. It seems 
like an impossible 
feat since they’re 
a pretty popular 
band. It hasn’t been 
an active removal, 
distancing or dis-
like; it’s just that my 
life and Flyleaf’s life 
have never crossed 
paths. In doing 
my research, this 
particular release 
(Between the Stars) is 
important because 
it’s the first album 
in the band’s his-
tory to not feature 
founding vocalist 
Lacey Sturm, their 
fanbase vehement-

ly split between 
Sturm and new 
vocalist Kristen 
May. For what it’s 
worth, my bet is 
the only thing New 
Flyleaf wants from 
Any Listener is for 
a Fair Shot. No pre-
conceived notions 
of their sound, no 
barometer to com-
pare them against. I 
feel I can offer them 
that.

The first few 
songs are actually 
upbeat jams, show-
casing how power-
ful of an element a 
great frontwoman 
can be. Fortunately 
for Flyleaf, 
May sounds 
right at home 
in this sphere. 
Unfortunately, 
after the first few 
tracks, the album 
starts to come off 
the tracks. Stars 
starts to lose the 
wheels a little bit 
around the begin-
ning of the fourth 
song. Early on, the 
album ventures 
into country terri-
tory; May’s voice 

can get twangy, 
and, because she 
also writes lyr-
ics in storyline 
fashion, the track 
could be dropped 
on a Taylor Swift 
or Kelly Clarkson 
record and fit right 
in. May’s stories, 
though, are trite, 
Mad-Libbed or 
written by random-
ly pulling phrases 
from a jar filled 
with the approved 
radio rock lexicon. 

The album never 
really seems to 
get back on track 
after that, but it 
doesn’t wreck 
the car. There are 
some slick tricks 
in “Thread,” where 
May turns into a 
pissed-off female 
Bono. Those bits 
and pieces pull 
the album up by 
its bootstraps, but 
even still, later 
tracks begin to 
just throw every-
thing at the wall, 
starting with the 
kitchen sink, bass 
distortion, war-
ble-phaser-key-

board back-to-back-
to-back, Coldplay-
style effects-laden 
guitar, a completely 
unnecessary 
scream in the mid-
dle of “City Kids” 
that sounds exactly 
like what scream-
ing-for-screaming’s 
sake sounds like, 
bizarre chord pro-
gressions, and so 
on. The biggest 
issue, at the end 
of it all, turns out 
to be with demo-
graphics. Between 
the Stars is dripping 
with high school 
angst, pep rally 
war cries and I 
keep thinking the 
band is a fiction-
al band in one of 
the shows. It does 
make for a diverse 
spread,       but that 
also gives it a very 
distinct identity in 
its chaotic overuse. 
Between the Stars 
is out there, for 
sure, enjoying its 
flight in space. But, 
hey, a number of 
people love space 
flight, right?

— DAVID STAGG

With new vocalist, Flyleaf 
puts too many ingredients 
in ‘Stars’ to keep it coherent
BY DAVID STAGG

Flyleaf
Between the Stars

Loud and Proud

78   H M    S E P T E M B E R  2014



that means that he’s “grown up” 
or “sold out” – while the style 
certainly is different, those familiar 
with punk rock will recognize chord 
progressions, rhythm and lyrical 
content that follows closely with 
Sef Idle’s punk rock roots. Overall, 
the tracks are surprisingly intro-
spective, focusing on the ability 
to start again no matter the past. 
None are particularly upbeat, with 
slow strokes and musings meshing 
retrospectively with Idle’s quiet, 
crafted vocals.  The bonus of a 
piano accompaniment on the track 
“In The Sand” deepens the musi-
cality of the album, and adds a nice 
enhancement to the track, while 
fitting in perfectly with the theme 
of the music. When it comes down 
to it, Start Again is a solid album 

with a positive message, showing 
that punk rock isn’t getting old, it’s 
just getting smarter.

— REID OLSEN

With 25,000+ likes on 
Facebook in just three years, it’s 
clear that spoken-word artist 
Hotel Books (Cam Smith) has 
found his niche audience. His lyr-
ical blend of heartache and hope 
on his latest album isn’t relatable 
to everyone, but those who need 
to hear the message will relate 
perfectly and praise Smith for his 
honesty. 

The thing about spoken-word 
music is that most of the merit 
comes from the lyrics. Odds are 
you don’t listen to artists such as 
Hotel Books for their melodies 
or harmonies. This doesn’t mean 
that the music isn’t worthwhile. 
Instrumentally, Hotel Books 
could be seen as an above-aver-
age post-rock group despite the 

lack of diversity from song-to-
song. Smith’s vocals follow the 
path of spoken/shouted lyrics 
which complement the tempo of 
his backing band rather than the 
melody.

Smith’s songwriting stays con-
sistent throughout the album’s 11 
tracks. There isn’t much imagery 
in the poems, but the each track 
paints a mental portrait of emo-
tion. The trouble is that beyond 
the pains of a failed relationship, 
there is little else offered lyrically. 
Even the deeper subject matter 
of trading salvation for fleeting 
happiness present on the brilliant 
“Dreaming or Sinking” is seen 
through the eyes of a shallow 
relationship.

— SEAN HUNCHERICK

ALBUM REVIEWS BROUGHT TO YOU BY

Hotel Books
I’m Almost Happy Here 
But I’m Never Home

Independent
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