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LETTER FROM THE EDITOR

With the devil’s missionary
Hands down, I get asked two questions more than any others: “When are you going back to print?” (When we get the money), and “Who is your dream 

person to interview?” The answer is Marilyn Manson. (He’s a fascinating character with an unbelievable story.) But if Manson’s the interview I look forward to 

the most, then my interview with Watain’s vocalist and theistic satanist Erik Danielsson was the interview I didn’t know I wanted to do the most.

 I mean this in the best possible way, but the piece reads like a textbook. Danielsson is so well spoken, so factual. He’s so polite, educational and de-

liberate. In the metal world, he’s been described as “notoriously arrogant,” and I suppose with his exact answers, his cadence and the occasional “let me 

come down to your level” type of answers — and this is really nitpicking — I could see where he might come off that way.

But I never got that from him. I met him outside his trailer on a busy street in Austin, and he asked to do the interview outside (read: not in his trail-

er). We walked down to Waller Creek and talked about one of the things I love to talk about the most: the worship of Satan. Before we went on record, he 

seemed to have a similar sense of wonder: Why does a Christian want to talk to me?

That answer is very important. In fact, it is a metaphor for the belief and the very reason I run this magazine. I believe it is the magazine’s duty to 

honestly and accurately cover the current state of metal from a faith-based perspective. I believe Watain is exactly that: They are current, influential and 

important. A lot of people look up to them. They make really good metal music.

And, because God truly does have a sense of humor, he’s a phenomenal interview.

SPINNING AT HM
Everything in

Slow Motion

Phoenix

It’s expansive, dark, 
meaningful and beautiful. 
A wonderful start to the 
new career of the former 
Fargo, ND-outfit Hands.

Beautiful Eulogy

Instruments of Mercy

It’s intelligent in my me-
ter and verse. Reminds 

me a little of what would 
happen if Timbaland 

worked with Macklemore.

Puig Destroyer

Wait for Spring

A grinding thrash records 
filled with one minute 
songs about baseball?

Put me in coach.

Seeker

Unloved

Heavy and pissed off, 
Dallas, Texas’s Seeker a is 
not for the faint of heart.

Drake

Nothing Was the Same

You just want to hate it, 
and you end up

respecting it more.
Drake truly shines with 

his ever-present
ruminating flow.

—DAVID STAGG, EDITOR-IN-CHIEF
 DSTAGG@HMMAGAZINE.COM
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WATCHERS AND HUNTERS
David Stagg asks Watchers and Hunters’ 
frontman Mark Mariscal four questions. Go!

On Dec. 26, Watchers 
and Hunters will release 
Cruel World. When the re-
cord was coming together, 
when did you know this 
would be the title, and how 
did it play a role in shaping 
the album?

Actually, funny story. 

I had no idea what the 
record was going to be 
called, even after we left 
the studio. Brook (Reeves) 
from Impeding Doom 
came by after we finished 
the record to do some 
guest vocals on a track, and 
his lyrics were “cruel world 

reviling in the devils eyes.” 
The second I heard him 
say “cruel world,” I knew 
that’s what the name of 
the record was going to be. 
The record is dark and has 
a lot of dark lyrics talking 
about the corruption of the 
world, so it fit perfectly.

How did this translate 
over to your lyrics? 

The lyr ics I  wrote 
for this a lbum are a lot 
d if ferent then the lyr-
ics f rom our EP, Hope. 
I  fe lt led to wr ite 
about the state of 
humanit y and the way 

that people are l iv ing 
today. The se lf ishness 
people have to the 
quest ioning of death. I 
wanted to wr ite lyr ics 
that would make peo-
ple rea l ly think about 
and quest ion what 
they bel ieved in . 

THE JUMP
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WATCHERS AND HUNTERS

How did you link up 
with Impending Doom’s 
vocalist, Brook Reeves?

We recorded our album 
with Andrew Glover 
(Winds of Plague) at 
Sound Temple Studio in 
Rancho Cucamonga, CA. 
Andrew was awesome to 

work with and is friends 
with Brook, and we 
dreamed of having him 
on our record. We told 
Andrew and one thing led 
to another. He said Brook 
was coming to the studio 
when he had free time 
to do a guest spot. We 

owe Andrew big time still 
(laughs).

On an off day, where’s 
the first place we would 
find Watchers and 
Hunters?

On an off day, you can 
find Kevin (guitarist) and 

myself at his house playing 
“NHL 14” and drinking 
frappes from McDonald’s 
(laughs). Will (bass) lives in 
Las Vegas and works a ton, 
so he’s either working or 
making beats for some of 
his hip-hop projects. Ryan 
(drums) is usually working 

or with Kevin and I. Our 
guitar player, Sam, is with 
his wife.

On Sundays after 
church, though, you find 
us at Sam’s house watching 
football and eating amazing 
food. Sam’s parents are the 
best cooks in the world.

11



BOOKS

BY DOUG VAN PELT

BOOKS

This book is so stinkin’ cool you’ll have 
to buy two copies because one of your 
friends is going to steal the copy you 
keep on your coffee table.

Biting with sarcasm and piercing 

truth, almost each of the comic strips is 
a two-edged sword that comforts, enter-
tains, fills the heart with conviction but 
delivers with laughter. 

Like many great creations in art and 
life, the now popular online syndicated 
comic strip “Coffee with Jesus” was 
born out of frustration. Specifically, 
artist David Wilkie’s frustration with 
the polarized political climate in Amer-
ica.

“Originally created as a one-off, 
single-panel comic on my blog,” ex-
plains Wilkie, “utilizing old advertising 
clip art for the main characters and 
Sunday school clip art for the person 
of Jesus, I simply enjoyed the notion 
of Jesus appearing at table with these 
people (dressed as they were and shar-
ing coffee with them) to refute their 
claims of how he might vote on any 
particular issue, to convince them that 
they cannot confuse their flag with 
their God.”

It obviously didn’t stop there. 
Soon the Jesus of “Coffee with Je-

sus” could be seen offering counsel 
to a recurring cast of characters on 
their personal and work lives. The 
characters — Carl, Lisa, Ann, Kevin 
and Joe — all honestly engage with 
Jesus about their successes and fail-
ures, wants and needs, effectively 
showing what conversation with God 
– or prayer – might look like. 

I particularly l ike some of the 
straight-forward sarcasm the Sav-
ior uses when asked if He had any 
sense of humor back in the New 
Testament days. “Nope. Walked 
around dead serious. Somber. Once 
in a while, I could muster a weak 
smile when kids came up to me. Or 
puppies.”

Carl expresses his disappointment: 
“Bummer. I’d always thought you were 
fully human as well as being fully God. 
Wait. You’re playing with me, aren’t you, 
J-Man?”

The concluding panel shows the Lord 
with coffee cup in hand, saying: “Gotcha, 
Carl! So, A Catholic and a Baptist walk 

into a bar – stop me if you’ve heard this 
one.”

I’m slightly bummed that the book 
is broken up into thematic sections, as 
if an editor at the Christian publisher 
wanted to make sure this book could fit 
nice and neatly into a utilitarian “tool” 
that no Christian would ever doubt was 
meant for “ministry” and not “enjoy-
ment.” Yes, it serves a bigger purpose 
and reaches more believers this way, 
but it also serves as a slight insult to the 
intelligence of much of its audience. 
These sections are: getting to know Je-
sus, spiritual disciplines, relationships, 
culture, church and the challenges of 
life.

It’s not enough of a deviation to hurt 
the humor or demean the book, but I 
would think that the comic strips could 
stand on their own without a nice little 
explanation of what it’s trying to accom-
plish. Think of a rock band that stops to 
explain the meaning of just about every 
song prior to each, rather than just let-
ting the music do the talking.

David Wilkie
Coffee with Jesus
Inter-Varsity Press

This book is the sermon we all need, with the commentary and complaining 
we sometimes share, and a laugh at us all. It’s one of the best books of the year.

‘COFFEE WITH JESUS’

ADVICE HOW YOU 
NEED IT MOST
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This book just rules. It’s the sermon 
we all need, with the commentary and 
complaining we sometimes share, and 
a laugh at them, they, us, we, I, myself, 
you and ourselves. You’ll find your own 
pet peeves, like I do about celebrity-ism:

“Who’s your favorite Christian singer, 
Jesus?”

“One of my favorites is a woman from 
a small village in northern Thailand. 
Sings her heart out all day long while 
farming.”

“Oh. So no one anyone’s ever heard of.”
“She won’t be touring the church circuit 

anytime soon, Carl, but she’s famous where 
I come from.”

While I don’t think of Jesus as a Clint 
Eastwood type, in this context it fits like 
a glove:

“You know, Jesus, you made it too easy. 
I can live a life of unchecked lust, cruelty 
and selfish indulgence so long as I call on 
you in the end.”

“Is that so, Kevin?”

“Sure. Look at the thief on the cross. 
Repented in his final hour. You’re like a ‘Get 
Out of Jail Free’ card from the Chance 
deck!”

“Key word there is ‘repented.’ But hey, 
roll the dice, Slick.”

Classic stuff. Just remember: buy 
two. It’s that good.

BOOKS
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BY NIELSEN GREINER

COLUMNS

“Greater love has no 

one than this, that one 

lay down his life for his 

friends.” John 15:13

As he approached, 

for a moment the 

thought crossed my 

mind that maybe he 

would ask; indeed, he 

did. 

“Hey man, could 

I borrow some spare 

change? I really need 

something to eat.” 

My response: “Nah, 

sorry man, I don’t have 

any spare change on me.” 

“Okay, thanks,” he 

said as he walked away. 

I had a five dollar 

bill in my pocket. 

Immediately, I felt that 

familiar wave of shame 

and regret wash over 

me. I could have turned 

around, ran after him, 

and given him money. I 

didn’t. The irony is that 

this happened tonight 

as I was walking the 

streets to a cafe to write 

this — to write about 

being a gift to those 

around us. It reveals 

the unfortunate reality 

of my selfish human 

nature at war with 

my desire to do and be 

good.

Inside the deepest, 

truest parts of our-

selves, I think many 

(if not most of us) long 

to change the world, to 

make a difference, to 

do good, to be good, to 

love, to sacrifice and 

serve, and to give of 

ourselves. There’s a 

burning desire to “save 

the world.”

But I’ve found that 

who we are in the 

moments when it’s hard 

to sacrifice and serve 

is who we discover 

ourselves truly to be. 

Our longing to give to 

the world must start 

with laying a founda-

tion. It’s something 

we build with those 

nearest to us, with who 

are around us in the 

moments of our every-

day lives. 

Maybe you’re like me 

and gift giving isn’t your 

strength. Let’s say you 

are and you were able to 

give the best of gifts this 

holiday season, they’ll 

be nothing compared 

to the everyday gift of 

our lives — the perfect 

gift. This is simply the 

gift of our lives, lived 

sacrificially, for others in 

the world, albeit just the 

“small” world around us. 

The greatest gift we can 

give is this: to lay down 

our lives for one another. 

We don’t have to die to 

do this; we can lay them 

down in the way we live. 

So as we give the 

gifts that are a tangible 

manifestation of our 

love for one another, it’s 

obvious that we should 

try to first and foremost 

be a gift for the benefit 

and blessing of others.

But the crazy thing 

is that this giving has to 

start with receiving first. 

Before we can be a gift 

to others, we must first 

receive the greatest Gift 

ever given to mankind. 

This Perfect Gift came 

in the form of Jesus, 

and you were worth the 

obedient death of Jesus. 

If we remember this, we 

will remember that oth-

ers are worth our lives 

as well — just as they are 

worth the blood of Jesus. 

The Christmas sea-

son is the time to give 

money to the poor. You 

can donate halfway 

across the world, or you 

can help out down the 

street. It gets harder, 

but learn to show for-

giveness to your ene-

mies, those who have 

wronged you.

Most of all, give the 

first of your love to Jesus. 

He was the Perfect Gift 

in flesh and blood, but 

also in skin and bone. 

We can be this perfect 

gift to others.

This holiday season, 

remember what you’ve 

received and Who you 

have received, and go 

give yourself away to 

others (wrapping paper, 

tape and bow optional). 

The most important gift 

you could ever receive 

is the sacrifice offered 

through the death of 

Jesus Christ; the most 

important gift you could 

ever give is that of your 

life, lived unto others — 

to give from that which 

you have received. 

Next time, I hope I 

can give that five dollar 

bill without hesitation. 

This holiday season, I 

hope to give better gifts 

to my friends and fam-

ily than before. Above 

all else, I hope to be 

the perfect gift given to 

those around me every 

day.

Giving (your time) to others

Nielsen Greiner is from Lancaster, PA and recently graduated with a bachelor’s degree in anthropology. Currently, he works full-time.
He has a heart for high school ministry.
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COLUMNS

“Humans have a knack 

for choosing exactly 

what’s worse for them.”

Records should come 

in glass, locked boxes 

that read, “In case of 

(blank), break glass,” 

to properly gauge the 

circumstance — and 

severity — for given 

application. Then peo-

ple wouldn’t waste so 

many good albums. 

Sure, we can still 

have those sum-

mer-fling records, the 

kind that encapsulate 

youth and also stay 

there with a scrunched-

up face that says, “I 

ever dated that?” 

There can certainly 

be records for pop and 

abandonment, guilty 

pleasures that come in 

your Happy Meal. But 

I’m talking next level, 

child-proof packaging: 

“In case of divorce, 

break glass.” “In case 

of quarter-life crisis, 

break glass.” “In case 

you’re a failure to your 

parents, break glass.” 

“In case you’ve gradu-

ated from un-nuanced 

and unchallenging 

genres, break glass.”

Achievement 

unlocked: mid-level cri-

sis existential records 

— because I wasn’t 

ready to be a failure 

earlier on.

The Merbabies are a 

strange band — they’re 

not instantly appeal-

ing. This is usually the 

point in a review where 

phrases like “ragged 

charm” would be tossed 

in to describe frontman 

C. Charles Bowden’s 

less-than-adequate 

vocals. The produc-

tion is certainly dated, 

giving modern listens 

a metallic thinness yel-

lowed by tobacco — the 

vocals sit a notch below 

everything else, pro-

viding a distant effect. 

When combined with 

Bowden’s sincerity, it 

seems to beckon you 

from the other end of 

a tunnel. This does 

result in a showcase 

of the instrumental 

strength rather than 

the strained vocals. The 

songs are diverse but 

maintain a distinctive 

Western twang as they 

span indie and hard 

rock, surf and outright 

country. 

As a three-piece, 

there’s little foray 

beyond the initial 

components of guitar, 

bass and drums — 

only the angelic lift of 

a single female voice 

on “Long Distance” 

— but the band is 

waterproof-tight. Each 

member expertly lends 

their voice through 

their playing to elevate 

the songs to a level 

of musicianship that 

seems to contradict 

their straight-forward 

structures and lyrical 

whimsy.

There are no canned 

strings or organ swells, 

no tinkling keys in a 

genre that seems to 

nowadays demand it; 

the Merbabies accom-

plish a very full sound 

through an on-the-spot 

rhythm section and 

layers of effect-laden 

guitar that noodles, dis-

torts and winds.

“In case you’re going 

through a grunge meets 

surfer cowboy stage, 

break glass.” 

Some records hit 

you right off the bat. 

Perfect time and place. 

There’s an instant con-

nection that can make 

music the transcendent 

experience at its most 

affecting. Other times, 

you just aren’t ready for 

it yet. But, rather than 

seeing certain records 

with a curve of difficul-

ty, we often see them 

with a freshness date: 

Impress me in 15 sec-

onds or I’ll have wasted 

my time.

And music is only 

decreasing in value. 

The more ways we have 

to consume instantly, 

the more portals we 

have for consumption, 

the more detached we 

get. Each nerve that 

brings us some artifi-

cial signal only gets a 

piece of ourselves in 

return.

“In case of the need 

for human warmth in 

plain speak word blan-

kets, break glass.”

But should it be 

any different? Should 

we really try hard to 

appreciate something 

that isn’t immediate? 

Should we, in essence, 

The Merbabies flip on

BY MATT FRANCIS

Matt Francis is a filmmaker/media designer out of Virginia Beach and the drummer for Feral Conservatives, an indie rock band.
You can check out his website at mfrancisfilm.com.
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waste the first few 

listens on unfulfilling 

playback as we claw at 

the hope for a grower? 

The off-chance gestat-

ing seed, firmly plant-

ed, to burrow through 

your artifice, complex 

and membrane into 

something power-

ful, memorable and 

catchy? Or is it possi-

ble our soil isn’t even 

fertile, the climate too 

harsh for what could 

otherwise be a red-

wood in our playback.

Dinosaur Jr. has 

described themselves as 

“ear bleeding country,” 

but the term is more 

apt here as Bowden 

and company share a 

bit more than a passing 

resemblance to Mascis’ 

guitar rock trio (the 

nasally voice amidst 

the fuzz the most direct 

comparison). Here, the 

Merbabies truly inject 

their noise with twang, 

their ear-bleeding with 

a true country presence 

that seems more per-

tinent.

But when you’re 14, 

the cliché’s of “King of 

the Hill” country, or 

the fear that you’ll turn 

into Larry the Cable 

Guy, can be a powerful 

deterrent.

“In case image stops 

driving your listening 

habits, break glass.”

The lyrics are most-

ly relational high and 

lows. They come off 

with a charming clum-

siness, like a barstool 

Romeo — someone 

more traveled than 

read. On paper they 

seem trite, if not play-

ful; but there’s some-

thing affecting about 

a song of unrequited 

love that builds to the 

refrain, “If we could 

breathe beneath the 

sea / Would you swim 

with me, forever? / 

We could see some 

merbabies / Only you 

and me together.” Of 

all the lover’s heavens, 

all the utopias, all the 

forevers — just grow 

some gills and explore 

the deep, this after he 

compares himself to a 

tree to hang around all 

summer.

On “Lemonade,” 

love is compared to 

just that — the sweet-

tongue lies of the 

temptress to sugar as 

Bowden promises to 

wait for the perfect 

lemonade of his soul 

mate. Break up songs 

don’t come more 

country-western than 

giving someone “the 

boot, girl,” — and 

that’s about the time 

I was checking to see 

if this was some alter-

native “Toy Story” 

soundtrack.

“In case of love sick-

ness — and a friend to 

sing it to you — break 

glass.”

 Alongside the oddly 

cute courtship songs, 

the faith displayed 

on the record seems 

well-lived in: “Falling 

down again / And I’m 

beggin’ You stretch 

out Your hand / C’mon 

won’t you help me up? 

/ Yeah, You said You 

would inside Your 

Book” is certainly an 

affable approach to 

prayer and scripture. 

But the most inter-

esting example comes 

from their sophomore 

release EP, Indio, and 

another breakup song, 

“Sovereignty”: “It’s not 

me who understands / 

Predestination always 

has the upper hand 

/ That’s just the way 

that it was planned 

/ From all eternity.” 

This may be the first 

heartache ever soothed 

by predestination in 

song.

A Calvinist love-

hymn dipped in 

the serenity of the 

Buddhist, it just so 

happens to be the best 

song in the Merbabies 

discography. You not 

only accept your fate 

as cosmically written, 

you acknowledge its 

place in all of eternity; 

the title “Sovereignty” 

sums it up.

“In case of serious 

doctrinal contemplation 

(in a pop song), break 

glass.”

And maybe that’s all 

it is, anyway. Maybe 

not — I definitely cling 

to freedom of thought 

and action — but 

maybe it all fits into a 

greater wheelhouse. 

I can’t say for sure as 

my outlook provides 

shades of control and 

coincidence and div-

ing trust, but when I 

was 14 I stumbled on 

a picture of a girl on a 

tricycle, like you might 

see in any family photo 

album, labeled: “The 

Merbabies.” Charmed. 

There was something 

here. I bought their two 

(and only) releases — 

having never heard a 

song — at the deep-seat-

ed risk of a bargain bin 

scrapped three dollars. 

“They’re a country 

band!” And I threw the 

album behind me, like 

someone had just poi-

soned my drink. 

Almost 15 years later, 

and Someone was look-

ing out for me that day. 

Predestination always 

has the upper hand.

I just needed a few 

more scuffed knees to 

get myself there.

COLUMNS
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THE PHOTO ON THIS PAGE REPRESENTS EVERYTHING I LOVE ABOUT 

THE CHARIOT. IT’S RECKLESSS ENDANGERMENT WHEN IT COULD 

HAVE BEEN WILD RESERVATION. AS THE BAND MADE THEIR FARE-

WELL TOUR ACROSS AMERICA, THEY RECREATED A VERSION OF 

THIS PICTURE FOR YOU. PURE, RAW ENERGY, POURED OUT FOR 

THOSE THAT LOVE THEM.

THAT’S HARD WORK. IT’S PHYSICALLY EXHAUSTING. IT’S LONELY.

VENUES ALL START TO LOOK THE SAME. CROWDS TURN INTO JACK-

SON POLLOCK PAINTINGS. SOON, THEY BECOME SURREAL. AFTER 

10 YEARS OF THAT LIFE, EVEN SITTING STILL MAKES YOU ANXIOUS. 

YOU FIND IT HARD TO CONNECT TO ANYONE.

BUT THEY DID IT. EVERY SINGLE NIGHT THEY PLAYED, THEY DID 

IT. THEY HUNG FROM THE RAFTERS. THEY TOOK PUNCHES AND 

THREW SOME BACK. THEY BROKE MICROPHONES, GUITARS, 

STRINGS, THEMSELVES. THEY PLAYED FOR YOU — AND 

ONLY YOU — EVERY NIGHT THEY GOT ON THAT STAGE.

HISTORY MAY SAY THE CHARIOT WAS THE BEST LIVE BAND OF ALL-

TIME. BUT HERE’S THE BEST ADVICE I COULD GIVE YOU: DON’T BE 

THE CHARIOT. RATHER, BE THE CHARIOT’S HEART.

BE THE CHARIOT BECAUSE — AT THE HEART OF IT ALL — THE CHARI-

OT WAS DISTINCTLY UNIQUE.

LET’S HAVE A MILLION MORE OF THAT.

HM LIVE



WATAIN SAYS

The

DEVIL’S
MISSIONARY
An interview about God with Watain’s Erik Danielsson
By David Stagg | Photos By Linda-Åkerberg



DEVIL’S
MISSIONARY

WATAIN SAYS

An interview about God with Watain’s Erik Danielsson
By David Stagg | Photos By Linda-Åkerberg



WATAIN SAYS

26   H M    D EC E M B E R  2013   |    VOTE. HMMAGAZINE.COM

THE JUMP



WATAIN SAYS

I didn’t expect Erik Danielsson to be short in stature, but I suppose you never 
really quite know what to expect when you meet the devil’s missionary for the 
first time. Danielsson is the vocalist (and brains) behind the black metal outfit 
Watain, and after their fifth full-length release, The Wild Hunt, came out 
earlier this year, they’ve been highly successful, dotting the covers of every 
major rock magazine, touring the world on a pilgramage of faith.

When I spoke with Danielsson, he paid careful attention to questions. He was 
very cognizant of the nature of our talk, it didnt’ feel like he was blowing off all 
his answers as just another canned response for another interview question.

He felt present, like he was genuinely interested. He was likable. He has been 
known to be charged with arrogance, but I appreciated his direct manner. He 
is a soft talker. He’s very deliberate. But most of all, he’s one hell of a showman.

David Stagg (HM): You 
once described your life and 
band as an island on a boat in 
a sea of excrement, and every 
once in a while, you have to 
take that boat out into that 
sea – kind of like what you’re 
doing right now, touring. 
I don’t think that’s far off 
from what a Christian would 
believe; a believer would 
believe we exist in a world, 
but we’re not of that world. 
I want to know if you saw 
them as different, or if you 
believe the reason we exist 
outside of that is because we 
don’t believe in the social 
constructs that exist, that we 
bring this into our home.

Erik Danielsson: The detach-

ment or alienation that a reli-

gious person feels towards the 

world and society is based upon 

his or her acknowledgement 

that there is something greater 

than society. There is divinity to 

take into the equation. Once you 

do that, I mean, acknowledging 

divinity is, also, acknowledging 

the lesser role of that which is 

not divine. As far as that goes, 

sure, that’s a similar approach 

to learn the value.

But there are similarities 

everywhere. (I could do that 

with) a poem; I could read (it) 

with any kind of religious per-

son and actually have a con-

versation and talk with them. 

I don’t see it as a bond that 

transcends. My beliefs and my 

viewpoints are such that it’s just 

similarly a way of doing things, 

but on a very large scale. When 

you go into it and look at it more 

closely, then, obviously, there 

are vast defenses.

Let’s talk about those dif-
ferences. First, I just want 
you to know that I have no 
plans on attacking you in the 
interview.

To be entirely honest, that’s 

not a topic. I’ve always had an 

easier time with believers, as 

you call them, Christians that 

have been quite confronted with 

it. To me, they see who they 

really are. They have under-

stood that it constitutes some-

thing that they – ever since they 

started forming the name of God 

with their tongue, from that 

very moment and on –have been 

taught that there is a dark side 

to all of this.

Some people call it the Devil. 

Some Canaan. He has many 

names, but when people truly 

realize that and get confronted 

with it, to me, that’s not nec-

essarily a sign of something 

negative. To me, that’s a sign 

that people are listening to what 

we are saying to them. They’ve 

started to understand that we 

might not be that cool hip thing 

that everyone is talking about. 

There’s a depth to it that makes 

it that; that there is something 

profound about what we are 

doing and that leaves them with 

a sense of, “This is maybe not 

something that we should be a 

part of.”

To be entirely honest, when 
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I got asked to do this interview, I 

was a little bit confused. Satanism, 

to me, is a religion based on the idea 

of liberty, of liberation.

I was going to ask you about 
that.

But at the same time, it’s liberation 

through very, very dark and sinis-

ter means. It’s very important peo-

ple understand that, because I don’t 

want to trick people into believing 

that we are something we are not.

What would you say to some-
body who confronts you? Like 

‘THAT’S WHERE WE 
ARE. THAT’S WHERE 
THE OTHER SIDE IS. 

ONCE PEOPLE CROSS 
THAT BRIDGE AND 
THEY GET SCARED, 

THEY WANT TO RUN 
BACK. THEY’RE UPSET 
BECAUSE THEY FIND 

THINGS ON THE
OTHER SIDE OF THE 
RIVER THEY DIDN’T 
THINK WOULD BE 

THERE.’
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you said earlier, the people that 
“understand what they’ve got-
ten themselves into.” What is 
something you’d say to them?

In that regard, (I) would be in a 

confronted state of mind (when) I 

would be speaking to those people. 

I don’t know how much I have to 

say to those people, overall. In the 

end, it all comes down to us stand-

ing on different sides of the river. 

Some people are somehow fasci-

nated by what’s on the other side of 

that bridge. They’ve been told their 

whole life not to go there, to cross 

that bridge.

That’s where you are.
That’s where we are. That’s where 

the other side is, so to say. Once 

people cross that bridge and they 

get scared, they want to run back. 

They’re upset because they find 

things on the other side of the river 

they didn’t think would be there. All 

I can say is that if you play with fire 

— if you walk down that path — you 

will get burned if you aren’t ready 

for it. Our fire, it’s like any fire, it 

illuminates for those that are willing 

to be illuminated by it. It also burns 

severely. It’s burned more lives than 

I can possibly count.

How do you prevent your-
self from getting burned? As 
opposed to the people that 
come across who simply don’t 
understand what they’re get-
ting into.

It’s quite simple: I’m very well 

aware of what it is I’m confront-

ing. I feel a very natural, primal 

connection to that thing that other 

people would view as something 

extremely destructive and dan-

gerous. The way I see it, the value 

of my life is measured in terms of 

opposition, in terms of hardships. 

All that trial and tribulation is a 

sign, to me, that I’m on the right 

path.

For many other people, it would 

be a sign that they’re on the wrong 

path. For me, it’s a very significant 

aspect of my spiritual journey, of 

my transcendence. The idea, very 

much like you can relate it to the 

book of Job, where the Lord keeps 

on testing, testing and testing his 

devotee. That is a very important 

aspect of the Christian faith, as 

well. Although, I must add that in 

this modern day and age, I think 

a lot of people have tried to brush 

that aside in favor of more...

WATAIN SAYS
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The “happy go lucky, lov-
ey-dovey” Christian message?

Exactly. Which is something I’ve 

always had a very hard time to take 

in and accept. To me, faith is about 

a war.

Faith is about a war?
It’s a spiritual battle. For me, it’s 

never been about from one point 

when I realized the nature of the 

divine and the spiritual aspect of 

reality. That didn’t make my life 

easier at all; it made my life a lot 

harder. At the same time, there’s 

something beautiful and some-

thing very important in that strife.

Did you have an awakening 
moment? Is there a moment 
– you call it transcendence – 
when you awaken the divine 
either within yourself or within 
the band? Was there a moment 
when that happened?

I see life as one long moment, 

in a certain way. I think that one 

long moment is that moment you’re 

speaking of. Within that moment, 

there is progression, there are 

deeper levels of understanding – 

but it is still limited to this short, 

almost insignificant period that we 

call life. … I think, as a young adult 

entering into puberty and so on, 

you want to start to outline these 

quite abstract ideas that have been 

with you your whole life up until 

then.

Sure. You’re figuring out who 
you are, who you want to be as 
a man.

Exactly. … I almost stumbled 

upon heavy metal music, and (it) 

immediately translated my already 

pretty elaborate theory of the music 

being something not really of this 

world. Music, for me – already at a 

very young age – was about leaving 

the world and going somewhere 

else.

With heavy metal music – falling 

in love with heavy metal music, 

and kind of going into that world 

– it (completed) the concept, and 

the imagery around it was very 

interesting to me. Everything sur-

rounding heavy metal became so 

important to me. Right there in the 

middle, surrounded by these burn-

ing crosses, there was a horned 

god, and they called him the Devil. 

They called him Satan.

Every time I speak about it, the 

hair on my arms stands up. To me, 

slowly but surely realizing, that 

this is my origin; this is where I 

want to return.

The Devil, not the music.
Exactly. The Devil, in my eyes, 

being the essence of heavy metal 

music. It always has been. I think 

realizing that and, at the same 

time, growing up and starting to 

read interviews of people that were 

older and had (the same) kind of 

ideas. This was before the Internet, 

and you had to rely on pen pals—

The library.
Exactly. It was a very exotic, 

brotherhood kind of thing. I saw it 

more as an initiation than “starting 

to like a form of music.” It was a 

very harsh initiation that changed 

my life forever.

You say that when you went 
(to that world) and you saw 
heavy metal as the essence of 
the Devil—

The other way around. The Devil 

‘THE DEVIL WAS, TO ME, 
THE ESSENCE OF

HEAVY METAL MUSIC.
HEAVY METAL MUSIC

WAS JUST ONE OUT OF A
THOUSAND MOUTHPIECES 

OF THAT SAME ESSENCE.’
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was, to me, the essence of heavy 

metal music. Heavy metal music 

was just one out of a thousand 

mouthpieces of that same essence.

Currently, in my generation 
of music fans, there is some-
thing they call “spirit-filled 
hardcore.” It’s the same thing as 
what you guys are doing – loud, 
brash music – but it’s complete-
ly used as a venue for evange-
lism. These bands perform at 
secular festivals, regular festi-
vals – you name it. Do you think 
that’s “fake”? Do you believe 

that heavy metal music can exist 
in two separate forms with dif-
ferent essences?

Let me try to make a simple (met-

aphor). A gun can be used for many 

things, for many different purpos-

es. What gives the gun its moral 

parameters is the people. It’s the 

gunman. It’s the carrier of that gun. 

I think you can use music just as 

you can use any kind of weapon – 

for your own purposes.

What I do think, however, is 

when it comes to really violent and 

brutal forms of music – music that if 

you asked a child to draw a picture 

while listening to it, they wouldn’t 

fields and sea and birds, it would be 

fire and war – I think they are the 

natural ingredients of metal. They 

are diabolical in essence; there’s 

a sinister nerve in that music that 

I think connects to the left hand 

of God. The dark side, if you will. 

Using that – to take (heavy metal) 

and use it for an evangelist purpose 

– of course you can. The holy inqui-

sition tried to do something similar 

as well. They preached their word 

of God by extremely violent means.

I am not the one to judge, but I 

don’t really think that, in the end, 

what they were doing was that 

beneficial in the eyes of their God, 

truly. I think there was something 

else that kind of took over there and 

made it into this extremely dark 

and disturbing part of history. You 

can always try to use whatever to 

preach the word of whomever.

To me, it just gets a little bit 

absurd when people want to use 

something extremely violent and 

something extremely wide-eyed 

and almost hysterical to represent 

something that, in the end, should 

be something pliant, calm and 

timid. Loving, warm and embrac-
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ing. To me, there is … Is oxymoron 

the word?

Yeah.
There is an oxymoron in there. A 

paradox that I see.

I don’t think a lot of Christians 
would disagree with you. I think 
they would say, “Just listen to it. 
It doesn’t sound Godly.” Or, “It 
doesn’t sound like the God that 
we know.” I don’t think a lot of 
Christians would disagree with 
you.

They usually do (both laugh). 

They usually disagree on most 

things I say.

I don’t see that many differ-
ences between what you believe 
and what I believe, except what 
you believe seems to have a very 
hedonistic bent, like people act 
from their id. Are you familiar?

Yeah.

For example, the anarchy 
that you claim to embrace, that 
the world is spinning towards 
entropy. I think we share that 
belief. That’s how it’s going to 
end, it’s just that you view that 
as the destination, whereas it 
seems like I view it as the des-
tination, but we, as Christians, 
are getting plucked out of that—

The feeling of hope in this day 

and age – I mean, hope in the grand 

scheme of things.

“Why do I get up today?”
In an even grander sense of 

things. Hope in the sense that peo-

ple might be thinking, “Of course 

everything is being flushed down 

the toilet,” but to them, at the end 

of that sewer down there, there’s a 

paradise.

As a person – as a 30 year old 

man – I have a very complicated 

relation to that kind of hope. That 

hope is hopeless. It is something 

that – it gets quite tricky, here; I 

hope you can follow me. In order 

to understand how ironic and how 

absurd that hope is, I must begin 

with saying that the idea of “world 

collapse” and the “divine apoc-

alypse” or however you want to 

translate that—

The “Rapture.”
—vast idea in to words.

That is the most beautiful thing. 

And it’s there where things are put 

back in to the place where they’re 

supposed to be: formless, shape-

less. They’re in the void, the void 

from which creation sprung out, 

and the void from which the cre-

ation of God sprung forth.

That void is my God. That void 

is my destiny. That void is my par-

adise.

To hope for anything else but 

that void to return is, that’s where 

the glitch is, and it’s quite an abyss 

of a glitch.

You have to ignore this path 
(forms hands to imitate “life”) 

to get back to this void, which 
where the end is the beginning, 
is the end, is the beginning.

Here it becomes even more com-

plicated, I suppose, but what is very 

important to know, of course, is 

that the way I see things is not at 

all necessarily limited to a bibli-

cal conception of reality and of the 

greater forces.

I believe that in order to reach 

that primal state of nothingness, 

the eye in the Jewish Kabbalah, the 

first state that is outside the void, 

you have to go through life cycles 

after life cycles after life cycles to 

attain the wisdom and the tran-

scendence to remotely be anywhere 

near that place.

It’s not about the simpler precon-

ception of living your life according 

to a certain set of rules and ending 

up in a place where you want to be. 

That’s never been the way I saw 

things.

As you travel towards this 
void and as the conventions of 
life as we know them – including 
things like time, starts, finishes 
– we may have to live through a 
lot of those as we move towards 
that void, and then, ultimately, 
there is this – as you call it – 
divine collapse, or some return 
to a void.

At that point, whenever that 
may be, however many life-
times you may have lived, that’s 
the state we will all get back 
to – and that’s your God. On 
this earth, you have been made 
aware of it, and you are now 
working towards that, now that 
you understand.

Yeah, exactly.

You’ve said before the best 
shows you play are in your 
hometown. (Editor’s Note: 

Watain is from Uppsala, Sweden.) 
You said along the lines of, 
“That’s where my temple is. 
That’s where I’m closest to my 
temple.” Is that correct?

I don’t know if I would put it 

like that. There are a lot of things 

to take in to consideration. What 

we’re doing on the stage is build-

ing and creating an environment 

in which the forces that this band 

are built upon can flow freely – 

I’ve made this comparison before 

– but a church looks the way it 

does because of a number of things. 

From a symbolic standpoint, it 

has the lights coming through the 

stained-glass windows; it’s a beau-

tiful place to go.

To worship.
To us, what we’re doing on stage 

is a very similar thing. While at a 

Christian Mass, it’s the sunbeams 

coming in through this beautiful 

ornate window and there’s organ 

music. There is a very peaceful at 

home atmosphere. What we are 

doing at our concerts is exactly 

the same thing in a way. It just 

sounds—

—not peaceful and calm (both 

laugh).
It sounds and looks and appears 

and feels very different.

It seems like your show is 
your version of taking that 
temple on the road to different 

‘THAT VOID IS MY GOD.
THAT VOID IS MY DESTINY.
THAT VOID IS MY PARADISE.’

WATAIN SAYS
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times, different places.
Exactly. In a way it is. In doing 

so, we also present ourselves with 

a whole stack of problems, in the 

sense that if we are doing a home-

town show, we have months to pre-

pare and we can get everything 

meticulously right – which is quite 

important when you deal with 

magical processes. They demand a 

lot of focus and they demand a lot of 

attention, a ritual does.

We are also working with it on the 

very chaotic circumstances of being 

on the road. That’s where the differ-

ence is between doing a hometown 

show that: You can feel much more 

well prepared, and you can have all 

the ingredients you ever wanted to 

have on the stage, while here we are, 

kind of limited to what we’ve got.

What you drive in, you try to 
set it up, try to get it going.

Exactly, but I like it. I like it 

because the touring life is very 

much some kind of a mix between a 

crusade and a pilgrimage. It is holy 

work in every way, but it is also 

completely surrounded by “you 

never know what to expect.” It’s 

a constant battle to get where you 

want. I appreciate that a lot. In a 

mythological context

If you believe in Satan, I’d 
surmise you also believe in God. 
As the Christian religion would 
have it, Satan chose to leave God 
because he believed he was His 
equal. He chose to leave, because 
the angels have a choice.

How much of that do you 
believe? Do you believe in God, 
the God, a God? Do you believe 
that same God carries the same 
weight as Satan as “Satan as 
god”?

I think I know where you’re com-

ing from. It is quite clearly described 

in a process of creation in the 

Genesis, that there is a force that 

creates something within the void. 

By creating something in that void, 

it does so against the will of the void.

The creation – as we see it, as 

Satan – is a crime. Not something 

beautiful. It is something that 

should not have happened. It is 

a disturbance in our totality, and 

acknowledging those things puts 

you in a place where there is, of 

course, the creator God becom-

ing, in a certain sense, our enemy. 

There is the void, and there are the 

things that arise from that void that 

became a part of creation, as well.

That you then embrace.
Exactly, and that is a quite basic, 

but also very fundamental, under-

standing of the Christ God, the cre-

ator God and the Devil. However, 

the Bible is a book written by peo-

ple of God. It is not a book written 

by people not of God. … The Satan 

in the Bible eventually transformed 

into a quiet, shackled character.

In the end.
Exactly. Those are aspect I can-

not relate to because the omnipo-

tence of the void – the thing that 

was before creation, that shall be 

after creation – is something that 

is, by all means, shamed-and-in-

shackles within the material world, 

that creation, but outside of it? It is 

ever tearing. It is a very hungry and 

destructive force that – by its own 

nature, by its own will – constantly 

tries to drive creation back. And as 

we all know, is doing quite well.

That is also why the world looks 

like it does today. There is that eter-

nal conflict between a primordial 

state and something that has risen 

from it – sickness of a sort – and the 

void, as the carrier of that sickness, 

does everything it can to break it 

down.

We are talking about, at the same 

time, millions of years of evolution in 

all kinds of mad directions. It’s not a 

process that goes like this (imitates 

interviewers previous hand gesture 

for “life”). The short lifespan of the 

entire universe compared to the eterni-

ties before and after is something that 

kept me awake when I was younger.

Would you say that God made 
a mistake when he ripped the 
void and created creation?

Yes. “The primordial chaos” is 

referred to in basically all religious 

myths – it’s the void, and some-

thing taking place in that void. The 

void is a process that has many 

shapes and forms of mythological 

contexts. It is that process, it is that 

opening of the egg or the tying of 

the rainbow, the seven days of cre-

ation. All of that pretty much comes 

back to this thing that occurred at 

a certain point in the eternal span 

of nothingness. This thing rose up.

What we are doing in Watain, 

what rock and roll is doing in gen-

eral, is that it’s creating holes in 

creation to let the forces of the void 

seep through and grab hold of peo-

ple. That is why it is a rebellious 

form of music. That is why it is 

music that has been – very right-

fully, I suppose – banned over and 

over again.

That is why people have been 

referring to rock and roll as the 

Devil’s music. It has that diabolical 

nerve. It has a nerve of otherness. It 

has a nerve that calls for question-

ing and rebellion. It calls for adver-

sity. It awakens adversity in people.

That is why I believe it is such a 

beautiful thing. That is also why I, as a 

religious person, as a Satanist, can feel 

content with what I do. I believe that 

everything that I do in my life should 

have significance and relevance in the 

eyes of the greater forces.

That is why we do this. That 

is why we are playing in front of 

all these seeking children today. 

They’re on the hunt for something. 

They smell something. Once you 

smell that temptation, especially 

for a Godless person like all these 

people here are, of course you will 

come. These monsters feel so sweet.

They are sweet and they cre-

ate a rush. They create something 

new and strange within them that 

they are very hungry for. That, my 

friend – that’s the Devil.

Earlier you spoke about rit-
uals. Just now you spoke about 
each one of your shows is, more 
or less, a gateway. You’re creat-
ing a gateway to pull the forces 
from the void to seep through 
into creation right now.

That might sound like very big 

words, but it’s basically the same 

idea of any Christian myth.

I completely agree with you. 
It’s very interesting, to me, to 
hear you embrace the dichot-
omy of acknowledging a God, 
that there is a God, and he 
screwed up.

It sounds like – correct me 
if I’m wrong – it’s not that you 
worship Satan, it’s more that 
he or it is a figurehead for this 
“movement back to the void.”

Yes, but idols and archetypes 

are very important for a man to 

be guided on a certain path, on 

any path. I think that without such 

things you become quite clueless, 

really. That’s what I was talking 

about earlier when I was younger 

and came across all those symbols, 

all those archetypal references I all 

of a sudden felt I could relate very 

strongly to. … They’ve developed 

and progressed, in the same terms 

of the way that I’ve progressed 

myself. This whole thing is much 

more severe to me now than it was 

when I was younger.

You’re getting older and 
wiser.

Of course.
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When Before There Was Rosalyn 

broke up, I didn’t think I would ever 

see frontman Carlos Salazar start 

another band. He was becoming an 

adult, getting a real job – all that stuff 

guys quit bands for.

But earlier this year, Salazar post-

ed a link to a new music project with 

Rosalyn bandmate (and best friend) 

Trent Gibson. The band was called 

Kings and Daughters, and for him, it 

was different in every way. The style 

was still heavy, but it was a departure 

from the metalcore-style Rosalyn had 

been known for.

The kicker was: They had no plans 

on touring or getting signed. (They 

were eventually swayed as On the 

Attack Records paid to get their EP 

Lion pressed.) I’ve had the honor of 

seeing Salazar a number of times this 

year at festivals and shows, and he’s 

a great guy. Knowing him, I am glad 

he is doing something he loves again.

Rob Houston (HM): After 
Before There Was Rosalyn 
broke up did you know that you 
would do another band?

Carlos Salazar: Honestly, no. 

When Rosalyn came to an end, it 

happened because we all felt it was 

time to move on from that season in 

our lives. Some of us went on to fin-

ish school, accept corporate posi-

tions and even get married. Trent 

and I were the only ones in the 

band that still resided in Houston, 

so things naturally progressed into 

us making that decision.

I’ve never felt like much of a 

musician, to be honest. I’ve always 

been the writer, surrounded by 

friends who were musicians, so 

when the band ended, I continued 

to do what I’d always done. I kept 

writing. Short stories, poems. I’ve 

even written a few screenplays, one 

of which was actually a film adap-

tation of a novel I published in 2007 

called “Sagewillow.”

Rosalyn was always something 

I considered a gift to be a part of — 

more of a gift from God than a call-

ing. “Calling” would make it sound 

more like a chore, and Rosalyn was 

one of the most amazing blessings 

ever bestowed on me.

However minuscule our role 

might have been in a movement 

that was about strengthening, 

encouraging and nurturing the 

hearts of others, it was a purpose I 

never questioned. And I knew God 

was present in it.

So when the time came for it to 

end, I was certain the time for that 

season in my life was over. It wasn’t 

in my plans — at all — to ever be in 

another band again. But you know 

what they say about mice and men 

and their plans.

How did Kings and Daughters 
form into what it is today?

Trent and I were in Rosalyn for 

years together, and it’s no secret that 

we had a tendency to see eye-to-eye 

on the more important aspects of 

the band. It made sense that if I was 

going to do music again, it would be 

with him. Trent reached out to me 

about actually writing the songs for 

the Lion when I was going through 

what can best be described as a tur-

bulent time in my life.

I’d brought the idea for Kings 

and Daughters to him months 

before, but it was when I needed a 

friend most that he went to work on 

the EP and didn’t really give a me 

choice in the matter. He basically 

said, “Yeah, we are going to write 

these songs,” and a month later, 

they weren’t just written. They 

were recorded.

Trent and I spent pretty much 

day and night bouncing ideas off one 

another until we loved every part of 

the songs. I say that like I had much 

input, but, to be honest, most of my 

musical input was just saying, “Yeah, 

I love that. Let’s just do that.”

We took the songs to our friend 

and sound engineer Aaron Isbell, 

who had recorded stuff for some 

solo ideas I had. His studio Great 

Depths Recordings is really the 

only place in Houston I would feel 

good about recommending. I’m 

not saying there aren’t other awe-

some people doing awesome things 

there, but recording with Aaron is 

the most fun I’ve ever had in the 

vocal booth. ... The thing I loved 

most was how passionate he always 

was about what we were writing 

and where we wanted to take the 

songs on this EP. ... All I can say 

is they’re the best five songs I’ve 

ever been a part of because they’re 

honest in ways you could only ever 

be with your best friend. At the end 

of the day, that’s all this is. I felt like 

I still had something left to say, and 

Trent gave me a way to say it. 

Before There Was Rosalyn 
came from Romeo and Juliet. 
Where did Kings and Daughters 
come from?

The name for me was just a bold 

statement on the spiritual nature of 

our souls. When we look at what 

grace does for the redeemed, we are 

sons and daughters of the Creator 

and we should treat each other as 

royalty, in the spiritual sense. I 

chose Kings and Daughters to sym-

bolize that.

Being a different style of 
music than your last band, are 
you surprised your old fans like 
your new music endeavor?

To be honest, I really didn’t know 

what anyone was going to think, or if 

anyone was really going to hear the 

songs. Trent and I knew we wanted 

to give away the music for free, and 

so we just thought we’d upload the 

songs and that would be that.

By Rob Houston
Kings and Daughters Gets in ‘Lion’
IN BRIEF



All the positive feedback has 

been great, and honestly, it’s 

been mostly thanks to you guys 

for sharing our music that most 

people even knew Kings and 

Daughters existed. I think, like 

anything else we have ever done, 

if someone can listen to it or be 

touched by it in some way, we are 

grateful for that. And if you hate 

it, that’s okay, too.

You’ve been in a pretty suc-
cessful touring band and a part 
of one of the biggest indepen-
dent record labels. What are 
you guys doing different this 
time around? 

In one word, everything.

I was in Rosalyn for the bet-

ter part of a decade, and when 

Trent and I were discussing how 

this would work, we decided that 

instead of trying to find three other 

dudes who want to dedicate their 

time to this, we would just be the 

band ourselves. We would write 

and record everything, and if our 

friends liked it, maybe we could 

just ask them to play it live with us 

some time.

We decided we didn’t care 

about making money from it, so 

we would give it away for free. 

We didn’t let anyone produce 

us. We did it ourselves with a 

sound engineer that knew we 

were going to do whatever we 

wanted.

We wrote songs that we would 

want to listen to musically, and 

I poured myself into these songs 

lyrically more than I ever have 

before. I wrote about my life fall-

ing apart and the death of my best 

friend due to a heroin overdose. 

I was honest in ways I had never 

been before.

Why did you guys go with a 
smaller label?

We didn’t think that we would 

go with a label at all. After all, a 

band that wants to give away their 

music doesn’t really attract many 

labels to begin with. Trent and I 

had been there, and we’d done that. 

We just wanted to write some songs 

and give them away.

David at OnTheAttackRecords 

actually reached out us shortly after 

the first HM post about Kings and 

Daughters, and I thought maybe 

he was kidding. OnTheAttack was 

known for straight edge hardcore, 

and I politely explained to him that 

we were neither.

But after a lengthy exchange of 

emails concerning what the band 

was about and what we wanted 

to do with our first EP, he offered 

to sign us. We agreed to do a lim-

ited amount of physical copies of 

the EP before releasing it for free 

online, and honestly, he’s been 

great. There’s no pressure. Just 

people coming together to be a part 

of something unique.

Will your fans outside of 
Houston be able to see you per-
form live?

I don’t know. So far, the band has 

done only one show, and we loved it. 

I know that touring isn’t something 

that Trent and I are looking to go 

back to full time, but we never know 

what the future holds. I know we 

would be willing to do a bit of trav-

eling to play some songs for some 

friends. After all, old habits die hard. 

And if anyone is interested, they can 

just shoot us a Facebook message, 

and we can see about it.

How have you seen the love 
of God move in Kings and 
Daughters so far? 

The fact that Kings and 

Daughters simply exists is another 

way that God continues to show me 

that He is ever present in my life. I 

needed my friends, and they came 

to the rescue. I was shown that 

while things may look bleak and 

hopeless, there is still a light at the 

end of all that darkness.

While Trent and I were working 

on these songs, there was a commu-

nity of friends behind me, keeping 

me sane and pulling me of out of 

the gutter on a daily basis. I guess 

if you don’t know me, that answer 

might not make a lot of sense, but 

I think the lyrics on this EP speak 

for themselves. If you read them 

and listen to the songs, you might 

be able to understand why it was 

such an endeavor to simply get out 

of bed in the morning.

My friends have always been the 

best of me, and I think God uses 

them daily to remind me that there 

are far better days ahead than any 

we have left behind.

The Details
Band:         Kings and Daughters
Album:        ‘The Lion’ EP
Standout     ‘Of Judah: A Man Alive’
Track:        (feat. Blake Williams
        of Concepts)

Kings and Daughters Gets in ‘Lion’
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Portland hip-hop trio
Beautiful Eulogy //
as interviewed by
Paul Barger,
Executive Director
of Humble beast //
for Hm magazine
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Beautiful Eulogy, a three-piece hip-

hop group from Portland, Ore., recent-

ly released a new album, Instruments 

of Mercy. The three artists that 

make up the trio, Courtland Urbano, 

Thomas Terry (AKA Odd Thomas) 

and Bryan Winchester (AKA Braille), 

sat down with Humble Beast Executive 

Director Paul Barger for an exclusive 

interview for HM Magazine.

Paul Barger (HM): Courtland, 
what was it like, maybe trying 
to make something in the same 
vein as your previous record, 
Satellite Kite, but something dif-
ferent? 

Courtland Urbano: Well, I think 

it was naturally built off Satellite 

Kite. I think we already had a sound 

established from that record, and 

that record being the experimental 

process of finding who we were as a 

group and working that chemistry 

out. Then, Instruments of Mercy, I 

think being a more matured record 

of that sound, and so we just kind 

of didn’t want to stray away from it 

too much at all and really just build 

upon what we’ve already started, 

but (we wanted to) challenge our-

selves in different ways.

Like using all analog stuff for 

the production side of things and 

actually laying more instruments 

on this album, and running them 

through effects, and trying new...

just experimental ways of making 

some sounds, and stuff like that, 

and I think it was definitely a pro-

cess. We definitely changed songs 

more than a couple times to make it 

work with the content, and I think 

the end goal for the production is 

always to just complement what’s 

being said, and to give a platform 

for the lyrics, and so that’s our aim, 

then that’s what we’ll continue 

to strive for as we make another 

album, potentially.

Bryan, how would you say 
that this album, Instruments of 

Mercy, is similar or different to 
Satellite Kite?

Bryan Winchester: I think that 

as emcees, and as vocalists, we 

felt more comfortable approach-

ing the tracks, each in a unique 

way. I think in Satellite Kite, there 

was this feeling through process 

of, “OK, what do we all sound like 

together?” In Instruments of Mercy, 

I think we were more comfortable 

in our roles, so everyone just took 

responsibility for the things that 

they had to do in terms of Thomas 

and I writing our verses and fine 

tuning them.

I think that the vocal perfor-

mances, we were just more com-

fortable, and I think the vocal 

recordings, we had a better sound. 

I think that was different. I think 

conceptually, this album was dif-

ficult because Instruments of Mercy 

is such a creative, multilayered 

concept, so taking these song 

titles with wordplay and multiple 

meetings, and then trying to form 

a verse that has a clear train of 

thought, and two verses that relate 
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to one another, I think that was 

probably the most challenging part 

of writing this album.

But through that, I think it cre-

ated songs that are really unique 

to this record. I don’t think we’ll 

make any songs that sound exactly 

like these, or address things in the 

same kind of ways, and so it really 

opened up the palette of topics that 

we were able to talk about. But 

yeah, other than that, a lot of other 

things though, it was very similar 

in terms of just finding that when 

you try and just bust out a verse 

really quick with the kind of music 

we make, it doesn’t work.

It’s necessary for us to take time 

to study. It’s necessary for us to 

be enjoying God as we try and put 

God on display, so that the songs 

would be authentic. It would be 

very inauthentic to try and come up 

with a bunch of clever raps about 

God, but you’ve been distant and 

disconnected from God yourself 

personally, and so in that sense it’s 

much like preparing for a sermon, 
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or preparing for a devotion, and so 

that’s similar to Satellite Kite. I just 

think that we were more refined in 

our approach.

But there was a lot of fun we 

were able to have on Satellite Kite as 

well. There wasn’t maybe as much 

... We didn’t feel as much pressure. 

I don’t think we needed to feel pres-

sure on this album, but we did feel 

pressure in many times in making 

Instruments of Mercy, which caused 

us to have to step back and just 

enjoy the process again. Enjoy that 

God we’re worshipping and enjoy 

our fellowship with one another as 

we create music, and I think when 

we do that we get our best results.

Thomas, in your role in 
approaching writing a verse 
and content for this album, 
what does that look like when 
you’re sitting down to write a 
verse for one of the tracks on 
this album? 

Thomas Terry: Yeah, well I think 

first and foremost, we kind of find 

concepts that already resonate with 

us, or we find concepts that might 

be helpful, and so the first part of 

the process is coming up with a 

concept, and then I think what we 

do is we just inundate ourselves 

with information about the con-

cept. We pray about the concept, 

we begin seeking out resources that 

might inform our thinking about 

the concept. We look to the scrip-

tures to see what the scriptures 

have to say about the concept and 

then basically just meditate on it 

and allow for the ideas around that 

concept to permeate as a whole in 

our life and then begin to just pour 

out whatever comes out.

I just feel like a lot of it is study-

ing. A lot of it is reading. A lot of 

it is listening to sermons. A lot of 

it is praying. We approach song-

writing, as Bryan said, much like 

we would prepare a message or a 

sermon. We want it to be rich, we 

want it to be fruitful, and just kind 

of putting rhymes together about 

these weighty concepts would do it 

a disservice, so yeah, much prayer.

A lot of research, a lot of study-

ing, a lot of allowing the concept 

to invade us experientially, so that 

when we are communicating it 

comes not just from the head, but 

also from the heart.

Let’s say somebody has never 
heard of Beautiful Eulogy, how 
would you describe the sound? 
What is Beautiful Eulogy, and 
what should someone who’s 
never heard of you guys expect 
when they listen to your music?

Terry: I definitely think if 

you’ve never heard of us before, 

and all you knew is that we were 

maybe a hip hop crew, it might 

be confusing in terms of what 

to expect from us, because we 

probably have more in common 

with a worship band than we do 

with a rap crew. Our primary 

task as a group is to put God on 

display, to make him known, to 

make the gospel known, to wor-

ship him for who he is and how 

he’s revealed himself through his 

word and in Jesus Christ. That’s 

our goal, and then how we accom-

plish that musically varies from 

song to song, but our influences 

do include hip hop, but are not 

limited to hip-hop.

We take many different musical 

influences and create music that 

could fit within the hip hop genre 

due to the fact that it has beats, and 

it has rhyming, but I think that it 

also touches on the borders and 

edges of many other genres, and I’ll 

let Courtland maybe talk about that 

a little more.

Urbano: Yeah, in terms of the 

actual foundation of the music 

and it’s sonic components, I would 

say that it definitely has the firm 

foundation of hip hop in its classic 

roots, but is advanced in the sense 

of using more electronic as to pro-

duction, along with more melodic 

elements of folk music or alterna-

tive singer songwriter type stuff, 

so it’s a big collaboration of a lot of 

usable genres and kind of a melting 

pot sonically. But that’s then put in 

a hip hop context, in having lyrics 

that are very...yeah, very well-writ-

ten, and rhyme schemed, and all 

that stuff put together.

Winchester: Yeah, I think we 

want to write in such a way where 

these truths can be put on display 

across all genres. I think we would 

want to consider ourselves like neo 

hymn writers.

Unpack that a little bit, neo 
hymn writers?

Winchester: Well, we find an 

incredible amount of theology in 

hymns. We find hymns commu-

nicate amazing worship of God, 

hymns communicate truths about 

God, and so we want to do the 

same thing, but just do it in a way 

that’s more contemporary or more 

palatable for our kind of urbanized 

context.

What role can hip hop play in 
a Christian’s life, in a church’s 
life? Is it just music? Is it hip 
hop for just the sake of hip hop 
music, or can it be worshipful?

Bryan: Yeah, I think it’s multi-

faceted. I think you can listen to 

it and just enjoy it for its aesthetic 

appeal, but I think that simulta-

neously you can listen to it and 

be encouraged. You can be edified, 

you can be challenged, it can serve 

as a worldview trainer. It can serve 

as a guide to point people back to 

scripture and point people to Jesus 

Christ.

I think that’s the beautiful thing 

about hip-hop is that it’s such a 

multifaceted means of communica-

tion, and so I think that there’s not 

these compartments of the genre, 

but I think it allows for us to tackle 

many different parts of it.

So you spent a year working 
on this, and then you get ready 
to release it, and you give it all 
away for free. Are you crazy? 
People always scratch their 
head at that, that we give all of 
our music away for free on the 
website. What’s the underlying 
idea? Why do you do that — 
pour so much time and effort 
into a project, only to turn 
around and just give it away 
for free?

Urbano: The gospel (pause). The 

gospel.

Terry: That’s why we give it 

away for free. We want people to 

hear the gospel. We want people to 

be transformed by the gospel. We 

want to accentuate radical gener-

osity in the same way that Jesus 

was radically generous, gave his 

life, really. We want to model the 

same thing. We don’t want to hin-

der the furthering of God’s gospel 

by charging people for it.

We just want to bless people, 

because ultimately, we love peo-

ple, we want to see them grow in 

godliness, and we hope that what 

we create serves as a medium to 

do that, and so that’s why we want 

to give it away. We want the most 

amount of impact and the greatest 

return.
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Admittedly, prayer has never 

really been a factor when it comes 

to my writing, since the gift God’s 

blessed me with has always come so 

easily. But hearing Aaron’s expla-

nations about how he spent days 

and days writing (or attempting to 

write), meditating, reading God’s 

word and giving Him his utmost 

attention, I couldn’t help but see 

God was doing the same with me 

for this feature. It’s like God knows 

what he wants me to say, but he’s 

giving it to me piece by piece. My 

Epic’s new record, Behold, is such a 

powerful testimony to the grace and 

greatness of God and His power, 

it’s overwhelming. I’ve sat with 

the record continually, listening 

to my interview with Aaron over 

and over, searching and seeking for 

God’s words to write — slowly, they 

are coming.

When I started seeing what God 

was doing, I had to contact Aaron a 

second time to talk it over with him. 

The amazing thing is, he not only 

took the call, but he asked to pray 

with me over the writing. The pas-

sion and care he shows for everyone 

(not just his congregation or closest 

friends, but even for me, a writer 

for a magazine) is unrelenting. He 

was understanding about the issue, 

and offered the only thing he had to 

give: His time and his prayers. It’s a 

testimony to his character, and the 

power that God’s love has had on 

the musician’s life. The beauty of 

how God can work through anyone, 

even complete strangers connected 

through the music Aaron and his 

band create, is something that can-

not be ignored.

When you hear Aaron speak, 

especially about God and the times 

he’s been alone with him, you’re 

shown a love and joy that surpasses 

all frustration. Most bands or art-

ists would be chomping at the bit, 

anxious to finish a record, get it out 

and be done with it.

Aaron and My Epic aren’t content 

with that; they will only settle for 

what God has in store. For Behold, 

that meant a two-year process that 

started back when their acoustic-fo-

cused album, Broken Voice, was 

released. Behold was supposed to 

follow it up, due to come out in April 

of this year, but God (obviously) had 

other plans. The band got pushed 

to the weekends and days off, and 

Aaron goes on record to say that 

when he wasn’t working, he was 

working on My Epic. “We can’t say 

enough thanks to our fans and sup-

porters for their patience. We got 

WRITING THIS FEATURE HAS 
BEEN HARD TO DO. AS WITH 
AARON’S CONFESSIONS ABOUT 
THE RECORDING PROCESS, 
AS A WRITER, I HAD A HARD 
TIME FIGURING OUT WHAT 
GOD WANTED ME TO SAY 
ABOUT MY EPIC. 
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ABOUT MY EPIC. 
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this record out as quickly as we possibly could, 

but we got it done without compromising who 

My Epic is.” Facedown was patient as well, says 

Aaron, allowing them to take their time to make 

the best record they could. 

Behold, My Epic’s third full-length, is full of 

the heart of the band and of Aaron’s love for the 

Lord. Rather than writing songs trying to teach 

a lesson, Aaron explains that this time around, 

the songs were focused on talking to God, and 

many were taken from Aaron’s personal prayer 

and meditation. “For every 10 seconds of music 

on this record, I probably worked 10 hours,” he 

says. “I’m not even exaggerating. There were 

times I was pissed off because the words weren’t 

coming. This record was hard, and usually God 

gives me the last few lyrics towards the end, as 

kind of a thumbs up. That happened this time, 

too, but stuff just wasn’t coming through most of 

the process. I called my dad after 10 days in the 

studio and said, ‘We’ve got 11 songs, but I’ve only 

got two songs with lyrics.’

“The thing this process of Behold has taught me 

is that the God I serve is so infinitely awesome. 

But, at that point, I had nothing to give him.” 

The words eventually came, Aaron explains, 

through an intent focus on God, and through 

taking days off, by himself, out in friends’ cabins 

and houses, alone with God. “We were really 

in a state of dependence,” he says. “We reached 

out to God and said, ‘Lord, if you don’t give us 

anything, we won’t have anything to give.’” It’s 

that dedication and reverence to the Creator that 

is so evident throughout the entirety of Behold. 

From the first words of “Arise” — “He reigns in 

infinite dominion, enthroned with no rival, no 

equal” — as soon as the guitars crush the quiet 

silence, it’s clear who this record is for. 

When it came to writing these songs, Aaron 

was candid with his moments. “There wasn’t 

any bribery with me and God. I just wanted to 

be in His presence again,” he explains. “It would 

come from time to time. The day before we had 

to finish the record, I still had two lines left and 

a bridge. I know what I need to say, but I can’t 

get it. I’d spent six hours working on this song 

and couldn’t get it finished, so I told Tanner and 
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Matt Goldman, our producer, I’d be ready to do it as soon as they got back 

from lunch — which is absurd! I had just spent six hours working on this 

song and couldn’t come up with anything, and now I was saying I’d get it 

done in less than 30 minutes.

“And God showed up. He saw my need, right there, and gave me what I 

needed. But I needed to be patient with him. God’s been teaching me that 

he loves to keep us off balance; the minute we need our faith, when some-

thing is hard, we ask him to remove it. We don’t want to ‘need’ to be close.” 

Despite the hardships through writing the record, Aaron is completely 

and utterly full of joy. It’s helping him to become a better songwriter and a 

better worshiper.

Much of what makes My Epic unique and so well supported is evident 

on Behold, and the record holds a new feeling for the band. Many have 

compared the group to the now defunct As Cities Burn, and while Aaron 

appreciates the comparisons, he makes it known that My Epic never set out 

to be just like someone else. “We want to be us, and we want people to know 

we exist to behold God, as a ministry for Him,” he says about his band. 

“Cody could shred me under the table with songwriting, for sure.” You can 

hear the sincerity and respect in Aaron’s voice when he says how much a 

record of theirs means to him. “When As Cities Burn released Son I Loved 

You At Your Darkest, I absolutely loved it. But then Come Now Sleep came 

out, and I had to take a step back because it was so different. But I loved 

it. It was almost like what we’re doing, saying, ‘Well, if you liked Yet that 

much, you can always keep going back and listening to it.’ We’ve moved 

past that. We’re not going to keep doing the same record. I think Behold is 

a continuation of that.”

The coolest thing about these guys is their heart. We don’t see it enough 

in today’s bands. Hearing Aaron tell me the stories of how long it took them 

to finish this record really opened my eyes to see that life does happen, 

even when you’re in a band. Without the heart, none of this could hap-

pen. So much of what Aaron does as a pastor translates into his work as a 

musician: creating relationships, cultivating those relationships, spending 

quality time with people and with fans, getting to know the ins and outs of 

someone’s heart.

It took them a year, and that wasn’t for lack of trying. “I don’t think we 

wanted to compete with ourselves,” he explains. “We didn’t want to do Yet 

again, despite how great it was. So many fans today want artists to do the 

same records over and over, but the bands you see staying around for a long 

time, they’re the ones who keep evolving.”

Fans of both records will find plenty to love with Behold, as it takes 

the best from both Yet and Broken Voice and adds a sprawling ambi-

ance to the band’s already signature, chaotic-at-times rock. “Through 

much of my quiet times with God, I was focusing on the Psalms, 

and ‘Confession’ is one of those along with ‘Lament’, and much of 

the second half of the record” that shows the next step in the band’s 

evolution.

Aaron adds that the record is split into three parts, with each part acting 

as a trilogy. The opener, “Arise,” the mid-way point of “Approach” and the 

grand finale of “Arrive” all speak of Christ’s return, painting a beautiful 

picture of reverence and respect. The album, as a whole, acts as a piece 

of worship. Matt Goldman (Underoath, Copeland) produced both Yet and 

Behold, and for Behold, the band transitioned back to a four piece, adding 

back original members Jeremiah Austin and Jesse Stone. Tanner Morita, 

who has worked with Aaron through all of My Epic’s music, adds the ambi-

ent feel to the new record. “My style is much more riff-based,” Aaron says. 

“Tanner tends to bring the ambient sound, and it’s much more prominent 

this time around.”

In the end, it’s apparent that Aaron and the band take great care with My 

Epic. The honesty, passion and dedication are evident in everything they 

do. Being in a band (or a worship pastor, for that matter) is not a 40-hour-a-

week job. What resulted from Aaron’s relentless focus on God is their best 

work yet. It just takes time. 
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RIGHTEOUS VENDETTA
IS ALL KINDS OF
HOT ‘INSIDE’
BY DOUG VAN PELT







Word of mouth is always better than hype. Who wouldn’t give 

more credence to their friend’s recommendation over an ad or pro-

motion that was carefully crafted to produce results (and take your 

money)?

The first time I’d heard of Righteous Vendetta, it was one of those 

friend connections. Daniel Garcia was one of those interns I trusted. 

He was in a band, and I knew his taste in music to be finicky and 

discriminating, yet more than willing to stop and rejoice when he 

found something he liked.

“We should do an article on these guys,” he said. They have both 

the melodic sensibilities and astute musicianship to build a broad 

audience that wants to both sing along and mosh. There’s nothing 

like a pair of guitars climbing above the mix and driving the song to 

a steady drum beat. “Ready for radio” and “seasoned road veterans” 

are not common tags for young bands, but Righteous Vendetta have 

both of these going on. This is already the band’s fifth release in as 

many years, and as they approach their 1,000th live show, the band 

just released a full-length album called The Fire Inside. 

“If we haven’t yet hit that 1,000th show yet, we are extreme-

ly close,” calculates guitarist Justin Olmstead. “It feels amazing 

knowing we were blessed with the opportunity to stay on the road 

as much as we have. We play between 250-300 shows a year, and it 

is only through prayer and God’s blessings that we can continue to 

cover the expenses to do so. Not only is this our career, this is our 

full-time ministry, and we want to be on the road meeting and lov-

ing on people, building relationships as much as we possibly can.”

When they cite phrases like “only through prayer” when describ-

ing their survival, it’s not just a polite or a trite few words to drop 

during an acceptance speech. It comes from the experience of bat-

tling the road like it’s an unseen-yet-relentless enemy. “The biggest 

challenges are definitely financial issues,” Olmstead confesses. 

“Repairs on our vehicle and our gear add up fast, and it’s easy to 

become overwhelmed when stuff seems to all go wrong at once. 

Thankfully we haven’t had any situation so bad that it sent us home.

“The other challenge is the emotional toll being away from 

friends and family for such long periods of time. Some of us have 

girlfriends, we are all very close to our families and there are times 

that you definitely just want some family time. But it’s one of those 

things that come along with the choice of being touring musicians.”

These truisms roll out of Olmstead’s mouth like war stories from 

a long-haul trucker at one of many refueling stops along the nation’s 

highways. What’s most shocking is the age range of those telling the 

trying tales: 17 to 23 years old. “We actually still feel really young!” 

laughs Olmstead. “Mainly because most of the bands we tour with 

are in their 30s and 40s. Ryan (Hayes, lead vocalist) and I started 

touring when we were 18, so it’s crazy that we are 23 now and have 

been on the road for five years when many musicians are just start-

ing to think about touring at our age. Living on the road forced us to 

grow up really fast. We still love to have fun and we are definitely 

young at heart, but we have learned so much about relationships, 

faith, decision-making and so many other things that time usually 

teaches you at a much slower rate.

“The biggest thing that we have learned is what it looks like to 

live out the gospel,” he continues. “We spent so much time trying 

to figure out what the right words were to lead people to the Lord. 

The gospel looks like love, the gospel is love. You can rehearse any 

Christian-ese statements you want, but how can you share the gos-

pel without living out the gospel? If we are to live in this world but 

not of it, shouldn’t people be able to know that there is something 

different about us with no words at all? We are called to serve out of 

love, not to lecture out of obligation.”

It certainly doesn’t hurt to figure out your identity, calling and 

method of delivery at such a young age, not to mention the advan-

tage it will give a professional musician. “Touring at a young age 

was the best thing we could’ve ever done,” he admits. “Like I said, it 

forces us to grow up fast and we learn so many life lessons in such a 

short amount of time.

“Not only that, touring gets harder to do with the more obliga-

tions you have at home and the tougher it gets to prioritize. With us 

starting at such a young age, we didn’t have to balance wives and 

kids, payments and careers. We were able to just hit it hard and 

build a strong foundation, allowing us to move forward onto bigger 

opportunities down the road.”

Living in the tight quarters that touring forces, one’s true charac-

ter cannot stay hidden for long. Olmstead reveals the true nature of 

his bandmates at very little prompting:

“Ryan, our vocalist, is a very gifted business man. The music 

industry demands a focused mentality, being very smart with deci-

sions and finances, and he is the brains behind the strong business 

foundation we’ve been able to uphold. That being said, he is also 

usually behind every rowdy and/or dangerous thing that we get 

talked into doing in this band.

“Carl (Heiman) is our other guitar player, and he comes off as 

quiet and reserved, when in reality he is quite the firecracker. He 

has also beaten nearly every video game on the face of the planet. 

“Zack (Goggins) joined as a bass player for a tour, and now he is 

our drummer. He is only 17 years old. His gift is looking really good, 

and he has every single girl at every show finding him to take a pic-

ture with him. He will also do pretty much anything we tell him to, 

which is always a plus. 

“Riley (Haynie) is our newest member, and he is just excited 

to be out on the road for the first time. He’s actually an awesome 

guitar player, so we are blessed to have his multi-talented butt in 

our lineup. 

“Last is myself, and I am what you could call the dad of the band. I 

am usually the voice of reason standing between my members being 

alive or dead.”

When it came time to release new material, the band decided to 

do it on their own, having done a short stint with the small inde-

pendent label Red Cord Records. “It’s been an amazing experience 

having control over every aspect of the recording process,” explains 

Olmstead with no small amount of unbridled enthusiasm. “From 

the music to the release … not to mention the freedom we have to 

do what we want with it now. Sales actually mean sales to us now, 

and fans can actually support our band directly. When a record is 

funded from another source, the middle-men just keep adding up 

and you just keep seeing your budget being spent in unnecessary 

places.”
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Like a few other bands we 

have seen this year, Ochsner 

recorded the album, just him 

and producer Josh Barber 

(Colossus, Norma Jean), in 

Kansas City, MO. Ochsner is 

known to wear his heart on his 

heart on his sleeve, and he has 

quickly become one of the most 

underrated songwriters of the 

last 10 years. Here, Phoenix 

shows that Ochsner is still try-

ing to find his way – although, 

doubting God can help a man’s 

faith grow stronger.

When you recorded 
Hands’ last record, Give 

Me Rest, you record-
ed it with just you and 
Josh Barber. In the press 

release, you said it was 
very therapeutic. Was 
writing and recording 
Phoenix the same way? 

It was, (but) in a different 

way. When I was writing 

and recording Give Me Rest, 

I was in a state where I was 

doubting my faith constant-

ly, which was really heavy 

stuff for me at the time. I 

had a lot to write about. It 

helped me get that all out 

the best way I knew how, 

and that is through music. 

This time around, it was 

not about what I was going 

through. I wanted to think 

about the people listening 

to the record and what they 

might be going through.

Everything that I usually 

write is from my standpoint. 

The songs come from some-

thing personal in my life. I 

have a hard time speaking 

for other people. The first 

song, “Red,” that we put out 

last year for the seven-inch 

was the first time I wrote 

about someone else’s expe-

riences.

With Phoenix, it was dif-

ferent. I am happy with my 

life, my job and my family. 

So when it came to writing, 

I did not want to write about 

how much I like my kids 

or how cool my job is. A 

lot of my personal life did 

get mixed into the songs, 

though I tried to write 

the songs from a different 

character or from different 

people and things that have 

happened in my lifetime. 

There are some very 
worshipful songs on 
this record. Were there 
any times while writing 
or recording the record 
where you just had to 
stop what you were doing 
because it was so over-
whelming emotionally?

No, that never happens to 

me, honestly. It is not just 

music, either. When I am 

working on something, I’ll 

tackle a project head on, 

and I’ll think about what it 

means later.

EVERYTHING IN SLOW MOTION
IS THE NEW PROJECT FROM EX-
HANDS FRONTMAN SHANE 
OCHSNER. HE STARTED THE THING 
LAST YEAR AFTER HANDS BROKE 
UP, BACK IN THE SPRING OF 2012. 
HE RELEASED A TWO SONG SEV-
EN-INCH VINYL LAST WINTER, AND 
NOW, A YEAR LATER, IS COMING 
OUT WITH HIS DEBUT FULL-LENGTH, 
APPROPRIATELY TITLED PHOENIX.

60   H M    D EC E M B E R  2013   |    VOTE. HMMAGAZINE.COM



61



With the more worshipful 

songs, like “You Are” — at the 

time I said to myself, “This thing 

is really cool.” When it says, “Let 

my words be more than nothing. 

Beautiful you are.”

I want my words to Him to 

mean something, and not just say 

them just to same them. I really 

want to explore the words we use 

to describe Him. Expressing that 

this is freaking real, and I mean 

these words to the highest esteem 

and emotions they bring.

It did not get me emotional or 

anything, though I do appreciate 

(the record) more after the mixing 

and mastering process, when I 

was able to just set back and listen 

to the record and see how every-

thing ties together. 

You write a lot of songs 
about how falling short. 
They seem to be modern day 
Psalms. Is that how feel about 
some of these songs? 

I have never looked at them 

that way. When I write lyrics for 

a song, I come up with a sce-

nario in my head or think about 

something I’ve gone through. For 

example, the song “Most Days” is 

talking about addiction. It’s obvi-

ous when you listen to it.

For me, I was in a Christian 

hardcore band when I was 18, and 

being the frontman, I had a prob-

lem behind the scenes, getting in 

trouble with woman. That was 

huge struggle in my life at that 

time, and it was bad. That is what 

I thought of when I wrote that 

song, though I left the song open 

so it was not just about that situa-

tion. The need for that addiction.

Having a secret identity behind 

everyone else could be relatable to 

anyone that has something they 

are addicted to. 

So tying everything together, 

falling short: Yes, I am guilty of 

that. I feel like I am falling short 

every day. When it comes to writ-

ing about that stuff, I just write 

what’s on my mind. I don’t know 

how to explain it because what 

you asked is something I have 

never thought of.

I was listening to Phoenix 
and Give Me Rest to compare 
records. I found that to be a 
theme in a lot of songs you 
write.

You will find that in pretty 

much everything I write about 

because that is how I feel, that is 

how I have grown up. I always 

feel like I’m struggling with 

Christianity, the idea of God and 

who I am supposed to be. That 

is what pretty much comes out: 

falling short of what I believe we 

are supposed to be, and I am not 

alone in that. These songs are 

relatable to those people.

Was it stressful or more 
relaxing having the recording 
process spread out over the 
last year?

It is funny you say that, 

because Phoenix was recorded in 

about a week and half. I have been 

writing for the last year. I did a 

lot of the demo stuff myself, so I 

had stuff to play to and write to, 

but we tracked instruments for 

Phoenix in seven days in April 

with Josh Barber in Kansas City.

I didn’t start vocals because 

I didn’t have any lyrics. I was 

going to record the vocals in May 

because, at that time, we had a 

release date of July. Basically, I 

could not think of any lyrics. I 

couldn’t think of anything. Along 

with my wife, Holly, who was 

extremely pregnant, and we 

were getting ready for Sonshine 

Festival. There were so many 

things, and I could not focus on 

getting lyrics done.

So finally I got the lyrics done 

is September, though I only really 

had three quarters of the lyrics 

done, but I had locked down the 

dates in the studio. I had to get the 

record done. I was writing lyrics 

up to the bitter end on the spot 

kinda thing.

In front of the microphone 

and the headphones on. Pacing 

back and forth trying to come up 

with lines and ... Man, recording 

sucks. Well. writing lyrics sucks. 

Recording is great. 

The writing process was great. 

With my job and family, it is hard 

to get in a mood to write some-

thing you think is cool. So basi-

cally, I would write after every-

one went to bed. I would write 

from 11:30 p.m. to 3 a.m., and I 

did this from November of 2012 to 

right before we recorded in April 

2013. It was nuts man (laughs).

Was it more stressful or 
relaxing this time around 
recording this record than the 
last one?

Way more stressful, and I 

thought Give Me Rest was stress-

ful. From me going through 

things, and Josh was going to 

come down to record drums. 

Then he couldn’t come down. So 

I had to start recording drums 

three days after my daughter got 

out of the NICU for a week.

Man, I thought that was stress-

ful.

The instrumentation — that 

was a piece of cake. The lyrics 

were really hard to nail down 

for this. Outside of writing and 

recording the record, trying to get 

things together was the hardest 

part, (with Josh) Barber’s, and my 

schedules being totally different. 

We live in different cities.

I am talking to Jason about 

release dates, and we are not sure 

about this or that. When some-

thing was achieved, we were all, 

“It’s a miracle!” That was with 

everything down to the smallest 

thing. We were giving high fives 

left and right. Then we were on to 

the next miracle we had to make 

happen.

The reward was awesome. It is 

the best project I have ever had 

the pleasure of being apart of, 

from front to back it is so rad.

Did you ever having any fear 
that the the record would not 
hold up or be better than the 
songs you wrote in Hands?

I have been lucky to have the 

mentality: “Who cares what hap-

pens next.” That is something I’ve 

never given a crap about. I have 

never thought, “The next one has 

to be better than the last.”

I have never tried to invest time 

into being something I’m not. 

I have never taken the time to 

impress whatever scene or fans 

that follow Facedown and Solid 

State. I don’t care about impress-

ing booking agents to try and get 

on big tours. When I was doing 

Hands, we worked our butts off, 

and had the same mentality. If 

people liked it, they liked it, and 

if they, didn’t who cares? We 

were just so stoked on playing the 

music we were playing. 

With this project it is the same 

deal. With Give Me Rest, it turned 

out awesome. It was such a great 

experience. That record is just as 

important to other people as it 

is to me, and that means a lot to 

me. You couldn’t ask for anything 

more than that.

With this album I did not shoot 

for any specific sound or market 

or try and top Give Me Rest in 

trying to win over fans of Hands. 

I just wrote the record and didn’t 

overthink anything. At the end of 

the day, it is out of my hands, for 

one, and two, it’s gonna be great. 
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I poured myself into it, giving 

everything I had. When I go back 

and listen to it, I know this was 

the best record I have done so far. 

After I had the chance to 
listen to Phoenix in its entirety, 
I was really happy because I 
was hoping Dustin Kensrue’s 
new album was going to be 
the same kind of record and it 
was not.

I’ll tell a brief history of me and 

Thrice. It’s not a big deal, just 

funny. I used to listen to Thrice. 

Artist and the Ambulance was 

my jam; I loved that album. That 

was 2003, and at that time I was 

still trying to write Norma Jean 

rip-offs in my hardcore band. 

After that record, I fell off the 

boat. To this day, I still haven’t 

listed to Thrice beyond that 

album.

Jason Dunn had shown me 

some of the The Alchemy Index, 

which was really cool, but I did 

not go out and buy it. Whatever 

that sound is, it’s very similar 

to whatever it is I do. I have 

heard that a million times. “Oh, 

dude, you must listen to a ton of 

Thrice!” “Dude, you must love 

Thrice!” “You should go on tour 

with Thrice!” “Speaking of your 

album. have you heard the new 

Thrice album?”

I have heard that so many 

times, and my reply is, “No, I 

haven’t.” I know they are a awe-

some band. I know they are a 

game changer. I know I would 

love them if I bought their album. 

I have a fear that f I buy it and 

get attracted to it, my stuff will 

become even closer to their world. 

When I was putting out the Red 

seven-inch, I was originally going 

to name it Red Sky. Then someone 

said, “Oh, like the Thrice song?” 

Then I had to change the name to 

what is now (Exosphere) because 

the original title was also a Thrice 

song.

Then I went to name the band 

Everything In Slow Motion, and 

Jason approved it. We were shoot-

ing the video for “Red,” and I told 

my friend Laura, who was work-

ing on the video, the name of the 

band, and she said, “Oh, like the 

Thrice song?” I almost ran and 

jumped out a window. ... She said, 

“Yeah, I don’t remember what 

song it is, but in the lyrics, Dustin 

says something about everything 

moving in slow motion.”

I was so upset. Everything I do 

has a Thrice counter strike to it, 

so that is why that band drives 

me crazy.

Then the song on Phoenix, 

“Speak,” was supposed to be “It’s 

Not Enough,” being in the lyrics it 

says “sometimes it isn’t enough.” 

So I name the track that.

Then Indie Vision Music had 

that news post when his single 

came out. “Dustin Kensrue – It’s 

Not Enough.”

I’m all “Shut up!” So I change 

the name to “Speak” because what 

was I supposed to do (laughs). 

They are a great band, there is 

no doubt about that. If Dustin and 

I could collaborate on something, 

amen to that. I bet we would have 

a blast if we hung out together.

That last time you recorded 
with Josh, you guys did some 
crazy techniques. You used 16 
microphones at the same time 
to record guitars, five drum 
sets at the same time on the 
opening track, “I Will.” Did 
you guys do anything crazy on 
this recording?

No, we actually simplified 

things quite a bit. ... On this 

record, we used two microphones 

on each guitar cab. We only used 

one guitar amp for the rhythm 

guitar tracks.

We experimented with a few 

different amps for the lead gui-

tar tracks. We didn’t do anything 

crazy this time around. We really 

wanted for it to be stripped down. 

The drum circle worked well 

for “I Will,” though these days, 

it seems like every record that 

comes out has a picture of a drum 

circle of some sort of a million 

guys around a million drums. It 

has turned into a selling point 

for a record. It has become a nat-

ural thing to go into a studio say, 

“When is the drum circle?” or, 

“How many kick drums can you 

line up in front of each other?” 

We did everything different on 

the song “Numbers.” It is in the 

middle of the record. It is just 

a different song, in general. We 

used a different drum set. A dif-

ferent micing process. We miced 

the guitar amps a little different. 

We miced everything to have a 

big roomy feel.

When everything kicks in, we 

used a bunch of fuzz pedals on 

the bass and guitars, then maxed 

them, so when the song kicks in, 

it’s a bunch of fuzzy guitars.

Beyond that we did not go hike 

under a bridge and track drums 

or put a microphone in a coffee 

pot, which makes everything eas-

ier to perform live. You don’t have 

to depend on little sounds to be 

there. This record was more of 

a rock record than anything. ... 

Luckily, the guy who mixed the 

record, Jay Hall, is brilliant, and 

he was able to make everything 

move so well. 

On Give Me Rest, you wrote 
a song, “Jovian,” about your 
daughter’s birth and becom-
ing a father. Did you write 
any more songs on this record 
about your growing relation-
ship with her?

No, I don’t think so. I had 

another daughter come into the 

world while writing lyrics to 

the record, and she is going to 

be upset years from now when 

she does not have a song written 

about her.

I really didn’t touch on that this 

time around. I just put pen to 

paper. That just did not come out 

this time around, and it just did 

not fit the theme of the record, of 

going through everyone’s strug-

gles, whatever they may be.

Every character comes out 

of that. so a random song about 

hanging out with my kids does 

not really play apart in the grand 

scheme of things. 

How has being a father 
grown you as a songwriter?

It makes it a lot harder to write 

because you can’t find the time 

to do it. I think my girls have 

softened my heart quite a bit. The 

things I used to hold on to and not 

let go, I have learned how to let 

them be. I kind of see the bigger 

picture in things. No focusing on 

little struggles or battles. If this 

does not come out until 2015, so 

be it. It has helped me grow into 

a better, patient man than I was. 

I am definitely a softer dude now.

You had the privilege of 
having some guest vocals on 
this record. You kept them 
secret until now. On the 
second track of the album, 
“Speak” you were able to 
snag Christian Lindskog of 
Blindside. Then on the clos-
ing track, “Proxima,” indie 
up-and-comer Holly Ann ends 
out this wonderful, dreamy 
song. How was it working with 
those two, and how did it all 
pan out?

‘EISM’ CONTINUED ON
PAGE 75
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In 1999, Dave Hostetter, 
Jr. started a band with his 
brother, Seth, and sister, 
Lee Marie. They went on 
to become incredibly suc-
cessful, touring to this day. 
Children 18:3 released two 
EPs and three full-lengths, 
and still draw a large crowd 
with their incredible talent 
(Seth is one of the best 
drummers around), clever 
songwriting and energet-
ic-but-approachable live 
show.

But with his heart firmly 
planted in metalcore, Dave, 
off to find like-minded 
folk, happened upon the 
Snells. Sans sister but now 
with the Snells, the male 
Hostetters make up half of 
the band Lessons. The other 
half is guitarist Chad Snell, 
a graphic and web design-
er and former member of 
the band Take Cover, and 
his brother, vocalist Jeremy 
James, more commonly 
known as J.J. Here, Justin 
Croteau talks with the 
frontman about Lessons’ 
plans.
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Justin Croteau (HM): What 
can we expect from this EP com-
pared to your debut? What new 
ideas are on the table for this 
one?

J.J. Snell: Well, with that first EP 

being our debut, we just wanted 

to get things started. In that situa-

tion, you aren’t going to be able to 

try everything you may want to. 

With your debut — when you’re 

recording it — you love every song. 

Now that we’ve had some time to 

look back and really focus in on our 

sound, we got to reassess and key in 

on some different elements — like 

Seth’s drumming, focus in on some 

more melodic choruses and have 

fuller sound.

I think with hardcore, even 

though we certainly fit in with the 

cliché of that genre, it can sound 

flat and we didn’t want to fit in 

with that. We wanted to bring back 

a really strong, full sound on this 

album, as well as fine tune some 

things and bump up our game quite 

a bit.

All of the band members in 
Lessons come more from a punk 
and hard rock background. 
What brought all the members 
to play in a metalcore/hardcore 
band?

All of use grew up listening to 

hardcore and metal, it’s just some-

thing that’s always been on our 

iPods or what not. So for us, doing 

something out of the ordinary 

was really just amazing and really 

refreshing.  And so we did. It wasn’t 

really anything specific; we just all 

said, “Let’s do this.”

We’ve never really tampered 

with it before, but let’s do it and let’s 

do it right. 

So how did you and Chad 
get together with the boys in 
Children 18:3 (Dave and Seth) on 
this? What’s the history on that?

Well Chad, my brother, and I 

started to think about this the two 

of us at first, and as we continued 

to think about it, their names just 

came to mind. I’d met them prob-

ably five or six years ago through 

the music scene here in Minnesota, 

doing promoting and such at the 

time. I met them through random 

concerts and got to know them 

from there. They — and their whole 

family — have become really good 

friends of mine, so when it came 

time to do Lessons, they were the 

first guys to come to mind. 

What’s the environment like 
having two sets of brothers 
together in a band?

It’s actually really good because 

we can all communicate so easily 

and freely together. We’ve all been 

in bands with other people, and 

being in a situation like this makes 

communicating easier — and cer-

tainly sleeping in a room together 

easier, you know, you just know 

each other better. It even makes 

arguing together easier because you 

know it’ll get resolved and in the 

end it’ll all turn out fine. It’s phe-

nomenal. 

Now, you all said you grew 
up with Hardcore and metal, so 

what were the major influences 
to Lessons musically?

Ah man, that is always such a 

huge question. We really wanted to 

capture some of the stuff we listened 

to 10, 15 years ago. We listened to a 

lot of early Ferret Records’ bands 

and some early Facedown bands, 

early Norma Jean ... Man, I could 

even go back to early ’90s listening 

from early Korn stuff leading into 

early Killswitch Engage.

It’s just so hard; even some of the 

current bands today have such a 

huge part because we try to capture 

some of the sounds we grew up 

listening to, but still staying current 

and trying to bridge that gap a little 

more. Bands like The Ghost Inside, 

Gideon, even A Plea for Purging. 

Some of their stuff is just fantastic.

How much do you feel your 
other project, like Children 18:3 
and Take Cover, have seeped 
into and influenced Lessons?

I definitely think, music-wise, 

yeah. The writing is completely dif-

ferent; you don’t find many hard-

‘When most artists start, they tend 
to write music around the lyrics, and 
I think we kind of did that back-
wards. We really wanted to find the 
emotion in the music first, and write 
to go along with that emotion.’

—JJ Snell, Lessons’ vocalist
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core songs with the same structures 

used in those other groups, but we 

try to bring that in a little.

I think the experience we have 

of being in the music business 

as long as we have has definitely 

affected it as well. We made some 

mistakes in the past, and we don’t 

have to make those mistakes again 

with Lessons.

What was recording like on 
this EP? What where the dif-
ferences between the two EPs, 
recording-wise?

The writing style was a little dif-

ferent. We all live about three to four 

hours from each other, so we don’t 

get to see each other all that often. 

We mostly work on the music on 

our own and send ideas back and 

forth.

We started all this about nine 

months ago, and when most art-

ists start, they tend to write music 

around the lyrics, and I think we 

kind of did that backwards. We 

really wanted to find the emotion 

in the music first and write to go 

along with that emotion. It was 

a lot — like I said before — of 

capitalizing on what had worked 

before, and then improving on a 

lot of things like the choruses and 

strumming, so.

What challenges or liberties 
have you guys faced being an 
independent band (without a 
label)? 

A lot of the challenges are money,, 

but it’s also promotions and promot-

ers. Those are two big things that 

labels provide. But, like I’ve said, 

we’ve learned a lot from being in 

other bands so we decided to use 

that knowledge to pave the way as 

artists.

Finances can be hard, and it’s 

been a little rocky. About a year ago, 

we had our entire computer sys-

tem stolen. About $10,000 worth of 

equipment — stolen.  So when stuff 

like that happens, you don’t have 

anyone to support you.

But even with all that, we have 

come out ahead. ... Now we can look 

back at it and we couldn’t be happier 

with how it turned out.

What can we expect tour-wise 
from Lessons with this new 
release? 

We won’t be on the road too much; 

we’ll always be doing Midwest 

shows and close-to-home shows any 

given weekend. Tour-wise, we’re 

looking at some time next year with 

a few bands we have been talking 

with, but winter is always a tough 

time because the roads can be pretty 

scary (laughs).

How have you, as veteran 
musicians, learned to balance 
the family life and the tour life? 

Family is always first. Every time 

we have been on the road or gone 

out on the road, it’s always been 

like, “OK, Lord, is this really what 

you want us to do?” So we really 

had to do it at the right time and 

make sure everything is provided 

and available for our families.

And we’ve always got to make 

sure the runs aren’t too long, usu-

ally two or three weeks so we aren’t 

away too long. Like I said though, 

family always comes first.

What would you say is a must 
have in your personal touring 
survival kit? 

Let’s see... Pretzel M&Ms, a 

charged phone for Clash of Clans 

and give me an energy drink. With 

those three things, I could tour for 

quite some time.

What is one of the funniest or 
most interesting stories you’ve 
had on the road touring recent-
ly?

We played in a church foyer in 

Wisconsin, and I thought I was 

going to get lit on fire during 

our intro. That was pretty wild. 

I watched a video of it, and 

right behind Seth’s head, it read 

“Nursery.” So here you have these 

four metal guys playing chug-

gy stuff with the word nursery 

behind them and Seth is just light-

ing his drum set on fire, lighter 

f luid spraying everywhere. I seri-

ously thought God was going to 

strike us down right there.

It was about as sacrilege as it gets, 

but we survived.
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I’ve seen T-shirts that say, “Paddle 

faster; I hear banjos,” referring, of 

course, to the ’70s movie “Deliverance.” 

But if you listen carefully, you can 

hear electric guitars gearing up for 

what looks to be the band Deliverance’s 

final round. If you’re into Christian 

metal, you know the band because our 

histories have been intertwined ever 

since the band (and, coincidentally, 

Heaven’s Metal) began way back in 

1985. Hop on board as HM does a little 

time-traveling with the man behind the 

band, Jimmy Brown.

Deliverance main man Jimmy P. 

Brown II says in a recent press release:

“I wanted to put the final chapter 

to this book called “Deliverance” in its 

proper prospective! There have been 

ups and downs, but in the end it was a 

magnificent journey with all the band 

members over the years, and more 

importantly our fans! This album is for 

them, to say goodbye in true “D” fash-

ion! I am ever grateful to all the sup-

porters throughout the years, but “D” 

has run its course. I want her to rest 

and go out with a nice beautiful and 

loud bang! To all our fans, supporters, 

and ALL of my former band-mates, 

it was a wonderful roller coaster ride, 

scary, exciting, nauseating, thrilling, 

terrifying, but in the end it was fun! 

Lives were touched, people found what 

they needed at the time, and now, the 

next journey will begin…” 

Chris Gatto (HM): Let’s start 
with the upcoming album Hear 

What I Say. From what I under-
stand, the album was originally 
titled The Annals of Subterfuge 
and has been in the works for 
a couple years. What has that 
process looked like, and how did 
you end up with the killer lineup 
you have now?

Jimmy Brown: Every album I 

write always has a working title, but 

it doesn’t always end up with that 

title. Learn was originally called 

Desperate Cries, What a Joke was 

going to be Hypocrisy, and so on… 

Originally, I began writing for 

this album back in 2009, but in 

early 2010, I moved to Montgomery, 

Ala., for a really good job offer. 

Unfortunately, that put a lot of my 

desires on hiatus as this job would 

work out to consume 80 hours-plus 

a week for me. So, it took a long time 

to do because I simply didn’t have 

the time to put into it. I partnered 

with a studio/indie label named 3 

Frogz in Troy, Ala.

We talked about the idea of doing 

a “D” record, so eventually, I flew 

Michael Phillips out to Alabama 

and we began to work on what I had 

already begun. In the beginning, 

Mikey and I were just going to do 

the whole recording ourselves uti-

lizing drum programming and he 

and I sharing bass duties, but I got 

in contact with Manny Morales and 

he was on board, so we flew him out 

as well to Alabama.

As Mike and my daughter, 

Anakah, were doing Facebook 

posts for Deliverance, we received a 

few messages from Jayson Sherlock 

showing his support of the new 

record and expressing interest in 

doing some shows with Deliverance 

since he was such a huge fan! Well, 

he and Mike began conversations, 

and one thing led to another and 

Jayson wanted to do the recording 

with us!

He tracked the drums in 

Australia and sent me the files. I 

then imported them into the exist-

ing tracks we had, and voila! We 

had a powerhouse four-man lineup!

Your last album, As Above, So 

Below, came full circle back to 
your thrash roots. I’ve only heard 
“The Annals of Subterfuge” 
demo off the Thrashmageddon 
compilation and that sounds pret-
ty heavy. Is that song a good indi-
cation of where the new album’s 
overall sound lies?

I would say yes and no! There are 

some songs that definitely lend back 

to the good ol’ days of thrash, but 

anybody who knows me knows the 

album will be a mix of things. I think 

the album screams Deliverance, but 

all eras of Deliverance, not just the 

thrash years. Michael even wrote 

YOUR
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a beautiful guitar ballad called “A 

Perfect Sky.” 

The Big “D” has changed and 
progressed album by album. 
There were a lot of Metallica 
comparisons in your earliest 
interviews, yet it seems like 
Queensryche is the band you’ve 
quoted the most within your 
songs over the years. Have the 
progressions in sound been 
more about whom you’re listen-
ing to, who’s in the band or your 
personal growth at the time?

I love early Metallica, as well as 

Queensryche, but I did tire of the 

constant comparisons. I needed to 

break free and try to create our own 

sound! I will always be influenced 

by the great ones I listened to, as 

they are influenced by the ones they 

consider to be great, but the con-

stant change of styles was an artist’s 

attempt to find fluidity and unique-

ness! I have borrowed lines from the 

Ryche lyrically to put my own spin 

on things; I have always loved their 

lyrical perspective. Ultimately, I 

have always tried to paint small pic-

tures of myself and my experiences 

in the lyrics and music. Sometimes, 

this comes from who I am listening 

to, and other times it’s just digging 

in the dirt of my own consciousness. 

I often found that it took a few 
years until I more fully under-
stood and appreciated certain 
Deliverance albums. Is that 
something you hear a lot from 
fans?

I do, indeed! It’s nice to know that 

even if it took a few years, someone 

got it. I am always trying to con-

vey a very spiritual message from 

a human desperately trying to be 

more than human and, in attempts, 

fails, but gets up and tries again! 

Speaking of the Big “D” fans, 
has their loyalty been liberat-
ing or stifling for you over the 
years? Have they embraced 
everything you’ve done and 
been Jimmy Brown cheerlead-

ers, or have you found that they 
demand the same album over 
and over and fought against 
change for the band?

Brown: I think the majority of 

people that call themselves “D” fans 

have been accepting of the chang-

es throughout the years. There are 

those diehards that don’t want any-

thing but the same album regur-

gitated out over and over again. I 

don’t consider them fans of a band 

as much as a fan of the music in gen-

eral! Metallica or Queensryche, or 

even Bowie and Terry Taylor, have 

put out a lot of questionable things 

over the years.

Some of it I am not a big fan of, 

nonetheless I don’t spout off about 

it on some blogging site about how 

Bowie should put out Ziggy Stardust 

Pt. II, or Queensryche should have 

done a 10-part series of The Warning. 

I think every artist is entitled to 

put out what they want. If they do 

music to simply make a paycheck, 

the art will suffer. I think trying 

to find the balance of fan base 

appreciation along with doing your 

thing as an artist is difficult at best. 

Nonetheless, a lot of “D” fans have 

been more than supportive.

I know you’ve always had a 
close bond with Terry Taylor 
from Daniel Amos. What’s 
the most important thing you 
learned from him about music?

Terry will always be the pinnacle 

point of a dream come true for me! I 

longed to work with three musical 

heroes of mine: Bowie, Brian Eno 

and Terry Taylor; one out of three 

isn’t bad! Terry taught me to not be 

afraid of failure in what I do.

He taught me to feel what I do 

instead of worrying about what the 

label thinks or the fans.

He always encouraged me to do 

what feels right.

The thing that still blows me away 

is I was 11 years old going to Daniel 

Amos concerts, and 12 years later, I 

was in the recording studio with the 

man. Not a lot of people can say they 

get to work with their musical heroes.

DELIVERANCE
IS NEAR
AN INTERVIEW
WITH JIMMY BROWN
BY CHRIS GATTO
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The fanfare about Hear What 

I Say says that this is the final 
big D album. I always take a 
statement like that with a grain 
of salt — Ozzy retired more than 
20 years ago and is still going, 
Kiss retires every few years, 
Rush retired and came back, 
Deliverance has called it a day 
and come back before, and it’s 

an artist’s prerogative to change 
their mind. It’s been nice to have 
Deliverance return every five 
years or so and put out some-
thing new. You’re still a young 
man yet, Jimmy. What makes 
now a good time to close the door 
on the adventure that has been 
Deliverance? Is this the end of 
all your musical endeavors, or 
will there be more of Fearful 
Symmetry, Jupiter VII, etc.?

Well, that is something that can 

take a long time to answer, but I will 

do my best to sum it up. When “D” 

disbanded in 1996, it should’ve been 

it. Never to return. I believe that all 

things in this life have a course, and 

“D” ran its course. I let people tug 

and draw emotions out of me, and 

of course being a musician, I love 

to play, write, etc., so I am easily 

persuaded to work under the “D” 

moniker because of its notoriety.

But I have not been that Jimmy P. 

Brown II for a long time now. Like 

a shedding of skin, I left that there 

in 1996. But my new music was 

not widely accepted with Fearful 

Symmetry, hence why I did the 

Jupiter VI project with all phony 

names attached to it.

But, Retroactive Records let the 

cat out of the bag in hopes to sell a 

few units and it wasn’t long until 

people knew it was me. The charm 

was gone.

I actually played everything on 

the JVI record, with the exception 

of a few amazing performanc-

es from George Ochoa on three to 

four tracks, but when asked to do a 

show, I had to form a band. I real-

ly was looking forward to it until 

we played a show, and people were 

yelling, “Play ‘Slay the Wicked’” or 

“Weapons of our Warfare” in the 

audience. They were completely 

oblivious to the fact it was another 

band, other music, another genre. 

Fearful Symmetry is gone. I was 

flirting with the whole dark wave 

electronica thing and had a lot of fun 

with it, but, when I began to enlist 

others to participate, I realized 

that these guys were programming 

their songs, not writing. They were 

using pre-programmed sounds and 

using pre-made loops. I thought to 

myself, “Man, I am doing this the 

hard way,” as I was creating my own 

synth patches and playing every-

thing by hand, not using loops.

And when I teamed with a cou-

ple of different guys that were put-

ting together songs in minutes with 

these loopers and sequencing pro-

grams, I lost total interest. It unfor-

tunately made me not like the genre 

anymore, because it didn’t take 

musicianship so much as computer 

skills to create music.

It may very well be an art form 

all its own, but it’s not for me. I pre-

fer the old-fashioned way of doing 

things: playing over and over until 

a magical moment is caught on a 

recording. That is why I refuse to 

use pitch correctors on my voice 

as well as quantizing drums and 

all that after the fact. I want flaws, 

because that is rock and roll.

The perfectly flawless, slick pro-

duction is cool and has its place, but 

I like mistakes. It lets me know I am 

listening to humans playing rather 

than humans being corrected by a 

computer program.

Jupiter VI is gone as well. I loved 

the project, and really wanted to 

continue, even after the cat was out 

of the bag that it was me, but, when 

my second album wasn’t released 

due to having questionable lyrics, 

and drama started within the band I 

had put together after the fact, I just 

decided that I would pull up stakes 

and do something else.

George Ochoa and I have been 

on and off again with working on 

material, but my living 2,000 miles 

away and working so much made it 

most difficult.

But, I am back in California now, 

and George and I are going to make 

a go of it with our new project called 

“Purple Haus.” We are very excited 

about it!

What album in your catalog 
were you the proudest of and 
why?

River Disturbance. I felt it was my 

most introspective work lyrically 

and musically, and the musicians on 

that disc (Manny Morales, Jonathan 

Maddux and Jon Knox along with 

Jeff Mason) were all simply incredi-

I WANT FLAWS, BECAUSE THAT IS ROCK AND ROLL. THE PERFECTLY 
FLAWLESS, SLICK PRODUCTION IS COOL AND HAS ITS PLACE,
BUT I LIKE MISTAKES.
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I WANT FLAWS, BECAUSE THAT IS ROCK AND ROLL. THE PERFECTLY 
FLAWLESS, SLICK PRODUCTION IS COOL AND HAS ITS PLACE,
BUT I LIKE MISTAKES.

ble to work with. No one was afraid 

to experiment!.That was the key. 

Even if the experiment failed, we 

weren’t afraid.

Many people are curious about 
your connection with Kabbalah, 
but don’t know a lot about it. What 
is it all about to you? Do you see 
this as a change from your early 

Christian beliefs, or a progression 
in your relationship to God?

Brown: First of all, I am not con-

nected to Kabbalah Center, Madonna 

Kabbalah, Celebrity Kabbalah, etc. It 

just so happens that esoteric Judaism 

was a serious area of study for me 

beginning in 1997. It was then I met a 

wonderful and spacey rabbi for The 

Church of YHWH (yhwh.com). He 

approached Kabbalah from a complete-

ly and wholly Christ-centered basis.

I have long-labeled myself as a 

believer. I will always be a believer 

— maybe not your idea of what a 

believer is, but my beliefs and hopes 

lie beyond what man’s ideology can 

offer me. I think people focus on 

things that have no pertinence. As 

if the big scorecard in the sky is 

constantly being marked on.

But I just do my thing. If people 

can hear what I am trying to say, 

cool; if not, no worries. One of my 

favorite quotes that I live by is, “I 

Can’t Change the World, But I Can 

Change the World in Me.”

All my studies, I believe, bring me 

into a greater understanding of who 

and what God is and my place in the 

grand scheme of things. Of course, 

human arrogance can convince us 

that we can know everything about 

God, but it is absolute nonsense to 

think the Master Designer of the 

Universe and beyond can even 

begin to be understood.

It is finding our place in this world 

we live in now, and how we can be 

vessels to carry light to a world which 

continues in darkness. We can “say” 

what we believe, but can’t we “live” 

what we believe. I am not talking 

about rules and regulations and try-

ing to be Holy; I am talking about the 

simple things: “Love the Lord with all 

your heart, soul and strength and love 

thy neighbor as thyself.” Most people 

who call themselves Christians can’t 

even do this properly.

They would rather engage in con-

frontational fighting and trying to 

disprove every other person and 

religion rather than simply letting 

light flow out of them, being a ves-

sel, carrying hope to this world. We 

fight so much among one another 

and quibble over things that in the 

end will not matter.

Life is so short, and I refuse to 

engage with others over right or 

wrong, which doctrine is sound and 

which isn’t. How about simply loving 

your neighbor, whether he or she is a 

Christian or not? How about giving 

hope that someone cares to a life that 

feels discarded and lost? How about 

feeding the hungry? How about car-

ing for the widow and the orphan?

I don’t give a flip about how much 

you think you know about Jesus, 

the 66 books, apologetics, soteriolo-

gy, eschatology, the Torah, Spiritual 

gifts — none of it means a thing 

if your life isn’t about loving your 

neighbor and feeding the hungry. 

You have lost sight of Jesus’ whole 

mission. Life is so much more than 

these things, and people need some-

thing to truly believe in.

That is why zombie shows, 

vampire stories and movies, films 

depicting horrendous torture and 

death, paranormal shows and mov-

ies are so popular right now more 

than ever. People want something 

to believe in. They are turned off 

by pious “we know more than you” 

attitudes and “if you don’t live your 

life like this, you’re going to hell.”

They want truth and freedom, and 

Jesus provided this in his ministry. 

... If we can agree that God is com-

pletely beyond our mental capabili-

ties to comprehend, and that maybe, 

just maybe there is more in this life 

and beyond that we can attempt to 

explain, then we may have a breaking 

point and see a world changed.

Until then, the fights, arguments, 

disagreements, prejudice, hatred, 

holier than thou attitudes will con-

tinue to be the dark cloud that hov-

ers over Christianity as a whole. The 

average person that is not involved 

with a local body will always say 

the same answer as to why they are 

not. It relates to things I have just 

stated. They are simply content with 

calling themselves a Christian and 

living, because they haven’t expe-

rienced what genuine Christianity 

has to offer: hope, love and faith! 

Accept people for their humanity. 

Don’t criticize or judge. Let God do 

His job, and you do yours.

Sorry for the rant, but I felt I 

needed to say those things.
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““ We wanted to write an anthem that everyone
could bounce to and sing along with.”

—Righteous Vendetta guitarist Justin Olmstead

CONTINUED...

While the band has remained true to its 

sound, they made a concentrated effort to 

develop nuances that were decidedly different 

for them. “The writing for this record was 

much different from our previous releases, 

because we were transitioning into a sound 

we were fairly unfamiliar with at the time. 

We wanted to create a sound that could truly 

appeal to everybody, while still not slacking on 

our musicianship and falling into trends. This 

immediately drew us to the alternative metal 

scene, and we gradually created a hybrid sound 

that combined everything from our metal roots 

we loved, with the songwriting and massive 

hooks of modern rock.

“We recorded with our producer, Joel 

Wanasek (who handled the Lawless album) at 

JTW Studios in Milwaukee, WI. He is basi-

cally the sixth member of this band. We took 

all the songs to him, and he helped us pick 

the songs that would make the final record. 

He found the perfect way to push us to our 

limits without overwhelming us during the 

recording process, which is the true sign of 

a pro. We are completely happy with how 

the record turned out, which is a first for me, 

personally.”

Also unique for The Fire Inside is how it reads 

almost like a bride’s ceremonial fashion formu-

la for “something old, something new, some-

thing borrowed, something blue.” It features 

the songs from its unreleased Vol. 1 EP, brand 

new songs and even material from Lawless 

sessions. 

“We hadn’t originally planned to even 

release Vol. 1,” he explains. “It was just going to 

be our tool for shopping around while we were 

trying to decide what path we were going to 

take as a newly-independent band. We ended 

up releasing it so we could start touring on it 

and start getting some radio play, and it ended 

up doing much better than we had imagined 

it would. Once we started getting a handle on 

our future plans, we decided that we wanted 

to gather up everything we’d done after our 

Lawless record and push it out as one full prod-

uct, considering we had a single, an EP and 

some new songs that were originally going to 

go on a second EP.

“We also threw our favorite tracks from 

Lawless and a variation of the artwork, because 

although it was released, it was a very small 

release, and we didn’t want everything before 

this new transition to be just a lost back catalog 

that wasn’t relevant to the present brand of the 

band.

The Fire Inside takes things one step heavier 

for the band, which was another calculated 

move on its part. “We looked at the songs we 

had on the EP, and we wanted to round off the 

record with some songs that sounded different 

than the others. We kept it pretty heavy on 

the EP, but we wanted to take it even one step 

farther, so we made sure to get even heavier 

on those tracks. ‘Far Away’ and ‘Back to Life’ 

were the tracks we wanted to throw a lot more 

feel into.

“We are all very melodic-minded musicians 

and we wanted to exemplify that a little more 

with these tracks, while still keeping the ener-

gy of the rest of the record. These songs are also 

a better example of what the future of RV will 

sound like.

“It is the track that sums up the heart 

attitude of the whole record,” describes 

Olmstead. (The band has a video for its new 

single and title track, “The Fire Inside,” 

which can be seen and heard on their web-

site.) “The song is claiming victory over all 

sin through the power of the Holy Spirit. So 

many of us get dragged down into thinking 

our sins and struggles are much deeper than 

others, and we use that as a crutch to fall 

away from our faith. If we believe Jesus died 

for our sins on the cross, then how can we 

believe we can become victim to any sin? 

He continues on: “Be ready for the fire; be 

ready for the fight. These walls cannot contain 

the fire inside me. With or without you, I’ll 

keep on fighting.” 

“The ‘you’ refers to those evils — whether 

they are people, sins or struggles — we think 

have any sort of power over us.”

The band’s previous single, “This Pain,” 

spent 15 weeks in the Top 20 on Billboard’s 

Christian Rock chart despite its dark nature. 

“It is about suicide. It’s such a devastating 

subject in our culture right now, and more 

and more often, people are losing hope to the 

point that they don’t want to live anymore,” 

Olmstead says. “It’s affected every member of 

this band, and I believe nearly everybody in 

the world has been affected by it in some way. 

The song is telling people there is hope. We 

find our hope in God, others find it elsewhere. 

This song is encouraging everyone to find that 

hope, because it is out there. We are all meant 

to live. Most people just don’t know how to find 

what to live for. The only thing suicide does is 

completely gets rid of the opportunity to find 

that reason to live.”

Righteous Vendetta plans to stay out on the 

road, “with as many bigger bands as we can,” 

concludes Olmstead. “As long as we can stay on 

the road and continue loving on fans and other 

bands, we are completely content.”

And isn’t that the kind of heart God is look-

ing for? 

‘VENDETTA’ CONTINUED FROM PAGE 57
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“Hands had run its course. We started it together, 
so I wanted to finish it together.”

—Everything in Slow Motion vocalist Shane Ochsner

CONTINUED...

I have always wanted to work with Christian. 

I just love Blindside. More than just the band, 

his vocals inspired me to get into doing vocals. 

He has always been a standout vocalist. You 

hear his voice, and you know who it is. It’s such 

a beautiful voice. Just everything about his 

voice is awesome.

I have always wanted to work with him. The 

first time we discussed working with him was 

when we were going to record Creator. We were 

sitting in the van saying, “Who can we get to 

do guest vocals on the album?” I threw it out 

there. “Why don’t we try and get Christian 

from Blindside?”

We all laughed. “Yeah, like that’ll ever hap-

pen.” So we moved to Josh Scogin. Then, ulti-

mately, we forgot all about the whole thing and 

did not have any (guest vocals) at all.

So when it came time for this record, I was 

demoing that song for the first time. just lis-

tening to that song, and I could hear his vocals 

fitting perfectly to the song, seeing there are 

parts to the song where it has that Blindside 

feel. ... P.O.D.’s old manager got in touch with 

Christian, and it took a month to a month and 

a half to hear back from him, which we did not 

think was going to happen.

We were at Sonshine (this past summer) 

talking about if we had a shot. Then, the next 

day, Christian emailed Jason, and he called me 

up and said, “You’ll never guess who emailed 

me this morning. Christian said, ‘I really love 

this music video and this song. What can I do 

for you?’”

We were so stoked. So I Skyped with him a 

couple times. gave him my ideas, though the 

only idea I had was for the chorus. I told him 

what the song was about and I told him, “Here 

are my lyrics. Do whatever you want.” He con-

tributed his time, not knowing who I am. Not 

knowing me, personally, which I thought was 

huge because when someone does a guest spot 

on an album, they (typically) know each other 

and have some sort of friendship.

Christian did this just based off the music 

and Skyping for a few minutes. He was seri-

ously one of the most humble dudes ever. He 

answered Skype one time in a one-piece paja-

ma suit. It was flesh colored, and had a purple 

pocket on the side. I almost died.

It was a pleasure and an honor to work with 

him. I even made a friend out of it. The first 

time I heard the song and his voice, I was sit-

ting at the table, and I when I heard his voice I 

took my headphones off and threw them on the 

floor. It was so overwhelming. I am so grateful 

to have him on this record. 

With Holly, I wanted a female vocal on the 

last track. Her husband, Nathan, sang on the 

song “Water” from Give Me Rest. I knew she 

was a singer and did her own thing. I checked 

out her stuff. I knew she was the one to sing 

on the song. I did the same thing with her. 

We talked, and I told her she had free range to 

whatever she wanted. When we got her vocal 

track back, I was with Barber. When I heard 

her vocals, my stomach dropped. It was so 

amazing. She is so good, and had a beautiful 

voice. She really made that song I think. 

Seeing that you have a few guys in Hands 
play with you live and you did Give Me Rest 
by yourself, why did you change the name 
of the project?

Hands had run its course. That was some-

thing that Ian, Josh, Chris and myself started 

together, so I wanted us to finish it together. 

We were playing festivals. It was only twice 

a year after we stopped touring. Right after 

we stopped tour ing, we put out Give Me Rest, 

which was our best record, musically, and sold 

the best out of any record we put out.

Feels like we missed the boat on that one, 

because there were a lot of new fans that want-

ed to see us live, but we were not touring any-

more. They could only see us at Facedown Fest, 

Sonshine Fest and Cornerstone.

Josh told me after Facedown Fest he was 

going to be done. He has a really busy job, and 

wanted to focus all of his efforts on Glower. It 

did not take too much to be in Hands at that 

point, though I think it was more of a “turning 

the page to the next chapter” in his life.

I knew I was not done writing music. I just 

did not want this to be something that dragged 

on with a million members. So we called it 

quits. 

I knew I wanted to start a new project 

and release it myself. I was going to release 

it through iTunes and borrow money from 

my folks to pay for the recording with Baber. 

I called Jason one day to let him know I was 

going to do that, because I did not know how 

that all worked with Hands being under con-

tract with him.

He asked to hear it, and said he wanted to put 

it out. He knew that I was not going to tour and 

I was going to promote it the best I could, D.I.Y.-

style. He said that they were still a label that put 

out good music. So I let him.

Are we only going to get to see you at 
festivals next year? Any plans on playing 
overseas?

There is nothing in stone right now, but I 

would not rule it out. There is a good deal of 

fans over there. As long as I don’t have to pay 

for it out of my own pocket, I am all for it.

‘EISM’ CONTINUED FROM PAGE 63
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It has been three years 
since we’ve had a full-length 
album from Charlotte, North 
Carolina’s My Epic. (The band 
did give us an outstanding 
acoustic EP, Broken Voices, in 
2011.) It has still been a long 
wait for a new record from 
one of a Facedown Records’ 
fan-favorites.

Behold is nothing short of a 
masterpiece. The most special 

part about this record is found-
ing members Jesse Stone and 
Jeremiah Austin are both back 
in the band for the first time 
since their Facedown debut, I 
Am Undone.

This new record is more of a 
mix of the band’s previous two: 
melodic, yet driving. Lyrically, 
frontman Aaron Stone is at 
the top of his game. I honestly 
don’t know how he did it. Behold 

proves, once again, that Stone 
is one of the best lyricists of our 
generation. 

If you have been disap-
pointed with worship artists 
not pushing the boundaries of 
the genre, Behold is the record 
you have been wanting all year 
long.

Standout tracks include 
“Confession,” “Hail” and “Zion.”

—ROB HOUSTON

‘Behold’ stands out for its 
lyricism and songwriting

My Epic
Behold

Facedown
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In a genre soaked 
with amateurs unable to 
create a unique sound, 
A Feast for Kings has 
attempted to create 
something well-rounded 
and diverse. Although 
the group has def inite 
room to grow, their de-
but six-track EP, Hell on 
Earth, is, overall, a solid 
collection of songs. 

The band frequently 
experiments with melodic 
interludes and clean-
er vocals interspersed 
throughout heavy drums 
and strong screams. Its 
sound is most distinct 
when the melodic ele-
ments begin to overlap 
the harder, more driven 
sections. “React/Regret” 
is the strongest track 
on the EP, with great 
integration between 
the melodic and more 
metal sections. At times, 
the melody continues 
alongside a driving bass 
line, and vocals descend 
into screams without the 
constant need for drums 
to back them up.

Some of the interjec-
tions and sound bites seem 
like forced additions for 
the hope of variety, and 
the lyrics have room for 
much additional depth. 
AFFK takes some small 
risks with Hell on Earth as it 
experiments with its sound, 
but the band could benefit 

from taking a few more as 
the members mature.

—HAILEY RAY

The super group(ish) 
trio of heavenly hip-hop 
emcees Braille, Odd 
Thomas and Courtland Ur-
bano’s second long-player 
is alt like crazy. (Think, 
“Why?” after absorbing 
a library of systematic 
theology textbooks.) It has 
musical textures to draw 
heads deep in their given 
genre, as well as neo-folk-
ies and aficionados of 
down-tempo EDM.

Sharp and heady both 
sonically and verbally, the 
similarity in their voices 
makes it something akin to 
how all three guys on Glenn 
Beck’s radio show can 
almost be mistaken for each 
other, still while possessed 
of their own personalities 
(that’s no endorsement of 
Beck’s spirituality, by the 
way). In terms of Beautiful 
Eulogy’s mix of propa-
ganda (or, more fittingly, 
proselytization?) and 
firsthand personal passion 
matched to unortho-
doxly beat-drivenness, it 
mirrors Michael Franti 
in his Disposable Heroes 
of Hip-Hoprisy (or early 
Spearhead mode) if he 
was a Christian and merely 
inclined to dis them.

Amid a nigh wholly 
satisfying 14 tracks, they 
even manage to better 
Eminem at his “Stan” plan 
of matching penetrating 
rhymes to soaring female 
choruses. And they ven-
ture to reinvent hip-house, 
albeit in a more glitchy 
manner. Instruments Of 
Mercy manages the tricky 
triptych of doctrinal/theo-
logical incisiveness, inven-
tive musical engagement 
and, were this a better 
world, a left-field pop 
sensibility that could allow 
these fellas share pop radio 
time with Jay-Z and Flo 
Rida while shaming them 
with intelligent spitting. In 
this worse world, though, 
it’s awesome to have them 
around doing what they do 
— for whom they do it.

—JAMIE LEE RAKE

“I Keep Falling” will 
show you The Way. Punk 
influences peek out as the 
high-speed rock kicks into 
high gear from the first 
track. A youthful enthusi-
asm shows through in the 
energy of the music as well 
as the style of the lyrics.

Straight-forward 
rhythms, simple but solid 
guitar, and standard alter-
native rock vocals bring 
nothing new or innovative 
to the table but settle into 
a sound that fits nicely into 

the ear of a lover of rock.
Some of the songs feel 

like stepping into a forum 
discussion with topics like 
naturalism and relativism 
laid out like a theological 
response to a post from 
an opposing viewpoint. 
Others talk about the 
challenges of following 
God’s will, betrayal, and 
standing your ground.

You’ll need to be in 
the mood to hear about 
topics beyond what’s 
typically covered in music 
you’ll hear on the radio, 
but perhaps that alone is 
reason enough to check 
out The Way. 

—CHAD SIDES

Bloodwork is an English 
band, although its brand 
of extreme metal will fit 
well with the Scandinavian 
extreme metal bands on its 
Endtime Productions label.

The Deny the Fallen 
single serves as a two-track 
teaser which precedes 
the band’s upcoming full-
length LP, World Without 
End, which dropped Nov. 
29. It’s super heavy with 
elements of death, black 
and doom metal sure to 
please all the die hards.

Keep an eye out for the 
full album from Bloodwork.

—CHRIS GATTO

Fusing pile driv-
er post-hardcore riffs 
with poppy, Mae-esque 
melodies, Alto, Georgia’s 
Under the Weather have 
delivered a satisfying re-
lease with When Character 
Was King.

The six-track record 
(not counting the outro) 
makes effective use of 
dynamics, alternately 
pummeling and uplifting. 
Sonically, the band most 
closely resembles the 
polished attack of In Fear 
and Faith, but with better 
songwriting chops.  “High 
Thread Count” encapsu-
lates Under the Weather’s 
sound, with wrenching 
screams, faux-orches-
tral atmospherics and a 
passionate, clean chorus 
(“Forgive me for loving you 
/ Tear me up don’t shake 
the roots / I will fight the 
sun and the moon”).

Cuts like opener “Truth 
Be Told” and “A Second 
Guess is a Second Wasted” 
pack sharp melodies and 
breakdowns, and the band 
amps up the aggression in 
the second half of the EP, 
peaking with the frenetic 
“Control-Alt-Delete.”

The band could handle 
transitions better; at 
times, the shifts from 
heavy riffage to melodic 
reflection are abrupt and 

Under the
Weather
When Character
Was King

Independent

A Feast for Kings
Hell on Earth

Independent

Bloodwork
Deny the Fallen

Endtime Productions

Beautiful Eulogy
Instruments of
Mercy

Humble Beast

The Way
I Keep Falling

Thumper Punk
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jarring. But all the pieces 
are there, and Under the 
Weather seems poised to 
make a splash on a bigger 
stage. .

—JEFF SISTRUNK

The three-song EP from 
Elevation Worship is a 
teaser to their full-length 
album under the same 
title, Only King Forever, 
which is being released on 
January 14. The worship 
arm of Elevation Church in 
Charlotte, North Carolina, 
Elevation Worship has 
released five albums.

With the most recent, 
Nothing is Wasted (2013), 
debuting at No. 1 on the 
Christian Billboard chart, 
Elevation Worship is 
poised to vie with Hillsong 
as the go-to band in 
contemporary worship. 
In other words, Elevation 
Worship has mastered the 
tried-and-true worship 
formula — quiet piano 
intros segue into heart-felt 
and dramatic choruses 
with an electric guitar 
solo thrown in. There’s the 
climatic crescendo.

There’s nothing wrong 
with the formula (it sells 
very well), but the worship 
genre is overcrowded. The 
Only King Forever EP is 
nothing special, though 
I do like the track “Last 

Word.” If contemporary 
worship music is your 
thing, then you’ll like 
Elevation Worship.

—SARAH BREHM

Citizens has managed to 
effectively pack a myriad 
of genres — punk, indie, 
blues, pop — into one 
five-song Christmas EP 
that’ll warm your heart 
like a steaming mug of hot 
chocolate topped with 
marshmallows.  The EP 
kicks off with a jamming 
bass line followed by the 
familiar chimes of “Joy to 
the World.” It’s upbeat, fun 
and transcends the “chees-
iness” usually associated 
with Christmas music. 
“Hark! The Herald Angels 
Sing” incorporates horns 
and a swinging beat rem-
iniscent of popular music 
of the early ’70s. “Come 
and Stand Amazed” sounds 
like a modern indie song, 
with Zach Bolen’s scratchy 
vocals drawing parallels to 
Kings of Leon. The beat 
picks back up with a unique 
rendition of “O Come O 
Come Emmanuel.” The EP 
ends on a quiet note with 
“Silent Night” as Bolen, 
along with choral accom-
paniment, ends the classic 
song a Capella. Christmas 
music just got indie fun.

—SARAH BREHM

Hands has always been 
known for their hard hit-
ting, experimental rock, a 
similar vein to Between the 
Buried and Me. Screams 
are prevalent in most of 
their music, and more so in 
their 2011 record, Give Me 
Rest. That record also saw 
more of the experimental 
ambiance, clean singing 
and deep screams from 
vocalist Shane Ochsner. 
Since Hands disbanded, 
Ochsner hasn’t stopped 
writing new music. Rather, 
he’s been working on a 
project called Everything 
in Slow Motion, and the 
band continues the hard-
core, experimental genre 
seen with Hands, but in a 
much more controlled and 
structured way.

Much of what Hands 
did on Creator was raw, 
and the songs lasted much 
longer than anything fea-
tured on the debut record 
from EISM. Phoenix sees 
Shane with a much better 
production crew (listen to 
the deep guitar tone on 
“Most Days” and tell me 
it’s not better) and focused 
sound all the way through 
the 10 track album. The 
deeper screams are largely 
gone (save for a few heavi-
er parts throughout), but 
they’re replaced by hard-
core element that we ha-
ven’t seen this good since 

the early days of Thrice. A 
track like “You Are” with 
its massive buildup to a 
soft bridge, before the al-
ternative rock introduction 
is a perfect example of the 
beautiful sounds Shane can 
come up with, adding the 
raw screams in for good 
measure at the end. 

Phoenix is an album 
full of hope, among all the 
despair and trouble in the 
world today. The nearly 7 
minute epic “Numbers” is 
proof, with a solid chorus 
to the bridge of “Carry 
us home”, a similar battle 
cry reminiscent of Un-
deroath’s perfect blend of 
metalcore. Only two songs 
out of the album are as 
long as this, and the music 
is much tighter than we’ve 
ever heard from Shane. 
From the ashes of Hands, 
comes a much more 
sophisticated and mature 
sound from Everything In 
Slow Motion. Everything 
that may have been wrong 
with Hands has been 
polished for the debut of 
Shane’s new band, and it’s 
definitely worth checking 
out.

—JUSTIN MABEE

Out of the Dallas/Fort 
Worth area comes punk 
band Dead Words, striking 
all the right chords and 

punchy snares needed 
to make this record a hit. 
With hints of punk icons 
before them, ranging from 
Suicidal Tendencies to Civil 
War Rust, you could also 
sprinkle some of the band 
Thursday over a few of the 
songs. “Atlas Shrugged” is 
the standout song of the 
album, while other songs, 
like “Vs. the World” and 
“Holy Rage” help show the 
band’s range.

Faster tempos and 
choruses are sure to have 
half the crowd circling, 
with the other half singing 
along to the fast-paced, 
blood-pumping songs; 
after all, the album is only 
a little over 25 minutes. 
Don’t let the length of the 
album deter you. This is a 
great album to own for fans 
of punk music.

—ANTHONY BRYANT

Kings and Daughters 
debuts themselves to the 
world with a five-track EP, 
complete with brutality 
and intensity to set your 
ears ablaze. The Lion wastes 
no time in launching into a 
hard-hitting cacophony of 
ripping guitars, pounding 
percussion and angry 
vocals.

Imagery (like “blood in 
your eyes” and “the empty 
space between my bones”) 
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fit in with the sounds to 
create a state of mind that 
only metal can accomplish. 
It also serves to point out 
our physical mortality, as 
the tracks ponder things 
that drag us down in life 
before offering a bit of 
hope. “There are far better 
days ahead than any we 
have left behind,” they 
write.

A solid mix gives the 
catchy riffs a chance to 
shine. Driving rhythms will 
have you pumping your 
foot in time with the bass 
drum. The fierce vocals 
dominate.

My biggest complaint 
is that the screaming 
becomes monotonous 
after a while. Only at the 
end of the last track is any 
variety offered by way of a 
melodic wind-down to the 
intensity of the album.

I don’t know that I 
would classify The Lion as 
a potential classic, but it’s 
unquestionably met-
al-worthy of the time it 
takes to check out this free 
download.

—CHAD SIDES

If someone mentioned 
spoken-word music in 
2004, thoughts would 
have jumped to Brad-
ley Hathaway; if they 
mentioned spoken-word 
music in 2010, it’d be 

Listener. But now? Now, it 
should bring Korean-born 
Keyoung to mind. 

Left Handed Son is easily 
one of the best projects I 
have heard in a long time. 
It’s catchy, it’s powerful 
and it’s different. While 
there are several aspects 
of spoken-word music on 
some tracks, the compari-
sons to Hathaway and the 
mustachioed Dan Smith 
stop there.

The vocals rotate from 
spoken-word, rapped and 
sung while the instruments 
provide ambiance. There 
is a definite hip-hop vibe 
present on about half of 
the tracks, but even then it 
sounds more like slam-po-
etry than rap.

The lyrics range from 
beautifully poetic (“The 
prophets fill the streets 
/ Playing dirges for 
covered ears and dancing 
feet / Babylon falls like a 
millstone into the sea  / but 
to a Lamb even a dragon 
must bow its knee”) to 
portraits of women treated 
as objects (“Why didn’t I 
smash the windows / set 
the captives free? / Why 
didn’t I do what had been 
done for me?”). The album 
is full of lyrical gems.

Most of the art and 
imagery of Left Handed 
Son comes from the 
spoken-word passages. 
Instead of playing off the 
speed of hip-hop, Keyoung 
uses alliteration to create a 
rhythm in his poems. A key 
example of this is on the 
minimalistic masterpiece, 
“Shake,” which includes 
the line, “The paint always 
spilled off my sides making 
sporadic sputtering acrylic 
spit stains when I opened 
my mouth for speech.” 
Not too shabby.

Personally, the highlight 

of this album is how it 
breaks away from the 
typical theological answers 
provided by Christian rap. 
Instead of giving answers, 
Keyoung asks a lot of 
questions. When given the 
difficult topic of sex on the 
streets, he doesn’t turn to 
give answers. Instead, he 
admits he doesn’t know, 
but waits for God knowing 
that He’ll come. It sounds 
simple, but in a genre filled 
with answers, a bit of ambi-
guity is far more realistic. 

Maybe it’s because the 
album is only 30 minutes 
long, but the album gets 
better and better after 
each listen. It doesn’t get 
old. Listen to it a few times 
and let the words sink in.

—SEAN HUNCHERICK

When you download 
a compilation album, it’s 
generally safe to assume 
you’ll receive one or two 
songs from heavy-hit-
ters, three songs from 
new bands worth paying 
attention to, a song from 
some band everyone 
forgot about 10 years ago, 
and about 15 songs that 
will take up space on your 
hard drive until you finally 
delete them to make more 
room.

This is exactly the 
case with Roxx/Metal for 

a Dark World record’s 
compilation, Thrashmaged-
don Vol. 1.

Most of the songs on 
this 17-track compilation 
have some weight behind 
them. Step Cousin’s “Bit-
ter Reminder” features a 
great guitar solo and death 
metal growls, but the track 
is hurt by the singer’s frag-
ile, clean vocals and the 
weak chorus, “You bring 
me down again / I thought 
you were my friend / I just 
don’t understand.”

Courtesy of Brazilian 
thrashers Disaffection, the 
song is strong musically, 
but it’s hard to digest lyrics 
like: “Ugh you! Ugh are 
you ready? I wanna live 
forever / nobody wanna die 
/ death ... can really kill!”

A few songs on the 
compilation makes it 
worth the time it takes 
to download the record. 
The most impressive vocal 
performance just might 
come from Suppression’s 
“Total Thrashing,” which 
is three minutes of pure, 
aggressive thrash. “The 
Swarm of Eden” by Divul-
gence is quick and brutal. It 
features a terrific drummer 
and epic guitar solos that 
are only a background for 
the powerful vocals, which 
closer to Toxic Holocaust 
than Megadeth. If you 
haven’t heard these guys, 
do it now.

 Even more intense is 
Brazil’s female-fronted 
band Spirits Breeze. (But 
calling them thrash might 
be a stretch seeing as they 
are far closer to death or 
black metal.) Their song 
“Another Day” is noisy, 
chaotic and a definite high-
light. They haven’t been 
around for several years, 
but hopefully that will 
change soon. Meanwhile, 

veterans Ultimatum and 
Deliverance both bring 
songs to the table that 
make you wonder why they 
weren’t as well respected 
as Sodom or Kreator. 

If nothing else, 
download this album for 
the incredible solos and 
drumming. You won’t 
be disappointed. Other 
highlights: Boarder’s “IV 
Reich,” Temple of Blood’s 
“Fearsome Warrior” and 
Join the Dead’s “Idol 
Faith.”

—SEAN HUNCHERICK

Minnesota-based 
four-piece Lessons has said 
it formed “in tribute to 
recapture the early throw-
back sound of metalcore,” 
and that’s precisely what 
the group delivers on its 
new EP, American Ghost. 
It’s a lean, no-frills record, 
and that’s definitely a 
compliment.

Many of the hall-
marks of contemporary 
metalcore — namely, 
forced melodic flourishes 
and overproduction — are 
absent here. Instead, 
Lessons delivers a focused, 
coherent five-song effort 
that improves over their 
previous release, Five 
Points, in every regard.

Opener “Thieves” 
begins with a web of at-
mospheric effects before 
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This is really 

something to 

behold. Epic, 

orchestral power 

metal is timeless, 

but it’s largely a 

European phenomenon. Being American-made 

aside, the most impressive thing about The-

ocracy is that all this wonderful music is the 

creation of one individual, Matt Smith, who not 

only single-handedly performs every voice and 

instrument here, but who also just happens to 

have a wonderfully positive Christian message.

This guy drags in influences from Iron Maid-

en, Stradivarius, Blind Guardian, Veni Domine 

and many more. Surprisingly, the song variety 

is very good, the choruses are easily recogniz-

able and the lyrics are inspirational without 

being cliché.

Power metal purists may hate this album 

because the riffs and solos aren’t speedy or tech-

nical enough, the vocals aren’t tough enough 

and because the drums are programmed. 

These arguments, particularly the latter, while 

substantive, are not entirely persuasive. From 

a purely songwriting standpoint, Smith has 

many veteran bands beat hands down, so while 

he doesn’t possess a cast of stellar musicians to 

execute the sounds (so to speak) this music still 

sounds great.

The riffs are really diverse and cool, with 

a lot of old school metal here mixed in with 

speedy power metal. Just listen to the beginning 

of “The Healing Hand” — one of the standout 

tracks — along with the majestic “The Serpent’s 

Kiss.” On the negative, Smith’s vocals do 

sound a bit thin and strained at times and the 

programmed drums steal something away from 

traditional power metal. Give this guy a band 

that can really bring his music to life (say live) 

and Theocracy will be on top of the world!

—JONATHAN SWANK (2003)

For those not familiar with the self-titled 

debut release, band founder Matt Smith com-

posed all of the songs and performed all of the 

instruments, including programmed drums, on 

the record.

Despite this deficiency, the album was so 

well received it became an instant classic and 

quickly went out of print.

Fast forward to 2013, and Theocracy has 

grown to a five-man touring band, released two 

stellar albums on Ulterium and the demand for 

a reissue/re-recording of the debut became a 

reality. As Smith points out in the updated liner 

notes, the only thing new is a remastering of the 

original recording with Shawn Benson’s acous-

tic drums replacing the programmed drums.

These songs were already extremely good, 

but now they sound all that much more credible 

and powerful with a real timekeeper at the 

helm. Benson’s style is well-suited to the majori-

ty of this speedy power metal. And while he has 

clearly expanded upon the basic drum tracking, 

he has done so without disrupting the original 

flow of the music.

Reissues rarely add much — especially when 

the original was near perfect — but in this case, 

these songs can now be heard the way they 

were meant to be recorded, transforming this 

classic of epic Christ-centric power metal into a 

masterpiece.

—JONATHAN SWANK (2013)

Theocracy
Theocracy

MetalAges (2003)
Ulterium (2013)

Theocracy’s Tenth Anniver-
sary – A Retrospective

When Theocracy was released 

in 2003, I was in a very dark place, 

enduring some major life changing 

struggles and definitely confused 

about the path that lay ahead. I 

remember during that time being 

very discouraged with the church in 

general and the Christian metal scene 

to some degree, as well. Although I 

can’t remember exactly how I came 

into possession of the debut release, 

when I heard these tunes one word 

came to mind: hope. God spoke to me 

through the overwhelmingly sincere 

and truthful lyrics — the musician in 

me completely blown away by the fact 

that this Matt Smith guy did all this 

on his own — and in doing so, He si-

multaneously restored in me the hope 

of my faith and my hope in the power 

Christians possess to create music 

that is both credible and praisewor-

thy. In particular, the song “Moun-

tain” was a huge inspiration: 

“And I must decrease so that You may 

increase / And when I find You’re all I have 

/ I find You’re all I need to help me rise.” 

“Rise, taking flight to the zenith of life 

/ Rise to the top of the mountain with You 

/ The world disappears into the valley 

below me as I’m lost in the glory of You.”

 For what more can a Christian 

artist strive than to instill the listener 

with this kind of power and inspi-

ration for the praise of God’s glory? 

Hopefully, with this reissue, the metal 

of Theocracy will reach out to those 

who’ve never before heard and contin-

ue to speak to many others for years to 

come. Selah.

— JONATHAN “DOC” SWANK, 

(2013)

— Theocracy – Theocracy —
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erupting into a torrent 
of double-time drums 
and sludgy down-tuned 
riffs.

“Diamond Skulls” 
— one of the more 
compelling metalcore 
cuts I ’ve heard this 
year —  is the undeni-
able highlight of the 
record, veering from 
triumphant, ascending 
chord progressions to 
pulse-pounding chorus-
es that truly showcase 
vocalist J. J. Snell ’s 
talent. Meanwhile, the 
propulsive title track 
features some impres-
sive cascading guitar 
l icks from axeman Chad 
Snell .

Lessons really crank 
up the low end for the 
menacing, heavy work-
outs of “King of Spades” 
and “Recover.” The band 
makes subtle use of 
synth textures through-
out, but always in a 
manner that enhances 
the songs rather than 
distracting from their 
impact.

—JEFF SISTRUNK

The German melodic 
hard rock kings have 
churned out another one 
since we last spoke with 
them, the new record and 
artwork being a not-so-
subtle nod to the post 
apocalyptic cult movies 
that share the same name.

Mad Max’s formula for 
the fountain of youth is the 
same as their brothers-in-
arms The Scorpions — a 
signature melodic voice 
paired with hard rock guitars 
that creates a hook that 
can’t be denied, no matter 
what decade you’re in.

So when Michael Voss 
pleads in his own Michael 

Sweet (Stryper) meets Andi 
Deris (Helloween) magic 
way, “Somebody Save Me!” 
or weaves his tale about 
Godzilla, you’ll be singing 
along, too.

And when he demands 
that you turn it down on 
track 10, it’s bound to start 
a riot. Ausgezeichnet! 

—CHRIS GATTO

Grim was the name of 
Thomas Eversole’s one-
man black metal project 
that put out a record way 
back in 1999 called Scepter 
of Blood. Eversole has 
been in and out of music 

since then, but recently 
felt the urge to combine 
black metal with Grego-
rian chant. The result is a 
haunting, post-black, am-
bient piece appropriate for 
your metal worship time.

The choir, performing 
Sergei Rachmaninoff’s 
Vespers, comes out sounding 
like the wind in a black metal 
storm. It’s very different, 
but worth a listen.

—CHRIS GATTO

I’m all for hip-hop based 
on actual samples, loops 
and scratches of actually 
soulful and funky vintage 
R&B. I’m much more for 
it than the deluge of siz-

zurp-influenced synth lines 
that dominate the largely 
pornographic rapping heard 
on urban FMs nowadays. 
Now, what else would yours 
truly like in greater quantity 
from my kin in Him when 
they spit on a mic with a 
turntablist behind ‘em? 
Some levity, some lightness 
of theme and texture. It’s 
not like I put on a compi-
lation, such as Glimpses of 
Grace — rife as it is with 
largely verbally vicious vet-
eran talent (Braille, Sivion, 
K Drama) and newer names 
with game (Die Rek, Sistah 
Dee,  T.K. & Believin’ 
Stephen) — expecting a 
laugh fest, fortunately, the 
rhymes throughout GoG 
range from acceptable to 
exceptional, with tracks rich 
in blaxploitation boom-bap 
wallop. It makes for a solid 
collection from a new label 
aiming to leave a memora-
ble mark, heavy in the best 
senses of the word for the 
genre. But yow, how about 
a some teeth occasionally 
bared in grins and not just 
grimaces?

—JAMIE LEE RAKE

Various Artists
Glimpses of Grace

Grace and Peace

Mad Max
Interceptor

Spv U.S.

Grim
Vespers

Black Metal Underground 
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