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I can’t start a Live Music 

Issue without first talking 

about Pantera. I wasn’t 

allowed to listen to them at 

home (I was), much less be at 

their concert (I was). I was an 

irrationally small kid fit for 

soccer, not football. It made 

my early Pit Game lean heavi-

ly to my ability to take a slam. 

Get hit properly and you can cross any pit and have a blast.

I learned those things watching a Pantera concert at a 

place called the International Ballroom, or as Houstontians 

called it, the eyeball. It has since shut down, but at that time, 

bands like Alanis Morissette and (an aging) Sex Pistols were 

selling out this place. It’s extremely important to this his-

torical timeline that Pantera could sell out a venue that scale 

at that time. Green Day’s Dookie hadn’t broken the mold for 

sanitizing the purchase of punk rock music, so there was no 

precedent for punk, much less this new, groove-laden thrash 

metal, to top any chart.

If Pantera’s 1992 release, Vulgar Display of Power, was an 

earthquake, they were poised for super-stardom with the 

resulting tidal wave of success that would come with what-

ever they chose to put out next. The problem was, metal 

couldn’t have superstars. No one knew what to do with 

Pantera. What would society do if they hit No. 1 on the rock 

charts? What would the FCC do? Can we prevent minors 

from listening to such filth? Pantera had awakened a new 

generation of pissed-off youths who couldn’t stand the mar-

ketability of hair metal, the bandwagon fans that come with 

the popularity of a Guns ’n’ Roses / Metallica coheadlining 

stadium tour. They wanted raw honesty, and they weren’t 

going to take it anymore.

It would turn out, beyond anyone’s expectations, there 

were a lot of those youths.

Lyrics written almost solely to write them off any chart, 

Far Beyond Driven debuted at No. 1 on the Billboard 200, the 

first metal album ever to do so. I never spoke to anyone in 

Pantera about this, but I wonder if it was also the first time 

in history a band might have been pissed off they hit No. 1. 

I was standing there, mid-song, listening to vocalist Phil 

Anselmo preach. “We don’t give a flying fck about anyone 

except Pantera and our own,” he yelled feverishly. “That’s 

our philosophy.” And he genuinely meant that. That was us, 

there, rebelling against the man, collectively taking down 

what culture had deemed music. There was no purgatory 

with them, only lines in sand. Anselmo curated every fan by 

fire from his pulpit, every night. If you didn’t belong there, 

he made sure you knew you were a liability. It forced a com-

munity of die-hard fans and birthed a sound so distinguish-

able, time has proven it impossible to recreate.

I knew I had found the purpose of live music. Every0ne 

has a blood family, but I found a family I’d spill blood for. 

We stood there and held fight club every time we got to the 

venue. I’m a little older and my bones don’t work as well, but 

thankfully, God invented Lucky Charms and I can take hits 

better than ever. We didn’t care what was happening outside 

those doors. You can call it a No. 1 hit, but we don’t judge by 

your standards. We were judging by something much fur-

ther, beyond driven. DAVID STAGG, EDITOR-IN-CHIEF
 DSTAGG@HMMAGAZINE.COM
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TOURING FROM
MELBOURNE, AUSTRALIA

GOODS



With the large number of bands 

coming out under the metalcore 

umbrella, the genre can become 

repetitive. What do you think makes 

a band stand out from the rest?

Thinking for yourself and writ-

ing music for yourself. Taking risks 

and not looking back. Bands who are 

willing to take risks and follow their 

dreams will eventually break through 

and succeed, and that’s what we plan 

on doing.

Do you think it’s important to 

strive to sound different?

Not particularly. It’s better to always 

make sure you enjoy what you’re doing. 

If it stops being fun, then you are doing 

something wrong. 

1 1

IMPORTED

After touring with Fit for a King 
and Buried in Verona, these 

Melbourne, Australia imports 
have written a biting album

for 2015. Sarah Dos Santos
finds out from

Feed Her to the Sharks’
Kim Choo about their

upcoming album, Fortitude

GOODS
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You pack a lot into your music. You con-

stantly change tempo and rhythm. It was very 

refreshing to hear songs keep my attention the 

whole way through. Is it challenging to keep 

the sound original and come up with new and 

unique pieces?

 Yes, the writing process was challenging! While 

trying to add many new elements to our sound, 

keeping the FHTTS sound was difficult, but I think 

we definitely accomplished something very spe-

cial with Fortitude.

I really enjoyed the lyrics in the first track 

off the album, “The World is Yours.” What 

inspired you to write this song?

This song is about persevering and making the 

most of your life. The inspiration for it came from 

working hard work and the experiences we have 

been through as a band.

If there’s one thing you want fans to get from 

the album, whether through its message or 

from the music, what would it be?

We really just want people to get on the same 

page as us when they listen to the record. We put 

a lot of effort into making this album and if the 

fans can hear that in the music, then that’s great.

What’s ahead for FHTTS? Personally and 

musically.

Touring! Writing! Touring! Writing! We don’t 

plan on slowing down anytime soon.



Touring life is the perfect manifestation of the spice of life. 
There’s never a dull moment when close living quarters, 

bizarre local personalities and excessive sleep deprivation 
are what you sign up for. This month, Digital Tour Bus 

finds out their craziest story from the great nation.

DIGITALTOURBUS.COM

When the going gets weird
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FIVE HOURS OF RAIN, WILD TRUCK DRIVERS, 
AVOIDING POSSUMS AND DEER, WE MADE IT 
TO GAINESVILLE, FL AND WE SEE OUR FEL-
LOW TOURMATES PARKED AND UNLOADING 
THROUGH THE BACK DOOR OF THE VEN-
UE. WE MET A COOL CAT NAMED WOLFMAN 
AND HE EXPLAINED TO US HOW THE GIG 
WAS GOING TO FLOW. WE THOUGHT THERE 
WERE THREE BANDS, BUT THERE WERE ONLY 
TWO PLUS A SIDE-SHOW. THE SIDE-SHOW 
INCLUDED TWO DUDES WHO HAD TATTOOS 
AND PIERCINGS IN PLACES I DID NOT KNOW 
POSSIBLE, ACCOMPANIED WITH TWO BEAU-
TIFUL GIRLS, EQUALLY TATTOOED AND A LIT-
TLE PERSON WITH NO ARMS, JUST FINGERS 
DANGLING OUT OF HIS SHOULDERS, NAMED 
THE PENGUIN MAN. THEY WERE ALL NICE 
PEOPLE, BUT WE ENDED UP PLAYING THE SHOW TO AN EMP-
TY ROOM WITH JUST A COUPLE OF BIKER CHICKS AND OTHER 
MUSICIANS. IT WAS LIKE A PROFESSIONAL REHEARSAL. AFTER 
THE BANDS PLAYED, TWO OF THE BIKER CHICKS BOUGHT OUR 
MERCH AND THEN... THE PENGUIN MAN JUGGLED STICKS AND 
HE CONCLUDED HIS ACT BUY DRILLING A CONDOM THROUGH 
HIS NOSE, PUSHING IT THROUGH THE MIDDLE OF HIS 
HEAD WITH A SCREW DRIVER, HAMMERING IT WITH A 
BOTTLE AND COUGHING IT OUT HIS MOUTH. MEANWHILE 
ONE OF THE GIRLS STARTS TO GO-GO DANCE WHILE THE 
OTHER MEMBERS PREPARE FOR THEIR PERFORMANCES. 
BEFORE WE GOT REALLY WEIRDED OUT, WE LEFT.

MESSAGE TO VENUS
@MESSAGETOVENUS
FB.COM/MESSAGE
TOVENUS

HOTEL BOOKS
@HOTELBOOKS
FB.COM/HOTELBOOKSBAND

FUTURE LEADERS OF THE WORLD
@FLOWARMY
FB.COM/FUTURELEADERSOFTHEWORLD
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WHILE ON A U.S. TOUR AT AN OR-
LANDO DATE IN 2010, OUR SINGER 
(PHIL), GUITARIST (IAN), DRUMMER 
(RUSSELL) AND BASSIST (JEREMY) 
STOPPED TO VISIT OUR FRIEND AND 
PHOTOGRAPHER, MARK PESNICHAK, 
FOR AN IMPROMPTU PHOTO OPP. 
TURNS OUT MARK WORKED FOR DIS-
NEY, AND HE HOOKED US UP WITH 
PASSES. WE PROCEEDED TO CRASH 
THE SCENE ROCK-STYLE AND DO THE 
SHOOT RIGHT IN DISNEY WORLD! IT 
WAS KIND OF BIZARRE AND SURRE-
AL BECAUSE WE HADN’T BEEN THERE 
SINCE WE WERE KIDS. REVISITING 
THE THEME PARK AS ADULTS, ALL 
IT TOOK WAS A LITTLE TIME RIDING 
THE ROLLER COASTERS AND SOME 
SAMPLING AT THE EPCOT FOOD AND 
WINE FESTIVAL AND WE WERE ABLE 
TO LOOSEN UP A BIT AND LET THE 
MAGIC KINGDOM WORK ITS SUSPEN-
SION OF DISBELIEF. IN NO TIME, WE 
WERE ABLE TO START ACTING LIKE 
THE BIG KIDS WE TRULY ARE. THANK 
GOD FOR MUSIC KEEPING US YOUNG 
AT HEART!

I KNOW THIS STORY MAY NOT BE APPROPRIATE FOR EVERYONE, BUT I WOULD BE LYING IF I DID NOT EXPLAIN OUR TIME IN 
TACOMA, WA. WE WERE BOOKED TO PLAY AT A CAFE WHILE ON TOUR WITH WHEN ALL WE LOVE IS LOST. AS WE ARRIVED, 
WE WALKED IN THE DOOR TO SEE A RACK OF T-SHIRTS FOR SALE AND THEN A LOUNGE AREA. A WOMAN GREETED US AND 
TOOK US TO A BACK ROOM WHERE WE WOULD PLAY. WE FOUND OUT THAT THE CAFE WAS A WEED DISPENSARY AND WE 
WERE BOOKED TO PLAY THEIR CHRISTMAS PARTY. ONE OF THE EMPLOYEES TOOK ME UPSTAIRS TO AN APARTMENT HE 
INTRODUCED TO ME AS “THE PARTY PAD.” THROUGH THE NIGHT, WE MET STRIPPERS WHO CAME TO PARTY, MEN ARGUING 
OVER THE HEALTH BENEFITS OF VAPING VERSUS COCAINE AND MANY OTHER INTERESTING THINGS. A MAN EVEN ASKED 
IF HE COULD BORROW MY BANK CARD FOR A COUPLE DAYS. I AM NOT JUDGING ANY OF THEIR DECISIONS OTHER THAN 
THE ONE TO BOOK MY BAND FOR A PARTY. BUT THANK YOU, TACOMA, FOR A MEMORY WE WON’T FORGET. THE STAFF WAS 
NICE AND WE HAVE A WEIRD STORY TO TELL NOW!



MY LIFE IN RECORDS

Whoops, apologies 
and touring with 
400 Facebook Likes

There’s no reason to explain 

to anyone what it’s like to be 

in a band anymore. You have a 

band, right? You may not have 

songs recorded, but you sure 

have a Facebook for your band. 

Maybe a SoundCloud account 

with a lot of open parking spac-

es to be filled. With all the good 

band names already taken, you 

have to at least stake out your 

social media presence early 

anyway, otherwise you’ll be 

forced to tag your (already not 

great) band name with “music” 

or your state’s abbreviation or 

even just “rock” and then see 

who can outmaneuver the other 

identical band names to the top 

of the discovery chain to best 

weather litigation attempts.

And if you don’t have a band 

(what’s wrong with you?), you 

can ask your friend. Given the 

rule that one out of two white 

guys play guitar, the odds of 

finding a musician are high. 

(And if you want to have fun, 

pull out an acoustic guitar at 

your next party and just set it 

in view of your guests. Watch 

as they try to out-nice each 

other while impatiently tak-

ing turns.) Any given weekend, 

there are probably three or four 

different band people you know 

clamoring for you to come to 

their show.

But this isn’t about how hard 

it is, because it is also the single 

greatest thing in the world. It’s 

like complaining you have chil-

dren (which I hear most parents 

like) or maybe some laborious 

task that has a fantastic ending 

— dessert baking, mountain 

hiking, building something 

with your hands. People find as 

much joy in the process as they 

do the outcome sometimes, or 

the outcome is so wholly great 

it was worth the travails to 

achieve it.

All this to preface the fact 

that bands are great and live 

music is great.

Yes, the market, in gener-

al, sucks and is oversaturat-

ed with bands. Yes, consum-

ers were able to obtain music 

for free when the industry was 

resilient to monetize digital or 

streaming music. So yes, the 

overall value of recorded music 

has decreased sharply since the 

’90s heyday. This isn’t meant 

to be a solution piece or a pity 

article. But yes, we must get 

that out of the way.

My band decided we would 

tour the greater region of 

the East Coast up into New 

England. We did this because 

fans were clamoring for us to 

bring our energetic and eclectic 

live show to them, directly, in 

their many cities of residence.

That is a lie. We decided we 

would call our live show ener-

getic and eclectic because it 

sounded good in our press kit. 

And then to go to cities where 

no one had heard of us or had 

any particular interest in see-

ing us because we wanted to be 

rejected while bleeding money 

on the road.

It’s also what bands do. And 

hey, touring great. Having done 

it it’s great because driving 

around in my station wagon, 

a five piece drum set (Pearl, 

entry-level, from 2001, no 

cases), bass rig and guitar amp 

in the back and playing to new 

cities and people is the pinna-

cle of excitement, ego, explo-

ration and diversion. For a few 

minutes on stage, we are woven 

into the same tapestry of all 

popular music — the indie, the 

underground, the clubs played 

and the sweat poured on fret-

boards from Manchester to 

CBGB’s to Phil’s basement in 

No Town, U.S.A. Some of it is 

our sweat and some of it is Joe 

Strummer’s sweat, and who is 

counting?

Our first tour started well 

enough. We got booked at a 

coffee shop. Now, we are not 

an acoustic band. We are a 

mandolin/drum duo, but the 

Matt Francis is a 
filmmaker/media 
designer out of 
Virginia Beach and 
the drummer for 
Feral Conservatives, 
an indie rock band. 
You can check out 
his website at
mfrancisfilm.com.

COLUMNS
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mandolin (electric) is run through a 

Big Muff pedal and the drums, well, 

live acoustic drums start loud and 

go up from there. The coffee shop 

was called The Mudhouse, which, at 

least, sounded a little dirty or gritty 

or underground or something other 

than a more stately or even home-

spun house of caffeine. We played 

second that night after a surf-rock, 

Ramonesy band ripped through their 

set. The band (a three-piece) brought 

two girls with them. There was one 

other gentleman in the whole store 

seated not too far from the stage but 

facing away in a high-backed chair. 

He didn’t seem to enjoy the music, 

but no one — not us nor the owner/

booker who sanctioned the show — 

were trying to create an environment 

conducive to quiet reflection at 9 

p.m. on a Friday night in a live music 

venue.

One of the girls brought a camcorder 

to record the opening band and, for 

whatever reason, decided to also cap-

ture our performance. When we left, I 

asked if we could see the footage, try-

ing to suppress my excitement that we 

were worth video documenting. “It’ll 

be on YouTube,” She said. It never was. 

Night two was a weeknight show in 

Durham, North Carolina. The venue 

sat on a stretch of road that had 

mechanics’ garages on either side. The 

venue itself was converted from an old 

garage, a cool aesthetic and the perfect 

venue space, with the option to, on a 

nice, brisk fall evening such as it was, 

lift the main doors that serve as the 

walls opposite the stage. There was an 

encouraging amount of foot traffic, a 

bar on the other side of the wall and 

two food trucks. Naturally, there we 

only about four people who paid the 

cover to come inside.

The opener — a couple of older guys 

playing Bad Religion-style punk and 

rock — bled of blue collar escapism 

and were genuine dudes, grateful to 

play. The headliners were young, had 

hipper haircuts and were coming off 

an award for Best North Carolina Rock 

Band. I’m not sure who hands that 

out. They played a trendy blues style, 

hailing on the side of The Black Keys, 

a comparison the opener’s front man 

felt the need to point out to me mul-

tiple times.

Then came my walk of shame: to 

pack up your gear and sneak past the 

other bands on a show you arranged 

with a promoter from another state 

who trusted you to build this show that 

was a loss for everyone. A sound guy 

showed up. People tended an empty 

bar. Three bands arrived, hauled gear 

and outnumbered the crowd two to 

one. And here was this D.I.Y. indie 

band from four hours north, too timid 

to check out with anyone because 

admission didn’t exceed the threshold 

for a payout.

You often don’t know what you’re 

getting. Our first booking confirma-

tion was a venue called The Electric 

Maid. It sounded cool. It was in D.C., 

and we’re not from D.C. We didn’t 

know the way the areas break down 

north to south, the trendy to the bad 

parts. We mostly look for eager venues 

with names that could be Phillip K. 

Dick novels. It’s a community space, 

which suddenly appealed to our sense 

of community building. They had a P.A. 

at least.

The first sign of trouble was a bizarre 

rant I received from the owner/pro-

moter — one of the other acts designed 

a poster for the event: Eleven by sev-

enteen but landscape-oriented. The 

promoter emailed me to adamantly 

refuse a poster that wasn’t “up and 

down” and of letter size, a size and 

orientation he told me was standard. 

Almost immediately, however, he sent 

an apology — the subject line read: 

“Matt, whoops and apologies for pre-

vious rant about posters.”

The man, in person, was just as 

strange. He followed everyone 

around with an empty Utz Pretzel 

canister which was used to collect 

the door money. Even if you walked 

in carrying a kick drum, he asked if 

you were actually in the band and not 

some poser who tried to play roadie 

for a free show. This is apparent-

ly a problem when you’re as world 

renown as none of the bands playing 

a community space on a Wednesday 

night in D.C. Thanks to the fact that 

we asked a band still in high school 

— green enough playing shows to 

actually promote it and who came 

with parents and friends in tow — 

this was our most attended show of 

the entire, meager eight-night tour. 

I think we even sold a t-shirt that 

night.
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Awareness: 
Maintaining peace 
in humiliation

Nielsen Greiner 
is from Lancaster, 
PA and recently 
graduated with a 
bachelor’s degree 
in anthropology. 
Currently, he works 
full-time. He has a 
heart for
high school
ministry.

“To whom then will you liken 

Me, that I would be his equal?” 

says the Holy One. Lift up your 

eyes on high and see who has 

created these stars, the One who 

leads forth their host by number, 

He calls them all by name; because 

of the greatness of His might and 

the strength of His power, not one 

of them is missing. Isaiah 40:26

Some days there’s a painful 

awareness of who I am and 

what is really in my heart. But 

to encounter the grace of God 

in those moments is some-

thing profound because it’s 

also where we become aware 

it’s so undeserved. That God 

loves us in our darkest plac-

es and in our most shameful 

moments should overwhelm 

us with awe, wonder, grati-

tude and love.

You are blessed when you 

are without. You are blessed 

when you are lacking. You have 

more in your nothingness than 

you have in your abundance. 

When you see what is not — 

and what you are not — you 

see what truly is and can be. 

When you know suffocating 

darkness, you stand in awe and 

wonder of the presence of light. 

When we know we are unde-

serving, we are amazed at what 

we have been given.

This is why humility is so 

much stronger than pride. In 

humility, we understand who 

we are not; we may then fully 

accept the gift. In pride, there 

is no beauty. Our ability to live 

and breathe is our right — it 

has no meaning, but it means 

everything if we are worthy of 

nothing. Only the weak will ever 

know what strength is. What 

is strength without the knowl-

edge of weakness? Everyday we 

should ask the Father to make 

us weak, so we may continually 

practice strength. Blessed are 

those who have nothing for they 

will be given everything.

Our heavenly Father speaks 

these words to the weak and 

aware: “Your strength wavers, 

even fails; mine does not. So 

there is nothing to fear, child. 

When you are without, I am 

always with everything. You’re 

blessed when I make you noth-

ing, for then you are made to be 

something.”  

My weakness is his greatest 

strength. In great weakness is 

a great opportunity for learn-

ing and for glory to be shown 

on a clean slate of humility. 

It’s not us — we know it can-

not be. The truth is, we are all 

weak, but only some of us are 

more keenly aware of it. The 

moment I forget humility and 

weakness, I become proud and 

familiar. I begin to live without 

sincere appreciation, losing any 

joy at the miracle of righteous-

ness, peace, acceptance and 

relationship with the God of 

the universe.

In the words of G. K. Chesterton:

The truth is, that all gen-

uine appreciation rests on a 

certain mystery of humili-

ty and almost of darkness. … 

Until we realize that things 

might not be we cannot realize 

that things are. Until we see 

the background of darkness 

we cannot admire the light 

as a single and created thing. 

As soon as we have seen that 

darkness, all light is light-

ening, sudden, blinding, and 

divine. ... It is one of the mil-

lion wild jests of truth that we 

know nothing until we know 

nothing.

I am humbled and broken 

when I see that I have noth-

ing, that I am nothing. I can-

not give anything. I cannot be 

anyone I have not already been 

made to be. I chase the wind 

as if I had created it. I search 

the earth as if its mine. “What 

are you chasing, son, that isn’t 

already yours? What are you 

searching for, son, that hasn’t 

already been given?” Isn’t it 

enough that I can feel the wind 

on my flesh? Isn’t it enough 

that I can walk the earth, that 

I can know its beauty in such a 

real way? 

Nothingness makes you 

something. Forget not the loving 

breath that sustains you. Only a 

weak man will live and die for 

something or someone stronger 

than himself. A strong man is 

too strong to live and die for 

anything or anyone but himself.

1 9
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Founded by NewSong, the Winter Jam Tour makes its 
way across the U.S. every year with its stadium-quivering 
shows. HM’s Brooke Long captured the party in Reading, 
PA, featuring mainstream artists (Jeremy Camp, Frances-
ca Battistelli) and the spectacular live antics of Skillet

Keeping US winters hot

SKILLET
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TOURING FROM
NASHVILLE, TENNESSEE

VERIDIA
UP-AND-COMERS

The Scene (c. 2005): When Plain White 
Ts lulled me to sleep with “Hey There, 
Delilah,” William from The Academy Is... 
saluted the “thriller claw” from the stage 
(before Lady Gaga) and Panic! At the 
Disco still wore top hats.

Picture me at Edge Fest in Dallas with a pur-

ple-spiked ’fro and accessorizing with horrifyingly 

electric blue fishnets — NEVER again. It was my 

first time to see Panic! and my first time to attempt 

crowd surfing. Needless to say, I was dropped! My 

friend also fell and landed on top of me and what 

felt like the entire audience came crashing down 

on top of us. With the Texas heat and a bunch of 

sweaty fans trying to shove their way out of the 

dog pile, I couldn’t breathe and thought I was going 

to die. But (PATD vocalist) Brendon stopped the 

show to make sure we all picked each other up, and, 

clearly, I survived. That was one of my most mem-

orable live concert experiences, and my last (thus 

far) attempt at crowdsurfing!

— Vocalist Deena Jakoub as told to David Stagg
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The Anaheim Convention Center in 

Anaheim, CA hosts the annual National 

Association of Music Merchants show, 

commonly known as NAMM. Founded 

in 1901, it is the largest product-based 

event in the music industry, as well as 

one of the largest and most significant 

music product trade shows in the world.

It’s a trade event, so companies 

exhibiting have to meet certain cri-

teria, like, you have to manufacture, 

sell or distribute musical instru-

ments, or, in our case, be a music-fo-

cused media outlet. 

Convention attendees eagerly waited 

for the Anaheim Convention Center’s 

doors to open. Members visit a variety 

of booths prepared by these compa-

nies, and you get to demo new instru-

ments and see, first hand, the latest 

product updates.

Ibanez featured their Paul Gilbert 

Ibanez PGM80P Signature guitar. 

Ibanez bass guitars were lined up on 

display racks where viewers were able 

to walk through a heavenly maze-like 

exhibit.

Paul Reed Smith himself gave an 

introductory speech at the PRS Guitars 

exhibit in honor of PRS Guitars’ 

Thirtieth Anniversary. The company 

released the new Private Stock Thirtieth 

Anniversary Dragon guitar, eighth in 

the Dragon Series. Former Chimaira 

lead guitarist Emil Werstler, Jimmy’s 

Chicken Shack guitarist Island Styles, 

Paul Reed Smith Guitars artist Bryan 

Ewald, PRS exhibit artist and bassist 

for the Paul Reed Smith band Gary 

Grainger, and Intervals guitarist Aaron 

Marshall all took the PRS stage together 

to demonstrate new PRS guitars, fresh 

out of the box. The Private Stock, Core 

guitars, S2s and ISEs were played for 

less than 30 seconds backstage before 

handed to the guitarists in order to 

produce a genuine first-playing experi-

ence with the new products during the 

demonstration. 

With many of the cymbals careful-

ly hung on display, Turkish company 

Bosphorus Cymbals launched their new 

Ari Hoenig signature line, dubbed the 

Lyric Series. The new line of cym-

bals are crafted with a 23” ride, 21” 

crash ride and 14”  hats. Also introduced 

alongside the Lyric Series were the 

Bosphorus Cymbals’ Black Pearl Series.

Custom drummakers Trick Drums 

are known for crafting their kits from 

high-quality, aircraft grade aluminum 

drum shells. Trick Drums C.E.O. Mike 

Dorfman and shop set up at NAMM to 

display the Pro 1 V Double Pedal model, 

easy to adjust Pro 1 V hi-hats, zero 

latency SB1 Triggers, GS007 Strainer, 

Resonator Cymbal Springs, quick 

release cymbal toppers and the Trick 

360 Floating Drum Mount.

Line 6 announced their new and 

innovative guitar processor, Firehawk 

FX. The newly released multi effects 

system is built to amalgamate superior 

tones, equipped with over 200 effects 

and allow for wireless editing.

Visitors gathered around the ZVEX 

Effects booth to view the show-

case interior adorned with famously 

hand-painted guitar and bass guitar 

distortion pedals. A few of the most 

popular pedals demonstrated this year 

were the Woolly Mammoth 7, Pedal 

Thief and Midi Light Show.

For six years, the ESP Guitar Company 

has maintained their station in the 

same room on the second level, and 

each year, the company re designs the 

interior to create a new experience for 

visitors. This year, ESP celebrates their 

Fourtieth Anniversary. ESP presented 

their special Exhibition Limited models 

in the ESP Custom Shop. Gary Holt of 

Slayer and Javier Reyes of Animals As 

Leaders performed at the ESP booth.

If you missed the opportunity, 

NAMM has a summer edition, as 

well. Nashville will host the event 

this July.

ESP, PRS and Ibanez all bring out their 
heavyweight guitars and innovative 

products for the one conference you’ll be 
begging to attend every year

Photos and words by
Marissa Rodriguez

Notes from NAMM
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There’s next to 
nothing that 
can explain why 
enduring human 
excretions, close 
quarters, extreme 
physical pressure, 
sometimes bel-
ligerent some-
times obnoxious 

shouting would 
ever be worth 
an hour of any-
one’s time. For 
live music, that’s 
the barrier for 
entry. Every 
fan earns their 
stripes somehow 
(watch for sur-
prise roundhouse 
attempts), but 
it’s accepted that 
when you’re here, 
there is to be no 
ill will. We’re here 
to escape, and 
in this fairy tale 
environment,

ain’t nobody got 
time for vibe kill-
ing. It brings us 
together as peo-
ple. Your mosh 
life might be the 
most exercise you 
get, so get back 
out there. Let’s 
celebrate this

artery that runs 
through all of us 
from birth. Let’s 
get out there and 
endure it for the 
love of the artist.
— DAVID STAGG
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OCEANS ATE ALASKA

BY DAVID STAGG | PHOTOS BY KELLY HAMILTON

SPASTIC AND DYNAMIC, IT’S AS 
FRENETIC AS IT IS PLANNED. IT’S
THE NEW SOUND OF LIVE MUSIC.
IT MIGHT ALSO BE THE BEST
RECORD YOU’LL HEAR ALL YEAR
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TOURING FROM
BIRMINGHAM, UNITED KINGDOM
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GENRES ARE DEAD. I’VE HEARD 
PEOPLE SAY IT. I’VE HEARD THEM 
SAY EVERY BAND SOUNDS THE 
SAME. THESE PEOPLE SAY, “THEY’RE 
ALRIGHT, I GUESS, BUT THEY SOUND 
JUST LIKE THE NEW YORK DOLLS.” 
THE OVERSATURATION LEADS THESE 
PEOPLE TO RESENTMENT. MUSIC 
DIES. GENRES, SET PERFECTLY IN A 
MARKETABLE EQUILIBRIUM AND MAN-
UFACTURED FOR SUCCESS, RECEIVE 
THE DEATH SENTENCE.

BUT I’VE ALSO SEEN PEOPLE STILL 
BUY FERRARIS. IT’S A PIECE OF 
PLASTIC POWERED BY A FLAMMABLE 
LIQUID WITH A COMBUSTIBLE ENGINE 
ATTACHED TO FOUR AXLES. IT’S MADE 
UP OF THE SAME STUFF. THE BLUE-
PRINT’S THE SAME. BUT IT’S NOT JUST 
A CAR, RIGHT? AND WHEN YOU DRIVE 
IT, THERE’S A DIFFERENCE. A VERY 

HANDS-ON DIFFERENCE. A DIFFERENCE 
YOU NOTICE BECAUSE YOU DRIVE A CAR 
EVERY DAY AND THAT’S NOT WHAT 
DRIVING A CAR FEELS LIKE. YOU GO 
BACK TO YOUR CAR AND WHAT PREVI-
OUSLY FELT SMOOTH IS LIKE WALKING 
BAREFOOT ON A COBBLESTONE PATH.

OCEANS ATE ALASKA MAKES LIS-
TENING TO HEAVY MUSIC FUN AGAIN. 
IT SUCCESSFULLY REVIVES DEAD 
GENRE TECHNIQUES. THEIR MUSICAL 
FLARE ILLUMINATES INEQUITIES IN 
MUSIC HELD UP TO IT. THEY’RE THE 
NEW LOOK OF LIVE, A GROUP OF 
BRITISH KIDS WITH A FRESH SET OF 
EYES AND EARS ON THE THEATRE OF 
METAL, CONSCIOUS OF THE TECHNICAL 
NATURE OF THEIR WORK, BUT YOUNG 
ENOUGH TO DRIVE 110 MPH.

BUCKLE UP.

The photos you see 
in these pages are of 
Oceans Ate Alaska, 
shot by live photogra-
pher Kelly Hamilton. 
She documented the 
band on the Get Real 
Tour as support for 
The Word Alive in 
the United Kingdom. 
These were shot in 
Newcastle, Hamilton’s 
hometown where she 
was then visiting, 
though she now lives 
closer to Manchester. 
Somewhere in the 
Newcastle days she 
got started with a 
point and shoot, but 
a friend suggest-
ed she was good 
enough to shoot for 
magazines. “I got an 
SLR for Christmas 
in 2008,” she tells 
HM. “I contacted 
some smaller bands 
through MySpace to 
see if I could cover 
their live shows.” 
Here, she captures 
the unique lifestyle of 
a touring band, from 
noodling around on 
guitars backstage to 
tightrope walking 
the security walls 
to soundchecking 
with coffee in hand. 
Oceans Ate Alaska 
will have their 
first proper North 
American tour this 
year.

LIVE
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I’m so sorry for the 

mix up yesterday.

It’s no worries dude. 

I heard you were ill. Is 

that right?

That’s correct. 

We are renovating 

our house, and so I’m staying 

with my sister-in-law and my 

niece. One of them got sick. It 

was like a ticking time bomb.

Sorry.

I slept in a different place 

and took a bunch of medica-

tions so I’m a little better now.

That’s good. Good to hear, 

man. I hope you get better soon 

anyway.

I appreciate that. Thank you 

for taking my call today on a 

quick restart.

That’s no worries.

You are probably going to get 

this a lot in your interviewing 

career, but it’s the difference 

between American fans and 

English fans. I once asked Ben 

Bruce from Asking Alexandria 

about touring the States, and 

he said that he couldn’t wait 

to get over to America. After 

awhile in England, you start 

playing in the same places too 

many times. You have to figure 

your best way to get over here 

so you can actually start mak-

ing a living of touring.

That’s completely correct. I 

mean, U.K. is a very small col-

lection of countries so it’s pretty 

easy to get from one end of the 

country to the other end, about 

six hours or so. Really, touring 

around the U.K., you can prob-

ably only do it once every three 

or four months. Within that 

tour, you will probably only get a 

select seven to ten dates without 

starting to oversaturate it. So I 

definitely agree with his point.

When you weren’t playing 

in those three to four months, 

would you go to other coun-

tries around there? Would you 

try to find ways to get to other 

places to play?

Yes, we would always be try-

ing to get shows and things over 

there, like in mainland Europe. 

But it’s tough breaking out of the 

U.K. and being able to find the 

promoters and the contacts there 

to be able to travel and book the 

those shows.

Literally, if you are not touring 

in the U.K. every three or four 

months, the only possible option 

is to fly to the States and do a 

month or two-month long tour.

That could be difficult 

financially, or almost not fea-

sible, right?

Over in the U.K., we’ve been 

over there for a couple of 

months and stuff, like, mull-

ing recording the album and 

everything like that. We’ve had 

offers and stuff, but as you said, 

it is very financially tough. I 

mean, we’ve turned down mul-

tiple U.S. tours just for financial 

reasons. I had to drive for the 

band, getting the flights over 

there, visas, organizing much 

to be shipped over there. We’ll 

print it out in the U.S.A. rath-

er than over here in the U.K. 

There’s a ton of other stuff you 

don’t even think of like, Where 

are you going to sleep? You 
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are going to sleep in the van. 

Petrol costs. Obviously it’s a lot 

cheaper there in the U.S. than 

it is here. It all adds up. There 

are a ton of other little things. 

Food. Catering. What your ride 

is going to be. That all adds up 

to this cost. It ends up being 

more than you think it will be. 

That’s the reason why we’ve 

had to say no to certain tours 

we’ve been offered and things 

like that.

You are a fairly young band 

but you speak with quite a busi-

ness sense. Does that come with 

looking to come to the U.S., 

where you’re forced into it ear-

lier than most of the U.S. bands? 

Because they can just get in the 

van and go.

I guess it was. From the get-

go, we somehow established a 

big American following. Maybe 

more so over there than over 

here in the U.K. We just got some 

information about sales. The U.S. 

is completely blowing away our 

sales in the UK at the moment 

for preorders of the album so we 

definitely know we’ve got a big 

fan base over there. So yeah, the 

band has been together roughly 

about three and a half or four 

years now.

As of about three years ago, 

we started looking about com-

ing over there, doing shows and 

things like that. We realized 

that it wasn’t such an easy task. 

Because obviously, we grew up 

being a young band. We grew up 

listening to Asking Alexandria 

and things like that. We saw 

what they did, and we was like, 

“Man, it sounds so easy. We can 

just fly over there and live off 

nothing for a couple of months, 

get a show and stuff.” But it 

doesn’t work like that.

Yeah. It sounds so easy, 

right?

Yeah, yeah. It’s completely like 

not that.

Most bands over here can 

jump off the cliff. It’s a little 

easier, I guess.

I was saying about not over-

saturating the market. You could 

be an up-and-coming band and 

play a certain city or a venue 

multiple times in the year and 

get paid so much, and that’s 

great. People are just going to 

start getting bored. You can only 

play an album so many times in 

a year to the same crowd before 

they’ll get bored and want new 

material. “I’ve seen this band so 

many times before. What’s the 

point in coming back?” Those 

things. From that perspective, 

we purposely didn’t book up 

multiple shows in certain cities 

and things like that just to keep 

it fresh for people.

Over here they have a lot 

more ground to cover, so they 

don’t have to.

Exactly.

You guys got nabbed up by 

Fearless. When did that hap-

pen? What was it about this 

contract that you were like, 

“Yeah. This is it.”?

When we recorded the debut 

album of our own back in the 

States. We flew over. We record-

ed it in not-the-December-just 

-one but the December prior. 

Over a year and three months 

ago now. We just saved up pay for 

flights and went to a producer 

called Joshua Whitman. We loved 

his sound. It was like, “We are 

going over there and doing that.”

Financially, it worked out good 

for us. It was actually cheaper to 

fly and record in the U.S. than 

it was to pick up a really good 

studio over here because of just 

currency convert. That was good 

for us.

We’ve always loved Fearless 

Records. It’s a very respect-

able record company. They’ve 

had some brilliant acts over 

the years. They approached us 

once we actually sent out a demo 

version of the album to them. 

They just got straight back to us, 

really. “Guys, we love this.” We 

went over talking for a good few 

months, and they sent over the 

contract.

To be honest, we’ve had other 

contracts in talks with a few 

other people. This one was just, 

by far, the pick of the bunch. 

There was no way we could really 

turn it down being over here in 

the U.K. and them being a U.S. 

label. It would make no sense 

to have said no to it. We were 

stoked. Man, it still hasn’t really 

sunk in.

You fit in very well with 

them.

Thank you.

The album itself, I love it. 

There’s a spastic quality to it 

that I hear in older noisec-

ore bands. Then, there’s this 

melodic, sweeping theater 

vocal in some places. Some of 

it happens within two minutes. 

I don’t even know where to 

start with some of your songs, 

if you know what I mean.

I guess I’ll talk about the rest 

of the band first, and I’ll go on to 

my theory and stuff. Chris, from 

a young age — he’s the youngest 

member of the band, our drum-

mer. Personally, in my opinion, 

the most talented.

Don’t tell him that.

Yeah, his head will blow up. He 

is a jazz-trained percussionist. 

He’s a big jazz fan, but he also lis-

tens to a lot of hardcore technical 

stuff like The Contortionist and 

Periphery. I guess he brings that 

element to our music. The other 

guitarists listen to heavy music 

as well. Especially our bassist. is 

a really big fan of bands such as 

Dance Gavin Dance. Me, person-

ally, I don’t listen to metal music 

one bit. It sounds crazy.

You are the outcast.

But I enjoy it. I really enjoy the 

genre. I love listening to bands 

live. Generally, in music and aes-

thetically, I would rather listen 

to some acoustic folk music or 

pop-punk rather than a metal 

album. I guess that’s where that 

element comes into the band, 

like the singing and some of 

the melodic parts, as well. It’s a 

big mash up. We don’t go out to 

sound like anyone else. We came 

together, write a song. Somehow, 

we make it Oceans Ate Alaska

You succeeded in that 

aspect. It is not like anything 

I’ve heard in while. It’s very 

fun to listen to.

As you mentioned, it almost 

sounds like two or three or four 

songs jumbled into one.

Within two minutes.

And some of it, rather than 

connecting the musical notes 
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up, it will be mathemat-

ically connected. We’ll be 

playing in Southern time 

fixture or frame even 

though the next piece of 

music is a different note 

or sounds a bit different. 

Mathematically, it also fits 

as well. That adds other 

weird element to it as well. 

If (someone) is a hardcore 

or metal geek, he will be 

like, “That’s really cool. 

I’ll see why they did that.”

What do you look for-

ward to mostly when 

coming over here to tour? 

Do you want to go to 

Chicago and see a base-

ball game or something? 

Do you want to go the 

West Coast and dig San 

Diego weather? What are 

you looking forward to?

For sure. I mean, 

England is known for 

being cold and rainy all the 

time. We’d love to there 

and check out some of the 

hot spots doing Texas, 

Cali, Florida and whatnot, 

get a bit of sun.

As the band name 

relates to, we’re in to the 

elemental, natural fields, 

too. So personally, I’d love 

to go check out some of the 

natural wonders around 

U.S.

Like The Grand 

Canyon?

Yeah, things like that. 

We’re big fans of fast foods 

as well. That’s always a 

great place to start in 

America.

“I mean, England is known for being cold and 
rainy all the time. We’d love to check out some 
of the hot spots, doing Texas, Cali, Florida and 
whatnot, get a bit of sun.”

 — JAMES HARRISON, VOCALIST, OCEANS ATE ALASKA
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NOTHING MORE
REVIVERS

BY SARAH DOS SANTOS
PHOTOS BY DAVID STAGG

TOURING FROM
SAN ANTONIO, TEXAS
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I first heard 
of Nothing 
More a few 

weeks before 
having the 

opportunity to 
interview the 
band’s front-

man, Jonny 
Hawkins. In 
my research, 

I probably 
watched their 

music video 
for “This Is 

The Time 
(Ballast)” 

over 50 times. 
Hawkins is a 
powerhouse. 

His ener-
gy is conta-

gious and the 
band’s sound 
reminds me 

of the old 
heavy metal 
I listened to 

as a teenager, 
but, as with 

any great 
band, their 

own blend of 
unique and 
refreshing 
elements.

I also realized this was per-

fect timing: Nothing More was 

preparing to tour, and they 

would be playing in my hood, 

Toronto, Ontario, on my birth-

day. The music and look drew 

me in, but what quickly made 

Nothing More one of my new 

favorite bands was their lyrics. 

They don’t shy away from very 

serious topics that will reso-

nate with a lot of people. 

After talking to Hawkins, I 

understood the gravity in 

their music because they’re 

writing from a very deep and 

very real place. After a strug-

gling on both their personal 

and professional lives to get 

where they are, Nothing More 

has evolved in to a band of 

messengers with a true and 

inspired word to share. 
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Are you excited to hit the road? 

Tell me a bit about the tour.

Yeah! So far it’s been amazing. This 

is our first tour with an actual tour 

bus. Up until now we’ve had the D.I.Y., 

self-built touring vehicle, so it’s pret-

ty cool to be in a nice bus. We have a 

home on wheels now, for once. 

Periphery, Wovenwar and Thank 

You Scientist are all incredibly inno-

vative and talented bands so we’re 

learning a lot every show. It seems 

like everywhere we go we are getting 

a good turnout, so we’re really excited 

and encouraged by that.

How do you stay motivated to 

keep that energy at high voltage? I 

can imagine going from tour to tour 

playing venue after venue it can get 

repetitive and a bit tiring. 

That’s a really good question 

because there are lots of shows where 

we get tired. The key is finding where 

you source your energy from and find-

ing a consistent strain of energy from 

it. If you just try to pump yourself up 

with your own will and might in your 

own head, you’re going to get tired.

It’s not going to work every time, 

but when we try to feel the audience 

and their excitement, it helps a lot. 

Personally, at every show I always 

source emotions I had from the things 

I went through. I’ve had many life-al-

tering experiences, and I keep sourc-

ing back off of that. 

It’s an infinite spring of energy for 

me so I always feel purpose and mean-

ing from it. When I get pumped, it’s 

much deeper and more powerful than 

just trying to pump myself up think-

ing about the show or some ego thing.

There are some very powerful 

statements made in your music 

about God, the church, family, the 

media and politics. Where do these 

views come from?

Pretty much all of it is from per-

sonal experiences. We all grew up 

in Christian families in the church 

and had a pretty typical American 

Christian upbringing. I think we’re all 

very fortunate to have parents, fam-

ilies and churches that encouraged 

following your passion and dreams.

I think while we were fortunate in 

that respect, we also experienced an 

environment where the information 

we got and the worldview we were 

born into was somewhat limited. We 

wanted to break away from the struc-

ture side of that and follow our hearts.

We ended up touring and following 

music, and it really lead us to so many 

beautiful places in our minds, outside 

in the real world. A lot of the topics 

we write about were our avenue for 

venting frustration. In our music, we 

found a healthy place to vent through 

the times we were judged, limited or 

told to hold back.

One major example in my life was 

with my mom when she was diag-

nosed with cancer. She had a long bat-

tle with it and towards the end of her 

life she became very fearful and went 

searching for anything to help her 

heal and cope. She ended up joining 

a very radical “faith-healing” church 

with a twisted mentality.

During that time, I was getting less 

religious and my mom was getting 

more so. It was emotionally splitting, 

and it felt like I was losing everything 

at once. I felt like this church was 

profiting off these people who were 

buying into these ideas they would 

be healed. I’ve never felt a rage quite 

like that, thinking someone was tak-

ing advantage of my mom. Music was 

the only healthy way I could vent that 

rather than doing something crazy.

So there’s a lot of energy that came 

from an anger-filled experience. I 

wanted to use that through our music 

to connect with people who have felt 

the same pain.

What’s one thing you want fans 

to get out of the self-titled album?

I think one thing I’d really want 

them to get are the lyrics from the 

song “I’ll Be OK.” When we wrote that 

song, we were in a dark place, unpop-

ular, had no media attention, we all 

had just gotten out of long-term rela-

tionships, I just lost my mother and 

some other family members — that 

song is about reminding yourself, in 

those moments that nothing is a good 

enough reason to give up.

Whatever you want to call that part 

of you, value it and listen to it. During 

dark times it’s tempting to listen to 

other voices. I’m thankful we listened 

to that inner voice that told us we’d 

be okay. We trusted it, and it’s funny 

how life is — it’s almost like things 

become self-fulfilling prophecies. It’s 

a seed planted in the ground. I think if 

people in dark places really trust that 

voice, they’ll get through it and it will 

be worth it.
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TOURING FROM
SAN ANTONIO, TEXAS

UPON A BURNING BODY
MICROPHONE FIENDS
AS INTERVIEWED BY
DARKNESS DIVIDED VOCALIST
GERARD MORA
PHOTOS BY BROOKE LONG

TOURING FROM
SAN ANTONIO, TEXAS

LIVE
MU S IC

4 9



You guys have been around for 

about ten years now. What were the 

first couple tours you did?

We started doing tours on our own 

around Texas and surrounding states. 

Then we did our first professional 

tour with the Thrash and Burn Tour 

as a regional guest in Texas.

Now that you’ve pretty much 

seen the world in UABB, which 

places were the most memorable to 

experience?

I think Japan was breathtaking, as 

well as Thailand. Paris was amazing 

the times we have been there so far.

On tour, many bands have certain 

cities they look forward to. Which 

cities would you say bring it the 

hardest for UABB?

So many cities have started to be 

that for us! It would be unfair for 

me to try to name them all because 

I wouldn’t want to leave anyone out.

One of our favorite things about 

going on tour is experiencing the 

local food and telling people about 

the greatness of Whataburger. 

What are some of the best, unique 

places you guys have eaten at?

I’ve eaten at many places from 

TV shows that were amazing. Japan 

has great food (like sushi) and Rome, 

I think, is fantastic and one of my 

favorites. Pad Thai is incredible from 

Thailand. Putin from Canada is awe-

some and meat pies from Australia are 

great!

Touring can be rough being away 

from family and loved ones. How 

has it been recently, as you became 

a father not too long ago?

It has always been hard, but with 

a child, it is even more so now. It has 

become a necessity to make money 

while doing this for my family.

I’m sure you get asked this a lot, 

but how do you guys rock suits every 

day? Sometimes I wear a flannel, 

and I feel like I’m going to have a 

heat stroke (laughs).

You get used to it, I think. We all 

have many suits we rotate through on 

tour, so it’s not so bad.

What’s the difference as far as 

load ins, traveling schedule and 

overall experience of doing a festi-

val tour like Mayhem or Warped to 

doing a club show tour like the one 

you just got off of?

I think it all depends on if you have 

crew to do that for you. When we did 

it ourselves, it was crazy hard work at 

festivals, but now we have had crew 

doing it, it is so much easier to just 

do our job. 

As a vocalist, what gets you in the 

mindset to get on stage and give 

your best performance? Is there 

something you try to do differently 

every set, or do you try and put on 

the same tight performance every 

night?

I try to do what feels natural. I feed 

off the crowd and try to adjust to what 

I think they want to have a good time.

What would be an overview of 

a day in the life of UABB look like 

while on tour?

We eat when we can, anyone in the 

front gets the aux cord, we play Mario 

Kart most of the day, rock the crowd 

at night!

It’s hard to talk about UABB and 

not talk about San Antonio, Texas. 

Being in a band from San Antonio 

too, we both know it’s one of the 

greatest places to play. What are 

some crazy show stories you have 

from playing in San Antonio?

Way too many to tell (laughs)!
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Currently on tour with August Burns Red, Northlane 
and Fit for a King. I call vocalist Levi Benton on the 
phone at his request. For what it’s worth, there’s usu-
ally a third-party to connect all parties or the person 
you’re talking to will call you. But he knows he’s busy 
on tour and never wants to miss an interview. When 
he’s on stage, he’s everything you want from a front-
man: youth, fist-pumping vocals, hair. Off stage, he’s 
a business man who maintains his own retail and 
clothing shop, Vursa Unlimited, on the University of 
Cincinnati campus while touring the country full-
time with the same band he’s been in since high 
school, Miss May I. I talk to him the day after their 
hometown show, where he admits they can be a little 
more stressful than you think. Especially when the 
headlining band asks a favor.

I love live music because anything can happen, like 

what happened to you recently with August Burns Red. 

Would you mind talking to me about how that came about? 

I’m referring to the incident of you singing in place of a 

certain Jake Luhrs.

It was sort of last minute. We were on our way to 

Cincinnati. Actually, (August Burns Red guitarist) J.B. from 

August Burns Red texted me and said, “Hey, Jake is not feel-

ing good. He’s really sick. Is there any way you can fill in for 

us?” I know their songs, but not by heart or really how they 

go. I just know them from playing with them.

I was really nervous because I didn’t want to screw it up if I 

wasn’t 100 percent on it. But they told me all the singers were 

going to do it, and I was like, “Well, I can’t be the only singer 

that’s not. I gotta help my brothers out.” I wasn’t going to 

pass it up.

The only thing really stressful is it was a home show for us. I 

had to learn these songs and cater to family while I was home. 

I was hanging out with my wife and family and listening to 

August Burns Red on repeat in my headphones the whole time 

I was hanging out. I knew they would do it for us, and that was 

another reason why I wanted to do it. If the tables were turned 

they’d help us out. It’s like a big brotherhood on tour.

Them guys are some of the nicest, too.

They are some of the nicest.

You talked about your hometown show. You get a little 

moment to take some time and go be with your family. 

What does that look like in the landscape of the full tour? 

Is this what you look forward to the most all year?

We look forward to it, it’s just super stressful because we 

are already busy during the day running around and doing 

stuff. On top of that, when it’s your hometown show, all your 

family comes. The older we’re getting, the more our families 

grow and everything. Now, not only do I have my mom, I have 

a mother-in-law, a father-in-law and a sister-in-law. The 

families are growing, so it’s more and more people backstage. 

It’s packed.

It’s a little stressful because you’ve got to entertain every-

body and keep everybody happy. But it’s also awesome because 

sending them pictures is only good for so long. Until they are 

actually at the show, they don’t get the whole idea of every-

thing, so its got its pluses and minuses.

I had never considered the stressful aspect of it. I just 

imagined you coming home and kicking back on the couch 

with your mom and drinking everything in her fridge and 

then playing a show. But I guess it’s nothing like that.

Yeah. That’s what I always tell everybody.

We’re a band where everyone is from the same area, so when 

we play a hometown show, it’s not like... Some bands, the gui-

tar player is from one state, singer is from this state. We’re all 

from the same place, so you have to imagine. Everyone usually 

has about four guest spots per person for their family. That’s 

about 20 people in a green room, not including friends, really, 

and closer friends.

So you need to rent out a separate room just for the 

hometown shows?

(Laughs) Basically, when we play hometown shows. It’s 

crazy.

That would be fun, though. I’d come party with you 

guys. I’d pretend I was one of the Bentons. “Yeah! Great 

week. I know Cousin Anthony.”

That’s how it is. Some people I’m like, “I’ve never even met 

you, but I guess you are my cousin, so... so cool, man” (laughs).

One of the coolest things about you as an artist is that 

MISS MAY I
BAND OF BROTHERS
BY DAVID STAGG
PHOTOS BY BROOKE LONG

5 4    HM  •   JA NUA RY 201 5



MISS MAY I
BAND OF BROTHERS
BY DAVID STAGG
PHOTOS BY BROOKE LONG

TOURING FROM
DAYTON, OHIO

LIVE
MU S IC



you also maintain a business background. 

Your wife mans the helm when you are 

gone. I can only imagine that’s got to be 

another level of stress when you get home.

The worst is when we call on the phone. It’s 

not really a personal call; it’s like a business 

call. We try to do a cut-off time, like 8 p.m. 

every day of our life. We don’t talk business 

after that because that’s not what we want 

our whole relationship to be about at the end 

of the day. For a while there, that’s all we 

talked about. We never really talked about 

personal or family stuff. It was business all 

the time. It does get stressful. I get excited 

when I’m home, too, because it keeps me 

busy.

You have been on tour basically your 

whole life. When you are back home, do 

you even have a semblance of a home life? 

Some people go back home to high school 

or they hang out with their buddies where 

they used to get into trouble. What’s it like 

for you coming back home?

We don’t really have that. Usually, when 

we’re home, it’s for such a short amount of 

time that you have to go see everybody, all 

the family and friends. But this (past win-

ter) was the longest we’ve been home in a 

while. We did normal family stuff like you 

are talking about. The excitement of us being 

home died out because we were home for so 

long, so everyone hitting us up.

But this is really all we know. Whenever 

we’re not in school, we’ve been touring. It 

is what you said. This is what we’ve been 

doing our whole lives. It went from school to 

touring.

It’s weird because this is home for us, but 

I remember the first show (on the Frozen 

Flame Tour). I was going a little insane. I 

remember getting to the first venue. Even 

though it was cold and the weather sucked, 

walking in the venue and everyone freaking 

out, setting up gear, just, like, gaff taping 

stuff and everything. It felt like a homecom-

ing. It was nice to be like, “Ah! We’re back 

on tour!”

 Whereas for most people who travel, 

after a week or two they’re ready to head 

right back home and stay there for a while.

We used to be like that. I remember our 

first tour, we were freaking out. We’re three 

weeks out and I’m like, “What the heck? How 

the hell are we going to live out here?” Now, 

“Now, five years later, after living with 
each other in vehicles, planes, and buses, 
it’s home. We’re basically brothers. It’s the 
best brothers we’ve ever had, man. It’s like 
a nice little family.”

 — LEVI BENTON, VOCALIST, MISS MAY I
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five years later, after living with each other 

in vehicles, planes, and buses, it’s home. 

We’re basically brothers. It’s the best broth-

ers we’ve ever had, man. It’s like a nice little 

family.

And our crew. We don’t try to have the 

white collar crew, hired because they are the 

best of the best. We hire (crew) a little bit for 

their talent and a little bit for how close we 

are with them as friends so it’s a whole circle 

of family on tour.

I think that’s really important. That’s 

what we’re all here for anyway, right? If 

you’re not doing that, then what’s the 

point?

We fire people, too. But we’ve hired one 

merch guy that was because of business. It 

was that white collar thing. It did not work 

out like it does when it’s a friend. After that 

tour, we switched it back to the O.G. hiring of 

friends. It’s weird to go on tour with some-

one you don’t have a background with or are 

friends with. You just hire them because of 

their résumé and then you find out a week 

on tour, you are like, “Man, I am not close to 

this guy at all.”

Did you see August Burns Red live when 

you were younger, growing up listening to 

them? Or was it later?

No. I’ve always known about them. I 

know their name, and I know they are 

legends. But I never really listened to 

them or got into them. Not for any par-

ticular reason. I just never got around to 

them, really.

We did do Warped Tour with them in 2011 

or 2012, one of those years. I saw them a cou-

ple of times. I remember they were awesome. 

I didn’t know their songs, though, because 

I told you I didn’t listen to them. I just saw 

their talent and I was like, “Wow. These guys 

are awesome.”

Over the years, we’ve toured with pretty 

much every metalcore band we could have 

tried for. (Pause) Yeah, pretty much every 

metalcore band on the map we’ve toured 

with except these guys.

I was going to say! They seem right up 

your alley.

Yeah. It’s crazy because now I look at dis-

cographies and metalcore playlists and I’m 

like, “Well, we’ve toured with every single 

band here...”

“We keep getting linked up with these 

guys. What’s the deal?”

The bucket list at the beginning of the 
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career were bands like Killswitch Engage 

and As I Lay Dying, and then we did those 

tours and it’s like, “Oh. Now what do we do?” 

(laughs).

Start running down the list, man! 

That’s a blessing to get to be able to have 

that opportunity.

It is. It is a blessing. It’s crazy to, I guess, 

write off your whole bucket list and then you 

have to sit down with everybody and be like, 

“OK. Now what’s the next goal?”

In that kind of case, that’s where a 

lot of people find themselves. When 

you finally get everything that you 

wanted and you have to look around 

and go, “Well, if I’m not fulfilled now, 

what is it?” That’s harrowing for some 

people.

It is. We’re pretty much fulfilled. I think 

that’s why we’ve all been humble, easy guys, 

because we’ve surpassed our goals years ago. 

From here on out, we’re just enjoying where 

we’re at and where we are playing. We’re 

happy to be where we’re at and that we get to 

do this for a living.

Yeah, there’s a big difference between 

stressing out about it and just being an 

easygoing person. If you are just a laid 

back person, people are like, “Aren’t 

you supposed to be mad right now?” You 

are like, “Nah. I don’t really care that 

much.”

That’s how we are. I’m pretty happy with 

what we’ve done. At the end of the day, 

I’m pretty happy about what we’ve accom-

plished. From here on out, we’re just having 

some fun.

Yeah, it’s a stellar young career. Let me 

end with this. Who is choosing the music 

in the van?

(That) would have to be our drummer, 

Jerod. He likes playing the tunes. But he’s 

crazy because he sometimes finds the crazi-

est songs or tracks that are either hilarious 

or just super freaking awesome. We’ll play a 

funny song and it’s just like, “How in the hell 

did you find that song?”

You don’t really want to know.

Yeah. That’s how it is. I don’t want to 

know how you found this, but it’s hilar-

ious.

What he’s jamming now?

I don’t know. (To Jerod) Jerod, what is your 

number one jam right now? What have you 

been jamming? (Pause, laughs) Riff Raff.
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THE NEW BREED
BY DAVID STAGG

TOURING FROM
SAN DIEGO, CALIFORNIA

Pre-As I Lay Dying, when 

people started to realize you 

were pretty good or you real-

ized you were pretty good, 

when did you start playing live 

shows and what did it look 

like?

I don’t know if either of those 

statements are true! First show. 

Gosh. It’s funny, my first band, 

Edge of Mortality, or the first 

band I was in. I replaced a drum-

mer. It was the high school metal 

band. It was that band everybody 

loved, always won battle of the 

bands.

Popular, everybody came to 

the shows.

Yeah, exactly. I had been play-

ing drums about a year-and-a-

half.

You started about freshman 

year, maybe?

Yeah, high school. This was 

summer my freshman year, 

I think. Yeah, I’d been playing 

drums like a year-and-a-half. I 

got called up. My buddy that I 

was in a band with recommended 

me. I was like, “I don’t think I 

can handle this stuff.” This guy, 

he was a really good drummer, 

and I wasn’t even near that point 

where I thought any of the songs 

they had. Tried out. Didn’t really 

play that well, but they liked me. 

I was willing to work hard.

I think it was the second or 

third practice. This was two 

weeks after I joined the band. 

They were like, “We have a show 

coming up next weekend. You 

think that you’re ready?” I didn’t 

want to say no.

Had you played a show live 

before that?

No. You remember that band 

Cast in Stone? They were on 

Warfare. The drummer, Derek, 

plays on Bleeding Through. It’s 

his old band. Based down sea.

You were in California, on 

the West Coast.

San Diego, yeah. It was a big 

show. I think Born Blind played 

too. Remember that band?

That’s old school.

This was in ’97 maybe? 

Something like that.

Were you nervous?

Oh, dude, I was pissing my 

pants.

How do you feel like you did?

I did terrible. Absolutely hor-

rible. It was one of those things 

where I knew the other dudes in 

the band were bummed out, too. 

I felt I let them down. They were 

totally cool about it, totally posi-

tive. They gave me that pep talk, 

like, “You can do this. Come on.”

Because they believed in 

you.

I wouldn’t be here if it wasn’t 

for that. I worked even harder. 

We had a show the next weekend 

and I pulled it off.

When did you feel com-

fortable starting to play live 

shows?

I don’t know, man.

Or do you not even to this 

day? What’s your routine like?

Even if you don’t know what Jordan 
Mancino looks like, you would assume he’s 
in a band. His mustache is legit, he’s per-
fectly disheveled and his carefree attitude is 
like that of an uncaged bird. I met him out-
side House of Blues in Houston; the band was 
powering their way through an opening slot 
for Periphery and Nothing More. For what 
he and his bandmates have been through, 
his resilience is admirable. Wovenwar, the 
new band he drums for, is composed of the 
four abandoned As I Lay Dying members, 
birthed after their former band’s vocal-

ist, under a self-proclaimed steroid-induced 
rage, solicited a hitman to kill his then-wife. 
It was a sticky situation, one all four of 
those guys were forced into without warn-
ing. With the support of a new visionary 
and team player, Oh, Sleeper member Shane 
Blay, they’ve rebuilt their music, retooled 
their live approach and have already been 
on some major tours with the likes of Black 
Label Society. Here, Mancino takes a walk 
back through his live music history and 
shares some insight into getting started for 
yourself.
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I feel comfortable. I feel more 

comfortable the older I get.

I’m never fully satisfied 

because I want to get better and 

better and better. The status quo 

doesn’t exist for me. I want to 

keep improving, whether it’s my 

gear or my actual performance 

or the technicality of my perfor-

mance, the mics, whatever it is. 

It’s in a state of refinement. It’s 

always there, and that’s the way 

it always will be.

Apply that to Wovenwar. 

Now that you’re here and now 

that you feel comfortable, 

when you get back on the bus, 

do you think, “I need to go 

back over that”?

We know when we make mis-

takes. Whether people know it or 

not, we do. Sometimes things are 

more noticeable than others.

What’s the worst thing 

that’s ever happened to you 

onstage? Did you ever come in 

off-note, come in at the wrong 

time, play the wrong song?

Oh yeah. That stuff happens 

all the time. I think it’s, like, you 

just keep going. That’s what’s fun 

about a live show. One chance 

to do it. You make it happen. 

Obviously it’s live, it’s human 

and it’s not perfect. But it’s also 

part of the excitement and the 

energy is the live performance.

I think that’s why people 

come out. They want to see 

something special. They don’t 

want to see the record again.

Exactly. There’s certain ener-

gy. There’s adrenaline we get, 

adrenaline the crowd gets in a 

live performance.

I still want to know the worst 

time you ever had onstage. 

Because I don’t want to get 

“I’ve never thought about 

this.”

Stuff happens all the time. 

I remember one time we were 

playing Chain Reaction in 

Anaheim. This was probably 

2003 maybe. Wovenwar just 

played there. It had this guitar 

intro thing. All of a sudden, right 

when that first hit happens, I did 

this (swings arms) and hit noth-

ing and fell back.

Turns out it wasn’t me. My bass 

player hit the first note so hard 

he tripped and totally demol-

ished my drum kit. Oh, yeah. We 

were all on the floor. We had to 

stop and I had to re-set every-

thing up, and we had to start the 

song over again (laughs).

If you’re going to go out, you 

might as well go out strong.

It was sweet. It’s like, first 

note. “Oh, that’s okay, you guys 

are done. See you later.” That 

was a mess. I had to set up the 

drums again.

Which one is special to you? 

This may not be exactly what 

happened to you, but, like, 

Brett Favre, played a football 

game right after his dad died, 

and he had one of the best 

games of his life. Have you 

ever had a special show like 

that?

Even that specific situation 

happened to me when my dad 

passed away when we were on 

tour in South America. We just 

flew in to Brazil, to Sao Paolo. 

My dad was sick. He had been 

sick for about a year and was 

in hospice care. Got better, got 

worse. Even before I left for any 

tour during that period, I knew it 

could have happened. It did that 

morning, right when we got to 

the venue.

You didn’t even get to start 

the tour yet. How was the 

show? Did you play better? Did 

you channel the old man?

That’s what I was trying to 

do. My dad always told me — 

because a lot of times I wanted 

to stay home and help take care 

of him.

Or give up, because you’re 

like, “What’s the point? My 

dad’s going to go.”

But he always wanted me to 

stay on tour. He wanted me to 

keep playing. He’s, like, “No, I’ll 

be fine. Go on tour and do your 

thing.”

Was he a musician?

No. He’s not. I played the show 

that day. I booked a flight right 

after the show. Then, actually, 

Justin (Foley) from Killswitch 

Engage came and filled in for me 

the rest of the tour.

Oh, man, that’s great.

It was a very emotional show, 

but it was also a very meaningful 

show.

Let’s talk about one of your 

favorite performances or 

tours, and the conventional 

people you haven’t toured with 

you’d like to tour with, living 

at present.

This last tour we did with In 

Flames was unbelievable. It was 

our first full, comprehensive, 

regional tour in Europe with 

Wovenwar. We’ve been on tour 

with In Flames probably five or 

six times in the past decade with 

As I Lay Dying. They asked us to 

cruise out and do their headliner 

in Europe, which was just mas-

sive. It was just massive, massive 

shows, and it was so awesome. It 

was cool because over the years 

we’ve become really good friends 

with those guys.

Did Anders bring his kids 

along or was he rolling solo?

At one point in time, his kids 

were out there.

When I interviewed him 

about Siren Charms, I call him 

and I swear to God he’s making 

breakfast and has a kid in his 

arms. That’s the most metal 

“That’s what’s fun about a live show. One chance to do it. You make it 
happen. Obviously it’s live, it’s human and it’s not perfect. But it’s also 
part of the excitement and the energy is the live performance.”

 — JORDAN MANCINO, DRUMMER, WOVENWAR
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thing I’ve ever heard. He’s like, “I’m going to be going on tour 

soon.”

They’re all family men. They’re all great dads, very cool people. 

They’re all just super down-to-earth. They’re good dudes. That 

whole tour was just amazing. All the crew guys we know really well, 

like Tom, who does sounds for them. He did sound for us for many 

years. It was like touring with family.

The tour itself was amazing. The response was absolutely amaz-

ing. And just touring Europe is always great.

There’s no gravity to this: something that pops in your head, 

somebody you would tour with.

Totally. There are so many bands we have toured with that I love, 

so many bands that I would want too.

How about outside of your industry? Like a Miley? Are you 

into pop?

Not really.

Are you into country? Would you rather do a jam with Georgia 

Florida Line?

I like Alabama. A cool thing to happen, just playing-wise — 

Strung Out is one of my favorite bands, having grown up in 

SoCal. It’s lifeblood in Southern California. It didn’t matter if 

you were a metalhead, rap, hardcore, country. You still listen to 

punk, like Strung Out, Lagwagon, all these bands. It was what 

we grew up on. Being a metalhead, Strung Out was my favorite 

band. I saw them tons of times.

When they were younger and smaller back in the day?

In December, they played our venue in San Diego. I’ve caught up 

with Jordan, their drummer, a couple times over the years. We talk 

on occasion. He’s a really good dude and one of my heroes, too.

But you’ve never had a chance to tour with them?

But they played and we were there, and he hits me up. He’s like, 

“Hey, did you want to play a song tonight?” I’m like, “Oh man.” I 

hadn’t played my drums in a year-and-a-half. Not a year-and-a-

half. A month-and-a-half since I got off tour.

You’re a little rusty.

A little rusty. Didn’t even get a chance to practice. But I know 

the songs. It’s just actually executing it was kind of a challenge.

You take the challenge. Whether you’d play it in a month, a 

year, whatever. You take the opportunity.

He called me up and I ended up playing this song called, 

“Mission to Mars.”

Did you get to pick that or did they pick that?

I picked it.

That’s awesome.

They like to ticket people. I noticed. Didn’t even know the prac-

tice, but I hadn’t been that nervous in a long time. Also that was so 

much fun, sitting there playing this song that I grew up...

It’s surreal.

Just loving and listening to hundreds of times. When I go up on 

stage, they’re looking at me. They’re like, “Yeah” and he was over 

there, and Jordan was sitting, “Yeah, this is awesome.”

He got to watch you play.

It was so much fun. It was really good time. That was a cool 

experience.

LIVE
MU S IC

6 5



TOURING FROM
LAFAYETTE, INDIANA

JEREMY CAMP
SONGWRITER

What are your top five 

favorite rock albums?

What are your top five 

favorite acts to see 

live?

In no particular order:

Blindside

Silence

POD

Satellite 

Demon Hunter

Summer of Darkness 

Anberlin

Blue Prints for the Black 

Market

The Benjamin Gate

Untitled

TobyMac

For King and Country

Blindside

Leeland

Delirious?
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MU S IC

MALLORY KNOX
RIFF SLAYERS

BY DAVID STAGG
PHOTOS BY ADAM J. REITER / THERAINBOWBEARD

Natural 
Born Killers 

is still one 
of my favor-

ite movies. 
What’s the 

allure of 
Mallory to 
you guys?

Great film, huh! Besides the 

fact the Mallory Knox is a 

badass sounding name, we 

wanted the band to have the 

name of a book or film char-

acter; too many bands at the 

time were going for obscure 

phrases or words as their 

name. Mallory and her story 

is dark and twisted, most of 

us could never relate to that. 

But her passion and melan-

choly are things we can all 

indirectly relate to I think.

Those two spent their 

whole life on tour. You guys 

ever committed your rela-

tionship via bloody hand-

shakes over bridges?

I think for health and safe-

ty reasons we wouldn’t be 

allowed to reenact such a 

scenario, but I’d say our 

bond was just as strong. 

Partners in crime, all of us 

are. The folks on this tour 

are so great. We were all 

settled down for the night 

in our bus when we hear 

Andrew WK getting louder 

and louder outside. The door 

bursts open and Sleeping 

with Sirens all come run-

ning on and start pouring us 

drinks and getting the party 

started. It was the best way 

to be initiated onto a tour 

ever.

If you could start a tour in 

any U.S. city so you could 

get there a day early, where 

would it be and what would 

you do?

I would love to go to 

Washington D.C and soak up 

some of the history of America. 

There are some beautiful 

landmarks in the city, and 

there’s always a chance the 

President might want to join 

us for a pint...

TOURING FROM
CAMBRIDGE, UNITED KINGDOM
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LEAST OF THESE
HERALDERS

TOURING FROM
DENTON, TEXAS

When did you first 

know you wanted to 

tour for a living?

Jonny Gore

In fifth grade, my dad 

took me and my best 

friend to our first ever 

punk show at The Door 

in Dallas. It was my 

first time to see a band 

play a concert outside 

of a church function. 

It was life changing. 

That’s when I knew it 

was something I want-

ed to do.

Tyler Collins

About five years ago, 

when I realized having 

a lot of money wasn’t in 

my immediate future. 

I have a strong desire 

to talk about Jesus and 

travel while doing so, 

and music is something 

very important to me in 

how I communicate.

Chase Record

I was about 17 or so 

when I realized music 

was what I wanted to 

do. Music encompass-

es touring so, I guess 

around 17 I decided I 

wanted to tour for a liv-

ing (laughs)!

T.J. Collins

I have been playing 

drums for 10 years, and 

I’ve been a Christian for 

four-and-a-half years 

now. I’ve always want-

ed to tour for a living, 

but up until then, it was 

all for selfish reasons. 

Now it’s so I can use the 

gifts I’ve been given to 

go out and do Kingdom 

work. That’s what really 

drives me to tour.
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What’s the weirdest 

thing that’s happened 

to you on the road?

What kind of advice 

would you give to a 

younger bands about 

how to get started 

touring?

If you were given 

two minutes in a gas 

station marketplace, 

what are you

grabbing?

Austin, TX is known for 

being weird, and one 

night we were playing at 

a venue called The Swan 

Dive, and the saying 

“Keep Austin Weird” 

held very true. It was 

our first night of tour, 

and when Tyler and I 

were unloading our gear 

from the trailer, a girl 

came walking into the 

alley asking us to watch 

out for people. At that 

moment, she began 

going to the bathroom, 

right there behind the 

dumpster.

Start with booking 

weekend shows outside 

of your home town to 

help start building an 

audience outside of your 

local fan base. Be okay 

with not headlining. 

Local scene kids will 

be more likely to stay 

for the headliner, so 

you will have a better 

chance to play in front 

of more people if you 

play earlier. Don’t be 

afraid to ask for a guar-

antee from the ven-

ues; know what you’re 

worth.

Pepsi and Peanut M&Ms.

A few years ago, our 

van broke down in 

Round Rock, Texas and 

we were stranded with 

Wild Bill (the only auto 

mechanic nearby) and 

his wife, Crazy Pat. He 

let us borrow his truck 

for a day, and at the end 

of that day, he and his 

wife watched us baptize 

our friend, Casey.

Figure out who you 

are as individuals and 

as a unit before you 

even consider hitting 

the road. Learn how to 

communicate with each 

other about your needs 

and struggles because 

the moment you get 

out on the road and 

hit your first stressful 

night, you’ll crumble 

under the weight of 

it if you don’t have a 

solid foundation. The 

most important thing 

to (remain) sustained 

on the road is cohesion. 

Without it, you’re just 

another band. With it, 

you have the poten-

tial to stay strong and 

powerful through any 

trial and stress that will 

definitely happen.

EmergenC Vitamin 

1,000+ pack, any hot 

tea I can find and Berry 

Blast Halls. That’s about 

it because I get pretty 

indecisive when I have 

too many options.

Definitely the time we 

stayed in our friend 

Billy’s basement in Salt 

Lake City and found a 

bunch of witchcraft 

symbols hidden under-

neath the floor. That 

was a blast.

It costs money and 

lots of time. Make sure 

your financial plan is 

mapped out and your 

dates are as solid as you 

can get them. Nothing 

hurts more than los-

ing a show when you’re 

depending on that fifty 

or a hundred bucks 

to get you to the next 

town. Just use your 

brain.

Biggest bottle of water 

I can find, a super 

food juice thing from 

Odwalla, Pringles (bar-

becue) and a honey bun. 

I love honey buns. A lot.

I’d have to say peeling 

up tile in the basement 

of Billy Johnson’s house 

because we saw draw-

ings on the floor. Turns 

out they were witchcraft 

drawings from the pre-

vious owner. Needless 

to say, I’ve never prayed 

so hard over a house 

before in my life. We 

slept in the room next 

to that particular room, 

and we couldn’t really 

sleep. Surprise.

It’s not about you. It’s 

not about fame. It’s 

about relationships and 

how you treat those 

who come out to your 

shows, whether it be 

one or 1,000. If you 

connect with each one, 

they’ll come back and 

bring their friends. I 

would also tell them to 

build a foundation in 

their hometown region 

before ever going out 

and touring nationally. 

Money helps you live, 

eat, drive, and pay bills 

at home. No fans on the 

road equals no money 

on the road. Be patient.

Red Bull. Reese’s 

Big Cup. Huge water. 

Sunflower seeds since I 

can’t smoke in the van. 

I’m working on quit-

ting, but, dang, it’s hard 

(laughs).
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TOURING FROM
COLUMBIA, SOUTH CAROLINA
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I went to school in Columbia at 

USC. Tell me the best story you 

have from New Brookland Tavern. 

That’s easy: Stretch Arm Strong 

reunion in 2010. They were one of 

the first bands that got me into 

hardcore, and they were the first 

hardcore band I saw when I was 15. 

Getting to see them again after a 

three or four year hiatus was awe-

some. Sold out show, and there was 

legit nothing the security could do to 

enforce the “no stage diving” rule.

 

When you’re on the road, what’s 

the one thing you miss most about 

South Carolina? Bojangles is an 

acceptable answer.

I don’t fck with that, but their 

sweet tea is the sh-t. The only thing 

I miss about South Carolina is hang-

ing out with my friends. Shout out to 

the O.U. crew and the rock quarry. 

R.I.P. to both.

 

What’s the furthest you’ve 

driven for a show... and why?

We’re driving straight to the New 

England Metal and Hardcore Fest 

in Massachusetts and then straight 

back.

 

What’s the bucket list tour line-

up look like for Discourse?

I’ve always wanted to tour with 

Bane. It doesn’t look like that will 

ever happen now that they’re break-

ing up. Next on the list would prob-

ably be Terror. I don’t really want to 

tour with a reunited band because 

that’s almost guaranteed to be awful.

LIVE
MU S IC
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LINKIN PARK
COLLABORATORS

Linkin Park vocalist Chester Bennington on 

live show collaborations:

We always encourage other guys to come 

up and do songs with us. Austin’s come up 

and done “Saint” with us. Tim did “Bleed 

It Out With Us.” I know we are going to 

open the invitation for those guys to come 

out whenever they want to and to do those 

songs with us, every night if they want to, 

once a week, only on Tuesdays.

We encourage that kind of stuff and, of 

course, I know that me, Mike, and Dave 

are going to be busting it together, so 

there’s probably going to be some inter-

esting things happening (because) we had 

a little more time with the guys then we 

did in Europe.

Unfortunately, Bennington broke his leg on 

the subsequent tour and is currently resting. 
HM wishes him a speedy recovery and a quick 
return to the stage.

— D.S.

TOURING FROM
AGOURA HILLS, CALIFORNIA
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TAYLOR YOUNG
(NAILS, DISGRACE)

TROUBLEMAKER

Tell us about your first experience at a live 

concert.

I can’t remember details of my first one, but 

the first one I can remember was a hardcore 

show in Northampton, MA. I don’t remember 

any of the bands except for Grimlock. Their 

energy was unmatched, and I thought I was 

going to die in the pit. 

Tell us about your first experience playing 

a live show.

When I was a young kid, my first band played 

a “show” in my friend’s backyard. His par-

ents couldn’t believe what we were screaming 

about. They thought we all loved Satan. They 

weren’t totally wrong. 

Tell us about one of the best times you’ve 

had at a show.

I haven’t enjoyed a show more since seeing 

Bolt Thrower a couple years back. Another 

great one was when NAILS played Maryland 

Deathfest and there was a full thunderstorm 

while Neurosis was setting up and playing. It 

was menacing and incredible.

— D.S.

LIVE
MU S IC

TOURING FROM
LOS ANGELES, CALIFORNIA
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IF THEIR WERE EVER A RENAISSANCE DRUMMER, IT WOULD BE JESSE SPRINKLE.
THE 38-YEAR-OLD NEW YORK NATIVE HAS RECORDED AND TOURED WITH AN IMPRES-
SIVE NUMBER OF NATIONAL ACTS INCLUDING DEMON HUNTER, DEAD POETIC, MORELLA’S 
FOREST, KUTLESS AND A TWELVE-YEAR RUN WITH POOR OLD LU. HE ALSO PRODUCES 
ALBUMS FOR COUNTLESS ARTISTS AT BLUEBRICK RECORDINGS IN THE ROCHESTER, 
NY, WHERE HE FREQUENTLY FILLS IN ON DRUMS. BEYOND MUSIC, HIS SKILLS IN PER-
CUSSION SERVE AS A TOOL FOR COMMUNITY. IT IS THROUGH DRUMMING HE IS ABLE 
TO CONNECT WITH FRIENDS IN HIS NEW BAND VEKORA, AND IT’S THROUGH DRUM-
MING HE IS ABLE TO BETTER CONNECT WITH CHILDREN IN KAMPALA, UGANDA. IT’S 
THROUGH MUSIC HIS IDEAS TURN INTO ACTION. HE RECENTLY SPOKE WITH HM ABOUT 
THOSE IDEAS AND HIS NUMEROUS PROJECTS WITH AN ENDLESS CHAIN OF OUTCOMES.



BY SEAN HUNCHERICK

BECOMINGVEKORA



How long have you been in 

New York?

(I’ve lived here) off and on. I 

came out here in the late ’90s 

and got married. We went back 

to Seattle for a couple of years 

to try that out, but it was a little 

bit too hectic. We’ve lived in New 

York over a decade now.

So you’re probably some-

what used to the cold.

I guess to a degree, but last 

year was a little tougher win-

ter than usual. But for the old 

timers, they’re like, “Oh, it was 

worse than this before.” For me, 

this is pretty rough.

Last year was a bad winter 

across the board.

Yeah, but sometimes I get cre-

ative in the winter.

I feel like a lot of melancholy 

music feels better in the winter 

time.

Yeah, absolutely.

You mentioned you are pro-

ducing a woman’s album right 

now? Who is that?

A girl from the Rochester area 

named Colleen Marie. It’s her 

first record. She writes cools 

songs, but I wanted to take it 

from a coffeehouse acoustic 

thing to a full band sound. I 

think (new talent) is one of the 

things that keeps me excited 

about recording. I would think I 

would be tired of music by now 

because I’m constantly bom-

barded with it, but when people 

come in with a purpose and 

something to say, that fresh per-

spective makes music exciting. 

It makes me appreciate music 

again.

Absolutely. They’re not just 

burned out musicians, going 

on for their 30th year.

(Laughs) I don’t want it to 

sound too jaded or overdramat-

ic, but Vekora was therapeutic 

for me because I’ve been treat-

ing being in bands as a job for 

many years. It’s a good job, but 

you also get a little numb. With 

the exception of Dead Poetic, 

I hadn’t really been in a band 

since Poor Old Lu where I was 

playing with friends and loved 

it. It didn’t involve business so 

much, even though there was a 

little more pressure with Dead 

Poetic because it was a label 

band.

They got pretty successful 

too.

Yeah. We made a couple of 

bad choices at the end. Not bad 

for our lives, but bad for the 

industry. Me and the singer 

didn’t want to take a couple of 

tours, and the label got upset 

and didn’t want to promote our 

records. Then it all went weird.

Right.

But with Vekora, I needed 

that experience of playing with 

friends for the love of music, and 

letting whatever happens, hap-

pen. We’re not sitting there try-

ing to go far and impress people.

This is our heart, take it or 

leave it. I think that translated 

really well with people because 

you can tell it’s a genuine album.

Who are some other artists 

recently that you’ve produced 

or worked with that you really 

enjoyed?

(Laughs) Oh, I don’t enjoy any.

(Laughs)

There’s actually a couple of 

bands we play with around 

here. Vekora plays with a sing-

er named Ryan Clam and his 

band is called the Dirty Pennies. 

They’re indie rock, kind of like 

the Black Keys, The Strokes, that 

dirty, bluesy indie rock stuff. 

They’re just really fun guys.

The drummer actually has my 

old drum kit. I really don’t like 

getting rid of drum stuff, but for 

some reason with him, I feel like 

it’s okay because it’ll be in good 

hands. It’ll be close by; I have 

visitation rights.

It’s not going to end up in a 

thrift store.

Right. I actually get to play 

those drums whenever we gig 

out with that band, which is 

fun. I don’t have to pull my 

drums out of the studio. They’ve 

been good friends and they’re 

fun to watch. They actually play 

as a two-piece right now with 

drums and the guitar/singer. It’s 

interesting they have that much 

energy with two dudes.

Two-dude bands are the 

thing now.

Yeah. Then there’s a guy 
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named Ryan Webster — who 

I haven’t been able to produce 

because he lives in L.A. now — 

he’s done a couple of gigs and 

acoustic sessions here. My gosh. 

You have people that are talented 

or okay, but then you have peo-

ple that have “it,” whatever “it” 

is. He’s fantastic. He just played 

a gig here at the studio a week 

or two ago.

Going back to Vekora, tell 

me about the band name.

I would love if the band could 

come up with a couple folklore 

stories of what the name means, 

because it can add to the mys-

tery of the band. Really, we were 

panicking to get a band name 

because we originally had a band 

called The Resonance and saw 

how many other bands have that 

name. We were putting together 

a campaign to raise money for 

the record, and we needed to get 

a name soon because we didn’t 

want to change the name after 

the campaign. We were putting 

all these lists of names together 

and nobody was really sold on 

anything.

The music is mysterious, so I 

wanted some word that doesn’t 

connote anything. I started put-

ting together half-words and 

things like that. I’m just like, 

“How about Vekora? It’s kind 

of mythical sounding.” So it 

technically doesn’t mean any-

thing, but I would love to spread 

rumors around about some really 

deep meaning. I made up this 

fake holiday called International 

Vekora Day, and I had a bunch 
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of friends online posting these 

fake memories they have from 

childhood.

I do a lot of fundraising and 

networking for mission trips and 

stuff like that, and it’s always 

pulling teeth to get anyone to 

respond to anything. Maybe it’s 

too serious for people. When I 

did International Vekora Day, it 

started spreading. People were 

making ridiculous memes and 

turned it into a super fun week 

of posting ridiculousness. It’s 

really funny. You can read these 

people making up stories. Some 

people sent videos about what 

they do on Vekora Day (laughs).

That’s terrific.

On a small level, I thought 

that was a brilliant way of get-

ting people involved without 

being a burden or overwhelming. 

That was neat.

Right. Now is your chance to 

make up the folklore version 

of where the name came from.

That’s actually great. We could 

even just tap into that same 

group of people and make up the 

meaning and see what madness 

comes about (laughs). That’ll be 

the New Year’s resolution I’ll 

have.

“The entirely fictitious bio 

of Vekora.” That’s good.

That does happen sometimes. 

Some cover band called Bob’s 

Brothers’ Band or something 

came in to record here. We were 

asking them, “What the heck 

does the name mean?”

The guy was like, “Well, 

there’s a few different possible 

meanings of how we got the 

name.” I’m like, “You don’t even 

know?” (Laughs) It’s just funny. 

Either one sounds pretty good, 

but how could you not know 

which one is the real story?

Just pick one name and stick 

to it.

I was laughing. Yeah. Anyway, 

it’s been fun. Getting the 

Vekora record done was pretty 

exhausting. I’m a classic-idea-

man. I take on too many ideas 

at once and get totally spread 

thin. That’s just something I’ve 

accepted about myself, so I’m 

trying to work on it. I’m trying 

to fulfill a few different cam-

paigns at once that are going 

slowly and hopefully people will 

be patient.

Are there any song off of 

Vekora’s self-titled album that 

you particularly found special?

Yes, absolutely. Actually, the 

first track is still probably one 

of my favorites. When we first 

wrote it, I knew the ideas were 

cool, but it had too many parts. 

It was long and dragged out, but 

I knew if we cut a few kinks out, 

it would be amazing.

Our producer, Terry Taylor, 

said the same thing. He’s like, 

“If we just shorten these parts 

and make the vocal part sound 

like a chorus here, it would 

work.” As soon as he did his 

little touch to it, I was like, “Oh 

my gosh, this song is amazing!”

That, and “Blood” are really 

my two favorites on the record. 

Maybe “Animal,” too, just 

because it’s got that chill groove 

on it.

It has a cool vibe.

Yeah, I agree. Originally, it 

would’ve been later in the album, 

but after we finished the project, 

we put it (up front) because it’s 

got the vibe and it’s got the 

drive.

That’s pretty great. I like 

that one a lot.

Yeah, thanks man. I’m happy 

we had the chance to do it. One 

of the biggest things besides 

playing music with friends 

again, which is unexplainable, is 

having Terry and Derri (produce 

the Vekora album). They were 

the first producers I ever worked 

with 20 years prior with Poor Old 

Lu. It’s hard to explain to people 

how much that means to me. I’d 

never been able to communicate 

to both Terry and Derri how 

important it was for Poor Old 

Lu to do that first record. It’s so 

common for me and, even more, 

my brother, to come in and pro-

duce someone and set them off 

in their entire career and then 

not hear back from them. It can 

bum you out.

Vekora was a good way for me 

to say, “I really appreciate you 

guys. This is the most special 

thing I’m doing now. Can you 

be a part of it as well?” I think 

they understood that. It’s kind 

of neat.

Good. Speaking of which, 

Vekora recently did the song 

“The Brightest Star” with Poor 

Old Lu.

Yeah!

Do you see any other collab-

oration with the band in the 

future?

If it were up to me, I would say 

110% that would be happening. I 

think everyone’s interested in it. 

I don’t want to shift blame, but 

my brother being so busy has 

been the root of not being able to 

do Poor Old Lu stuff.

The reason why “The Brightest 

Star” happened, though, is 

because Scott wrote the song for 

Poor Old Lu and said, “Okay, this 

probably won’t happen, but what 

if Vekora does it?” We produced 

the song and then Aaron just had 

to chime in so it was manageable 

for him.

I know what it’s like to be 

overwhelmed. But from the 

response we’ve gotten, it might 

be cool to do an EP of the two 

bands together instead of a split. 

Instead of doing different songs 

on a record, it might be cool 

to work together, which is not 

something that usually happens 

with bands.

Absolutely. It’s something 

different, something unique 

that gets attention. Poor Old 

Lu started in what, ’93 or ’92? 

So it would be a good anni-

versary.

Absolutely, I’m hoping that 

something like that can happen.

How did you meet the other 

Vekora members?

You mean originally, how did I 

meet them?

Yeah.

I’ve actually known Kurt 

and our bass player, Brian, for 

at least 15 years. I’ve worked 

with them in different ways. I 

met Alexandria more recently. 

Actually, it was through that 

Uganda water project. I met her 

parents when we were speak-

ing at a church. They were like, 

“Hey, this is our crazy daugh-

ter. She sings,” and I was like, 

“Whoa! Yeah, she is crazy.”

Then through that connection, 

she recorded with her band in my 

studio. I was like, holy smokes, 

this girl’s voice is amazing. She 

was pretty young at the time, 

maybe 20. Then that band broke 

up around the time Kurt wanted 

to do music again.

I recorded two albums for 

Kurt dating back to the year 

2000 or 1999 or something. He’s 

always been writing cool music, 

but he’s never really had good 

singers. I was like, this sing-

er is amazing and Kurt writes 

great songs, so I was doing the 

matchmaking. I wasn’t even 

looking at being in a band, 

because I’m constantly being 

thrown around into different 

bands. But it turned out their 

drummer backed out and ended 

up moving out of state. They 

weren’t sure if I wanted to join 

Vekora, but as the songs start-

ed progressing, I was like, we 

should really do this. I want-

ed to get a producer out here 

and make a record we’d love. 

I don’t know why, because I’m 

not going to go off touring or 

whatever. I didn’t plan that 

we’re going to market it and 

make money; I just wanted 

to do something we’re really 

proud of. People can sense that 

it’s genuine.

Brian was actually in my band 

for my solo music back in the 

late ’90s. Then we worked in the 

studio together and he started 

his own studio after working 

with me. Now he’s got a studio 
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in Rochester and I’ve got my 

place here. He mixed a couple of 

the songs on the album.

We have a very talented bunch 

of people. We’re kind of over-

qualified for how not busy of a 

band we are. Maybe someday we 

will be able to play out, but right 

now, we don’t have a ton plans to 

keep busy. It’s just an occasional 

show here and there.

Is there anything down the 

road you’d like to see the band 

do?

Nothing we specifically talked 

about. If I mentioned anything, 

it would just be my perspective.

To me, I think the perfect sit-

uation would be to find another 

band that’s fairly well known 

and do a part of their tour for 

a week. But other than the 

singer, none of us are really in 

a position to leave families for 

any extended amount of time. 

We’re all married with children 

and stuff like that. It’s not like 

when I was younger and I’d go 

on the road for a month. But if 

the situation comes up to play 

shows that aren’t in our town, 

I would be open to it. Until 

then, the record sounds solid. 

Hopefully it catches on. We plan 

on doing a video soon, so you 

never know these days with 

kids and their YouTubes, maybe 

we can get that circulating for 

some extra buzz.

Do you think your trips 

overseas have influenced how 

you write music?

It’s definitely influenced my 

writing. I’m into organic music, 

and that’s where my opinions 

differ from some of my friends 

nowadays that are really into 

the processed side of music and 

everything. When I came back 

from the first several trips, I did 

some projects that were African 

influenced. I didn’t want to seem 

like I was doing a Paul Simon 

thing necessarily, but I did a 

CD to help raise funds for those 

trips and support some things 

out there. It’s fun.

Being a drummer, I’m so into 

the rhythmic side of music it was 

an immediate blast for me to be 

able to be out there in small vil-

lages in the middle of nowhere, 

just playing percussion at little 

churches and stuff.

You’ve played in Poor Old 

Lu, Demon Hunter and Dead 

Poetic, amongst other artists. 

What were some of the high-

lights from each of those three 

bands?

Just showing off my muscles, 

you know? (Laughs) How mus-

cular I’m not. Well, Poor Old Lu 

is in its own category because, 

for one, it was my first band. My 

brother and very close friends 

were in it. I really feel the music 

was timeless in the sense that 

we were making relevant stuff 

back then, but it still stands up 

right now.

Demon Hunter was cool in 

the sense that I could work out 

some of my childhood metal 

dreams. That was a little more 

industry -oriented, which isn’t 

my favorite way of doing music. 

I mean, it was great to get the 

exposure with Demon Hunter 

on Headbanger’s Ball. It’s not an 

egotistical thing, but wow, I had 

always kind of wanted to be on 

Headbanger’s Ball (laughs).

Dead Poetic was still indus-

try savvy, but there was a cool 

balance. We were good friends, 

and we were working together 

as a team. Our last record we 

did was the record we wanted to 

do even though people thought 

New Medicines was more like our 

style. Truthfully, we wanted to 

do a record that was more ’90s 

rock as opposed to emo rock.

Vices was pretty grungy.

Yeah. There were great things 

about all of the bands. It’s harder 

for me to play the industry game 

because I’m not really wired like 

that. That’s why I like having a 

small studio to help new artists 

to get to other places, even if it’s 

a springboard to other dimen-

sions.

Right. Each of those bands 

we were talking about have 

been tied to the Christian 

music industry in one form or 

another. How do you see the 

industry has changed since 

Poor Old Lu started 20 years 

(ago)?

Oh, man. I don’t even know 

what the industry is nowadays. 

By the time later Dead Poetic 

came out, people were listen-

ing to the music if they liked 

the sound of it. When I was 

younger, there was a very defi-

nite segregation of Christian and 

non-Christian music, which is 

dangerous to me.

I know people say you 

shouldn’t be ashamed to be a 

Christian. I’m not even talking 

about your faith. I just don’t 

want people to judge the style 

of music based off of what the 

person thinks they believe at the 

moment. I mean, Peter Murphy 

is a classic ’80s new-wave kind 

of guy, and people don’t go, 

“Well, for a Buddhist artist, he’s 

pretty good.” They don’t care 

what his faith is; he’s just Peter 

Murphy! I know that by the time 

Demon Hunter and Dead Poetic 

came out, people loved them 

whether they were Christians or 

not. A lot of times, they didn’t 

even know or care. I think that’s 

cool.

I also played with Kutless on 

a record and on tour. That was a 

weird thing, too, because we had 

some people saying we shouldn’t 

have tattoos because we’re doing 

such overtly Christian music. I 

don’t even like to get into those 

debates at all (laughs). Some 

people loved Kutless for who 

they were, and other people were 

like, “Well, you’re doing worship 

music, so you shouldn’t look like 

that or do this.”

That’s a frustrating situa-

tion.

That added to my jadedness, 

unfortunately (laughs). I’m try-

ing to clear being judgmental out 

of my life now.

How do you keep the dis-

appointment in the industry 

from affecting your faith?

I don’t know. I guess, like 

everything in life, it’s constant 

maintenance. Even dealing with 

resentment or forgiveness, you 

just have to do the upkeep, I sup-

pose. Because I’m always work-

ing with music, I’ve had to find 

something to pour my energy 

into where I feel like I’m moving 

forward. I could sit there and 

go, “Oh, this happened in the 

past and these people screwed 

me over, blah, blah, blah...” As 

long as you’re moving forward. 

I think that’s a huge part in 

anyone’s life, whether they have 

anything to do with the music 

industry or not. It’s that whole 

concept: You’re either a part of 

the problem or you’re a part of 

the solution. If you’re just going 

to complain about it, then you’re 

not really helping any. Some 

people could argue about the way 

I do it, but I don’t know if they’re 

doing anything productive in the 

meantime.

It’s challenging. Definitely 

challenging. But I want to keep 

writing music to stay sacred and 

inspiring. I have my good days, 

and I have my bad days.

That applies to every aspects 

of life.

Exactly. So I don’t really know 

where the Christian industry is, 

but it seems like it’s more of 

an even playing field now with 

the Internet. It’s not quite as 

run by corporations and record 

companies. I don’t know if that’s 

exciting or if it’s overwhelming.
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“I know that when 
somebody says they’re 
a Christian that doesn’t 
mean what everybody 

thinks, because everyone 
wants to point the finger 

whenever a Christian 
fails at something or does 

something wrong and 
sins. But in reality, when 

you look at the Word, 
it says, “The devil is like 
a roaring lion, ready to 

devour.” He’s looking to 
kill somebody. It doesn’t 

say, “Oh, except for 
Christians.” When peo-
ple see a Christian fail, 

(they yell) hypocrite and 
liar. It’s like, everybody’s 

a sinner, man!”
— Fieldy

Bassist of Korn

JAN/FEB 2008,
P. 35

Eight of 11 of Korn’s 

studio albums are 

certified Platinum 

or Multi-Platinum 

by the Recording 

Industry Association 

of America.




