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LETTER FROM THE EDITOR

My Kornographic history
When I was first learning how to talk to girls, I was also learning how to play guitar. I wanted to be in a band because that made talking to girls easier, 

and junior high was already hard enough. I always jammed with one of my best friends, Jake, who lived around the corner and played drums. It was his 

older brother who introduced us to Korn, listening to them as loud as possible from his room, the room we were never allowed to enter. I remember try-

ing to sneak listens back at my house, wearing my Adidas clothes — that’s what Jonathan Davis wore — dreaming of playing rock music just like these 

dudes. I would have bought a seven-string guitar, but when I went to Guitar Center to try them out, my hands were too small to fit all the way around the 

neck to even play the lowest string.

Last month, I wasn’t trying to play a guitar with an extra string, but I was back at a Guitar Center. I wasn’t in a band, but I was blessed to be one of the 

media members present to watch Korn record a live set for a DirecTV show. I was honored to be listening to one of my biggest influences play a group 

of songs that, unfortunately, didn’t include any from their landmark self-titled debut, put out back in 1994. A lot has changed since then, nothing more 

monumental than when two guys in this groundbreaking band — known for their general disassociation with religion and rock-star lifestyle — became 

believers, their lives transformed by their belief they were sinners in need of a savior. Almost eight years ago, Reggie “Fieldy” Arvizu and Brian “Head” 

Welch began their new lives with a new focus, told to me at separate times by both of them: love your neighbor. It couldn’t put more joy in my heart to 

know that when our lives happened past each other 20 years after I first heard them, all of our lives now start and end with love.

SPINNING AT HM
Color Me Valiant

SinnerServantSon

It hearkens back to the 
days of Underoath, and 

that’s a good thing.
That genre is probably 
due for a resurgence 

soon.

Stryper

No More Hell to Pay

I’ve been listening to 
this in preparation for 

review in the November 
issue, and I’ll tell you in 
advance, there’s some 

good stuff here.

Korn

The Paradigm Shift

I listened to this record an 
abnormal amount for the 
article that starts on page 
34, and almost every part 

of it grew on me.

Carcass

Surgical Steel

On their latest record, 
the Liverpool-born 

extreme metal group 
surgically demonstrates 

the genre.

HAIM

Days Are Gone

Literally the apple of 
everyone’s eye (including 
Jay-Z), this sister trio has 
Madonna and new wave 
mixed in with staccato 

pop melodies.

—DAVID STAGG, EDITOR-IN-CHIEF
 DSTAGG@HMMAGAZINE.COM
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The first time I spun a Wolves at the Gate record, 
a bit of nostalgia hit me. As a WATG rookie, the 
music being liberated from my speakers was unlike 
any of the heavy music you hear today; little did I 
know, there was slight reasoning behind that. With 
silky choruses, unforgettable rhythms, well-thought-
out lyrics and melodies that refrain from becoming 
maddening or predictable, I felt like I was listening 
to a band from decades past. I had the pleasure of 
talking to clean vocalist and guitarist Steve Cobucci 
while the band was on the road, touring to support 
their sophomore release, Captors. We yakked about 
their new EP, their tour and even how Cobucci utilized 
a pair of pliers and Vitamin Water to confiscate their 
screamer’s tooth.

What are some key elements that you think gen-
uinely separate this band from the rest?

Heavy music has always been a chameleon, in a 
way. It is always changing. The music we all grew up 
listening to, the music that got us into heavy music, 
is completely different than it is today … So we are 
really seeking to be nonconformists. We don’t want 
to be trend setters; we want to be a band that estab-
lishes a different form of heavy than the norm for 
most bands. That’s what we try to do, and that’s what, 
I think, separates us.

Post-hardcore, for me growing up, were bands like 
Thrice and Thursday, and now post-hardcore is way 
heavier. The big thing that has changed is that bands 
now compete with each other. More or less: Who 

THE JUMP

12    H M    S E P T E M B E R  2013



WOLVES AT THE 
GATE
BY CHELC EAVES
PHOTOS BY RYAN RUSSELL

can outdo one another? Who’s got the most angry 
or pissed off record or who’s got the most edgy thing 
today? Back then, there was a lot more comradery. 
There were no real gimmicks to the heavy hitters.

Lyrically, those bands wrote a lot of meaningful 
things, and for us, all of our lyrics are about the gospel. 
That’s because it’s something that means everything to 
us! The gospel is everything to me. It’s why I exist, and 
it’s why I’m in a band. That’s the realest I can be — and 
people think that’s really cheesy to be open about your 
faith so many times — but at the end of the day, we 
believe we are being completely more honest with our 
fans than the large majority of artists who are writing 
lyrics that appeal to our culture as opposed to what is 
actually going on in their heart.

Is there a certain standard you like to meet when 
writing a song? 

No. We want to be songwriters, and we want our 
songs to have a certain feel. If I write a song that 
kind of feels like something else I’ve already done, 
we scrap it. So that’s a standard! I don’t like to have a 
song that sounds like another song on a record. Some 
people may disagree, but our goal really is to diversify 
as much as possible.

Lyrically, some people may think we write about 
the same thing over and over again in writing about 
the gospel, but the gospel is the most pumped text 
of history, of man, philosophy and literature, and for 
someone to think that I can exhaust the depths of 
the gospel would be foolishness. There are men who 



have dedicated their lives 
to studying the gospel who 
are much more intelligent 
than I am, and they did that 
for 70-80 years.

The whole Bible is point-
ing to the cross, so that’s 
what we want to do with 
all our songs; talk about as 
many things while always 
pointing to the cross.

Where does the band 
draw its inspiration?

Musically, (the bands 
who wrote the songs we 
cover on the latest record) 
inspired us. Those bands are 
Blindside, Thrice, Thursday 
and The Receiving End of 
Sirens. Bands like that were 
really crucial to us wanting 
to play music, creatively; 
they pushed my under-
standing of creativity with-
in music.

I’m also inspired by a lot 
of writers. For example, 
Charles Spurgeon was a 
writer, but also a preacher 
more than anything. He 
wrote and said some of the 
most beautiful things I’ve 
ever read in my life. He has 
such an awesome way with 
words that is so classy and 
artistic. C.S. Lewis is anoth-
er.

Hymns. I love reading old 
hymns. Those people wrote 
not because they were 
going to get a record deal, 
but because they were crazy 
about the gospel. They wrote 
the hymns for their congre-
gation to sing praises to the 
God they loved, and there 
was no promise of getting 
signed or making money; 
they just wrote passionate 
heartfelt songs. I love read-
ing old hymns because they 
are some of the most pure 
writings we have.

With the new digital 
EP out, let’s chat a minute 

about Back to School. Why 
cover songs?

We’ve never covered any 
songs before, and we were 
trying to think of an idea 
for a short EP and what to 
do with it. What would be 
something we would do? A 
lot of times, at shows, peo-
ple ask me who my favorite 
bands are and I tell them 
those bands. Then, they ask, 
“Who are they?” or they 
reply with “Those guys suck! 
You guys are way better!” 
And I’m all like, ”You’ve lost 
your mind!”

So it’s more of a way for 
us to indoctrinate people 
that listen to our music. (To 
me, some are our old-school 
classics!) It’s called Back to 
School because some were 
songs I listened to when I 
was in high school, so now 
the same age as most of our 
listeners. I’m 27 and our 
bassist is 28, so we are gen-
erally a decade older than 
most people at our shows. 
There’s a big enough gap 
that they’ve missed out on 
some pretty rad music, and 
maybe we can encourage 
some of them to go back 
and see why we are the way 
we are.

Lyrically, the band is 
pretty rooted in your faith. 
Can we expect the same 
for the cover songs?

I wanted to be really 
careful about what songs 
we chose because of that 
exact purpose. The only 
band that really made it 
clear they were a band of 
faith was Blindside. I know 
the vocalist and lyricist for 
Thrice is a believer. The 
other two songs weren’t 
Christian bands, but the 
things they wrote about 
were things I agree with, 
and are things I think are 
helpful to people.

How did you like record-
ing the covers verses original 
pieces?

It was more fun, to some 
degree. These songs are 
way better than anything 
we’ve ever written, so it’s 
fun just to track and record 
some of these great songs. 
For me, I’ve been singing 
these songs ever since they 
came out, which has been 
like nine or 10 years, so I’ve 
had a lot of practice, mak-
ing it pretty easy when I 
went to track vocals. We’ve 
taken a little liberty with 
the songs, but we really 
tried to stay true to the 
originals (and still) give a 
little twist on it from our 
perspective. 

So we can expect some 
Wolves at the Gate flare 
on these songs? And, if 
so, what gives them that 
“brand”?

One thing I think goes 
across the board is that 
these are all bands that 
were phenomenal live. 
They’re also bands we’ve all 
seen live, as well. We really 
want to communicate the 
songs live like they were 
communicated to us.

I’ve seen Thrice more 
times than I can count, 
and the way they play 
“Deadbolt” live is differ-
ent than how they played it 
in their studio recording. I 
would like to capture that. 
Any true fan will notice a lot 
of the changes (for Thrice’s 
live set). We did an alter-
nate ending for a song that 
is not in the recording, but 
we do something similar to 
what they do live. Any real 
fan of Thrice that has been 
to their shows is going to 
hear a version that I think 
Thrice wished that they had 
recorded. You can or can’t 
quote me on that one … who 

knows? Maybe I’ll get an 
upset email from the mem-
bers of Thrice on that one. 

Everyone wants to hear 
about the tours, so what’s 
new in that area?

We change our set every 
tour. We try to always give 
people a different look to 
our band and a different 
feel or element to our set 
list. The set list we have for 
this tour I’m pretty excited 
for because it’s very high 
energy. We are going to be 
all over the place on this 
tour, all over the U.S. We 
are looking forward to see-
ing different places. We are 
hoping to go to the Fender 
factory. We use all Fender 
guitars, and we just started 
working with Fender. 

Are there any choice 
cities you guys are looking 
forward to playing?

California is always fun. 
Texas always has the best 
shows. Always! Something 
has always happened where 
it never worked out on a cer-
tain tour, so this will be the 
first time for us to play NYC 
and we are really excited.

Does anyone have any 
fun tour habits we should 
know about or good stories 
from the road?

The most recent tour 
story that comes to mind 
was while in Connecticut, 
on the way to a show, we 
were eating at a pizza shop. 
Nick bites into a piece of 
pizza when suddenly he 
gets this horrific look on his 
face. We all wondered what 
had happened and he told 
us his tooth had just broken 
… We looked in his mouth 
and it ended up being one 
of his top molars. He was 
distraught the whole day 
and we knew it needed to 

be pulled since the other 
half was basically dead any-
way. I finally convinced him 
to let me pull it. I grabbed 
some needle nosed pliers, 
sterilized them with a little 
bit of Vitamin Water and 
got up in there. With my 
foot on his chest, I pulled 
it out. He took it like a 
champ!

Can your fans expect 
anything different from 
this tour?

We generally tour with a 
lot of super heavy bands, and 
there is a lot of singing in our 
music, which usually makes 
us the band that sticks out. 
I think we fit in a lot better 
with the bands on this tour. 
Actually, this may be the 
first time we are the heavier 
band. It will be a cool and 
different sort of tour for our 
fans to see us on. 

Have you taken any of 
the covers out on the road 
yet? 

No! I think we wish we 
would have, but we may try 
to pull something together 
and have it ready in our 
back pockets. If we think 
we can make it work, that 
would be awesome.

Are there effective 
plans or projects on the 
horizon for another LP?

We are going into the 
studio in November; we will 
be recording for a little over 
a month. So we encourage 
people to pay attention to 
our social media sites. We 
are going to be throwing up 
a lot of new stuff coming 
into the fall: acoustic vid-
eos, tour updates and gear 
walkthroughs. Once we get 
in the studio, there will be 
a lot of stuff rolling out 
for our fans to learn more 
about our lives.
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“THE BIG THING THAT HAS CHANGED IS THAT
BANDS NOW COMPETE WITH EACH OTHER.

WHO CAN OUT DO ONE ANOTHER?”



COLUMNS

Our God is a creator. 

Obviously.

But more specifi-

cally, he’s a creative. 

He’s the ultimate artist 

– the one who thought 

up colors, sounds, 

lights, textures, us. It 

is the essence of our 

God to create. It’s what 

is so wonderful about 

Him. And it’s one of 

the most wonderful 

things He’s given to 

us, as well: the ability 

to create, to envision 

something in our 

minds and bring it to 

life.

That is why art is so 

special. It’s a unifying 

source for us to the cre-

ator. Creativity is one of 

the very specific ways 

we were made in His 

image. It’s one of the 

ways we relate to Him.

God wants us to be 

creative, to be inspired. 

He’s pleased by it.

So what does that 

really mean for us?

There’s a whole 

discussion we can 

have about the arts 

in church, about how 

Christians used to be 

on the forefront of cre-

ativity and the church 

led the way in beauty 

and inspired art … but 

let’s not. Maybe another 

time.

Instead, let’s just 

focus on the art of cre-

ativity and inspiration. 

They are inherently 

synced. They don’t 

cause each other to 

exist — one can live 

without the other — but 

they are strengthened 

in tandem. You can 

create without an 

inspired thought, but 

it’s weakened. You can 

be inspired, yet choose 

to do nothing with it, 

and it’s wasted. But 

when you combine the 

two, the sky opens up 

and you find something 

special.

As believers, we 

should always be on 

a constant journey of 

inspiration and cre-

ation, and even more 

so as artists and wor-

shippers. Our creativ-

ity is meant to bring 

glory to our God and 

point back to Him. 

So — with that goal 

in mind — we can’t 

afford to just phone it 

in. We MUST bring 

our best. And our best 

is found when we are 

motivated through 

inspiration.

We all know the 

feeling of hearing a 

song that gives us 

goosebumps. We know 

the melodies that make 

our hearts beat faster 

or the sounds that open 

our eyes wider. These 

are the moments that 

put us in a posture of 

reception. We receive 

something deeper than 

the enjoyment of a song, 

deeper than the few 

minutes of heightened 

emotions. We receive 

the moments that 

inspire us to create the 

same feeling in others.

I’m never more 

in the mood to sit 

with my guitar and 

write a simple melo-

dy than when I hear 

Tom Petty’s Southern 

Accents. I’m never 

more inclined to sit 

at my computer and 

produce than when I 

listen to Kanye’s min-

imalism on 808s and 

Heartbreaks. But it’s 

the moment where we 

transition from being 

inspired to being cre-

ative that pushes us 

forward. I don’t want 

to simply enjoy some-

thing for myself, but 

I want to harness its 

power to create some-

thing for others.

This is how creativ-

ity happens through 

inspired observation.

Even if the reference 

point didn’t start with 

the intentions to glorify 

God, the transference of 

inspiration can be our 

biggest breakthrough 

in our own worship.

Just like you can lis-

ten to a keynote speech 

and feel challenged to 

change the world or 

motivated to do your 

part, you can hear a 

sermon and have the 

dots start to connect 

your heart to your 

head. You begin to put 

tangible actions into 

your life.

Art inspires art, 

whether the intentions 

were the same or on 

opposite ends of the 

spectrum. One will lead 

and push you to the 

next.

So what inspires 

you? What do you have 

in your life that pushes 

you to be a better cre-

ator? Don’t put yourself 

in a small room with a 

narrow hall that doesn’t 

allow true inspiration 

to break through. Be 

intentional about find-

ing the things in your 

life that will pull out the 

very best you have to 

give. Then, create.

On inspiration and creativity

BY MACK BROCK

Mack Brock is a worship leader and music producer at Elevation Church. He lives in Charlotte with his wife, Meredith, and their son, 
Harvey. He likes the Denver Nuggets, the Carolina Panthers and Vitor Belfort.
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BY MATT GREINER

COLUMNS

If you were to see 

into my mind at given 

moments throughout 

my life, you’d notice a 

trend of thought: I want 

to live a meaningful life.

Everyone imagines 

his or her self accom-

plishing things in life.  

If you’re anything like 

me, you have dwelled 

on the improbability 

that you can actually 

accomplish everything 

your heart finds pas-

sion in pursuing. 

When I was 15 years 

old, I picked up a pair 

of drumsticks and 

set out to be the best 

drummer I could be. 

Two years later, I start-

ed August Burns Red 

in my basement. Ten 

years later, I am still 

looking for the chal-

lenge in playing drums 

and hoping to make 

an impact in the music 

genre and on other, 

younger musicians.  

Ten years, 40 countries, 

five continents, and five 

full-length CDs later, 

and I’m sitting here 

thinking about just how 

implausible of an idea 

it is that I’d be remem-

bered and not forgotten 

when everything burns 

up in the death of the 

sun.  In other words, if 

this life is all there is, 

then what difference 

does it make if you pick 

up a pair of sticks and 

practice four hours a 

day or just get by prac-

ticing once a month?    

J.R.R. Tolkien knew 

this feeling well. I’ll 

never have the luxury 

of hearing it from him 

personally, but I think 

the pressures of time 

weighed down on him 

so much so that he wrote 

a short story to console 

himself. That short 

story is called “Leaf by 

Niggle,” and is about a 

character named Niggle 

who represents Tolkien 

in the story. The word 

“niggle” is really just a 

word describing the act 

of working in an inef-

fective way, spending 

unnecessary time on 

petty details.  The way I 

see it, Tolkien knew one 

of his own flaws was 

his unhappiness in life, 

which was brought on 

by his endless pursuit of 

perfection.

In the story, Niggle 

is a painter. He sets 

out to paint a picture 

starting with a picture 

of a leaf, then of an 

entire tree, and then of 

an entire country with 

forest and mountains 

in the background. His 

canvas was so big by 

the time he had laid 

out all of his ideas that 

he needed a ladder to 

reach it all. As you read 

the short story, you’re 

told that Niggle was 

conscious of a “wretch-

ed journey,” which he 

knew he couldn’t avoid. 

He didn’t’ want to go on 

the journey, but he had 

no way of getting out of 

it.  It becomes obvious 

as you read on that this 

particular journey was 

death itself.  

Niggle knew that 

death would come even-

tually, but he was con-

vinced he must get this 

one picture done before 

it did. He worked on the 

canvas, finishing a leaf 

here and another leaf 

there. He was the kind 

of painter who could 

paint leaves much better 

than trees, and this was 

one of his two troubling 

problems. No matter 

how hard he pushed and 

persevered, he complet-

ed very little painting. 

His second problem was 

that he was generous 

and benevolent. Niggle 

was easily persuaded 

into helping his neigh-

bors that were in need of 

his labor.

Niggle eventually 

became sick from help-

ing his neighbor in cold 

and rainy weather. This 

event persuaded Niggle 

that it was finally time 

he set out on his “jour-

ney;” his life had come 

to an end. In a memora-

ble moment in the story, 

Niggle realizes the real-

ity of the situation: “Oh, 

dear! And it’s not even 

finished.”

After his death, 

Niggle finds himself on 

a train headed towards 

the afterlife.  He hears 

two voices speaking 

into his ear. One voice 

is Justice; the other is 

Mercy.  Justice abra-

sively tells Niggle that 

he wasted so much 

time and accomplished 

so little in his lifetime. 

Mercy, on the other 

hand, affirms Niggle in 

his decision to sacrifice 

for others regardless of 

the personal cost. Soon 

after, Niggle reaches 

the end of his journey 

and sees the Tree … his 

Tree. He sees the leaves 

and the branches and 

the trunk and the mas-

sive, unmatched beauty 

of it all.

Continued next month.

There really is a tree, part I

Matt Greiner is the drummer of August Burns Red. When he’s not touring internationally with his band, he enjoys building his drum company Greiner 
Kilmer and spending time with family. He likes the Philadelphia Union, Tim Keller, and is working on an Agricultural Engineering degree from Penn State.
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COLUMNS

OK, I added the 

comma in the title. 

And the ellipses. It’s 

the name of a song 

by Okkervil River. I 

always appreciated the 

title because it seemed 

to flip the romanticized 

concept of “life as a 

film script” on its head. 

(This is coming from 

a filmmaker who used 

to soundtrack his own 

life.)

But then, the author 

seems to pause (or not 

pause, since I added the 

comma) and adds “or 

maybe.” It’s like there 

was this small hope 

that life was bigger 

than us — since we are 

insignificant — and 

still holds some mean-

ing, because moments 

expressed in film and 

art hold meaning.

Even when mod-

ern art house cinema 

rebelled against classic 

structure and chased 

down “slice-of-life” 

examinations, the 

mundane actions of 

passive and unlikeable 

anti-hero protagonists 

still held meaning (even 

if the meaning was 

futility).

So, completely infer-

ring my own intentions 

into that eight-word 

title, I gathered that 

even the most cynical 

naysayer of a cinematic 

beauty-to-life — love 

like in the pictures, 

or a picture-grab sun-

set — couldn’t resist 

that small bastion of 

hope or possibility (or 

“Truman Show” para-

noia).

And if my musical 

journey was a film, I 

had hit the climax. Or, 

at least the fitting act 

break.

My first favorite 

artist was Carmen. 

He barely nudged out 

Geoff Moore and The 

Distance from the 

top spot. The main 

criterion for my early 

musical appreciation 

was music videos – and 

Carmen had anyone 

beat. There was a 

secular, music-orient-

ed TV channel (not 

MTV, or maybe it was) 

that used to have an 

obscure early morning 

hour devoted solely to 

Christian music, one 

night a week. My dad 

would set the VCR on 

a timer and record this 

hour (since no good 

Christians would be up 

at the hours when my 

mom once told me noth-

ing good happened), 

and then we would all 

watch the tape the next 

morning.

Carmen was a pow-

erhouse – his videos 

didn’t get taped over. 

Probably because we 

would save the tapes, 

but also possibly 

because when the tape 

head was trying to 

record over his sec-

tion, he told it to “bite 

the dust” and either 

smashed a bottle of 

booze over its head or 

broke it with a banjo. 

Yeah, I am referring to 

the video “Satan, Bite 

The Dust.” Yes, Carmen 

has a gun duel with 

Satan (yes, the Satan – 

who looks like the Beast 

from the TV soap) and 

blows him away (with 

top notch ’90s effects to 

boot).

Dec. 1, 2000: This 

was the most antici-

pated night of my life. 

Tickets were more 

than $30. We had a 

tornado warning at 

school that day. With 

my head clutched 

between my legs and 

pressed against a lock-

er, all I prayed for was 

that the destruction 

of the school wouldn’t 

make me late to the 

concert.

I went armed with 

a disposal camera; 

with that f lash, you 

can mostly make out 

the thick pot smoke in 

front of me more than 

the minuscule punk 

trio I had come to see. 

MxPx tore through 

album highlights, 

previewed tracks 

from their then-up-

coming Ever Passing 

Moment and, overall, 

made me feel like my 

Our life is not a movie, or maybe...

BY MATT FRANCIS

Matt Francis is a filmmaker/media designer out of Virginia Beach and the drummer for Feral Conservatives, an indie rock band.
You can check out his website at mfrancisfilm.com.
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musical obsession 

wasn’t just an anom-

aly.

We left immediately 

after MxPx’s set (prob-

ably the only way my 

parents blessed the out-

ing), and I was soaring. 

(“Can you believe they 

opened with ‘Under 

Lock and Key?’ The 

new songs sounded 

great! I’m so glad Mike 

stopped bleaching his 

hair!”) Would we do 

it again? Pay $35 and 

drive two hours for 

the opening band? A 

resounding yes.

“This hour is actu-

ally going surprisingly 

fast – although I’d 

never choose to spend 

it in a phone booth with 

19 strangers,” says the 

man – the stranger – 

next to me, as we share 

the same proximity 

before an empty stage. 

We aren’t just united by 

the band set to perform, 

or the non-existent 

breathing room; we 

had the same strate-

gy – push towards the 

front of the pack during 

AFI’s set, stopping 

just short of battling 

their own die-hards for 

positioning. Then when 

the band finished, we 

would angle, fight and 

squeeze for the front 

rail.

We’re about 10 rows 

of compressed bodies 

back. Five hundred 

people had the same 

idea, and the crowd 

is mounted behind 

us and growing fast. 

The Pixies are playing 

on an opposite stage, 

helping to split the 

fan base. The decision 

was like cutting off 

your finger to save 

your hand, but the 

numbness sets in and 

you don’t care – in this 

case, it’s sheer excite-

ment. The energy 

rippling through the 

crowd could power an 

ocean liner, and this 

is after nearly eight 

hours of a cold rain 

that turned the park 

grounds into mud and 

trash. I had been on 

my feet since 1 p.m. 

and night had long 

since fallen; I was con-

vinced I had a pinched 

nerve in my shoulders, 

or a burrowing lepre-

chaun simultaneously 

thrashing my sinew 

to prop up his bag of 

gold. (Did you know 

you have a head-bang-

ing muscle and it’s 

mid-way down the 

shoulders?)

A sea of 20,000. An 

ocean. No point in look-

ing back to see, I’d more 

likely catch the chin 

and breath of the man 

holding up my spine. 

But there was a histo-

ry here, thousands of 

script pages of people’s 

lives leading them to 

this moment.

For some it was 

rehash, hoping to 

re-read a scene from 

their 20s with a similar 

enthusiasm. For me, 

it was the culmina-

tion of a story arc that 

started more than five 

years prior when a 

band made all other 

music irrelevant for 

six months straight, 

reshaping my pre-

defined notion of the 

interplay of words and 

chords and drums.

For others, this 

was the Kindle edi-

tion: the incident that 

would incite a fire, a 

fervor of discovery and 

rebirth in the rock ‘n’ 

roll bloodstream – the 

real one, the one that 

bleeds a hundred hearts 

where the imitators just 

coiffed a hundred hairs 

on their head. 

Now, to call this 

moment the climax of 

my musical journey 

implies that I either 

didn’t live long past 

it, or that I stopped 

progressing musically. 

Since neither of those 

scenarios is ideal for 

me, I’ll approach it as 

the Robert McKee defi-

nition of climax: “a rev-

olution in values from 

positive to negative or 

negative to positive 

with or without irony 

(Story, p. 309).”

I was told, once, 

there were oceans — 

five of them, actually. 

I read about these 

bodies of saline water 

that compose much of 

the earth in textbooks. 

I read about the ani-

mal and plant life that 

inhabited them, saw 

charts of currents and 

depths. Then one day, 

I witnessed the ocean 

strapped on a guitar 

and it rocked like mur-

der. 

Every note, every 

chord, every fan-

tastical music video 

before this night had 

made me a student of 

rock ‘n’ roll. And, like 

a good pupil, I had 

done my homework. 

Now I graduated into 

the ranks. Then, The 

Replacements took the 

stage. Our life isn’t 

a mixtape, or maybe 

it is.

COLUMNS
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BLOOD
OF THE MARTYRS

BY HAILEY RAY 
PHOTO BY EFILENO ARTS AND MEDIA

This month could be the turning 

point in Blood of the Martyrs’ musi-

cal journey. The group’s new album, 

Completionist, debuted earlier this month 

alongside a new music video, while they 

set off on a hard month of touring.

Blood of the Martyrs first showed 

signs of life back in 2007 when Bobby 

Huotari and a few high school friends 

would get together for jam sessions. 

Back then, he played the drums. In 

2008, Lee Zook joined the group on 

vocals and keyboard when they cut 

their first demo. The band’s lineup has 

continued to change over the years; Lee 

Zook has provided vocals and keyboard 

since he joined in 2008, even before the 

band’s first demo. Michael Pak now 

does drums, while Huotari plays bass 

and covers many of the band’s man-

agement duties. David Sanders and Jay 

Hathaway both play guitar. 

While BOTM has existed in one form 

or another for the past six years, the 

members are still quite young with no 

one older than 25. This gives the band 

great potential for growth in albums to 

come, as they put more years of touring 

under their belts. To show this much 

promise this early, they could have a 

major impact in the next several years. 

By April 2011, the band moved away 

from the demo world and released its 

first full-length album, Once More, With 

Feeling, through a small independent 



record label. 

“It was more for online distri-

bution; it was nothing serious,” 

Huotari said of the band’s work 

with the label. 

They’re continuing the do-it-your-

self approach with Completionist, 

although they did consider the tradi-

tional label route.

“We did shop the album around, 

and we did get some responses from 

labels,” he said. “But unfortunately, it 

wasn’t something we felt would direct-

ly benefit the band at the current time. 

We really talked it over, and we felt 

that going a DIY approach would real-

ly ensure the longevity of the band.” 

Recording on their own with the help 

of a successfully funded Kickstarter 

allowed them to do everything on their 

own terms, with no contracts or future 

obligations to hinder them. BOTM 

was able to take charge of building 

their own foundation, rather than 

relying on a label or management to 

do it for them.

The vision for Completionist started 

in early 2012, when the band launched 

a Kickstarter campaign to fund an 

EP to allow them to continue touring. 

Sixty days later with 82 backers in tow, 

they surpassed their goal of $2,000 by 

almost a grand, and they decided to 

boost the project from EP to another 

full-length album. Nearly a year and 

a half after the close of the campaign, 

Completionist was finally released this 

month.

They joined It Lies Within for a one-

month leg of their No Regrets Tour, 

taking them across the Eastern part 

of the country, down to Florida and 

up to Michigan with only two days off. 

They’ve also been touring almost con-

stantly since Once More, With Feeling 

was released two years ago.

It’s a fitting work ethic for an album 

named Completionist, a term borrowed 

from video game culture for an indi-

vidual who has to finish a game in 

totality, from collecting all of certain 

items to achieving every side quest or 

mission offered apart from the main 

storyline. “Completionist” also follows 

the underlying message of the album 

– finding your purpose, thereby “com-

pleting” yourself, in a way.

The guys have fun with their 

fans and don’t take themselves too 

seriously (one prize option on their 

Kickstarter campaign was having 

your name tattooed on a band mem-

ber, and they also have a track named 

“Semper Fidelis Tyrannosaurus”), but 

they take the making of their music 

and their ministry very seriously. The 

name “Blood of the Martyrs” came up 

from leafing through a Bible hoping 

something stuck out, Huotari said. A 

quote from second-century Christian 

author Tertullian says, “The blood of 

the martyrs is the seed of the church.” 

“Essentially, it’s saying that the 

sacrifice of the martyrs is what helps 

flourish or expand the kingdom of 

God,” Huorati said, “and that’s some-

thing that I definitely think is very 

fitting for what we’re trying to do and 

what we’re trying to accomplish with 

our message and our idea.”

Lyrically, the album loosely focus-

es on finding yourself, Huorati, who 

writes all the lyrics, said. “We just 

really want to present that idea and 

push that everyone has a meaning, and 

everyone has a purpose. Regardless 

of where you are, and your current 

situation, that is something we believe 

wholeheartedly that you are around 

for a purpose. It’s just a matter of find-

ing out what that purpose is.” 

He focuses on topics that he has 

dwelled on in the past. “I don’t like the 

idea of just writing on impulse,” he 

said. “I like to connect an idea, some-

thing that means a lot to me. Whether 

it’s an idea I’ve had, or an experience 

I’ve gone through, it’s something that 

I want to convey in the best way pos-

sible.”

Lyrical punch is definitely a strong 

point in many of BOTM’s songs. 

“Though as discouraged as I may be at 

times, I cannot deny my current posi-

tion just feels right,” Zook growls out 

in “The Action Man.” The lyrics don’t 

shy away from the struggle so many 

feel with their faith and when coming 

to terms with their past. 

BOTM isn’t shy about the members’ 

faith through the lyrics, but they also 

aren’t looking to push it on fans. 

“We’re not necessarily as outspo-

ken as some bands, like For Today or 

Sleeping Giant,” he said. “Obviously, the 

ministry aspect is the main importance, 

but we feel that a big way to minister 

is through our actions and the way we 

present ourselves at shows, the way we 

present ourselves around people.”

Visit them on Facebook or Twitter, 

and one of the first things you’ll see is 

a reference to their faith and ministry. 

Pay attention to the lyrics, and you’ll 

hear them crying out to God. But they 

also don’t see the stage as their time 

to preach outside the music. They’re 

trying to bring a positive presence 

to the hard music scene and be an 

approachable and relatable band for 

all their fans.

“We’re not above anyone,” Huorati 

said. “We’re just a bunch of aver-

age people, doing what we’re doing 

because we love it and feel compelled 

to do it. That’s an idea we really want 

to strive towards. Not really minis-

ter through standing on a stage and 

preaching, but showing people we’re 

relatable and that we’re just regular 

people like them having fun and play-

ing music.”

The band’s maturation from Once 

More, With Feeling to Completionist is 

most visible when it comes to the bal-

ance of their sound, which has defi-

nitely become more of their own in the 

two years since their first full release.  

The use of electronics and synthesiz-

ers is more controlled and polished, 

and Zook’s vocals have matured and 

been polished as well.

This may in part be from being 

recorded and produced by Jamie King, 

who has worked with For Today and 

Between the Buried and Me. 

“Working with him was just an 

awesome experience. He’s just a really 

genuine, down-to-earth guy,” Huorati 

said. The band appreciated how King 

would present his opinions, but never 

impose them on the band. “He defi-

nitely has the intentions of the band 

and the finished product always on 

his mind.”

 “Swifty” is Huorati’s favorite track 

on the album, and the music video pre-

miered the day the album released. “If 

there’s one song I would like anyone to 

hear from us lyrically, it’s that one. If it 

happens to be the last one that anyone 

hears by us, I’m perfectly fine by that. 

It’s one of the strongest on the album.”

The guys decided that, since they 

had spent so much time working to 

release the album, they needed to do 

something fun for their fans before 

the release. They recorded a cover of 

The Offspring song “Gone Away” and 

released it as a free download at the 

end of summer in appreciation of their 

fans’ patience. “We were just having 

fun. Just because of the delay of our 

album, we decided let’s record some-

thing and put it up for free download,” 

he said. The track was a huge success. 

“We like having fun quirky things to 

kind of lighten the mood. We don’t 

want to present ourselves as always 

too serious.”

Blood of the Martyrs is currently on 

tour.
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Close Your Eyes took the last 

year off to regroup and find its 

new voice with ex-Blessed By A 

Broken Heart vocalist Sam Ryder 

Robinson. With its third full-length 

album, Line In The Sand, coming out 

later this month, I was able to chat 

with Robinson and guitarist and 

founding member Brett Callaway. 

Despite some nuances coordinating 

an across-the-pond interview, we 

talked shop during some down time 

before a show in a bomb shelter con-

verted into a venue in Austria. 

Losing a singer can make or break 

a band, but Close Your Eyes has 

never been a band to break under 

the pressure. Callaway explained 

to me that, even though previous 

singer Shane Raymond had left the 

band, they were still in a position to 

move forward as a band. 

“I wrote everything,” Callaway 

said, “so it is not like the songwrit-

ers left the band. Sam has a bigger 

vocal range than Shane has, so with 

that, we are now about to do things 

we could not do before, sonically.” 

Having to come back from a few 

member changes can make a band 

feel like they are starting all over 

again. For Close Your Eyes, it ended 

up being a speed bump. 

“We do feel there was a glitch 

there for about a year,” Callaway 

said. “Now that everything is in 

place, we feel stronger than we have 

ever been as a band, as far as musi-

cianship and songwriting. This 

record we are about to put out is the 

best record we have ever done.”

As a person looking from the out-

side in, I was wondering what the 

future would hold for the band with 

the lineup changes. 

“The shows over here have been 

nuts, so far,” Callaway said. “It has 

been stage dive city, and kids are 

going crazy, singing along to every 

song.” 

It’s a good indication the band’s 

mini-tour with Gideon in late 

October will do well. It’ll be their 

first tour back in the U.S., but more 

importantly, their first tour after 

the release of Line in the Sand.

The band is in Austria spreading 

their good word, and for some of 

them, it’s not only their first tour 

over there, but also their first time 

period. I was curious to know if they 

had tried anything they couldn’t 

have tried in the U.S. 

“I am a very adventurous eater,” 

Callaway said. “So I just find out 

what the local food is. I have really 

enjoyed it so far. I tried blood sau-

sage; that was interesting. I also 

had wiener schnitzel in Austria and 

Germany. It was a little more deli-

cate and tender than what it is like 

in the States. It is done right here, 

seeing this is where it was origi-

nated.”

Being a band and seeing new sites 

can always be fun. 

“Europe is really rich in culture,” 

Callaway said. “We have gotten to 

see the cathedrals. They are the best 

sights we have seen so far on this 

tour. We went to Newcastle. We saw 

Parliament and City Hall. We went 

to the fjords in Norway; that was 

really cool. 

“Some of the guys in other bands 

have shown us some cool things as 

well,” added Robinson.  

The locations of music venues in 

Europe are often quite interesting 

compared to American venues, too. 

“We have been playing a lot of 

venues that are literally under-

ground,” Callaway said. And he 

means literally, as in subterranean. 

“We have played a few outdoor 

shows. There are no set venues here. 

It’s wherever they can throw the 

show. That’s where they have them 

here.” 

For their third overall effort, the 

band went back to Maple Studios 

in Santa Ana, Calif., the same place 

where its sophomore record, Empty 

Hands and Heavy Hearts, was born. 
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For most of the guys in Close Your 

Eyes, this time around, it was just 

another day at the office. 

“(Recording) is definitely stressful, 

seeing you are there for 12-13 hours 

a day,” Callaway said. “Though I do 

enjoy the process, I do not like how 

long it takes sometimes.”

As the new guy, Robinson knew 

that both recording and touring 

would present new challenges. He, 

of course, did not want to mess up 

the synergy the band had devel-

oped over the years together. “For 

me it was a stressful environment,” 

Robinson added. “Being the new 

guy on tour is very different from 

being the new guy in the studio, so 

it was different working with guys 

who have worked together in the 

studio two times prior to this.”

Going into the studio to record 

an album is different for each band, 

to say the least. Some bands have 

everything ready to go, having their 

songs practiced and perfected for 

months before even stepping into 

the studio. Others use the sec-

tioned-off time almost as therapy, 

a catharsis to write, using the time 

to explore the emotion and direc-

tion they want to convey with their 

work. For Close Your Eyes, they 

pulled a little from Column A, a 

little from Column B: They had 

written so much music they had to 

trim the fat, so they left the lyric 

writing for the studio and also used 

the studio time as a kitchen to mix, 

experiment and create their offer-

ing. “When we went into the studio, 

(our music) was evolving the whole 

time,” Callaway said. “We went in 

with 32 songs or parts of songs, and 

we cut them down to 17 songs. Only 

a few songs sound the same from 

when we wrote them to the final 

recording. All of the others were 

changed or combined to make one 

song while we were in the studio.” 

Robinson was in uncharted ter-

ritory. As he was learning the ropes 

with a new band, he was also learn-

ing a new style of music. For him, it 

was a positive experience. 

“As long as I like what the band is 

doing and the music is good, then I 

am all for it,” Robinson said. 

That doesn’t always mean “easy.” 

During my time with Robinson, he 

admitted it was difficult to always 

get the words to flow. 

“The lyrics were tough for a 

while,” Robinson said. “It took me 

a moment to get into it. There were 

a few songs that already had vocals 

for them. Brett and I wrote a few 

songs together at his house before 

going into the studio. I wrote the 

rest of the vocals while we were on a 

break at home.”

And let’s not forget they started 

with a ton of songs that needed lyr-

ics to begin with. “Lyrics were the 

toughest thing to get done on this 

record,” Callaway added. “Doing 

lyrics for that many songs can get 

tiresome, though we did make it a 

group effort, writing lyrics while 

we were in the studio. We are still 

addressing hope and love. Sam real-

ly touched on the youthful spirit, 

along with using your imagination 

and creativity.” Robinson imme-

diately followed him up: “I also 

address freedom, and the definition 

of freedom. I also talk about tech-

nology, and how it is taking over 

the spirit.”

With the band being overseas, we 

had to use some of that technology 

to conduct the interview, and with 

that comment, I had to dig deeper 

to find out how our phones were 

murdering our spirits. 

“It irritates me,” he said. “For 

example, seeing we don’t have cell 

phone service. We are all going 

mental when we (don’t have) WiFi, 

searching for WiFi like vultures. I 

have a phone and a backpack with 

clothes in it.  Though I wish I didn’t 

have a phone,” he said. 

The phone call we made was 

free of charge because we talked 

through the Internet, but there 

was a time when something like 

that would have cost an arm and 

a leg. “Interviews were more per-

sonal then, because it meant more,” 

Robinson said. “I think that the 

words were more treasured because 

you had a phone bill after.”

Ironically, right after Sam said 

that, our call got disconnected. 

Through it all, Close Your Eyes 

has banded together, stronger than 

ever. No cell phone, technology, line-

up change or new singer has messed 

with the band’s vibe. It’s a good place 

to be when recording an album. 

“We were in a good mental, emo-

tional and spiritual state in studio,” 

Callaway said. “Everything seemed 

to flow well, even with any dis-

agreements we had. It was much 

more pleasant this time around than 

the last time we were recording.” 

And the results show it. Line in 

the Sand is a great piece of work, 

and whether Robinson likes it or 

not, you can like it on Facebook 

and share it with your friends. 

Just make sure to say hello to 

him in person when he comes to 

your town.

W E  W E R E  I N  A  G O O D  M E N TA L , 
E M OT I O N A L  A N D  S P I R I T UA L 

S TAT E  I N  T H E  S T U D I O.
E V E R Y T H I N G  S E E M E D  T O  F L O W  W E L L ,

E V E N  W I T H  A N Y  D I S AG R E E M E N T S  W E  H A D.

— B R E T T  C A L L AWAY
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Truth and
Islander

As they transition to the label life, 
Islander is already a success story.

An interview with Islander
frontman Mikey Carvajal
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So tell me a little about 
Islander and how the band got 
started.

We’ve been playing in bands 

together since about 2006, 2007. 

Eventually, we started doing our 

own thing. I ended up going to col-

lege, getting married; the other guys 

moved out of town. It was 2011 when 

we started talking about getting 

a band together. Just for fun, we 

really didn’t have anything in mind 

but just playing some crazy riffs, 

and we were talking about how we 

wanted to be this crazy band. We 

then started practicing a few times, 

and (when) our bass player Chris 

Zeus joined the band, he was the 

one who pointed out the obvious: 

We wanted to play catchier music.

There were all these bands that 

we still found to be fun, and a lot of 

the other stuff we were into – like, 

some of the bands – sometimes their 

fans can be overly pretentious. But 

we ended up just writing songs and 

thinking it was just for fun, and 

somewhere along the line we start-

ed taking it really serious. 

What else have you recorded?
This is actually our second EP. 

We recorded an independent one. 

It’s actually a funny story. They’re 

both independent, but right after 

we finished recording this newest 

one, Pains., that’s when the Victory 

Records deal went through, so 

they’re going to put that one out. 

There’s another one called Side 

Effects of Youth, and we had guest 

artists on that one like Sonny 

Sandoval from P.O.D. and Zach 

Riner from Sent By Ravens. 

You’re getting a lot of com-
parisons to Deftones and Rage 
Against the Machine. How 
would you describe your music?

Personally, I think that we’re just 

trying to make good rock music. 

We love Deftones and Rage Against 

the Machine. We grew up on, it for 

sure. We understand the influences 

there. But we’re definitely not out 

to be the new Deftones or the new 

Rage. Those guys are still doing 

their own thing, and they’re playing 

rock music better than a lot of other 

bands. We’re just Islander. We’re 

not trying to be those bands, but we 

understand where people are find-

ing those comparisons. Honestly, 

it’s more of an honor than anything 

to even be mentioned in the same 

breath as those bands. We’ve got 

nothing but respect and love for 

them.
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We never expected someone to 
do everything for us. It’s always 
been, “How can we do this?”

—MIKEY CARVAJAL
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There are only so many bands 

playing their actual sets without 

backing tracks or computers, but the 

bands that do that – like Deftones, 

P.O.D., The Chariot – that’s the kind 

of band we are. We’re the band that 

sticks up the instruments. We kill it 

every night. We’re not trying to play 

to a click track.

I feel like a lot of bands are like 

pro wrestling now, where every-

thing is pre-planned. We’re friends 

with some of those bands, and I’m 

not hating on them as people, but it’s 

just not for me, musically. That’s not 

what we do. 

Why the choice to release an 
EP instead of a full-length?

It was really the timing. We had 

just finished recording the Pains. 

EP, and as soon as we got signed 

to Victory, it was either this thing 

could be shelved or they could 

release it. We ended up working out 

a deal for them to release it.

We’re excited about it; it would 

have been a shame for nobody to 

hear the songs. There’s one on there 

that features H.R. from Bad Brains, 

on a song called “Lucky Rabbit”; 

that’s one of my favorite songs we’ve 

ever written. 
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I was actually going to ask you 
about that, it’s some sick stuff. 
What was it like working with 
him?

Oh man, working with H.R. was 

amazing. A lot of hip-hop artists do 

that, they bring in guest appearanc-

es, and we think it makes it more 

fun. Not only for the fans, but for 

us, as fans of these bands. We just 

start throwing names out, as far as 

who – if anybody – could guest on 

a song. H.R. was one of the ones we 

had talked about. It sounds impos-

sible when you first say it, but we 

figured, all you can do is ask. If you 

ask somebody, they can just say no. 

Or they can say yes. And in this 

case, he said yes. 

He actually had some recording 

time booked in California with the 

drummer of his solo band, but he 

skipped his flight to play a show 

with Fishbone. I totally respect that, 

but he missed the recording time, 

and we were trying to figure out 

what to do because he wasn’t going 

to be able to get into a studio in time.

So I found an app for the iPhone 

that you can record calls with, and we 

talked to him about it, he was totally 

down for it. So he actually recorded 

all his vocals through a cell phone. He 

just laid it down right over the phone. 

He knew what the song was about, 

and he heard it, we went over it a cou-

ple of times and he killed it. 

Speaking briefly about guest 
stars, is there anyone you’d 
absolutely freak out to have on 
a song?

Yeah man, Bjork. Probably Dave 

Gahan of Depeche Mode. Maybe 

Dan Weyandt from Zao for the 

heavier stuff.

You guys shot, edited and 
directed the music video for 
“New Colors.” Tell us about that 
process.

That’s actually the third music 

video we’ve done together. We 

didn’t really have a plan on how we 

wanted to do it or what the video 

was going to be, we were more just 

about getting cool imagery. We 

wanted a big white room. … We 

bought a GoPro video camera and a 

white bucket, and we put the GoPro 

in there and starting squirting food 

coloring into it! Just random stuff. 

But that was the third video we 

shot, and Victory released that one, 

too. Again, it was with the timing, 

the video was done and ready for 

Victory to release. We had the video 

and the EP and we were just sitting 

on the stuff. Then we just started 

promoting. 

That’s something I really respect 

about Victory Records, because 

they still have the DIY mentality, 

more than any other label that I can 

think of. As far as we’re concerned, 

we’re grateful. 

I’m curious as to how Victory 
has helped you guys succeed. 
You know, in this day and age, 
bands are staying away from 
labels.

Well, you can definitely be your 

own record label these days. That’s 

what we had been doing. We had 

our own booking agent that we put 

together, and we were booking tours 

through that. We shot three music 

videos by ourselves. We were put-

ting out EPs featuring major main-

stream artists. I totally understand 

and believe in that, as far as a band 

being their own label.

With us and where we were in 

our lives, Victory was our best 

option. They could get our music 

out to so many more people than we 

could on our own. That’s just where 

the deal came in. I think one of the 

things that attracted them to us was 

the fact that we weren’t in need of 

a record label. It was more, “We’re 

already doing all this stuff; do you 

want to partner with us?” It’s more 

of a partnership than getting signed 

to a label.

We never expected someone to do 

everything for us. It’s always been, 

“How can we do this DIY?” and 

I feel like that’s what’s cool about 

Victory. There are no egos. They 

listen to us. They hear our opin-

ions. They like us, and that’s cool. 

We really appreciate what they’re 

doing.

That’s great to hear, espe-
cially since all we really hear 
is the doom and gloom about 
labels these days, and people 

I feel like a lot of bands
are like pro wrestling now,

where everything is pre-planned.
—MIKEY CARVAJAL

‘ISLANDER’ CONTINUED
ON PAGE 56
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Brian “Head” Welch, guitarist 

and founding member of the infa-

mous rock outfit Korn, and I are 

trying to find my rental, specifi-

cally; I’ve been told ahead of time 

the green room would be in use for 

something else, and since I’m here 

to talk to him about his triumphant 

return to the band where he made 

his name, we need a place to talk.

“I know the room’s full upstairs,” 

I say to him. “We could go some-

where; there are plenty of places up 

and down Sunset.”

He looks at me, without a beat: 

“You got a car?” Yeah, I do. An awe-

some mini-van, actually. Problem 

is, it’s valeted and I have no clue 

where it is. “No worries. Mine’s 

right over here. You want to talk in 

the car?” He motions to the Corolla. 

He’s not picky. He genuinely doesn’t 

care. It’s almost like he thinks it’s a 

funny joke. I feel like I could genu-

inely switch him for my mini-van 

and he’d love it.

Later this evening, Welch will 

perform with his first band, Korn, 

for “Guitar Center Sessions” – a 

highly produced, pre-recorded per-

formance show that airs exclusive-

ly on DirecTV – but he’s agreed 

to meet me early at the Guitar 

Center in Hollywood to chat about 

the band’s 11th studio album, The 

Paradigm Shift. Every interview 

ever published about the band from 

this point on will probably include 

the note that this was Welch’s first 

album back with the band after he 

took an eight-year hiatus, and it 

rightfully should. But most metal 

bands would kill to simply have 

an eight-year career, let alone one 

where a band member could leave 

and come back and then subse-

quently help write and put out an 

album that will assuredly chart for 

an extended period of time. (For the 

record, when The Paradigm Shift is 

released this month, it will be exact-

ly 20 years since the band put out 

their first demo tape, Neidermayer’s 

Mind.)

Welch is unassuming and dis-

arming. The “disarming” part of 

that sentence is almost necessary to 

point out; when the five members 

of Korn stand together on stage, 

they look like they’d stab you in 

the throat for fun. But when I saw 

Welch in Minnesota this summer 

– he was headlining the HM Stage 

at Sonshine Festival with his other 

band, Love and Death – the first 

thing he said on stage was that it 

sucks to be going up against Skillet. 

Here he is, the founding member 

of one of the most notable and 

groundbreaking rock acts on the 

planet, his band Love and Death 

performing on a stage around the 

corner from Skillet at the same time, 

and he thinks it’s hilarious most of 

the people that would normally be 

watching his show have opted for 

the bright lights and pyrotechnics 

of a band whose last record sold in 

the millions. 

Never mind the fact that a big 

reason Skillet’s music is so popular 

is because Korn is in existence.

He fiddles with his phone as we 

settle into the car; it’s attached to 

a low looping chain, like a wallet. 

When given the choice to talk about 

music or religion first, he’ll take 

the music. Music is obviously on 

his mind – he’s here with Korn to 

promote their new record, after all – 

and I suppose it’s a much easier way 

to ease into a conversation than to 

go from small talk to life after death. 

But a lot of what I want to know 

about centers on his return to Korn, 

and the broad reason why he left 

Korn was because he had become 

a born-again Christian. And while 

that may be true, it’s stated a lit-

tle out of chronological order – it’s 

more like he left Korn to go find this 

God, this thing that saved him, like 

his life was the personification of a 

riddle he had to solve.

NEITHER ONE OF US IS FROM LOS ANGELES, SO WE 
BOTH HAVE RENTALS – I’M IN THE BLACK DODGE 
CARAVAN; HE’S IN THE WHITE TOYOTA COROLLA. 
ABOUT AS ROCK STAR AS IT GETS, BOTH OF US. 
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It was 
just like 
being 
right 
back 
with old 
friends.
—
BRIAN 
‘HEAD’
WELCH

“
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The hunger for deep spiritual truth in 
the soul of a drug addict and the hunger 
for the Lord runs really, really deep.
— BRIAN ‘HEAD’ WELCH



As Welch puts it very directly: 

“What I wanted was to know this 

God that spared me from death.”

Reginald “Fieldy” Arvizu, the 

revolutionary bassist in Korn, is 

also a believer, but he’s quite liter-

ally not Welch. He’s a little quirki-

er, louder, more aggressive, and he 

goofs around a lot. Whereas Welch 

seems to enjoy his time on the road, 

Arvizu has a family at home, and 

his priorities have changed over 

time. (He’s not shy about it. “If I 

didn’t have five kids and a wife,” he 

says, “it is the best job in the world. 

But my hardest battle is to leave my 

family.”)

When I talk with him, he has his 

famous bass perched over his lap, 

giving him something to do with his 

hands. It’s that bass, the one with 

the fifth string, that Welch admits 

is the reason he and Shaffer went 

out and got seven string guitars, 

subsequently changing the course 

of rock music. It’s that bass, the 

one he slaps and picks at nightly, 

almost directly upright, that formed 

his signature look and “click” tone, 

one that would go on to be replicated 

by bassists for two decades.

The band is on a tight schedule to 

make this “Sessions” show happen 

in due order, and Welch rounded 

Arvizu up for me. Otherwise, we 

might not have had time to talk. 

(Welch would tell me multiple times 

throughout the day, “This thing is 

not all about me.”)

For The Paradigm Shift, Welch 

didn’t just show up to a written 

record, learn the songs and then go 

on tour. He was baptized back in, 

plunged under the water, became 

a part of the band again, helping 

write the new album and willing-

ly being given his spot back, stage 

right. As Arvizu puts it to me, “It 

was kind of like if you haven’t seen 

a family member at Thanksgiving, 

and he showed up one year or some-

thing. It’s been so long for all of 

us. … Knowing somebody that long, 

they’re like family. No matter how 

long, you take up where you left off 

and it was just normal again.”

Without rehashing the drama 

that took place in Welch’s absence 

– you can go read that anywhere – a 

mild chasm had to be mended for 

him to get back to the band. If you 

hear Welch tell the story, the empha-

sis would be on the word “mild,” as 

he makes it seem like it was mainly 

his fault and he just needed to man 

up and apologize. (Whether it is or 

is not his fault, I don’t know. I didn’t 

ask, and it wasn’t my concern.) 

Welch literally hadn’t seen some 

of his best friends in almost eight 

years, and when he took the step 

towards reconciliation, it was like 

fitting a record needle right back on 

its grooves. “I’ve known Head since 

seventh grade,” Arvizu says. “We 

weren’t even teenagers yet.”

Was it like getting back together with 

old friends, or were there a lot of kinks 

you had to work out?

Welch: “No, it was just like being 

right back with old friends. There 

was nothing between us at Carolina 

Rebellion when I visited them that 

night.”

North Carolina, right?

Welch: “Yeah, I did that show. 

That’s when I first saw James 

‘Munky’ Shaffer, and I was like, 

‘Hey man, so good to see you.’ I 

hadn’t seen them in eight years. One 

of the things I wanted to do with 

everybody was just look them in 

the face and be like, ‘Hey man. Love 

you, man. Sorry about being an ass.’

That show, “Carolina Rebellion,” 

was held May 5, 2012 at Rockingham 

Speedway, somewhere between 

Raleigh, Charlotte and Columbia, 

S.C. Jonathan Davis, before inviting 

him on stage to special guest with 

the band for the first time in forever, 

said, “I want to bring out one of my 

WHEN WE STEPPED IN THE STUDIO, I REMEMBER THE FIRST DAY 
BACK. I WAS LIKE, ‘WOW. I GET TO BE ME AGAIN.’
— REGGIE ‘FIELDY’ ARVIZU
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truest and oldest and most beloved 

friends to come out and have some 

fun with this.” They then played 

“Blind,” the first song off their first 

full album, written 18 years before 

that in 1994.

“I was there from the very first 

day we all went in to write the 

record,” Welch says to me. This is 

the first thing we talk about; he’s 

in the driver’s seat, chewing gum. 

I’m sitting next to him, probably 

closer than he’s used to in an inter-

view, but the Corolla mandates it.  

He’s selected to talk about music 

first (we’ll get to that religion part 

later), and Welch makes it clear that 

when he got back with the band, he 

was basically entering tabula rasa, 

with an open door to help bring the 

record to fruition. “They didn’t have 

anything ready for the record, and 

it was just perfect timing,” he says. 

“We hung out in Bakersfield – that’s 

where we (recorded). We wrote, and 

then we’d go eat dinner. We’d just 

hang out and be friends, kind of 

reconnect.”

Drummer Ray Luzier – the per-

manent replacement for founding 

drummer David Silveria, who left in 

2006 – joined the band in early 2007, 

which gave him over 10 years to be a 

fan of the band before being asked to 

join. (“I was so used to playing a disco 

beat, teaching a drum lesson, playing 

on a movie soundtrack,” Luzier says 

of his previous drumming jobs. “That 

was my life. I didn’t have the rock 

star thing going on.”) Since Welch 

left before Luzier joined, Luzier never 

actually got to play with Welch until 

he returned. “I always thought, ‘Man, 

I want to know what it feels like to 

have the four original (members) up 

front meet.’ I had no idea what to 

expect.”

No one else did, either – imagine 

what you were doing eight years ago. 

But it seemed like anything could be 

on the table; Korn has always been 

known to explore other territory. In 

2011, they tried their hand at dub-

step, releasing The Path of Totality 

with Skrillex and other electronic 

artists producing their tracks. They 

covered Cameo’s “Word Up!” for 

the release of their first greatest hits 

album in 2004. For the same record, 

they covered all three parts of Pink 

Floyd’s “Another Brick in the Wall” 

mashed into a seven-minute, digest-

ible version. They put out Chopped, 

Screwed, Live, & Unglued in 2006, 

with nine tracks chopped up by the 

chairman and CEO of Swisha House 

Records, Michael Watts. They even 

achieved Prince status, releasing 

their eighth studio album – and 

first one without founding drum-

mer Silveria – without a name. To 

this date, that album’s sold almost 

half a million copies.

At this point, they could pretty 

much put out anything they want-

ed. But with two lines drawn in 

the sand – one when Welch left, 

one when he came back – the band 

could feel the blood fill back in their 

veins as they crossed that second 

line. “He brought (the band) back 

to life,” Luzier says. “We were in 

(the studio), and watching James 

and him work together is amazing. 

Little things, one little note here, 

one little note there. They vibe off of 

each other.”

Arvizu couldn’t agree more. 

“When we first stepped in the stu-

dio,” he recalls, “I remember the 

first day. Head and Munky were 

playing, and they were doing their 

thing, bouncing back and forth and 

playing. I was like, ‘Wow. I get to be 

me again and just play and fit in the 

middle,’ because when Head left, I 

felt like I was always trying to write 

riffs and fill that hole.”

If you listen to The Paradigm 

Shift as a whole (as the band would 

have you do), the first single, 

“Never Never,” stands out like a 

sore thumb. It’s happy, at least in 

tone. The structure is more like a 

pop song, and the chords give it an 

WHEN WE STEPPED IN THE STUDIO, I REMEMBER THE FIRST DAY 
BACK. I WAS LIKE, ‘WOW. I GET TO BE ME AGAIN.’
— REGGIE ‘FIELDY’ ARVIZU
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uplifting feel. In other words, not very much like Korn 

at all. I note this to Welch – after all, this is the first 

representation of the New Old Korn, and it doesn’t feel 

like Old Korn at all.

“Never Never” is like an island on the record. It stands 

alone as a different type of song. I noted, “It’s distinctly 

happier than most of Korn’s previous music.”

Welch: “First of all, the lyrics are definitely not 

happy.”

I meant the overall tone of it.

Welch: “The tone of the whole song is good, but the 

whole process with that, for me – to be really honest 

– was a kind of a fight because I was like ... Jonathan 

wrote that song and—”

Music, too?

Welch: “Yeah, everything. And then Munky added 

some guitars. I was on tour and I couldn’t even play 

on that song (on the recording). When they said, ‘We 

want to use that as the first single,’ I was like, ‘You’re 

serious?’”

That’s what went through my head.

Welch: “I go, ‘I didn’t even play guitar on it, and 

you’re billing this thing as the Head reunion with 

Korn?’ They said, ‘Well, we just really think we want 

a shot at alternative radio because it’s been a while.’ I 

was like, ‘OK. That makes sense.’ And then I talked 

with the band, and the band said, ‘Well, how about if 

we put another heavy song that represents the album 

a little bit better along with it or just right after it?’ So 

we released a snippet of ‘Love and Meth’ a week later.”

Both Welch and Luzier told me independently 

that The Paradigm Shift is a listen-from-start-to-finish 

record. They stand behind their record as a whole 

(obviously, because it’s their baby), but having listened 

to it, I’d have to agree. It has a certain flow to it, and if 

you just listened to “Never Never” – which ended up 

being a successful single after all – you’d never get the 

full story. “There are really great choruses,” Welch 

says about the music. “(And) Jonathan’s lyrics, you’ve 

‘KORN’ CONTINUED ON PAGE 57
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When Say Anything’s
Max Bemis and
Eisley’s Sherri
Dupree wed,

THE STORY OF PERMA
BY MELISSA SANCHEZ

PHOTOS BY CHRIS PHELPS

the loveable 
Bonnie and 

Clyde
was born

45
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He’s the quick-tongued front man of infa-

mous indie rockers Say Anything, and she’s 

the whimsical, brightly colored singer and 

guitarist of Eisley. Together, Max Bemis and 

Sherri Dupree-Bemis form the dreamy pop 

outlet Perma. With the release of their debut 

full-length, Two of A Crime, on Mr. Bemis’s 

label imprint Rory Records, we caught up 

with Mrs. Bemis to talk about music, mar-

riage and ComicCon.

How was your weekend?
It was good. We had a show in Dallas 

– Eisley did. So it was fun, really just an 

easy festival show. 

So Perma is finally releasing their 
debut full-length. How excited are 
you?

Oh, I’m so excited! It’s so funny; I 

mean, it’s been such an easy… like, the 

whole process of doing this record has 

been easy because it’s just Max and I 

sitting around making music together, 

which is just such a natural thing for 

us. At this point in our lives, we’ve been 

doing it since we met. It’s been so fun and 

I hope our fans love it and aren’t turned 

off by the whole amount of sappy songs 

we have on there (laughs).

I’m sure it’ll be awesome. So the 
album’s titled Two of a Crime—

Mhmm.

Were there any fictitious or non-

fiction partners in crime that had 
some inspiration on the title and the 
title track?

Yeah. We were inspired by the whole 

Bonnie and Clyde idea. On that song 

especially, it seemed like it had such a cin-

ematic element to it, just the title. So we 

kind of latched on to that when we started 

getting together, the whole inspiration for 

the art and just setting up the whole art 

side of the record.

The art’s awesome, by the way. 
(Editor’s Note: Jerrod Porter did the 

artwork for the album.)

Aw, thank you!

Do you have any favorite songs off 
the new record?

Well, “Two of a Crime” is one of my 

favorite ones, but then there is the song 

“Let’s Start A Band”; we had so much 

fun writing (that one). It’s really, like, 

a blatant pop song, and it was just fun 

to embrace that. Max and I, in our own 

bands, we write very melodic songs, but 

neither one of our bands write blatant 

pop songs, but we do love pop music. So 

getting to make some of these songs fun 

with that very melodic, pop kind of feel, 

just to have them be about something 

that’s completely natural to write about 

– which is our love and our life – it was 

really exciting to do that. 

‘PERMA’ CONTINUED ON PAGE 59
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It ought to be said upfront that 

The Water and the Blood is not exactly 

a solo album from former Thrice 

frontman Dustin Kensrue. It’s not 

exactly a follow-up to his 2007 solo 

album Please Come Home, either. 

Instead, it is a collection of worship 

songs written by Kensrue for cor-

porate worship. More exactly, the 

project is Kensrue in the exercise of 

his role as Worship Pastor of Mars 

Hill Church Bellevue.

Understanding this, we are in a 

better position to understand what 

Kensrue and his music is about 

these days: satisfaction. First and 

foremost, for Kensrue, the music is 

about the satisfaction accomplished 

in Jesus Christ. But it’s also about 

satisfaction felt. Kensrue, as he 

leads worship on The Water and the 

Blood, wants people to know about 

satisfaction, and he wants you to 

feel it.

“Most of the songs deal with the 

truth that Jesus alone is our satis-

faction,” Kensrue says. Thus, the 

album is titled The Water and the 

Blood, which is a phrase out of the 

famous 18th century hymn “Rock 

of Ages” – a hymn reconfigured 

as the second song of the album. 

More importantly, the title recalls 

the moment immediately following 

Jesus’ death, when a Roman sol-

dier pierced Jesus’ side and water 

and blood flowed from the wound 

(John 19: 33-35). So, the water and 

the blood represent the satisfaction 

Jesus accomplished in his death. 

“Jesus alone provides satisfac-

tion,” Kensrue is keen to repeat. In 

repeating this assertion as a Mars 

Hill pastor and on the songs of The 

Water and the Blood, Kensrue is 

preaching an old doctrine of the 

Christian Church. Although vari-

ously stated throughout Christian 

history, the doctrine of satisfaction 

holds that humans have incurred 

a debt due to their sin and that 

Jesus satisfies this debt in his 

death. Kensrue certainly preaches 

this doctrine in his worship songs, 

hence, the bloody part of the title.

The song that epitomizes this 

theme is the track “Suffering 

Servant.” It begins with a fore-

boding piano theme, as Kensrue 

begins to tell the story of the suf-

fering servant by sticking as close 

to the words of Isaiah 52 and 53 as 

aesthetic allows. The song itself 

moves from piano piece to thun-

dering rock anthem as Kensrue 

depicts the transformation of this 

lowly servant to victorious king 

– all of this to tell the harrowing 

story of how Jesus’s suffering and 

death “has satisfied” the debt of 

sin.

The words of Isaiah that largely 

fill this song are highly important 

for Kensrue. 

“I really love that passage,” he 

says. “It is a prophecy of what Jesus 

would come to do. It’s almost as clear 

of a gospel presentation as anything 

you find in the New Testament 

because of how it talks about what 

Jesus’ satisfaction accomplished.”

The use of Scripture in “Suffering 

Servant” also epitomizes Kensrue’s 

approach to lyrics on The Water and 

the Blood and as worship pastor. 

“All the lyrics of the record are 

very, very rooted in Scripture.” 

Kensrue explained. “There is power 

in the Word of God. As much as you 

stick close to that, there is power in 

the lyrics as well.”

While the Scripture forms 

and focuses Kensrue’s lyrics in 

an explicit way on The Water and 

the Blood, his lyrics have long 

been scripturally rooted – albe-

it in more implicit ways. Take, for 

instance, “For Miles” on Vheissu 

when Kensrue quotes John 15:13 in 

singing, “There’s no greater love 

than that one shed his blood for 

his friends.” Or take the song “In 

Exile” on Thrice’s Beggars, where-

in Kensrue more or less quotes 1 

Corinthians 13:12 as he sings, “All 

I’ve seen is just a glimmer in a shad-

owy mirror / but I know / one day 

I’ll see face to face.” There is also 

“Blinded,” on Major/Minor, where 

Kensrue depicts – using biblical 

imagery – what he is now apt to call 

the experience of knowing “unmer-

ited grace.” For those with ears to 

hear, Thrice lyrics are rife with 

Scripture.

The song that is arguably the 

first “single” of The Water and the 

Blood, “It’s Not Enough,” is a song 

written while Thrice was still 

active. It stands as somewhat of an 

outlier on the album. Lyrically, the 

song is more akin to the aforemen-

tioned Thrice songs. Scriptural 

language and imagery is discern-

ible, but in a more implicit way. 

Just as fans familiar with biblical 

verse can hear familiar passages 

interspersed among Thrice’s eight 

albums, so will readers of the Bible 

recognize some familiar phrases 

on “It’s Not Enough.” (Phrases like 

“everything beneath the sun” clue 

the listener to Ecclesiastes.) Yet, 

for the unaware, “It’s Not Enough” 

is simply a song of desperation 

that is iterated in many corners of 

critical culture.

Even more, “It’s Not Enough” 

challenges the conventions of tradi-

tional worship music more than any 

other song on the album. Instead of 

leading people to moments of corpo-

rate praise or plainly teaching some 

tenet of faith (as the rest of the songs 

do), “It’s Not Enough” is more of a 

personal confession of dissatisfac-

tion. It is easier to imagine Kensrue 

wearily singing the song near the 

end of a Thrice set than it is to imag-

ine a throng of worshipers singing 

along.

The music video for the song con-

firms this. Indeed, the song ends 

with Kensrue’s characteristic bel-

low – a sharp reminder that the man 

who now sings these worship songs 

once closed sets screaming, “The 

earth will shake.” 

Yet, as much as “It’s Not 

Enough” would sound more at 

home on a later Thrice album, the 

song is in keeping with the theme 

of satisfaction. It is a song about 

having “absolutely everything,” 

What I needed to hear – what I think we all 
need to hear – is primarily how much God has 
done for us and how much God cares for us.
— DUS TIN  KE N SRUE
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and, yet, still being unsatisfied. 

Here, Kensrue picks up on another 

way Christians have talked about 

satisfaction. He refers to John 4, 

where Jesus talks about himself in 

telling the woman of Samaria that 

only living water will satisfy her 

thirst – hence, “the water” in The 

Water and the Blood.

Commenting on songs like “It’s 

Not Enough,” Kensrue admitted 

that there is a lot of crossover from 

his Thrice career. 

“I wrote a lot of songs in Thrice, 

so it was a lot of practice for what 

I am writing now – even though it 

is for a different focus, a different 

purpose. But I think a lot of the stuff 

still crosses over.” 

Over the course of 14 years and 

eight albums, Kensrue wrote a lot 

of catchy songs for a band that 

often had the word “hardcore” 

attached to its name. Songs as 

stripped down as “Come All You 

Weary” and as fast-paced as “The 

Artist in the Ambulance” (both 

from The Alchemy Index) were 

songs that fans could easily follow 

with their voices. 

Kensrue attributes this phenome-

non to Thrice’s distinctive attention 

to meter. He says, “If you look at 

most of the Thrice stuff, we were 

really concerned with consistency 

of meter.” This consistency is why 

Thrice songs are more like anthems 

than rock songs.

Despite Kensrue’s raspy vocals 

and the band’s genre-leaping, 

Thrice’s metric consistency con-

tinues to draw fans to sing along. 

Thus, years of practice at this kind 

of consistency have helped Kensrue 

become an effective worship leader. 

“Consistency of meter doesn’t 

matter too much in rock music,” 

Kensrue asserts, “but it is hugely 

important in corporate worship 

music. You need that consisten-

cy for people to sing together.” 

Because Kensrue has practiced the 

metric consistency of his vocals 

over diverse instrumental contor-

tions, he is able to pull off worship 

songs like “The Voice of the Lord” 

from his latest release. Kensrue’s 

vocals are remarkably measured, 

even though the instrumentals 

contort from atmospheric to thun-

derous.

In one song, Kensrue is able to 

convey a watery atmosphere in gui-

tar tones as he sings, “The voice 

of the Lord is over the water” and 

a booming resonance as he shouts 

about the voice of the Lord in “thun-

der.” All the while, the listener is 

able to sing along. 

More so, Kensrue’s learned con-

sistency allows people to follow his 

raspy – thick but cracking, some-

times bellowing – voice. It is an 

instantly recognizable and beloved 

voice among his fans. It has always 

carried a sense of weariness, but 

it has always conveyed a sense of 

strength despite itself. Kensrue’s 

voice has something of a gruff 

authenticity. Because of it, The Water 

and the Blood is an album of silver 

lining worship songs. Each song has 

a sense of tiredness and, yet, each 

song points to something beyond 

the singer.

With the stylistic idiosyncra-

sies of his voice and songwriting, 

Kensrue’s The Water and the Blood 

was written primarily for the spe-

cific church he leads in worship 

Sunday to Sunday. 

“Our focus for this record is writ-

ing music for our Mars Hill church 

to sing, and secondarily for church-

es outside,” he says. With this focus, 

Kensrue has gathered together a 

set of songs that target the unique 

“demographic” of the congregation 

he leads.

 “We just reach a different 

demographic than a lot of church-

es, essentially, younger men from 

teens to 40 that are not generally 

in churches,” Kensrue says. “So we 

sing songs that men can sing, that 

men can grab a hold of.” 

For this reason, The Water and the 

Blood is an offering of worship songs 

spanning from exuberant praise (“It 

is Finished”) to somber plea (“Come 

Lord Jesus”). 

“We just want to be accessible to 

the guys who come into our church,” 

Kensrue elaborates. “I would really 

hate for someone to not hear the 

gospel preached because they don’t 

feel comfortable.”

In writing songs that are acces-

sible to his congregation, Kensrue 

is not trying to place the men of 

his congregation at the center of 

the worship. Instead, he fervent-

ly desires that nothing get in the 

way of people hearing the good 

news of the gospel. This includes 

the worshipers themselves. In his 

own experience, Kensrue has seen 

how many worship songs place the 

human at the center of worship. 

These songs lead persons in singing 

something like, “God, this is what I 

do for you, this is how much I love 

you,” Kensrue says. 

“What I needed to hear – what I 

think we all need to hear – is pri-

marily how much God has done for 

us and how much God cares for us. 

There is so much freedom and hope 

and joy in the truth of the gospel,” 

he says. 

In other words, when wor-

ship focuses too much on human 

efforts and problems, it focuses on 

human efforts to satisfy. Kensrue 

hopes that the worship songs on 

The Water and the Blood allow for 

a clear hearing of satisfaction in 

Christ and an experience of satis-

faction in the hearing.

Kensrue’s latest release is about 

the satisfaction of humanity accom-

plished in Jesus Christ. It is an 

album that aims to communicate 

the sense of gratification God offers. 

Yet, it is also an album that con-

veys a degree of fulfillment felt by 

Kensrue himself. 

“Worship music at Mars Hill 

Church is really where I am dig-

ging in right now,” he says. “This is 

where God has called (my family) 

and we’ve been really blessed to 

be here and really excited for what 

comes in the future.”

What I needed to hear – what I think we all 
need to hear – is primarily how much God has 
done for us and how much God cares for us.
— DUS TIN  KE N SRUE
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Abated Mass of Flesh is one of the most brutal bands on the Christian metal 

market. With three EPs already under its belt and a full-length on the way, the 

band has made its name as a slamming recording group, and is currently on tour 

with an almost-equally-as-brutal Broken Flesh. I got to sit down with lead guitar-

ist and band founder Zack Plunkett to talk about some Christian metal influences, 

getting used to touring and why Plunkett can only write about one thing. 

Why don’t we begin by getting a brief history of how the band 
started and progressed to the point it’s at now?

This all started in 2010 as a little project. It was all really grindy, death 

metal stuff, and I just sat on it for a little while. Basically, I was going 

through a really hard time in my life, and it didn’t all resurface until 2011. 

I was really just writing what I was feeling, and I wanted to put some just 

seriously guttural heavy death metal behind what I was going through at 

the time, both spiritually and mentally. So in mid-2011, I restarted it all 

as a one-man project, doing all of the programing myself, and I just kept 

rolling with it.

I got to put out a small EP that got picked up by a small distribution 

company. They put it out in CD format, and the piece got a lot of atten-

tion on Facebook. It was just interesting to see all the people picking it 

up that were both Christian and secular. It got a lot of coverage from 

Facebook and YouTube, and then in February of 2012 we started record-

ing Brutal Death.

It was still just me at the time, and I originally meant it to be a one-man 

project like the first EP, but I ended up adding my brother on for vocals on 

the record. So we went ahead and recorded the album and essentially did 

the same thing as before, and then Rottweiler Records ended up picking us 

up after seeing some YouTube videos of our material. We ended up hooking 

up with them and got to meet some great people. We just kept promoting 

by posting songs and videos, and it just kept getting shared and passed 

around and gained a lot of attention.

Towards the end of 2012, we met our drummer and we ended up becom-

ing a three-piece. We gave him some material from Brutal Death to practice, 

and we made it a point to practice at his place each weekend and just kept 

going from there. It’s been growing so much, and it wasn’t intentional. 

When it started, I just asked God to take it wherever he wanted, and it’s 

gone so much further than we originally intended.

You know, we just finished up Omen King and are looking forward to that 

release. (We also took) some tracks we recorded right after Brutal Death and 

put them together into our The Anatomy of Impurity EP that we have put up 

as a free gift in appreciation to everyone who has supported us. We also 

just got back from a mini-tour with Broken Flesh down in Arkansas and 

Texas, and got to meet some awesome people through that. So that is where 

we are at now. 

What was the inspiration to play such a brutal form of death 
metal?

With Christian bands, very few play an extreme form of metal. I mean, 

you could count them on one hand. I grew up listening to metal and I 

always loved that brutal stuff, and it always just surprised me that no one 

really played that style in the Christian market. I really wanted to put what 

I was feeling into an intense and guttural format. I remember how I felt 

when I picked up Impending Doom’s Nailed Dead Risen back in 2007, and I 

felt the brutality helped bring out the beauty of the lyrics. I felt like I wanted 

to do the same thing.

How did you get the attention of Rottweiler Records, and how did 
you end up signing with them specifically?

We got in touch with Shawn Browning at Rottweiler; we had heard he 

was on the lookout for Christian bands that were a little different, so we 

sent him one of our tracks. After that, he sent us a message asking us to join 

the label. He set us up with Rocky Gray of Living Sacrifice and we worked 

with him by phone and email, and so at that point we rerecorded and mixed 

our tracks and sent them to Rocky who mastered them. He did an awesome 

job. It was great to meet him and work with him, but we basically got on the 

label from that YouTube video that Shawn saw.

Your most recent piece, The Anatomy of Impurity, delivers that 
familiar Abated punch. What was the writing/recording like for 
this piece? Why release just an EP?

I started writing some more technical and less repetitive stuff right 

after Brutal Death, and originally, they were going to be demos for a full-

length. One day I heard the instrumental mixes of the songs we didn’t 

end up putting on our upcoming full-length, Omen King, and thought 

that’d be really good to put some vocals to. So we did, and once that was 

done, we had some 20 minutes worth of material, so I started doing art-

work, got it mixed and mastered and put it out a few weeks later for free 

as a thank you to all the people who had been and have been listening to 

and promoting us to date.

What’s the scoop with Omen King? What can we expect in terms of 
sound and release date?

We remastered some songs from Brutal Death for this release, as well 

as one song off of our first EP, Moth and Rust in the Temple of Putridity, and 

wrote a few new songs as well. The opportunity to do the full-length came 

up in December of last year, so we practiced what we had as well as wrote 

a few new songs. So you can expect some of what you heard of Brutal Death 

as well as some all-new material but all with much tighter production, a 

thicker sound and it hits much harder. Release date will probably be late 

this year or early next year.

So look for it as a stocking stuffer, then. You guys truly are the 
heaviest group I’ve heard in recent years. Who would you say, 
besides Impending Doom, are Abated’s biggest inspirations musi-
cally?

I’ve been listening to metal since 2006, and at the time, I listened to a lot 

of Demon Hunter and As I Lay Dying and all that. Musically, though, we 

draw from a lot of different types of music. I would say one group that we 

did draw a lot of inspiration from was The Empty Tombs. They were just a 

really slam-based group we really liked.

You guys have made a name as a touring band, and you just came 
off a mini-tour recently. What can we expect in terms of touring for 
the remainder of 2013?

Touring is still really new for us. We started doing live shows back 

in February, and then we just recently did our first ever mini-tour with 

Broken Flesh. It’s all been awesome so far, but I’m the type of guy who is 

used to sitting down and making the music and the artwork and all that at 

my own time so it’s taken some getting used to. The response on this last 

tour, though, was great; there were so many kids who were just so into the 

brutal death metal style. It was really encouraging.
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How was that experience out with Broken Flesh?
It was life-changing. Broken Flesh’s music is extremely brutal, and get-

ting to see that every night was amazing, but also in the way they treated 

us. Everyone on this tour just took us in as family, and we got to experience 

everything together. It was also the people we met on the road that made 

it amazing. Many times, people would take us in their homes and let us 

spend the night under their roof and feed us. There is one couple in Texas – 

James and his wife, Jessica – that took us in their home and was just really 

uplifting and encouraging, as well as put on the show at this biker church. 

It was just this big family thing of fellowship, performance and prayer that 

was truly amazing. 

What’s a fun or interesting tidbit most people wouldn’t know 
about Abated Mass of Flesh?

Most people probably expect we only listen to one kind of music, but that 

isn’t true. But it’s funny, my brother and our vocalist Mathew really like elec-

tronic and indie music, but at the same time, he listens and plays this really 

brutal stuff. My drummer and I listen to a lot of nu-metal stuff as well. 

Abated’s music is faith driven, as the lyrics clearly reveal. What 
is your feel on some other notable Christian fueled bands claiming 
religion has no place in music?

All of us individually are Christians. We believe in the life, death and 

resurrection of Jesus Christ, and that’s what we built this thing on. But 

we don’t write from a religious mindset; we write from a personal mind-

set. (We write about) the things we’ve been through and the things we’ve 

learned from our walks of faith. I think it is extremely important to express 

that, and to say that shouldn’t even be in music is just crazy. Personally, 

when I write, I can’t find anything worth writing about or more fulfilling 

to write about than my belief and my faith. 

You also played in Christaggedon for a while, too, didn’t you? 
How was that experience?

It was cool. He lives all the way up in Pennsylvania and I live in 

Tennessee, but with the Christian metal scene, it’s so awesome because 

everyone is so connected and united like family. So he got in touch with me 

and we started talking and discussing influences, and he made some songs 

and sent them down to me. I then laid down some vocals on some of his 

tracks and sent them back up to him. That was basically it.

We just wanted to get some songs out there, and I think one of them made 

a compilation and that’s about it. After that, I was just so tied up in other 

things I couldn’t really participate anymore. So they carried on and put out 

some monstrous albums.

If you had to describe Abated Mass of Flesh to someone who was 
listening to the band for the first time, how would you do that? 

You know the sound of a clogged toilet as your desperately trying to 

unclog it and flush it? That’s what it sounds like (laughs). In truth, you’d 

have to have an open mind when you listen to it. When we tell people 

we’re a Christian metal group, a lot of people say, “Oh, so you sound like 

Underoath?” Most people don’t really understand it unless they’re used 

to it.

I REALLY WANTED TO PUT WHAT I WAS FEELING 
INTO AN INTENSE AND GUTTURAL FORMAT. 

— ZACK PLUNKETT
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“We’re loving what we’re doing. Whether people are 
paying attention or not, we love what we’re doing.”

—Islander vocalist Mikey Carvajal

CONTINUED...

trying to get out of deals. 
That’s the thing. A lot of these bands that 

are complaining, they don’t know the full story. 

I know we’re still fresh to the market, but a 

lot of the bands we’re hearing complain, they 

wouldn’t even get to complain if it weren’t for 

the label. We wouldn’t even know who they 

were. I’m just saying most of them owe their 

careers to record labels like this.

Let’s go back to the record. My first 
initial listen, it sounded very raw, pro-
duction-wise, compared to other bands 
these days, (instead of) that polished and 
produced sound. Was that something you 
went for?

That just comes naturally. It comes from our 

influences. Growing up listening to bands like 

Deftones and P.O.D., it’s just a natural thing. 

We’re not one of those bands that are pre-

planned. A lot of times, when I hit the studio, I 

haven’t even finished all my vocals yet. Some of 

the stuff I do in the vocal booth wasn’t partic-

ularly planned. We rewrite parts in the studio. 

We have the basic structure down, but if some-

thing sounds good, we’re more of a free-flowing 

band. We like that raw energy. 

So what about the songwriting process? 
How does that look for you guys?

Our guitar player does most of all the riffs, 

and he’ll bring them to practice. He’ll show 

them to us, and we’ll tell him what we like, 

what we dislike. I’m really into synth-pop 

music, with bands like Drums, Joy Electric. I’m 

really into their melodies, and I write things at 

home as well. I’ll bring those in to him, and I 

always tell him he kind of “Febreeze’s” it. He’ll 

fix the things— I can’t really play guitar that 

well, but I can show him things that I come 

up with, as far as choruses go. I’m into a really 

good, catchy hook. The whole band, we have 

chemistry together. Most of the time, we just 

jam it out and see where it goes. Some of our 

songs, we can’t remember a certain point where 

we wrote them, because it was more of a natu-

ral, organic thing. 

What is your mission, as a band? At the 
end of the day, what does success look like 
for you?

Honestly, I feel like that would be for each 

person in the band to answer. For me personally, 

when I was in high school, all I ever wanted to do 

was play a show. I knew I was into certain bands, 

like Bad Brains and P.O.D., and I thought it would 

be so cool if one day I could be in a band where 

they were on a song. Then all I wanted to do was 

go on tour and be in music videos. That was my 

niche; that was where I belonged. I loved being 

involved in that. I always tell people my favorite 

vocalist has guested on one of our songs. We shot 

a music video with Sonny.

I think most of the success happened even 

before we got signed. For me, it was that I’m 

doing what I love. I think that’s what also 

caught people’s attention with us. We’re loving 

what we’re doing. Whether people are paying 

attention or not, we love what we’re doing. 

Success is just being able to do it.

Working with Sonny, what have you 
thought of P.O.D.’s constant pushing 
the envelope within the constraints of a 
Christian band? We all know about the curs-
ing on their latest record, particularly in one 
song. What are your thoughts on all of that?

I’ve spoken to Sonny about that, and I’ve 

seen interviews. Honestly, I think it comes 

down to convictions for people. I don’t feel like 

P.O.D.’s ever set out to be this Christian band, 

but they’ve always been an honest band. I feel 

like because of their Christianity and their faith 

in Christ, those things have come out in their 

music. They’ve been very blunt about that kind 

of thing. Just like a chef that cooks food, it just 

happens that some chefs are Christians. That 

doesn’t make their food Christian. I feel like 

their music is made by Christians, and I feel 

like they’re just people who’ve come to a rela-

tionship with Christ. They’re just like every-

body else, trying to live in this crazy world.

From just knowing Sonny and their hearts, 

them using that word? It’s not even a curse word 

anymore, the way that it was used. The kids that 

hear that song – that need to hear that song – they 

don’t even hear that word. It’s all the other stuff 

they’re naming in the song. That’s what’s real. 

That’s what people are going through.

I think if people just want to know Christ, 

all these things are getting in the way. If any-

thing, I feel like that song was completely out 

of love. Sonny’s said that he’s prayed about it, 

and when he’s saying it in that song, it’s not the 

same word Lil’ Wayne uses. 

If you could change one thing about the 
music industry, what would it be?

I might have a different answer if you ask 

me again sometime. But right now, I’d like for 

there to be more honesty. I feel like there’s a 

lack of honesty in the music industry. That’s 

why things like Sonny using that word in this 

artistic song become an issue. Christian music 

isn’t being honest. They’re trying to put a front 

up and I feel like everybody needs to take their 

mask off. I think there’s a lack of truth and 

honesty in music.

‘ISLANDER’ CONTINUED FROM PAGE 33
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CONTINUED...

‘KORN’ CONTINUED FROM PAGE 42

“ All the scriptures, they’re supposed to be a
springboard to relationships. They’re supposed

to lead you to the living God.”
—Korn guitarist Brian ‘Head’ Welch

got to get what you want out of them. He was in 

a straitjacket place when he was recording the 

album, but I love his vocals.”

And in a way that feels distinctly Welchian, 

he starts to talk personally about his frontman, 

a dude with whom he’s almost literally been 

to hell-and-back. He speaks clearly and non-

chalantly when we talk about Davis’s message 

behind The Paradigm Shift, his matter-of-fact 

speech making you simultaneously feel like 

he’s about to tell you a joke and then tell you 

your dog just died.

Had Jonathan already written the vocals previ-

ously? Because you said he wrote “Never Never.”

Welch: “He wrote ‘Never Never’ in 

December, music only. Then in April, he came 

up with the vocals.”

So he was going nuts that spring?

Welch: “Yeah, totally. He was going nuts 

the whole time. … I came down to start writing 

with them. He showed up, and he was like, 

‘Hey man,’ then he left two hours later, and 

then I didn’t see him until December. He was 

so screwed up, coming off of Xanax and all 

these prescription things. When he came in in 

December, he wrote ‘Never,’ and got off all the 

stuff. Then he was going crazy, just, in his mind 

from December until probably about mid-May. 

He was all over the place.”

That’s the great artist’s conundrum. You have to 

sometimes be in that place to write great music, but 

at the same time, you have to be in that place, which 

can be the worst thing to do to yourself.

Welch: “Yeah. His kid got diabetes during 

that time, too. That’s another reason why he 

was staying at home. … It was a big deal for him. 

He felt like God was just slamming a hammer 

down on his life.”

Welch is quick to point out that Davis is 

neither a believer nor religious, and that Davis 

is very clear about this non-belief. The furthest 

Welch will go is to say that Davis believes in 

a higher power. Of course, there was a point 

when Welch felt that same way, too. He was 

staring down death, himself a drug addict, 

ready to die. He had that same gut feeling of a 

higher power, but his was like someone reach-

ing down into that hole, grabbing him and 

wrestling him loose.

Your time apart (from Korn), was it one of 

those things where you had to get your head on 

straight?

Welch: “I’ll first start it off with: The hunger 

for deep spiritual truth in the soul of a drug 

addict and the hunger for the Lord runs really, 

really deep. What I wanted was to know this 

God that spared me from death. That was a 

big thing. I wanted to walk away and get away 

from everybody and everything. The public, 

the music – everything – and focus on my 

daughter and God.

“I didn’t want to just admit, ‘I was evil; 

Jesus forgive my sins, and now I’m sober and 

I’m going to go do good deeds.’ No, I wanted 

to go and figure out how real this person is. 

(How real) this God is, this eternity. … We can 

interact and have experiences with Jesus Christ 

now. I want to go figure that out. That’s what 

I’ve been doing for eight years.”

Arvizu had a similar experience, coming to 

grips with God in his own way, but way less 

publicized. The green room back in Guitar 

Center has opened up, and Arvizu and I are sit-

ting on the couch in front of a TV showing old 

“Sessions.” Welch is in a chair across the room, 

picking at craft service, and Luzier is looming 

in and out, killing time before makeup. When 

I start to ask Arvizu about his experience find-

ing God – I’m a little surprised he opened up 

about it – he and Welch welcome the parallels 

their stories share.

What was it like when you found God?

Arvizu: “When everything happened for 

me, I guess I’d say I locked myself away and 

studied for eight years. My head was gone.”

Oh, yeah? That sounds a lot like what he did 

(points to Welch).

Arvizu: “I did the same thing; I was just on 

a tour bus. There were planes going all over 

the place.”

Welch: “I was at home in my bed.”

Arvizu: “Same thing. He probably did the 

same thing, where we just dove in the Word. 

We’re reading every day and studying and tak-

ing all of this in.”

Welch: “What’s all this really about, for 

real?”

Arvizu: “Yeah. The hardest thing of what it’s 

all about is love. That’s the hardest thing. When 

people start digging into that, it’s like … people 

die in the name of love. People aren’t trying to 

hear that. They don’t want to accept it. There 

are a lot of hurt people.

“Look at the new Korn single, ‘I’m Never 

Gonna Love Again.’ People are hurt in this 
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“Jesus didn’t go up to the people at parties and be 
like, ‘You know, if you confess my name ...’”

—Brian ‘Head’ Welch

CONTINUED...

“

world. For us to be opening our hearts and 

trying to love people is one of the hardest things 

I’ve ever done in my life.”

People die for all different types of causes, 

right or wrong. What makes you so steadfast and 

grounded in what the Bible says?

Arvizu: “As I opened it up, it just came to me 

as truth. I’m like, ‘Wow, I can grab onto this 

and take this as daily wisdom, something I can 

finally trust.’

“Everything seemed to be a lie to me. 

Everything from being a kid to growing up, 

everything always came back void. And then, 

(I had heard) over the years, the Word of God 

doesn’t come back void. That’s over 3,000 years 

and it’s holding its truth.

“Even God says, ‘Test me in this.’ We can test 

him and go, ‘Let’s see if you come back void.’ It’s 

amazing to hold that there’s solid truth in some 

words because all words in books always come 

back void, and they always change. Jesus says, 

‘I’m the same yesterday, today and forever.’ It 

doesn’t change.”

It gets tricky here, because, to some, believ-

ers shouldn’t have anything to do with sec-

ular music, especially metal. Some shun the 

genre all together, regardless of whether or 

not the band is in a Christian market. (If it 

walks like a duck, talks like a duck ... ) It 

leaves Welch and Arvizu in an interesting 

spot, but they don’t see it like that at all. 

Where they come from, there wasn’t even 

a second thought about switching jobs; it’s 

almost bewildering to them that someone 

would even question it. As Welch would tell 

me, your neighbor is more important.

How do you respond to those critics that say you 

shouldn’t be playing in Korn as a believer?

Welch: “All the scriptures, they’re sup-

posed to be a springboard to relationships. 

They’re supposed to lead you to the living 

God. The Word of God is living and active 

and it pushes us to meet the real God, and 

you’ve got to know the real God and what he’s 

like – now, in this day and age. He’s the same 

yesterday, today and forever. He always says 

in scriptures, ‘Behold, I do a new thing.’ I’m 

doing a new thing.

“A lot of people get stuck in the scriptures, and 

they don’t read them in context. They think what 

Paul’s saying to them or what this guy’s saying to 

this church 2,000 years ago applies today. That’s 

what religion does. It blinds you, and then it 

totally alienates you from the time that you’re in.

“I went through that, too, so I try not to get 

all pissed off at them. I’m trying to wake people 

up to realize God’s not in a box. He’s not afraid. 

He sent me back here to Korn, and what if it’s 

just to have relationships? Jesus didn’t go up to 

the people at the parties and be like, ‘You know 

if you confess my name …’”

He made more wine the first time.

“Yes. He made wine. He didn’t say, ‘If you 

confess my name and believe in your heart then 

you’ll be saved.’ He didn’t do that. He started 

relationships.

“I know that people reading this will be 

wanting to argue with me about it already. If 

you’re already starting to argue with someone, 

then you’ve failed right there. You’ve got to stop 

and start over because the scriptures aren’t 

for like … you don’t load scriptures in a gun 

and shoot somebody. You’re missing the whole 

point of Jesus if you do that.”

On separate occasions, when I brought up 

this question to Arvizu and Welch, they had 

similar answers. They used similar words. 

When they say they’re like family, it’s true. The 

relationship they built – the one they use to 

hold each other up, as well as the others in their 

band and those around them – are the proof 

they’re effectively living out what they say.

Arvizu takes a slightly different approach to 

answering the question. It’s a more rational one 

– not that Welch’s answer is irrational – but one 

that is more objective than emotional.

“Let’s say I was a carpenter, as Jesus was, and I 

got a job building for churches,” Arvizu says. “I’m 

like, ‘This is good money.’ But then, all of a sud-

den, a multi trillionaire says, ‘I want you to build 

this palace for me,’ and he’s not a believer. Do I do 

it? Yeah, because I’m building it for Him. I go with 

my hammer and I build and I do the best I can.

“No matter where we go, we’re always doing 

it for Him,” he continues. “Not for a man or the 

world, because it’s just a job. I don’t take it as, 

‘This (band) is my god.’ I know there’s a bigger 

picture and I know there’s more to this” – he 

points down at that famous bass across his lap 

– “what I call my ax. It’s an ax. I could be chop-

ping wood with it or making tunes.”

Arvizu knows he doesn’t get it right all 

the time. He came from a rough background, 

and, with no excuses, he knows it’s an every-

day workout to set aside his quick reactions 

or maybe even bury how he really wants to 

respond. But at the end of the day, he knows it 

needs to come from a place of love.

“Honestly, you’ve just got to love everybody 

right where they’re at,” he says. “If you’re not lov-

ing someone, then you’re not telling them about 

God. If they’re taking it wrong then you’re taking 

the wrong approach. I have a hard time. I’ve got 

to take it slow, because I’m not the best at it, and 

I’m working on it. That’s my daily battle. To love 

people. The bottom line is trying to love people.”
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Describe the process of recording the 
full-length. Was it recorded in your home 
studio? Was the album self-produced?

Yeah. We built a studio in our garage; we 

did it whenever Eisley was recording our last 

record, Currents. We wanted to have the acces-

sibility of being able to step outside into our 

own yards and be able to work on whatever 

music was in our heads at the time. It ended 

up being a big payoff for everybody because 

everyone has their side projects, and … it’s been 

great to be able to have everything right there 

at our fingertips.

A lot of it came together in the studio, as well. 

Max is really good at producing things in his 

head, on the spot whenever we’re in the studio 

working, and so a lot of that happens once we 

were in there actually working on the songs.

So Eisley would go and record a song 
and then maybe take a break then Perma 
would come in and record?

Well, we weren’t doing it at the same time, but 

Eisley had just finished doing the Currents record. 

We had just wrapped it up, and that’s when we 

started working on Perma, right after that. 

Eisley and Say Anything sort of differ 
in sound; I know you talked about that a 
little earlier. But the two coming together 
is quite unique. How did the concept of 
Perma’s sound come into creation?

It was, kind of, just a natural progression. 

Max and I, before we even met in person, we 

talked online because he had asked me to sing 

on his project Two Tongues that he did with 

Chris Conley from Saves the Day. We started 

talking online and kind of fell in love through 

the Internet, which is not that uncommon these 

days (laughs).

Before we even met, we started writing and 

sending each other love songs, kind of like love 

letters almost. In a way, it was a way to say how 

we felt about each other without just typing 

it into emails or chat. You know, just writing 

these songs to each other.

I know you said you were both influ-
enced by a lot of pop records. Was there 
any certain song or record that influenced 
Perma’s sound?

Not really. Most of it was the idea of having 

these sing-along love songs. With our own 

bands, there are definitely plenty of love songs. 

You don’t want to write something too specific 

to your own experiences, sometimes, at least 

with Eisley. I know Say Anything is a different 

band lyrically; Max kind of puts everything out 

there in his own way, which is just really, really 

cool and unique.

But with Eisley, when I write love songs, 

even if they’re about Max, (I write them) broad-

ly so people can apply (them) to their own 

relationships in life. But with Perma, they are 

literally love songs for each other. It’s kind of a 

selfish little project in a way.

We’re really open with our relationship and 

our lives, and we love sharing with fans and 

hearing fan stories about how our weird little 

family inspires them, especially after all Max 

has been through in his past, with being bipo-

lar and the mental institutions. You know, see-

ing someone that’s come out of bad situations 

– and I’ve been through a divorce – and seeing 

them find true happiness … It’s fun to be able 

to share that with fans, and to see how it helps 

them and touches their lives. Which is amazing 

to me that it even does, but it’s so cool for us. 

The title track has this sort of calm, 
dreamy acoustic sound with edge to it. Will 
the rest of the record be like that, or can we 
expect more instruments like a full band?

No. It’s basically a pretty stripped-down 

record. We wanted to do that on this first 

record, have it be like you were hanging out 

with us in the studio as we were putting these 

songs together as a couple – which is basically 

what we did – so a lot of this stuff is very simple.

We did have my brother Weston play on 

drums on a song, so there are some songs that 

are rounded out with drums and more guitar 

and stuff. But it’s still mostly just us in there 

programming and doing it ourselves. On future 

projects, I think we’ll probably want to broaden 

our horizons as far as bringing in members to 

play. But for now, I think “Two of a Crime” is a 

pretty good representation of what you’ll hear 

on the record. It’s kind of a taste of everything. 

There are more mellow songs and there are 

more poppy songs. I think fans will like it and 

find something on there they can connect to.

Going back to years ago when you first 
started talking to Max online and he want-
ed you to do guest vocals on that Two 
Tongues record, did you ever think that 
would lead you where you are today, mar-
ried with a daughter and Perma?

You know, it’s so funny to say “yes,” but we 

just have one of those crazy experiences where 

almost instantly we just knew. Not that that 

happens every time with people, but sometimes 

you think you know but you don’t. Like I said, 

I went through a divorce. But it was this crazy 

thing where when I even got his first official 

email asking me to be on the project, I just had 

a weird feeling about him.

And I listened to Say Anything a little bit; 

“We have one of those crazy experiences where 
almost instantly we just knew.”

—Sherri Dupree-Bemis
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“ “I just wake up every day going, ‘I can’t believe 
how blessed I am with this man and this baby.’”

—Sherri Dupree-Bemis

CONTINUED...

I really didn’t know much about them. I liked 

their …Is A Real Boy record, and that was the 

only one I had, but I just had a weird feeling. 

Apparently I go to find out that he actually had 

a crush on me for a while (laughs). That was 

his motivation behind asking me, specifically, 

to collaborate on the Two Tongues record. He 

was a sneaky little guy. It was funny how it 

worked out.

But now, I couldn’t have seen how – obvi-

ously – incredible of a crazy blessing my life 

would turn out to be. I just wake up every day 

going, “I can’t believe how blessed I am with 

this man and this baby.” And the fun we have 

together, the music we get to create – I just feel 

overwhelmingly blessed. My life is too much 

fun sometimes to believe it’s real.

It’s obvious the songs are very person-
al and reflective of your marriage. I’m 
sure writing with Max and then singing 
these words with him are quite the expe-
rience.  

It really is, yeah. 

Can you talk about releasing the album 
on Max’s imprint, Rory Records? What 
was that like?

That’s something that’s been really excit-

ing. … Eisley was signed to Equal Vision, 

which Rory is an imprint of, and we love 

the label. (Say Anything) was getting out of 

their contract with their label or had got-

ten dropped or I don’t even remember what 

was happening, but they were looking for a 

label, and I was just hoping so hard… They 

were looking at a bunch of labels, and I was 

just really pushing – I mean, I was pushing 

silently. I wouldn’t push him ever to do any 

career choice he didn’t feel instinctually. But 

I was secretly hoping really hard they would 

get at Equal Vision because they’re such an 

amazing label.

It ends up they were already Say Anything 

fans and obsessed with the band. They signed 

Say Anything to their label, and in talking with 

Max and picking his creative brain, (they were) 

like, “You should have an imprint under this 

label. That would be such a good idea. You’re 

the perfect person to do that.” And it’s been 

awesome. He signed my brother and sister’s 

band Merriment, and they’re putting out their 

amazing record early next year.

Right now, it’s been mostly family and 

friends that he’s signed under Rory, but he’s 

got Saves the Day on there now. It’s been 

this amazing little community of family and 

friends he’s been able to grow under this 

imprint and cultivate. So it’s the perfect state 

to have our project Perma out under that 

same umbrella.

You know, I’m proud of him. He just does so 

much in his brain; it’s like on overdrive, like his 

creativity. It’s fun to see.

Let’s talk about touring. You recently 
released a list of tour dates with Matt 
Pryor and Merriment. Both you and Max 
are listed as separate acts, as well as 
Perma. Does that mean we’ll be hearing 
Eisley and Say Anything songs on this tour 
as well? What made you decided to do that 
versus it strictly being Perma?

Even though Max and I have our own estab-

lished bands, since Perma is a new project, we 

didn’t just want to go out and do a headlining 

tour right off the bat. We didn’t want to just 

presume that fans would come just because it 

was, you know, “Max and Sherri from Eisley 

and Say Anything’s new project.” We wanted to 

have it be as if we were doing an opening band 

slot, but it’s just with us, ourselves.

With your own bands, becoming new 
parents and with your respective side 
projects, how do you ever find the time to 
focus on Perma?

We’re very low-key parents, probably 

because I grew up in a family that was so big. It 

made everyone really relaxed parents. Having 

a kid can be a very stressful thing, and it does 

add on these new stresses in your life.

But it’s honestly so much more fun it becomes 

very second nature to have the kids there. You 

just do your same thing, but all the time you 

have a baby there. And the babies – they’re so 

adaptive. They love music, so it makes it actu-

ally very easy to sit around and work on music, 

especially now that they’re all over four months 

old. They just sit around and play on the floor, 

and you just take breaks and hang out with 

them and feed them and change them. They 

love the environment of it all. It just came as a 

very natural thing to us; it just brings so much 

joy. It honestly hasn’t been a struggle. 

Max does his song shop, where fans 
get the opportunity to purchase a song 
written by him. Recently, fans were given 
the option to have guest vocals by you 
on their song. How was that experience 
for you? 

It’s fun. Hearing these songs, some of them 

are just – these experiences that these kids go 

through and want Max to write a song about – 

some of them are really heart wrenching stories 

about illness or death. There are a lot of love 

songs, and there are some really silly songs, 

but it’s never ending. You have to really just get 

into the moment and use your brain to wrap 
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“

your head around someone else’s, portraying 

what someone wants, filling their creative need 

whenever it’s not one of those things they can 

do themselves.

Doing that is a lot of pressure, but it’s so fun. 

Like, for example, Lucy is such a quiet baby that 

I’ve had her just sitting on the floor next to me 

when I recorded a lot of these vocals for these 

song shops I worked on. The way that Max has 

it – he’s just a pro at song shop, he’s written 

thousands – he writes a song and he leaves an 

empty space, musically, for me, or empty spaces 

throughout the song or bridges or a chorus and 

I just listen through and sing whatever I feel is 

fitting, and I make up a melody.

Since we work together so well, it makes it 

very easy and natural to work on a project like 

this together. It’s just another extension of (our) 

music.

That was a really long answer, I’m sorry. I 

just went off on a tangent. I just finished my last 

one today. I think there were 200-something 

we did with me on them – and we actually just 

finished them today, so I’m in that headspace – 

but it was a lot of fun. 

Max recently worked on his first comic 
book. He was a writer for “Polarity.” Have 
you two ever thought about turning the 
Two of a Crime story into a comic in the 
future, where Max does the writing and 
you do the illustrating?

No! That’s actually a cool idea, though! 

With “Polarity,” he would have a free down-

load for a song that went with every issue. 

In a way, he did a musical comic thing there, 

but it would be fun to do a book together in 

the future, even if it’s a children’s book that 

had music that came with it. Something like 

that would be totally up our alley. I would 

definitely see some stuff like that in our 

future. 

Who are some of your guys’ favorite 
artist?

Oh gosh. You know I have my favorite — you 

say artists as in musicians or writers, or what 

do you mean exactly?

As far as visual artists, since we were 
talking about the comic book.

Well, Max could list his favorite comic artists 

for weeks. My favorite artist is Camille Rose 

Garcia. I don’t know if you’ve seen any of her 

stuff, but oh, my gosh, if you haven’t, you have 

to look it up. She’s just incredible, so inspira-

tional to me. Oh God, I love it.

Were you guys able to make it out to 
ComicCon this year? I know you’ve gone 
in years past.

Yeah, we were supposed to, but we had 

just gotten off tour a few days before it came 

through San Diego, so we were just wiped out. 

Couldn’t even deal with the thought of going 

to something like ComicCon, even though 

it’s so fun. It’s an overwhelming experience. 

We’re probably going to go next year, especially 

because Max will probably have more projects 

out by then with his comic company.

Would you ever dress up Lucy for 
ComicCon?

Oh, hell yeah! She’s definitely going with us 

next year. I don’t know, we’ll see. Her middle 

name is actually Jean after my grandmother, 

but also after Jean Grey from X-Men, so there’s 

that whole angle. 

It’s cool to see little babies in R2D2 

strollers and stuff.
Oh yes. I would go just for the costumes; 

it’s so much fun. I always look at the pictures 

online after ComicCon, and I love the idea. I’m 

all about being a kid, even when you’re older. 

The fact that there are just hundreds and hun-

dreds of adults who will go to these conventions 

dressed up in costumes – I love it! 

What about you and Max, what would 
you dress up as?

Hmmm. I don’t know. I’m definitely into 

a lot of the colorful hair stuff, so I’m sure I 

could find a fitting character based on what-

ever my current hair color was at the time. 

I wouldn’t mind seeing Max in a Superman 

outfit though! That would be pretty funny 

(laughs).

What is Max up to right now anyways? Is 
he watching Lucy?

He is, yeah. I don’t think it’s going real well 

because I hear her crying in there. She’s been 

sick all week; she’s got, like, a big ol’ snotty 

snot infection and she’s teething, so she’s really 

happy right now. Lucy’s great when she’s sick. 

She’s such a good baby and doesn’t even make 

it hard. 

Is there anything else you would like to 
add?

Hopefully people will be inspired by this 

project, even if they’ve been through some of 

the worst, darkest stuff in life, there can be a 

light at the end of the tunnel when you least 

expect it. Sometimes, going through the worst 

stuff is just priming you for blessings you can’t 

even be ready for. I would encourage people to 

hang in there, because you might find your Max 

or your Sherri (laughs).

Sometimes, going through the worst stuff is just 
priming you for blessings you can’t be ready for.”

—Sherri Dupree-Bemis
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Line In The Sand, Close Your 
Eyes’ third album from Victory 
Records, didn’t fall short of 
anything with this release; 
die-hard fans have a lot to look 
forward to.

The group still brings a good 
mixture of old school hardcore 
and progressive melodic punk, 

without oversaturating the 
listener with either style. From 
start to finish, each track 
brings its own attitude. Part 
of the package deal are clean 
and harsh vocals, two-step 
rhythms, acoustic guitars and 
– of course – breakdowns.

CYE put a lot of thought 

in the writing structure of this 
record, both musically and 
lyrically. Some of the tracks do 
come off heavier than others, 
but the balance is well-mon-
itored, and all songs carry an 
exciting energy that gets deeper 
than your skin. This is a hardcore 
album that will be remembered 

by those who appreciate creativ-
ity and a passion for music.

What’s more exciting is 
that Line In The Sand, having 15 
tracks, gives plenty of material 
for fans to explore, an album to 
worship the Lord with a joyful 
noise.

—DANIEL GARCIA

Close Your Eyes’ attitude and clever 
songwriting propel ‘Line in the Sand’

Close Your Eyes
Line in the Sand

Victory
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With its second EP, 
six-piece Color Me Valiant 
has delivered one of the 
most honest, well-rounded 
metalcore releases of the 
past several years. The 
Richmond, Va.-based 
outfit is a rarity among 
their its peers in that they 
it excels equally at metallic 
brutality and anthemic, 
melodic hooks.

“Commissioned” 
sets both the sonic and 
thematic tone for the five-
track record, opening with 
a heartfelt spoken word 
introduction: “This is a 
message of love, for those 
who have never felt the 
embrace of a father.” Then, 
Jeff Carr’s gut-wrenching 
screams come crashing in, 
accompanied by uplifting, 
stratospheric guitars, 
propelling the song into 
vivid motion.

Dustin Harris and Josh 
Rowland’s dueling guitars 
drive the record, and the 
two axemen deploy an 
astonishing array of tones. 
The down-tuned break-
down on “Simon Peter” is 
as pummeling as anything 
on The Devil Wears 
Prada’s latest album, while 
the high-register leads 
on “Sleepwalkers” are 
haunting. Unlike many 
metalcore records, the 
clean vocals are an asset 
rather than a liability. Kyle 
Bowers’s passionate coda 

on “Sleepwalkers” – “I 
may be weak, but your 
spirit’s strong in me / My 
flesh may fail, but my God, 
you never will” – is sure 
to inspire mass audience 
singalongs.

But Color Me Valiant 
saves the best for last. 
The final song, “Orphan,” 
featuring Gideon’s Dan 
McWhorter, is the heaviest 
and rawest post-hardcore 
workout on the album. The 
track finds Carr making an 
aching plea for God’s guid-
ance, before McWhorter 
drops in, representing the 
voice of a broken world 
(“You are worthless / Just 
a boy masquerading as a 
man”). Then, Carr, as the 
voice of Christ, brings the 
song full circle, delivering 
a message of hope (“My 
grace is enough / To erase 
everything, that has kept 
you from me”). It’s a fitting 
end to a powerful album.

—JEFF SISTRUNK

Last year, Dustin 
Kensrue announced he 
was moving north to be 
a worship leader at Mars 
Hill Bellevue, just outside 
Seattle. Earlier this year, 
Kensrue put out a more 
’80s/The Cure/Duran 
Duran-style worship 
record under the name 
The Modern Post. Now, 

Kensrue is back with a new 
solo record using his given 
name. Following up his 
alt-country record, Please 
Come Home, Kensrue takes 
on his new role as a worship 
leader and turns the music 
style he previously wrote in 
Thrice into a contemporary 
worship record. The record 
itself is all over with styles. 
It kicks off with an upbeat 
song called “Rejoice”; this 
song could be heard in any 
suburban mega-church. 
(I would bet next year 
some of these songs will 
be played in churches all 
over the world.) Upping 
the beat per minute on a 
remake of a The Modern 
Post song, “Grace Alone,” 
Kensrue turns it from a 
synth/Cure-style song to 
more of a song you would 
hear at a youth church 
service. If you were hoping 
the record was going to 
have a more somber tone 
that follows the record’s 
first single, I am sorry to 
break your heart, but it 
isn’t that way. In fact, it 
has some great, uplifting 
tracks, but as a full record, 
it is a bit of a letdown. I like 
it a little more each time I 
listen to it, but it wasn’t an 
immediate favorite. 

—ROB HOUSTON

I’ve been eagerly 
following each new release 
from this Brazilian death 
metal band for some time, 
and Decay’s Beholder does 
not disappoint. This time 
around, the band found 
a home with Canadian 
startup label Hammer-
down Records, but that 
move strangely made their 
music harder to find. That 
aside, Decay’s Beholder 
shows more progress and 
experimentation than any 
of Krig’s previous efforts. 
The title cut features some 
of the fastest drumming 
ever heard, and there is 
some guitar work here 
that would do Tourniquet 
proud. Krig changes their 
formula often, keeping 
things fresh and heavy 
throughout. This young 
band from Brazil is doing 
great things.

—CHRIS GATTO

Reveler’s new album, 
Iridescence, is a throw-
back to the early days 
of metalcore. The group 
has managed to meld the 
modern with the tradition-
al for a beautiful result. 
Though this album doesn’t 
bring anything new to the 
table for the genre, it’s a 
must-have for any fans 
looking for a blast from the 
past, a version of the genre 
they may have heard half a 

decade ago.
Iridescence hits a lot of 

high notes throughout the 
album. First off, the West 
Virginia quintet never 
makes things overly repeti-
tive. Every song stands out 
on its own by bringing fan-
tastic rich tones, but also 
deep breakdowns, without 
sounding too chuggy or 
over-the-top. Also, vocalist 
Zack Perry does a superb 
job at giving the clean 
vocals a balanced feel.

But the best quality of 
this album is its blended 
atmosphere. Metalcore 
seems to be on a decline 
recently due to a repeti-
tiveness and lack of new 
ideas. And while the band 
may not be breaking new 
ground, they’re success-
fully dipping in and out of 
the same genre to create a 
new mix; it feels like they 
could have fit in with the 
scene five or six years ago 
just as well as they do now 
— something that’s hard to 
accomplish. Look for Rev-
eler to be a killer new band 
in the metalcore scene.

—JUSTIN CROTEAU

The Anatomy of Impurity 
is death metal multiplied 
by chaos. The mix buries 

Dustin Kensrue
The Water and
the Blood

Mars Hill Music / BEC

Color Me Valiant
SinnerServantSon

Independent

Abated Mass
of Flesh
The Anatomy
of Impurity

Independent
Krig
Decay’s Beholder

Hammerdown

Reveler
Iridescence

Independent
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every sound except for the 
guitar, snare drum and a 
few cymbal crashes. The 
guitars are definitely at 
the forefront here. They 
are strong and deep, which 
would be a plus if it weren’t 
at the expense of the other 
sounds. The snare may be 
impressively rapid-fire, but 
paired with nearly inaudi-
ble bass hits, the end result 
lacks power. The rhythms 
and riffs begin feeling 
monotonous after a couple 
of tracks.

The understated 
vocal growls – periodically 
punctuated by screaming – 
lack articulation and come 
across too muddled to be 
much more than a back-
ground sound. The lyrics 
are uncompromisingly 
spiritual. They reflect the 
harshness of life and the 
hope and comfort offered 
by the Lord. To some 
degree, the style of music 
on this EP can be seen as 
a reflection of those harsh 
times; unfortunately, both 
those times in life and this 
musical reflection of them 
may strike the listener as 
undue suffering.

—CHAD SIDES

The Disconnect’s debut 
album, Currents, could 
be the one that takes the 
five-piece into the world 
of alternative rock. On the 

record, the group blends 
post-hardcore, rock and 
third-wave emo to form 
some kind of modern-rock 
hybrid. Think Story of the 
Year meets Mayday Parade 
with hints of former Tooth 
& Nail band Terminal.

On the album, The 
Disconnect shows it 
knows how to play a 
variety of songs. Expect 
to hear a blend of 
acoustic-led melodic 
songs (“Heavy Heavy,” 
“Brawler”) along with 
some straightforward 
rock tunes (“Hey Mom, 
Did You Wash My One-
sie?”) and a few tempos 
in-between.

While the music is 
worthwhile, the lyrics 
prove to be the band’s 
weak spot. “Getting 
Old Ain’t for Sissies” 
starts with a great intro 
and successfully builds, 
thanks largely in part to 
the band’s guitarist and 
drummer. The vocals 
continue to push the song 
forwards until the lyrics 
come out: “Like a broken 
record / it repeats like 
burning coals beneath 
your feet.” Beyond 
using a few clichés, it just 
doesn’t make sense.

Likewise, the inter-
estingly named “Hey 
Mom, Did You Wash My 
Onesie?” has nothing to 
do with moms, laundry 
or onesies. Instead, the 
lyrics are almost entirely 
the repeated chorus, 
“With a noose around 
your neck / do you still 
think you know what is 
best? / I confess I expect-
ed nothing less of you.” 
Hopefully the quality of 
the lyrics will match the 
quality of the music on 
the band’s next release. 

—SEAN HUNCHERICK

Tailspin, the most recent 
release by Hospital, is a 
fun, refreshing throwback 
to ’80s new-wave pop. 
With elements of elec-
tronica flare and pleasant 
male vocals blended with 
pop synthesizer sounds, 
Hospital takes the listener 
back in a fresh way. Their 
sound is a familiar one. It’s 
like you can’t seem to put 
your finger on exactly who 
they remind you of, but 
just as something comes to 
mind, the band mixes it up, 
the memory slips past and 
everyone is on to some-
thing new. Hospital may 
have an ’80s throwback 
sound, but rest assured, 
there is nothing stale about 
this band.

—SARAH ARENDAS ROBERTS

As his music usually 
does, Matt Redman’s new 
album meets you and ush-
ers you into a place of hon-

esty before the living God; 
worship follows. If you 
enjoy quality musicianship, 
Matt Redman’s vocals, and 
music that will lead you 
into the worship place – 
that you can also sing along 
with – you will thoroughly 
enjoy Redman’s new 
album. Beautiful.

—SARAH ARENDAS ROBERTS

This review is specific 
to the extremely limited, 
Spanish-language release 
from these Mexican black 
metal kings, as Bomb-
works is set to release 
the full-length record 
later this year. Black 
metal missionaries Hortor 
deliver exactly what you 
expect on this release – 
the brutal aural assaults 
they’ve become known 
for, juxtaposed with bits 
of flowery finery – the 
classic “beauty and the 
beast” approach to black 
metal.

Special guests include A 
Hill to Die Upon’s Michael 
Cook on drums and 
female vocals by Xanatzin 
Elkanah to counterpoint 
Azmaveth’s shrieks and 
growls on the song “Mex-
ico Tierra de Dios.” Keep 
an eye out for the official 
release of Dios de Dioses.

—CHRIS GATTO

Independent new-
comer Cloverton has had 
a convenient start to its 
career. After winning 
Camp Electric’s “Rock the 
Camp” contest in 2011, the 
band has been able to build 
a loyal fan base without 
the hassle of a record label. 
Now, with two EPs, plenty 
of shows and a successfully 
funded Kickstarter under 
its belt, the group found 
the perfect time to release 
its debut album, Patterns.

The album opens with a 
minute-long instrumental, 
which leads nicely into the 
staccato strings and simple 
piano melody of “Some-
day.” Instead of opening 
with words of praise or 
answers, the band begins 
by asking a few personal 
questions: “How long will I 
wrestle with my thoughts 
and every day have sorrow 
in my heart?” It’s nice to 
hear these lyrics in a world 
where so many modern 
worship albums focus 
solely on praise, but ignore 
doubts and trials. 

Other songs, such 
as “Father’s Love” and 
“Bridge,” break the 
contemporary Christian 
music mold a bit with less 
common time signatures 
and nice imagery. “Bridge” 
concludes with one of the 
strongest lyrics on the 
album: “I built a kingdom 
bigger than Egypt / I built 
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a wealth richer than gold 
/ I built a hole that came 
between us / You built a 
bridge.” 

This isn’t to say the 
album is notably unique. 
Tracks like “Green Light” 
fit the typical contem-
porary Christian song 
structure. (Take a deep 
breath: opening verse, a 
second verse that sounds 
like the first, crescendo, 
chorus, diminuendo, third 
verse also almost same as 
the first, then an energetic 
repeated chorus followed 
by a closing verse for good 
measure.)

Musically, Cloverton 
sounds like a cross between 
Third Day and Gungor, 
with the occasional hint of 
Coldplay on a few tracks. 
It shines brightest on the 
ballads, but the group will 
probably gain radio play 
with its more typical songs 
of praise. Regardless, 
Patterns is a nice start.

—SEAN HUNCHERICK

When you start off lis-
tening to Master of the Sea, 
the first thing you notice is 
the excellent musicianship 
and elaborate production. 
This is straight-up power 
metal with some progres-
sive overtones.

The guitar work is 

immense, particularly on 
tracks like the title cut. 
Flashy guitar solos from 
guitarists Roko Smailagic 
and Damjan Caharija are 
all over this disc.

At times, vocalist 
Rudy Berginc reminds me 
of Veni Domine singer 
Fredrik Ohlsson, although 
the latter’s high notes are 
stronger than Berginc’s 
offerings.  While the vocals 
here are appropriate to the 
style, there are times when 
he stretches his range a 
bit too far, resulting in the 
higher notes sounding a bit 
tired. There is also a mild 
resemblance to Leviticus 
crooner, Peo Pettersson 
(Knights of Heaven era), 
but with the gravelly un-
dertones diminished a bit.

There are also some 
pleasant surprises instru-
mentally in the form of 
proggy keyboards, a la 
Yes, especially on “Taste of 
Freedom.” I’m not usually 
one for excessive keys in 
my metal, but in this case, 
it’s incredibly effective. 
The presence of a real, 
talented orchestra – no, 
those aren’t synthesiz-
ers! – from the Denis 
Modrusan-directed Cro-
atian group IstiraPhonic, 
is impressive. (Modrusan 
also worked with the band 
on production of the 
album and is included as an 
honorary member of the 
band.) This integration is 
admirable in an era where 
more musical elements are 
fabricated than legitimate.

Overall, this is an 
impressive dose of power 
metal, hearkening to a loose 
definition of what used to 
be called “white metal,” e.g. 
heavy metal that was posi-
tive and affirming, but not 
necessarily evangelical.

—LOYD HARP

Open with a contagious 
chant that sticks in your 
head all day, slow things 
down a bit, arc through blis-
tering punk drums and riffs, 
end with a charming ballad 
and a much loved cover, and 
you’ve got yourself a truly 
outstanding record. Triple 
Stitch frontman Jimmy Riot 
strings together lyrics that 
speak to both the heartbro-
ken sinner and those saved 
by grace alike on top of the 
crunchiest guitar tone this 
side of heaven.

Triple Stitch more than 
lives up to the success of its 
debut album, This Is Rebel-
lion, with this five-song EP, 
Your Love Will Be the Death 
of All Rock ‘n’ Roll. The four 
new original tracks boast the 
same catchy-yet-relevant 
songwriting we’ve come to 
expect from the pop/rock/
punk trio, along with the 
driving beats reminiscent of 
punk’s heyday.

The exciting but limited 
guitar solos seem to always 
leave you wanting more, 
but it is quickly overshad-
owed by the desire to sing 
along with Riot’s infectious 
and thought-provoking 
choruses. Great contrasts 
between the anthems 
“Fight the System” and 
the title track, and the bal-
lads, “I Saw One Hanging 
on a Tree” and “Ballad for 

a Fallen Soldier” give the 
record a lot of replay value.  
A Johnny Cash cover will 
score major points in any-
one’s book, but the group’s 
rendition of “God’s Gonna 
Cut You Down” took a few 
too many melodic liberties 
to be fully appreciated.

Overall, the EP has a 
heartfelt message and ex-
ceptional musicianship that 
will surely deepen the desire 
to keep tabs on these noble 
Minnesotan rockers.

—MATTHEW MIKA

Death Requisite has 
been trolling around in the 
swamp since 1999, looking 
for gators to eat, I suspect. 
These Florida death 
metalers’ Second Death 
EP is a thriller that ends 
all too quickly. Clocking in 
around only 20 minutes, 
it’s just long enough 
to make listeners want 
more. Of the five tracks, 
the EP is bookended by 
instrumentals that add 
to the dark, classical vibe 
woven through the music. 
Musically, Death Requisite 
is very tight and would 
invite comparisons to 
Dethklok, except for the 
symphony motif flowing 
throughout the EP. Highly 
recommended.

—CHRIS GATTO

All Around Surround is a 
complete hit. It has a cap-
tivating, unique sound that 
starts with the first track 
yielding catchy music with 
an interesting and different 
tone from former Denison 
Marrs frontman and 
songwriter Eric Collins. It 
gives the band — which is, 
effectively, Collins’s solo 
project — a feel unlike 
any other band in the 
alternative rock genre. The 
indie-sounding “Archi-
tects” was an immediate 
favorite. “Wolves” sound-
ed more distraught in the 
musicianship at the be-
ginning, which separated 
the track from the others, 
but Mrenc’s songwriting 
pushed the tempo. With 
the lyrics “running through 
the wolves” coming out 
of the speakers, you can 
feel yourself starting to 
connect with the music, 
your heart racing a bit as 
you transition from the 
slow-and-eerie to the fast-
and-upbeat sound. “Your 
Call” slows it down again, 
but Mrenc’s best are the 
two ending tracks: “Dying 
Over You” and “Cover 
Me.” Overall, this album 
not only is an enjoyable 
and affecting listen, but it 
will pique your interest for 
what the band can do in 
the future.

—TAYLOR RHEA SMITH
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Wolves at the Gate has 

been kept under the radar. 

Metalheads and hardcore 

fanatics know who the band 

is, but in the grand, hard 

music scheme of things, 

they’re under-appreciated. 

Building upon the likes of 

Thrice, old Underoath and 

some Blindside, it makes 

every bit of sense they’d re-

lease a covers EP filled with 

bands like that. It might 

seem different to the gen-

eral public, but to a point, 

it seems like a great way to 

get the word out about this 

underrated band.

The EP is sadly only four 

songs, and what we get is 

pretty darn good. Starting 

off with an old track from 

Thrice, we’re treated to 

a good old punk/thrash 

hammering with “Deadbolt” 

(from The Illusion of Safety), 

and the band actually gains 

ground on the original. 

That version was recorded 

in 2002 as part of Thrice’s 

second album, so there’s a 

very raw punk element to it. 

But Wolves at the Gate does 

Wolves at
the Gate
Back to School

Solid State

Wolves at the Gate 
turns covers EP into 
fantastic textbook

a great job of channeling the 

now-defunct band’s signa-

ture sound.

We’re then treated to a 

classic from Thursday’s 

early discography, “Under-

standing in a Car Crash,” 

during which vocalist Steve 

Cobucci sounds nearly 

identical to Geoff Rick-

ly of Thursday. The fast 

percussion accompanies the 

soaring vocals and fantastic 

screams, bordering on an 

Anberlin sound at some 

points.

It’s pretty hard to mess up 

a song like “Sleepwaking” 

by Blindside, and Wolves 

at the Gate does great job of 

sticking true to its original 

sound. But the surprise of 

the EP is “Planning a Prison 

Break,” a song from The 

Receiving End of Sirens. 

While the original version is 

punk-focused and ventures 

into indie-rock territory (cir-

ca 2005, at that), Wolves at 

the Gate put their signature 

on it by taking an acoustic 

approach. The song show-

cases a different side of the 

band, and it works wonders 

for the track. 

The EP is a strong release, 

and it would have been nice 

to hear Wolves at the Gate 

take on some more of the 

classics that have influenced 

them over the years. Maybe 

we’ll get more EPs like this 

over the next couple years, 

and if we do, we can be as-

sured there’ll be more great 

stuff to come.

—JUSTIN MABEE

The EP is sadly only four songs, 
and what we get is pretty darn 

good.  It’s is a strong release, and 
it would have been nice to hear 

Wolves at the Gate take on some 
more of the classics that have 

influenced them over the years.
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To prematurely label 
The Exchange’s self-titled 
EP, we will simply call it 
what it is: a catchy worship 
album. The band merges 
praise and worship-themed 
songs with a bright, 
alternative pop sound. 
Though produced by 
Brooks Paschal (formally 
of Sullivan), this album still 
attains an awfully raw feel. 
There is, however, promise 
for the vocals to mature as 
the band grows. Capricious 
from track-to-track in 
its pop/rock sounds, the 
lyrics continue in a very 
honest, yet youthful, 
fashion. In some ways, the 
direct lyrical method The 
Exchange uses presents no 
threat of misinterpreting 
their tracks’ meanings, but 
when the listener doesn’t 
need to dig much to find 
the treasure beneath, the 
result is far less satisfying 
than the band intends.

Lest we go further with-
out saying, the band should 
be credited with talent and 
sure potential in their early 
career. Geared more to the 
younger adult audienc-
es, you’re more likely to 
discover this style of music 
at any given Wednesday 
night youth service. Their 
message has been soundly 
received by national airplay 
on a few popular Christian 
radio stations, and a lot of 
the songs would be great 

choices to consider for 
your next worship set.

Their first single, “A 
Brand New Day,” takes 
on a catchy sing-a-long 
vibe reminiscent of those 
Hot Heart days long past. 
Be warned, it will sink its 
hooks in you. This album 
does fine at drumming up 
positive emotions and The 
Exchange could pair well 
with artists such as Need-
tobreathe, Switchfoot and 
Tenth Avenue North.

When looked on as a 
whole, The Exchange show-
cases mediocre musical 
prowess at best coexisting 
among understandable 
space for improvement.

—CHELC EAVES

There’s some merit in 
doing things well. When it 
comes to rock music, there 
are several ways to get it 
done; some bands take the 
simplistic route, and do 
it well. Death and Desire 
has a rather generic rock 
sound, but that doesn’t 
make it bad. Songs like 
“Discipline” and opener 
“Separated” don’t break 
new ground, what with 
the standard rock flair of 
deep riffs and semi-catchy 
hooks.

Once you get through 
those, the record actually 

hits a decent stride. “Fool 
Alone” has a harder sound 
than the band’s contempo-
raries Pillar or even Three 
Days Grace. In fact, the 
first half of the album is 
much more driving and 
heavy than the second 
half. “Daddy’s Girl” has a 
great screaming bridge, 
diving into Dead Poetic 
territory, which is hard for 
some bands to accomplish 
because Dead Poetic’s 
vocalist Brandon Rike has 
extensive vocal chops. But 
Death and Desire’s front-
man, Trevor LaChapelle, 
actually channels it quite 
well here.

Continuing through, 
the band takes a turn and 
goes more into the style 
popularized by Korn, with 
odd time signatures and 
tones over soft, melodic 
vocals – and it gets a bit 
eerie how much Death and 
Desire sounds like that 
Bakersfield, Calif., quintet. 

“Broken Fingers” has 
a good backing beat that 
leads into “Headwound,” 
which features a style 
similar to Trapt’s “Head-
strong,” complete with 
screams and melodies 
we’re now used to on this 
Death and Desire effort. 
The title track suffers 
from sounding almost too 
much like Korn, while the 
album ends with a ballad 
in the acoustic-driven 
“Destiny.”

In essence, the band 
is definitely willing to try 
new things when it comes 
to its music, and it works 
to the band’s advantage 
at some moments. The 
record as a whole is a 
mixed bag, but if you like 
some of the bands men-
tioned, you’re sure to find 
something to like.

—JUSTIN MABEE

After signing with 
Dream earlier this year, 
this indie worship band has 
re-released its debut album, 
The Real Life. Unfortunately, 
many of the tracks on The 
Real Life too often fall into 
the generic mediocrity that 
plagues a number of con-
temporary Christian radio 
stations. Though the album 
contains a few gems, its 
lack of originality will keep 
it from making much of an 
impression. The standout 
track, though, is “One Way 
Runner;” it’s a blend of 
intricate, indie melodies and 
upbeat rock with a slight 
hint of funk, which mimics 
Switchfoot and highlights 
what Bread of Stone is 
capable of. If Bread of Stone 
focuses on this sound, then 
the band will escape its 
generic quagmire and make 
a name for the band in the 
indie genre.

—SARAH BREHM

When you pick up 
Afterimage’s new release, 
Unveil the Unseen, and see 
it is labeled as deathcore, 
you’d probably assume 
two things: It’s extremely 
breakdown-driven, and it’s 
massively repetitive. But 
you’d be wrong on both 
accounts. Possibly one of 
the best groove-driven 
“-core” albums in several 
years, Unveil the Unseen 
carries the brutality of its 
deathcore name but also 
encapsulates a melodi-
ousness to make a perfect 
blend.

Afterimage is a 
five-piece band based in 
Barrington, Ill. Unveil the 
Unseen is the group’s first 
full-length following up 
their critically acclaimed 
debut EP, Codex: Triumph 
In The Eschaton, released 
back in 2007. Their 
full-length continues the 
trail of raw energy left 
by their EP but with a 
grace that comes with 
age. This release is tighter 
and heavier with plenty of 
destroying riffs and brutal 
breakdowns, but it carries 
a melody that is equal in 
both power and effect.

The vocals of front-
man Mike Gleason really 
stands out on this record. 
Whether it is the rolling 
growls or his powerhouse 
and heart-skipping clean 
vocals, his performance 
really exemplifies the spirit 
and drive behind the group.

This album isn’t perfect. 
There are some bumps, like 
where vocals could have 
been cleaned up a little, 
but overall, Unveil the Un-
seen is a brilliant example 
of what the next big thing 
in metal is going to sound 
like. For fans of Extol and 
Soilwork.

—JUSTIN CROTEAU
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