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LETTER FROM THE EDITOR

My favorite time of year
I love this time of year. I love the

Unabashedly, I also love reading other people’s Year End lists. I love

I love a good reason to stay indoors

finding new music through the incredibly diverse listening habits our

and watch the NFL Playoffs. I love

metal families inhabit. I don’t care if you’re too cool for Buzzfeed; no one

burning candles and faking like

hates on good music. And I’ll go to any level to find it, I don’t care if you

I’m in an evergreen forest. I fam-

found it first. In honor of the season, below are my own Top 15 albums and

ily togetherness where, at least in

songs from the past year. May you find something new, and may your 2015

my family, everyone understands

musical year be brighter every day. See you next year!
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THE JUMP
JUSTIN
INTRODUCING
SYMBOL SAYS

WITH THE NAME “ME AND THE TRINITY,” PEOPLE WILL UNDOUBTEDLY SEE YOU AS A CHRISTIAN
BAND. HAVE YOU NOTICED THAT AS A NOTICEABLE HINDRANCE AS TO HOW YOUR MUSIC IS
RECEIVED? EVAN DIXON (GUITARIST): I DON’T THINK WE’VE SEEN A LOT OF BACKLASH OR NEGATIVE
RESPONSE BASED ON OUR FAITH. I’M NOT EVEN SURE WE WOULD CALL OURSELVES A CHRISTIAN BAND,
SINCE NOT EVERY BAND MEMBER IS A BELIEVER. WE WRITE THE MUSIC WE WOULD LOVE TO HEAR AND
OUR LIVE PERFORMANCES ARE SPECIFICALLY DESIGNED TO ARREST ATTENTION AND ENTERTAIN, WHICH
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FATHER, SON, HOLY GHOST AND GEORGIA

Southern metal finds
a home in the Trinity
INTERVIEW BY SEAN HUNCHERICK
Timothy Burnsed
(vocalist): I don’t know.
I think there are some
people out there who will
see our name and be like,
“Nah, I ain’t going near
that.” We actually had a
little run-in with a person
like this recently. Whether
his intentions were to start
an argument or if he really
didn’t want anything to do
with Christians or faithbased music, I don’t know.
At the end of the day,
even if something like that
does affect the way people view our band, we are
still doing what we love for
the purpose of entertaining and showing people
something positive.

Burnsed: I was an O.G.
in late middle school. Rap
was the only music that
made any sense at all,
until I realized I was being
a little silly. It was Linkin
Park’s Hybrid Theory —
that’s metal, right? — that
served as a transition from
rap-to-rock. Such a great
album.
From there, Deftones’
Adrenaline was my first
truly heavy album. I
remember buying that
because the back cover
made the band look like
they were just some kids
on a stage, and, immediately, it popped in my
head: if they could do it,
why couldn’t I? I jammed

per se, but a few months
after that, I discovered
and absolutely fell in love
with the greatest band
in the world, Thursday.
Full Collapse was the
album that made me
realize I truly wanted to
play music. I got my first
guitar after listening to
that album for months on
repeat. That’s pretty much
where my musical journey
began. As far as metal or
hardcore, I accidentally
came across Norma Jean
because a couple of my
mutual friends from my
hometown knew a couple
of guys in that band. One
of those friends gave me
O God the Aftermath. At

existence. It’s what got
me into this genre, and
it’s why I play in a heavy
band now.
On Facebook, the band
is labeled as “Southern
metalcore.” Where does
the “southern” aspect
come out on Cruz?
Burnsed: The Southern
aspect of Me and the
Trinity has always been a
major element in our playing, and, in part, our writing for previous releases.
We brought it out more
with this new album,
though. It’s what we
wanted to do. Considering
Crux, I definitely believe it
shows up a lot more in the

on this time around was
for it to sound a lot more
like our live show. Doing
that made this release
something we are all
much more proud of than
our previous releases.
That live, raw aspect
goes hand-in-hand with
a Southern-style of writing. Heck, I came from a
small Georgia town that’s
famous for its onions, so
I had a lot to yell about
because I didn’t really care
for onions at the time. It’s
just a part of who we are.
Except our bassist. He’s
basically a Yank.
Dixon: I think that
Southern-ish sound on
Crux comes out, in part,

I THINK WE DO SUCCESSFULLY. THE TREND I’VE NOTICED IN THE HEAVY MUSIC SCENE IS THAT, IF A
BAND IS WRITING WELL-THOUGHT MUSIC, THEY WILL BE LISTENED TO REGARDLESS OF THEIR IDEOLOGY.
AS A BELIEVER, I FIND THAT ENCOURAGING BECAUSE THOSE OF US IN THE BAND WHO ARE CHRISTIANS
ARE AFFORDED A PLATFORM TO BE HONEST ABOUT THE DRIVING FORCE OF OUR LIVES. SO THE SHORT
ANSWER IS NO, WE HAVEN’T SEEN PEOPLE REFUSING TO LISTEN OR PAY ATTENTION SIMPLY BECAUSE A
FEW OF US VERY OPENLY DECLARE ALLEGIANCE TO JESUS.
What were some of the
first metal or hardcore
albums you listened to?
How did they impact you?

that for a while, fantasizing about playing in a
band. I know this isn’t a
hardcore or metal album

first I was like, “What the
heck is this?” That album
became, and still is, my
favorite heavy album in

music. We purposely tried
to add a more raw element
to the tunes this time.
Something we all agreed

due to the mixture of
influences we had writing the album. We all
love those raw sounding

11
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“NO MATTER THE VICE, SOMEONE IS GOING
TO TRY TO USE SOMETHING TO DEAL WITH
GUILT AND SADNESS OVER LOSING A LOVED
ONE OR MAKING A BAD LIFE DECISION.”
— TIM BURNSED

bands like Norma Jean,
The Chariot, Every Time
I Die, He Is Legend.
Some riffs are simple,
some are complex, but
all are to the point. It all
comes together to give
the album a consistent
punch that’s pretty commonplace in metalcore.
The Southern stuff just
comes out.
Like Tim said, it’s just
a part of who we are. As a
band, we’ve spent the last
couple years trying to find
our sound, and when we
started writing this new
album, it just clicked. We
were all like, “Yeah, this is
what a Me and the Trinity
album is supposed to
sound like.”
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Tell me about the lyrics
to “Learn.”
Burnsed: (Laughs) I
knew “Learn” was going
to be that song. Those
are probably the most
“out there” lyrics I’ve
ever written. The song
is about me turning to
alcohol as a vice to try
and cope with my parent’s divorce. In the lyrics, “her” is that situation
personified because it
essentially took on a life
of its own in my head.
It’s about me trying
to deal with witnessing
something I love fall
apart. I didn’t want to
deal with it directly,
so I tried to drink the
pain, anger and guilt
away, thinking it would

D E C E M B E R 2014

eventually just go away.
It didn’t work. It doesn’t
work. However, by God’s
grace, I learned that it
gets better, and I started
to heal.
No matter the vice,
someone is going to try
to use something to deal
with guilt and sadness
over losing a loved one or
making a bad life decision. It’s never going to
fix the problem. Whether
it be alcohol, drugs,
sex, self-harm, literally
anything, it’s just a habit
that will only drag you
further.
Aside from that, all of
the songs on the album
have something to do with
crossing over some kind of
barrier. The idea of “crux” is

that if you find yourself in
a difficult situation, you are
able to make a choice. That
choice will be a defining
moment for you. Whether
it’s the right choice or the
wrong one, you’ll learn, and
you’ll grow.
You have had some
great shows opening for
bands or festivals. Who
were the bands you were
most excited to share the
stage with?
Dixon: We’ve played
with Norma Jean a few
times; every time, it is
an awesome experience.
They’re one of the biggest influences on us as a
band, so it’s cool to share
the stage with them. Me
and the Trinity actually

played a Norma Jean
cover set for a Halloween
thing once, so it’s kind of
crazy going from that to
actually opening for them.
We’ve played with plenty
of other bands we love like
The Chariot, Emery, Oh,
Sleeper and tons more.
We played a day on a
two-day festival earlier
this year in Jacksonville
called Southeast Beast
where we opened for
The Story So Far, The
Wonder Years and a ton
of bands that are outside
of our genre. But it was a
great experience, and we
were really fortunate and
grateful to do something
cool like that. There were
probably over 50 bands. It
was insane.

THE JUMP
DIGITAL TOUR BUS

THIS MONTH

TOURS MEMORIES
RYAN HAYES of RIGHTEOUS VENDETTA
Tour Name: Our first tour was so thrown together! It
was called The Escape from Wrath Tour.
Memories: We had a friend book us some shows,
and all of them except for six dropped, as well as the
two other bands. We played six shows in the span of
two weeks. We did the entire tour in a borrowed GMC
Denali and a borrowed trailer, which we ended up blowing two tires on and wrecking the fenders. The best
memory of the whole thing was the show we booked in
North Dakota at a place called the Red Barn. We pulled
up to the address, which was, indeed, a big red barn in
a trailer park. The door was locked with a single screw,
drilled into the frame. We went to the nearest trailer
and asked if this was where bands played, and the woman
said, “Yes! Let me grab the screwdriver and I’ll let you
in.” Once we got inside, it was awesome. Great sound,
huge turnout — and the smell of old barns.

TAY JARDINE of WE ARE THE IN CROWD
Tour Name: Bro’d Trip ’09 with Goot and Floral Terrace. (We were only called The In
Crowd back then.)
Memories: My favorite memories were from prepping for this tour. I remember being
so excited and anxious. We took the back benches out of our 15-passenger van, and
Goot’s dad helped us build a bed frame that fit a full size mattress. It’s still in that van
to this day. We used to sleep in the van in Walmart parking lots. One day, I remember
waking up and realizing we were in Texas. I had never been before! At that time, it was
also the furthest away from home I’d ever been. So weird to think about now. You guys
are bringing me back! We only had about five songs to play — total — so we covered
Taylor Swift’s “Love Story.” This was also the tour we found out we were getting signed
to Hopeless Records. I remember standing in a lot outside of a venue (maybe?) and we
were all on our phones in this conference call with the label, basically scared out of our
minds. I can’t even tell you how that conversation went, I was so nervous (laughs). I felt
incredibly accomplished. We booked a tour ourselves and managed to make it from New
York to Texas and back up North in one piece. We made the tour laminates ourselves at
a Staples (laughs). We had to look at least a little legit, right?
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THE DEAD RABBITTS
Tour Name: Our first tour
was called Shapeshiftour. It was
a headliner with support from
The Relapse Symphony, Myka,
Relocate and Nightmares. It’s
great to be a part of a tour that
makes you feel like you gained
a whole new family and that’s
what the Shapeshiftour was.
Memories:
“Raging in the parking
lots after the venues closed
with Myka, Relocate and
Nightmares. Especially when I
got butt-ass naked and jumped
on the hood of Myka’s van.”
— T.J. Bell, Bass
“Loading out every night and
doing the Bernie to ‘Shabba’
the entire tour.”
— Craig Mabbitt, vocals
“Hanging out at T.J.’s family’s house on our day off and
whoopin’ everyone at horseshoes.”
— Rob Pierce, drums
“Dancing around the Empire
Theater in Virgina after the
show and leading a pack of
drunken buffoons in a circle
as I held up a mason jar full of
moonshine.”
— Alex Torres, guitar
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STEVEN TOBI of THE NEARLY DEADS
Tour Name: Self-Titled
Memories: The Nearly Deads first “tour”
was actually a fairly successful one. We
booked the entire tour ourselves with the
help of indieonthemove.com. Back then, we
were touring in a blue conversion van with a
trailer. It had a bench in the back that folded
down and two captains chairs in the middle.
Not a lot of room to sleep, but pretty cozy
for riding. The most notable memory of
that tour was when we spent an entire day
loitering in a Starbucks parking lot. Our van
broke down just south of Cleveland, and our
next tour destination was Toronto. The van
was repairable, but we weren’t sure it would

16
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make the rest of the tour. So our bass player
(Kevin) called his dad to get his opinion.
Kevin owned the van, and his dad was good
at doing minor repairs and maintenance.
His dad didn’t think it was a good idea to
drive it any longer, so he bought a new van
and drove it up to us to swap it out. He was
a good ten hours away, so we had a lot of
free time — but not a lot of money. The
Starbucks loitering began.
Our drummer at the time (Cory) sat
on the patio the whole time. The rest
of us got restless and walked over to a
nearby theater and watched The Lorax
in 3D. Kevin’s dad finally showed up and
we now had a newer beige conversion van
we named Qreamy (with a “Q”) because
Bailey’s is creamy beige, and there was a
Q monogram on the seats.

STEF of CITY OF THE WEAK
Tour Name: The Waffle House Tour, September and
October 2012. No other artists; it was just a really sh-tty selfbooked headliner.
Memories: We toured in a Ford Expedition at the time.
Needless to say it smelled horrible. We pretty much lived in there
for the whole ten days. One of the first nights, in Knoxville, TN,
we slept in a Walmart parking lot. We decided to unpack the
whole trailer and have a jam session right there, in the freezing
20-degree weather. We met lots of cool people, some even
tipped us to help the cause! Walmart employees weren’t quite as
impressed, though, giving us the boot from the actual store for
watching the TVs too long.
When we finally made it to Atlanta, we got the opportunity
to play at the Driven Music Conference for industry representatives. It was crazy! We felt really unprepared; it was the first
show ever with that particular lineup. We had our guitarist quit
a week before we left for the tour, and we let go our bassist a
couple weeks prior as well, kind of unexpectedly. We grabbed a

friend to play bass and some random kid that none of us knew
to play guitar, trained them on the songs, ditched school and
hit the road.
We still keep in contact with some of the music industry
representatives we met at the conference, most notably Lou
Plaia, the founder of Reverb Nation. He’s such a cool guy. I
remember going to the night-time portion of the conference
after we did the daytime showcase. When we came in the
door, the door guy tried to charge us even though it was free
for attendee; we had no idea. Lou saw us with our money
out and came all the way over to make sure we didn’t have
to pay our way in. It was also our first time seeing The Silver
Comet, a band that played Warped Tour 2012 at (founder)
Kevin Lyman’s request. We were so awestruck at all the bands,
label and industry reps and being at such notable venues. I
remember seeing this band, The Nearly Deads, on the cover
of the Driven Music Conference Magazine, with a huge write
up about them. We were so jealous. One year later, it was (our
band) on the cover of the magazine with a huge write up, and
a few months after, we were on tour with The Nearly Deads!
So crazy.

THE JUMP
BOOKS

TACKLING FEMALE TABOOS

DANCING
WITH MYSELF
BY DAVID STAGG
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Most of society has
long accepted the reality of the words as an
accurate representation
of regular, day-to-day
life. Believers seem to
still struggle with them,
especially the sexual ones,
most likely because none
of us had sex before marriage. Right?
Without entering into
any kind of diatribe about
women’s rights, beliefs
or rituals — of which I
will never know anything
about because I’m a male
— men are now aware
women just as horny
as guys and are often
intoxicated with lust and
intimacy like their male
opposites. In other words,
they’re just like me.
And we all have ways
of escaping. For me, I
couldn’t bear leaving my
room and sometimes I’d
drink so much I made it
so I couldn’t. One of my
buddies became obsessed
with video games when
his wife left him because
it kept him from experiencing the world. One
became addicted to a
certain online forum
they literally became like
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family to him. He lost the
ability to interact with live
humans, and, as he joked
with me explaining his
situation for this column,
he said, “I got two people.
I’m one person, but I’m
two people, one online
and one that takes care of
my kids.”
The hurt escapes
somehow. For some who
have bad self-esteem,
sex is an easy way to feel
wanted, and in their spare
time, the mere desire to
be desired overwhelms the
desire to remain sexually
disengaged. Masturbation
becomes them. It’s a quick
gift that keeps on giving, it
just feels like guys figured
out how to abuse it earlier
on in life.
What’s interesting
about the book is that I
could relate, even though
I’m not a female and not
a chronic masturbator,
let alone the combination
of the two. What I am,
beyond a shadow of a
doubt, is an addict. I’ve
abused alcohol, prescription pills and a number
of other hard drugs for
the exact reasons these
women find solace in their

self-inflicted orgasms. I’ll
let “Kim” explain:
Every time I would use
pornography to try and fill
the emotional hole in my
life, instead of feeling fulfilled and relieved, I would
feel guilt, shame, failure
and disgust.
— Kim, p. 10
That ended up being
the biggest takeaway
about these women’s stories, though it’s a shame
she uses the overused
phrase “emotional hole”
because it doesn’t resonate with people anymore.
If I may supplant Kim’s
words with my own, even
still, deep-rooted in all
of us is the fight or flight
mechanism, and — admittedly, overgeneralized
here — it roughly lines up
with “face your fears” or
“escape.”
The easy way is always
flight. It’s one of the
greatest tricks the devil
ever pulled. Banging
chicks doesn’t require
responsibility. “I only care
about me “ doesn’t require
it, either. It’s easier to
sink into a masturbatory

routine, literally or metaphorically, doing things
only for yourself because
it doesn’t require risk or
hurt.
I found it easier to lie
to my wife and hide things
than to tell her the truth
because the truth would
have been a fight: I would
have had to confront a
number of my own personal insecurities and realities — and that was only
the first step. (Almost
quite literally. I’m sure

Courtesy of PBS “Pioneers of Television”
Producer: Boettcher Trinklein Productions

There was a time in
history when Americans
were so staunchly opposed
to sexual content, married
couple Rob and Laura on
the Dick Van Dyke Show
shot the master bedroom
scenes with two separate
beds. For better or worse,
we’ve come a long way.
In 1972, a comedian
known as George Carlin —
for those who weren’t too
sure about the Dick Van
Dyke reference — had
a joke about the Seven
Dirty Words, his list of
what the FCC wouldn’t
let you get away with on
air. (I’ll wait while google them.) By contrast,
each of Carlin’s Seven
Words has been said
in It’s Always Sunny in
Philadelphia, Breaking
Bad, Sex in the City, and
any number of other popular, critically-acclaimed
dramas and comedies.
Our civilization has
come a long way since
then, with third generations baptizing their
antiquated parents and
grandparents by fire into
an unadulterated, Book-of
-Mormon way of life. La
Vie Bohème, in reality.

THE DICK VAN DYKE SHOW,
THE GOLD STANDARD FOR CHRISTIAN BEHAVIOR, C. 1961

you know the phrase “We
admitted we were powerless over our addiction.”)
The book is as raw as
you want and sometimes
it works and sometimes
it’s tough — the book, told
through the testimonies
of women struggling
with their masturbation
and sex addictions, has
women writing their own
stories, and they’re not
all professional writers.
Bad Christian, the publishers, don’t shy away

from letting the women
tell their stories exactly
as they want them to be
told, though, with as much
detail, anguish, grief,
anger and happiness in
them as they want, and
that’s to be commended.
If reading that offends
you, then before you even
pick up the book, know
you’re picking a fight.
I’ve sat in hundreds of
Alcoholics Anonymous
meetings, and they keep
coming back to AA for

saving because they “can’t
tell the people at their
church” what’s really
wrong. Despite any of
this, the core intention
of the book (and the
main point of books with
stories like these) is constant throughout: There
is power in sharing your
story, in speaking words
into air and to creating a
community of support as
an individual.
For my buddy, his
Internet habit feverishly

became him when he
realized he could develop
a new, disassociated life to
escape from his real life
questions about marriage,
self-worth and his own
addictions, all without
having to be seen or
touched.
It sounds a whole lot like
pornography. Widely, even
in the most non-religious
of ways, pornography
creates an illusion of sex
that just isn’t real, one
that feasts upon inse-

cure females who end up
watching porn to “learn,”
thinking they’re just trying
to be good girlfriends. But
I love that Bad Christian is
standing up for the vision
and mission they set out to
accomplish, to be a truly
open community where
every person isn’t their
for the protection of their
own self-interests, but in
edifying the broken and
rebuilding the destroyed.
And for that, there is never
any guilt or shame.
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MY LIFE IN RECORDS

An all-star summer of love
BY MATT FRANCIS
Matt Francis is a filmmaker/media designer out
of Virginia Beach and
the drummer for Feral
Conservatives, an indie
rock band. You can check
out his website at
mfrancisfilm.com.
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Two-thousand four
was the year of the cicada. Most of the North
American species are
in the genus Tibicen,
the annual or jar
fly or dog-day cicadas (so named because
they emerge in late July
and August). The bestknown North American
genus is Magicicada,
however. These periodical cicadas have an
extremely long life cycle
of 13-to-17 years and
emerge in large numbers. Two-thousand four
was such a year.
Two-thousand four
was the year of my
short-lived emo band,
Year of the Cicada. I
probably resent that
summer more than any
other in recent memory. Nineteen-year-old
desires were chased with
a shameless degree of
certainty, and youth has
a way of barricading our
better judgment behind
temporal stop gaps in
head-to-heart logic.
Hindsight can often
reveal the immaturity
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in our bleeding-heart
resolves, but no period
of my life took a quicker
180 than that summer.
The screech of cicada,
ironically seeking a mate,
could never compare with
the screech of a camp
summer’s theme song.
That summer I worked at
a Christian youth camp
in Northern Michigan as
videographer. My only
real duty was to film the
campers’ week and put
together a 10-minute
highlight video of the
collective experience.
(But the video couldn’t
be more than 9 minutes
and 50 seconds because
a year prior the camp had
purchased nearly 1,000
blank VHS tapes in bulk
that could only store 600
seconds worth of memories in degradable analog
quality.
Cue the video guy with
a consumer-grade camcorder and an “office”
(corner of the registrars’
building) with three VHS
players stacked high.
A full five years after
DVDs replaced VHS

tapes, I was able to offer
kids a near 10-minute
snap shot of a single week
in their summer in an
antiquated medium.
The soundtrack to
my summer, of every
camper’s summer that
would attend Covenant
Hills, was “Get Down” by
Audio Adrenaline. “Get
Down” was chosen and
then made to be a choreographed dance number, to be performed by
the staff to either frighten campers at orientation
or give them something
to ridicule. The chorus,
consisting of “I get down
/ and He lifts me up” gave
us plenty to work with as
amateur dancers with an
amateur choreographer
who may have seen an
off-Broadway play once.
(This mostly consisted of
squatting and standing.)
The camp theme married to Audio Adrenaline
that year was NASCAR
and checkered flag clipart relating to some
Biblical hero referencing
a foot race. It was laid
over every video high-

light montage. The song,
though, at only 3 minutes
and 15 seconds, left me
with some leeway for a
second song that, pending approval, was left to
my discretion, given my
qualifications as a firstyear video major at a
Christian University.
This was no small
decision. This was my
legacy, perhaps serving as
a first exposure to rock
and roll for some of these
sheltered kids. I was the
musical guru of the camp,
in large part because I
also played drums for
camper worship. When
you’re eight and there’s
a guy pounding along to
“The Banana Song” on
drums (and there’s no
electric guitarist to steal
your limelight), you tend
to gain a few admirers.
Combine that with the
roaming, free spirit of
being the untethered
documentarian with a
slacker’s bent — free to
join camper activities at
will and never taxed with
a disciplinarian role — and
the holder of coveted

NINETEEN-YEAR-OLD DESIRES WERE CHASED WITH A
SHAMELESS DEGREE OF CERTAINTY, AND YOUTH HAS A
WAY OF BARRICADING OUR BETTER JUDGMENT BEHIND
TEMPORAL STOP GAPS IN HEAD-TO-HEART LOGIC.

screen time... My sphere
of influence greatly widened.
This particular song
needed to serve as a
saline rinse from the
Audio Adrenaline they
had just consumed. I
needed to be able to
stomach hearing the
song hundreds of time
a week. Not only at the
video’s premiere, the
final camp-wide meeting
before dismissal, but
constantly through the
editing and the archaic
duplication system they
had set up, the stacked
VCRs that all had to be
manually prompted to
record. Repeat this process, in real time, until
all 50-100 tapes were
dubbed.
My hard-fought
selection was All Star
United’s “Theme From
Summer.” ASU were
catchy, Christian-radio
mainstays. The song
was thematically sound
(technically about
holding to a summer
anthem in all seasons),
the tune met the proper

energy-level for a quick
cutting montage with
enough power in the pop
to serve as gateway rock,
all the same still pleasing
parents and administrators. With a chorus
of “Love, baby, love,” it
somehow trumped “Get
Down” on lyrical merit.
The real testament to
the song, though, is that
I don’t hate it after that
entire summer.
My favorite thing
about listening back to
All Star United is how
delightfully contradictory they are. They
were both rock with full
on pop leanings, and
not just offering albums
full of middle-weight
numbers with radioclean production, but
switching personalities
between tracks. One
song offers up a punchy
rock track with an alt’90s crunch, the next
wouldn’t sound out of
place on a Rod Stewart
Top-40 hit, faux string
section and all (looking
at you, “Thank You,
Good Night”).

Their lyrics also
offered equal parts sarcastic pop-culture satire
next to unabashed,
on-the-nose Christian
prose. This is a band
I shouldn’t have even
liked in my pubescent
“up-the-punx” mentality, because, honestly,
they had none; no, this
was a band just as comfortable with big guitars as CCM anthems
(frontman Eskelin was
formerly a Vanilla-Icetype hip-hop artist).
But therein lies the
honesty and much of
the charm. For one,
Eskelin knows his way
around a big melody.
Their second album,
International Anthems
for the Human Race,
spins between ’60s
doo-wop harmonies,
aforementioned pop
rock and pop rock, grand
swooning anthems and
the surf vibe of “Theme
from Summer.”
“La La Land,” from
their excellent debut,
poses more bite, wit
and challenge in its

3:54 runtime than most
Christian-catering artists can muster in their
entire careers. A brilliant send-up of modern
Christianity’s PurposeDriven, Jaybez-praying
culture, the song calls
out bumper sticker
evangelism and the
prosperity Gospel
mentality. It really lays
waste to an a la carte
Bible application prevalent in the subculture:
“They’re five happy
verses or so / They told
me all I needed to know
/ Ignore all the rest,
trials and tests / And
threats to my comfort
zone.” It might contain
the most punk rock
message to come out of
the scene that year, yet
it was still somehow a
hit for Christian radio.
All Star United
produced some of the
purest, straight-up
kick jams, said with my
tongue firmly planted in
my cheek, brother-akin
to Relient K’s earlier
work in poise and spirit.
Even their name seems

to be a Monkees-style
jab at an inherent claim
to fame, a name that
would be silly for a legitimate super group as
implied, but adds to the
pervasive lampooning of
American excess that is
the band’s hallmark.
My best consolation
from that summer is
the fact that the ultimate keepsake was a
time-bomb wired to a
degradable, outdated
medium. Regardless of
my detachment from my
summer at camp (it also
paid poorly), I take some
solace in the fact that for
some campers, the best
memories were being
paid the semi-finite
attention that a camcorder demanded and a
catchy rock song about
love and summer.
Those two concepts
will fade from their
youthful glory over time,
but somehow, cynical
pop rock satirizing religion and capitalism will
only grow in relevance.
You’re welcome, camp
of ’04.
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‘We visited the killing fields’
BY TOMMY GREEN
Tommy Green lives in Salt
Lake City Utah with his
Wife, Krissi, and his three
kids. He spends his days as
a pastor, itinerant preacher
and church planter, and
also yells for people as the
vocalist for Sleeping Giant.
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We went to the killing
fields of Cambodia.
Starting in April 1975,
just outside of the capital
of Cambodia, Phnom
Penh, tens of thousands of
individuals — men, women,
children, of all ages — were
brutally murdered under
a bloody regime known as
the Khmer Rouge. It. Was.
Horrible. Imagine taking
an established walking path
around lakes and through
meadows, but instead of
simple rocks and pebbles
and grass and sticks littering the path, there were
small pieces of what look
like torn fabric, small ivory
colored pieces of teeth, old
shards of bone.
It was a picture of Cain
and Abel. When it rains
each year, more clothing,
teeth and bone bubbles up
from the ground, literally,
“Your brother’s blood cries
out to heaven from the
ground.”
I was in shock. This
nation, along with most of
Southeast Asia, was progressing in almost every
way. Countries like Taiwan
or Singapore have poverty,
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but they also have progressive downtowns with
major metropolitan areas.
They’re right on track to
contribute to the worldwide community, to give
gifts of ideas and creativity
and create and export
marketable things.
But Cambodia had their
country reduced to zero.
Forty plus years ago, this
place got taken back to
the dark ages and they still
haven’t recovered.
As we walked the path,
I could see the evidence of
this tragic theft of destiny,
of family and of life. It was
gutting. In the midst of a
very personal and private
process of shock and
anger and sadness, I was
interrupted consistently by
these sounds.
You see, when you walk
the killing fields, they give
you a headset with a lanyard attached to a box that
plays a menu of narratives,
like a book on tape. Except
instead of pages in a book,
it has small demarcations
for different buildings or
for a pagoda or a spot of
land where something

crazy happened; the
speaker on your headset
narrates as you go.
You can spend as much
(or as little) time listening
as you’d like. In the midst
of my headphone narrative
pausing or changing tracks,
these noises kept ringing, almost thunderously
through the mourning
silence of us tourists taking
this small journey together.
I eventually took off my
headphones and stopped.
I was hearing a group
of schoolchildren on a
playground just down the
road from my spot. This
group of kids was laughing
and there were sounds of
play and sounds of joy and
games. I began to cry.
There was an IRA (Irish
Rebel Alliance) participant
who died in the hunger
strikes of 1981. He had a
famous quote I have long
since valued: “Our revenge
will be the laughter of our
children.”
The justice of heaven
towards Cambodia, in
my opinion, is the power
of the indestructible life
of Jesus Christ, mani-

fested in the children of
Cambodia. Generations
continue. Life goes on.
The life of man is the
light of God, and these
children hold the keys.
They will have better than
what their grandparents
experienced. They will
have more than what their
parents had, and Jesus will
lead them into victory.
They will get to live, and
that is the justice of God.
Hell has one agenda,
and it’s a given: to steal,
kill and destroy. But God
overcomes death with
life. The encouragement
of hope, previously stolen
from their parents and
grandparents, continues on
in the lives of these young
ones I can overhear. The
true vengeance of God
is that children can laugh
where there was once
weeping and gnashing of
teeth. These children will
live on in the face of their
country’s tragedy, but in
that realization, I bear witness to Jesus’ overcoming.
I now smile as the vengeance of Cambodia lies in
the laughter of its children.

THE HEAVY HEART

The side-effects of atheism
BY COLLIN SIMULA
Collin Simula lives in
Columbus, Ohio, with his
wife Ciara and his three
small children. During the
day, he does design for a
branding agency. In his
free time, he makes very
heavy music as Maranatha.
Simula is the Managing
Editor of HM.

In case you’ve ever wondered what your Christian
loved ones might consider
a bit too far, it’s admitting
that you might be an atheist. It seems as if that’s the
hard-and-fast boundary
for concern. It’s viewed as
a cry for help, a spiritual
rock-bottom, of sorts.
Two issues ago, I opened
this column with that very
statement. Does that mean
I’ve hit spiritual rock-bottom? I’m not sure. But
what I do know was that
after October’s issue was
published, I had multiple
well-meaning friends ask me
if I needed to talk, offer me
advice or to just try and get
into my brain and heart and
see what’s going on.
I’m being cynical, but I
half expected some sort of
spiritual intervention.
Don’t get me wrong,
I think it’s great to feel
loved and accepted and
worried-about. I live a life
surrounded by a community
of mutual love, respect and
admiration. An extended-family. I wouldn’t have
it any other way. But what
is it about the A-word that

triggers such a response?
Is it the (incredibly unfair)
cultural stigma that atheists
are immoral, angry, anything-goes heathens? Is it
fear that I am walking a toothin line of losing my salvation? I certainly hope not.
What kind of father
dangles his child over flames
of eternal punishment for
having serious questions?
What father withdraws
his love because his child
goes through a period of
suffering? If I treated any
of my children like that,
people would consider me
a monster. And based on
the last 25-some-odd years
of chasing after the God of
the Bible, I’ve concluded for
myself that He’s not that
kind of monster, either.
I’m not giving up on
anything. That sounds
defensive, but I think it’s
an important point to
make, a point that I tried
to make in that column
two months ago. The last
couple of years have been
hard. New frontiers and
struggles in my family
— financial, relational — new adventures all

around, good and bad. My
work life has been more
stressful than it has been
in the past. I’ve explored
the deepest depths of
my anger, depression and
doubts in my music, even
having to work to maintain the time for it. Most
recently, I’ve watched
a close friend, who I’ve
looked up to for the better
part of 12 years, throw his
family and friends away
through infidelity — and
it’s caused a lot of tension
in my mind and in my marriage, as far as what being
a husband, father and
Christian looks like.
But I’m pressing through
because there’s joy in hope
(Romans 12:12), and I really
believe that. I’m not ready
to throw in the towel. If
that means some days
(sometimes more days than
not) I’m an angry atheist,
I’m totally alright with that.
Because it’s not a sense of
self-loathing, God-hating
bleakness and cynicism
that’s led me to this place.
A lot of those feelings exist,
but in actuality, it’s something like purposefully and

carefully leaning over the
edge of a cliff and grasping
on to the branches with the
deepest root, the ones that
hold the most importance.
It’s exhilarating and liberating and scary as hell all at
once. It’s going out on limb
and removing the barriers
that hold me back from
experiencing more life outside of the bubble I’ve lived
in for so long. In that sense,
maybe it is best described as
a spiritual rock bottom, like
an addict who realizes their
life will never change if they
don’t step out on that limb.
That they have no options
left, no direction left to go
but up.
In this same way, I’ve
decided that truly leading a
Christ-centered life looks
kind of like that, and, in the
end, if God exists, I know
He’s way bigger than any
question — spiritual or otherwise — I could ever ask.
And if he doesn’t, at
least I spent my life chasing after love, joy, peace,
patience, kindness, goodness, faithfulness, gentleness and self-control.
Right?
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THE
World
TOUR
IN ONE OF THE
LARGEST TOURS
OF THE SUMMER,
SLEEPING WITH
SIRENS AND
PIERCE THE VEIL
TEAMED UP WITH
BEARTOOTH FOR
A TREK ACROSS
THE GLOBE.

OUR OWN BROOKE LONG
WAS THERE TO BRING YOU
STUNNING IMAGES FROM
THE MEGATOUR.
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THE MODERN POST

HOME FOR THE

Holidays
THE FORMER THRICE
FRONTMAN TURNED
CORPORATE WORSHIP
LEADER DUSTIN KENSRUE,
ADOPTS THE MODERN POST
TO RELEASE CORPORATE
WORSHIP. HIS FIRST GO?
A CHRISTMAS ALBUM
BY JORDAN GONZALEZ

THE JUMP
THE MODERN POST

Let’s talk about the
new EP from The Modern
Post. How did you decide
on the songs you ultimately chose? Are these
songs that you wanted to
include in your previous
Christmas album? What
do we got going on here?
They are songs... I don’t
know. It might be easier
to address the name first,
actually. That will shed
light into that question.
Sure, yeah.
Originally, I had
released an EP under
that name for Mars Hill
Music. I was with a band
I had in Orange County
before I’d moved up to
Seattle. We would do
worship on Sundays at
Orange County, more
so than when I moved up
there and made a fulllength. We decided to
put it out under Dustin
Kensrue, and there were
various reasons for that,
the main one being this
idea of wanting to have
something of an integrity
— I don’t know if there’s
a better word... As a person, I want to be proud
of what I’m putting out.
There’s not like, “Hey, I’m
saying this over here in
this realm, and something
else over here.” I think
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there was a good instinct,
concern-wise, but I think
what I’d failed to consider
is you can still do that
while realizing there are
different spheres, different purposes for different
things.
I think what I ended up
doing was confusing things
in a lot of practical ways,
and then even just for
people who were coming
to hear the music. While I
would love for people who
normally wouldn’t listen
to that to hear the songs,
I also wanted it to have
context for, “Oh, this is
something different than
the normal.” There’s a
difference in purpose for
how you’re approaching
writing that stuff.
In the end, I felt like
it was confusing, so we
decided — moving forward
— that whenever I put
something out that’s more
explicitly made for the
corporate worship setting,
I would use “The Modern
Post,” and for everything
else I would just use “Dustin
Kensrue” so it’s still clear
it is me making the music.
It’s also distinct enough to
know what’s going on.
You’re separating
the two aspects of your
work. Is what you’re
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saying?
Essentially, yeah.
OK, sure.
That gets back your
first question of how I
picked the songs. Since
I was writing this record
— not exclusively, but
primarily with the thought
in mind of creating new
arrangements for the
church to sing — that led
to why we chose certain
songs. On my (own) fulllength Christmas record,
I wanted to get a good
variety of classic hymns
and classic pop Christmas
tunes, so I divided the
record in half and wrote
a song that went into pop
form and then wrote a
song that went into more
of the theological play
together.
But on this one, I
was just strictly saying,
“OK, look. What great
Christmas hymns have I
not done yet, and what
might be helpful to
address?” I hadn’t done
“Angels We Have Heard
on High,” and wanted to
do that. I know I thought
about doing “What Child
is This?” but I think a lot
of people have mixed
feelings about that song,
with having a playedout feeling with the

Greensleeves-melody
feel, at times. It can feel a
bit hokey.
I don’t know. When we
were recording, a big thing
we were trying to do was
take each song and look
at the lyrics, really try to
bring out something different, and not just have
this, “Oh, let’s make it
feel Christmas-y.”
Let’s make it feel like
a lyric wants to feel.
“Angels We Have Heard
on High” was this big
party jam, very exuberant and loud. Then
“What Child is This?” has
this pretty dark feeling
to it. There are a lot of
heavy lyrics in there,
connecting the manger
to the cross.
It was fun to do that
and let each song be what
it was. Then, for “Child
of Glory” — which a lot
of people are really digging — was a song that
Brian, the producer, had
written previously. There’s
a version of that on there.
... I really liked the melody
and the lyrics, so I just
asked him, “Hey, let me
take a crack at totally
redo-ing that piece,” like,
“Yeah, let’s go for it.”
That’s what we did, and I
think it turned out really
well.

I definitely want to talk
about the new version of
“This is War.” I know that
was a fan favorite from
your previous Christmas
album, and I’m curious,
does this follow in the
steps of the other songs?
You also said you made
(the songs) fit a worship
setting. Did you mean,
like, a congregation
singing? Is that the idea
behind the new version of
“This is War?”
A little bit. It has been
before by people and, a
couple of years ago — this
was even before I was
working at Mars Hill — I
had some friends involved
in music there and they
wanted to write a chorus
to go with it, to make
it work a little better in
that setting. I worked on
that with them, and we
added that new section.
I’d always wanted to redo
that. It was already kind of
a heavy song — the original one — but just wanted
to take a fresh look at it.
I want to get back
to some stuff about
The Modern Post, but I
want to move on as well
with my questions. I did
want to talk about your
thoughts on Christmas
songs, because you

release quite a few. I know
a lot of artists do that,
but you do seem to enjoy
them more. Is there any
reason for that? Do you
just like Christmas music?
Yeah, I’ve released
an inordinate amount of
Christmas music. I don’t
know. It’s just worked out
that way.
But a part of it is I really
do love Christmas music.
For a couple of reasons.
There’s an intense nostalgia
with Christmas music. It’s
a very unique medium
because we don’t have
anything else we listen to
this time of year. It’s these
same songs every year, and
you hear them by a ton of
different artists.
Then, I also really like
that there’s this strange
crossover of theological
issues being... That’s really
interesting, the dialogue,
that can come out of
engaging these songs
musically.
Do you have a favorite
Christmas song?
I don’t know. I really
liked — maybe I’ll say this
one, because I haven’t
recorded it — but I really like “Baby, It’s Cold
Outside.” I wanted to
record it on my full-length
Christmas album. I don’t

know if this is just me
being uncomfortable with
things, I just felt weird
about singing that song
not to my wife.
No, I can get into that.
It feels weird, but it’s
like, people do that all the
time and it’s not weird.
Personally, for me, it’s a
little strange.
No, I feel you. I’ve
noticed The Modern Post,
and then your previous
— I forgot the name of
the album, the one you
released — was it “All
Ransomed Sons”?
The Water and the
Blood.
The Water and the
Blood. That’s what I mean.
Yeah, that. You have
interesting minimalist
artwork on there. Who
designed the artwork?
The art was designed
by people who were working at Mars Hill before,
so, well, I don’t know if
you know this, but that
record was made planning
to come out of Mars
Hill Music, which is now
defunct. Tooth and Nail
purchased that back catalog, which is really cool.
But we’d already been
planning for that. We’d

done the art and everything was tying back to
The Water and the Blood.
I really liked that idea.
It was that season, and
that was the aesthetic, and
I’ve made it and continue
moving forward. But,
basically, we kept that art
because I eventually want
to re-brand The Water
and the Blood under The
Modern Post title. That
may happen next year.
But the idea of there
being consistent, very
iconic artwork, across
those records is the goal.
It seems like with
what you’ve told me, The
Modern Post will be what
you’re branding your worship music under. We can
talk about that more if
you want, but I do have a
question. I know you’re no
longer with Mars Hill, but
do you ever see yourself
being a pastor again? Or
are you now just focusing
more on your solo projects?
I do see myself being a
pastor again. I don’t think I
would seek any kind of fulltime employment through
the church any time soon.
... I would be planning on
serving whatever church
I’m attending, and I’m
open to some kind of part-

time stuff, but I feel like
it’s a different season right
now. I feel like going back
to making more music
and I think there’s a lot of
unique opportunities for
dialogues in this position
I have.
I think there’s a uniqueness to the relationship I
have with a lot of people
that are not Christians, who
wouldn’t go near a church
but have some respect for
me. I’ve been very vocal
about what I believe in. I
want to maintain that kind
of relationship, if you can
put it that way.
I want to also just get
everyone caught up on
what you are doing now.
You’ve currently been
performing solo with a
couple of other artists
who are with bands that
are also performing solo,
right? What music are you
doing right now live?
It’ll be a mix, especially since it’s in late
December. I’ll play some
Christmas tunes, some
Thrice stuff, some solo
stuff, some covers. It’ll be
a bit all over the place.
You are also in studio
now, or are you planning
to go in the studio for
your next solo release?

I am recording, in
mid-recording right now
and also mid-writing
(laughs). I’m recording
myself, and I hope... The
plan is to be done recording by the end of the year
and have it come out
sometime in the spring.
Do you know if there’s
any plans for you to do
a tour with that new
release?
Yeah, I’ll definitely be
doing some touring in
support of that.
Awesome. Is there
anything else you’d like
to add about the new EP
for The Modern Post, or
anything about the new
album coming out?
There’s not a lot on
the new album coming
out yet. I want to get the
best time to share. The
EP — I don’t know. I hope
people like it. It feels like
it’s a fresh take on a lot of
the songs. I think, actually, it might be a good
release for people who
are not the biggest (fans
of) Christmas music. It
might actually be a good
record for those people
if they want to do something related to Christmas
but they’re generally not
into it.
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THE GRAMERCY THEATER IS
PACKED, SEEMINGLY BEYOND
CAPACITY, ON A FREEZING
COLD NIGHT IN NEW YORK CITY.
WRAPPING UP THE LAST OF THE
TOUR SHOWS ON THE EAST COAST,
TONIGHT’S SET IS VASTLY DIFFERENT. CITIES, ANBERLIN’S THIRD AND
ARGUABLY DARKEST RECORD, IS
PLAYED IN ITS ENTIRETY. ROUGHLY
40 MINUTES LONG, THE SET ENDS
AND TEARS FLOW START TO FLOW
FROM THE AUDIENCE.
FRONTMAN STEPHEN CHRISTIAN
REEMERGES TO INFORM THE AUDIENCE THAT NEVER TAKE FRIENDSHIP
PERSONAL IS HIS FAVORITE RECORD,
AND THE BAND WOULD NOW BE
PLAYING IT FRONT TO BACK. THE
ROOM ERUPTS.
LATER, THE EVENING WOULD BE
CAPPED OFF WITH “READY FUELS,”
AND ANBERLIN WILL VACATE THE
STAGE IN EXCHANGE FOR THE SIDE40
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WALK OUTSIDE THE VENUE. IT’S
HARD TO SAY WHICH OCCURRENCE
IS MORE CHAOTIC, THE SHOW
ITSELF OR THE GAGGLE OF PASSIONATE FANS THAT OVERWHELM
THE BAND ON THE STREET. AS EACH
MEMBER EMERGES, AN ORDERLY
LINE FORMS IN FRONT OF THEM FOR
PHOTOS AND AUTOGRAPHS, WITH
THE EXCEPTION OF THE 34-YEAROLD SINGER WHO MOBBED. “YOU
HAVE NO IDEA HOW MUCH YOUR
MUSIC MEANS TO ME!” IS HEARD
ON REPEAT AS HE GRACIOUSLY
SNAPS PHOTOS AND GIVES HUGS.
ONE MONTH PRIOR
WITH A FINAL FAREWELL
MEDLEY AND ONE HAND IN THE
AIR, CHRISTIAN SHARES A FINAL
THANK YOU AS ANBERLIN SAYS
GOODBYE TO PORTLAND, OREGON
FOR THE LAST TIME. MOST OF
2014 HAS BEEN ONE GIANT BOW,

A VICTORY LAP FOR ONE OF THE
MOST WELL-RESPECTED AND
PROLIFIC BANDS OF THE LAST
DECADE. FROM INDIE OBSCURITY TO
USHERING IN A NEW ERA AT TOOTH
AND NAIL RECORDS TO THE MAJOR
LABEL RAT RACE AND BACK AGAIN,
ANBERLIN IS FINALLY ENDING IT
ALL ON THEIR OWN TERMS.
ENTERING THE TOUR BUS ON
A RAINY NIGHT IN OCTOBER,
CHRISTIAN RAPS UP A PHONER
BEFORE INVITING US TO THE
BACK. BASSIST DEON REXROAT’S
NOW-FAMOUS “BORN AND BRED
BULLDOG SHOW” SHIRT HANGS
IN THE CORNER, THE OBLIGATORY
LAPTOPS AND CITY-SPECIFIC
POSTERS LITTER THE SEATING
AREA. WITH ROUGHLY SIX
WEEKS LEFT TO GO, CHRISTIAN
IS VISIBLY ALLOWING FATIGUE TO
SET IN, AND HE SPEAKS TO ME
AS IF IT’S ALREADY OVER.

How has being in this
band shaped you as a
person?
Stephen Christian: I
think the number one
thing, if we’re being honest, is confidence. Coming
from middle school and
high school, it was tortuous. I was very ADHD
and would scrape by with a
C- average. I had no clue
what I wanted to do with
my life. I think Anberlin
opened it up.
Success is very subjective and that allowed me
to not care about failing
or what people thought,
hence my book, The
Orphaned Anything. I’m
not claiming it’s good, but
it’s something I’ve always
wanted to do, for as long as
I could remember. You get
to a point where it’s like,
“Why not? What are the
negatives? Who cares?”
I wish my grandfather or
great great grandfather
would have written a book.
Who cares if you succeed
or fail? At the end of the
day, just go out there and
live life to its fullest and
try everything. Who knows
what could happen?
That’s Anberlin. We
had no aspirations beyond,
“Man, one day it’d be
really cool to play a show
outside of Florida.” At
that time, Squad Five-Oh
was the biggest band on
Tooth and Nail, and we
heard they sold 15,000
records total. We were

like, “What do they do
with all that money? They
are the richest, biggest
band we know. They are so
huge all over the world.”
In my logic, if we could
sell five thousand records,
that would be the greatest. That was our logic.
The confidence comes
when you stop (seeing)
your (aspirations) as being
so low. I’m not saying we
should have been cocky,
but we shouldn’t have set
limitations. We should just
go at it. That’s life. You
just have no idea.
We grow up with these
subconscious limitations,
and, as you grow up, it’s
a real freedom to realize
those aren’t really there.
It’s sad. People put
these limitations on
themselves and they
don’t understand that
they think more about
what other people think
of them rather than what
other people are actually
thinking about them
Success fades. Your
life is like vapor, so just go
out there and try. If you
fail, people will say it’s
crazy then they’ll forget
about it tomorrow. In two
years, you’re not a topic
of conversation, but you’ll
be thinking of your own
failures. Over and over.
You’re so manipulated by
the views of other people.
People live under that
weight their whole lives.

This is a horrible reference, but there was a
quarterback named Todd
Marinovich and I just
watched his documentary.
He won the Rose Bowl in
the ’90s, he was supposed
to be the Heisman Trophy
winner at USC, but he
had all this pressure and
weight (on his back), he
turned to cocaine and
heroin. He was in the NFL
for a flash, then he was
done. In and out of rehab.
The rest of his life, he was
so jaded by his failures, he
stopped living life. It took
him a couple decades to
realize that nobody really
cares; nobody is awake
thinking, “I wonder what
Todd is up to tonight?” I
think we live under the
weight of our own failures
when no one is putting
that weight on us.
Do you think you had
that mentality as a kid
starting the band?
In high school, I was
(definitely) that kid who
was put in his place. I
didn’t have any friends,
I didn’t talk to anybody,
and I remember my senior
yearbook had, like, four
signatures in it. I was the
guy who didn’t go to lunch
because I didn’t want that
awkward, “Which table
am I gonna sit at? Forget
it, I’ll just wait to eat at
home” moment. I was so
trapped in my own little
prescribed world, I seized

up. It wasn’t until I realized
I could go live this life that
it just opened up.
And you started with
Deon and Joey, right?
Deon realized how bad
I was at guitar and called
Joey asking him to fill in
for a couple dates. Then
Joey just stuck around.
Where do you think
your life would have
gone had that not been
something you initially
pursued?
I could have totally
seen myself going into
nonprofit work. Even
during college I was
interning at a Catholic
charity in Orlando. They
fired me right before I
graduated college without
any explanation, and then
one month later we got
signed to Tooth and Nail.
My goal was to graduate
college then start my work
at a nonprofit. I guess life
just had different plans.
I’m working with Food for
the Hungry, and I still try
to maintain and give when
I can.
The last time you and I
spoke was at Warped Tour,
and we talked largely
about the idea of legacy.
Now, a few more months
down the road and closer
to the end, have your
thoughts changed, or are
there any doubts about
the end?

It’s a beautiful time of
life, but, honestly, it’s like
returning to where you
were as a child, and school
doesn’t look as daunting
and that playground
slide isn’t as tall as you
remember it. Things have
changed and your life has
evolved, and that’s how I
feel it would be to go back
with Anberlin. I just don’t
think the slide will ever
be as tall as we remember
it. I have nothing against
people reuniting, if that’s
what they want to do, but
our passions have changed
and evolved. I’d rather
leave it where we’re all
getting along as opposed
to trying to relive the
glory days. I’m not saying
it wouldn’t be fun to do
another show someday. I
can just see some acoustic
guitars when we all have
kids, and they get to hear
what their dads used to
do. To tour again, though,
it just won’t happen.
Even with Anchor and
Braille?
I’ve been doing this
now for 19 years and the
average of the last 12
years being on the road
for 225 dates a year. At
some point you’re just like,
“I’m making money for a
life I don’t get to lead.” I’m
providing and it’s great,
I enjoy my life, but I’m
missing out on real life. I’m
missing out on the things
that will matter when I’m
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on my death bed. I love
the people that are here
in line, and tonight we’re
going to have this great
connection where they’re
singing and someone is
crying and they’re going
to lose their voice. So I’ll
lose mine, but no offense,
when I’m on my death bed
and someone says, “I’ll
give you a million dollars
to name that guy or tell
me one memory of that
night,” I won’t be able to
because all the things that
matter to me are waiting
at home for me. I love
A&B; it’s a passion project, and it’s so much fun,
but thinking about getting
in a van right now? There
are a lot of things I’d rather do (laughs).
Six months or a year
for now, I wonder if a
moment will ever hit you
where you’re sitting at
home and you wonder if
you were meant to be on
the road.
I know I’m not meant
to be on the road all the
time. I’m definitely not
saying there are not going
to be shows — whether it’s
in Nashville with just me
and a guitar or whatever.
I love performing, but I’m
talking about re-hustle
and do the whole “starving
artist” thing again.
I love shows. I’m still
going to write and put
out the rest of the A&B
songs. I’m still going to be
creating around it. Music
is going to be a (corner-
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stone) in my life, but I will
never again get in a bus
and tour for 225 days a
year. Ever (laughs).
Knowing the influence
you had on fans, seeing
lyrics tattooed, kids singing along, over the years,
did you have to re-remind
yourself of your position?
As far as feeling the
responsibility to keep
myself a positive role
model, that was always a
weight on my shoulders.
I understand that life is
temporal, so even when
we were a young band —
like two years into it — we
already had that thought:
“What if I’m out of this
band tomorrow? Two years
is all I have on my resume,
so now am I going to start
sleeping around and doing
drugs? Am I going to live
for myself, or am I just
going to try and work for
nonprofits?” Anberlin has
always tried to be classy
and not talk trash. There
was etiquette. A while
back, the music market
started to take a dip, and
we were debating about
touring harder. A beer
company came to us and
offered to wrap our bus
and pay us some money,
which basically would have
paid for the bus and crew
for the entire tour and we
had to say no. Whatever
your stance on alcohol
may be, I don’t care, but
people are impressionable.
If they see me walking
off a bus and there is the
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beer thing — even though
I don’t have a beer in my
hand and I’m not stumbling — they go, “Well
Stephen is a Christian, so
why is that bad? I’m going
to do it,” and (they’re) 16
or 14 or whatever.
And you probably don’t
want to have that conversation a million times.
The conversation is
one that if people want
to have it, we can, but
the conversation of what
happens to your life if
you start drinking at 16,
there’s nothing positive
that comes out of that. At
all, ever. I just don’t want
to have that blood on my
hands. I would rather live
above reproach, especially in those situations. I
understand the platform
that God has given me
and I’m not going to take
it lightly.
Knowing you had very
little pressure going into
Lowborn, was there a new
freedom in your writing?
I have two songs, one
about “thank you for the
memories” and saying
goodbye to the fans, you
can’t push that on the
radio. A label would be like
“You’re talking about fan
tattoos. Can you change
these lyrics?” That was
the freedom of having
the last record, being
able to write songs to say
goodbye, thank fans and
just say what I want. It
was very freeing. Every

record before this one,
the normal protocol was
you send in your demos,
and when you get enough
and enough of them sound
good, then we’ll record.
They’ll open up the budget when they hear the
songs. On this one, it was
like, just go in the studio.
We don’t care. We’re not
trying to write singles
or make it big. We just
don’t care. There were no
handcuffs. It was absolute
freedom.
Personally, you did
a great job of keeping
your private life private
throughout your career.
Why was that important
to you?
It’s still important
because I feel like prior to
’98, everyone’s life was
private. All people had
were print articles they
could read. Now people
want to know every detail
of your life. If you put all
the lyrics I’ve ever written,
from Anchor and Braille
to Anberlin, on a sheet
of paper that is an autobiography. I haven’t held
back anything, from sex,
drugs, rock and roll to my
insecurities, successes,
failures. All of it is just
there. I want one safe
harbor where I can go and
breathe deeply and relax
and be at home. I feel like
opening up social media
to my family and some
aspects of my life felt like
I was sharing it with the
rest of the world.

It’s like having a best
friend you confided
in, (but) I’ve confided
in everybody so I have
nowhere to run. My
escape is my home, so
those four walls are just
sacred to me. I can’t do
sessions at my house or
shoot videos there or
take pictures of my family there. To me, it’s just
mine. I want one thing
that’s just mine.
I spend more time
with fans than my own
family. If you calculated
all the years I’ve spent
with the dudes in the
band, it far surpasses my
own mother, brothers and
sister. That’s just crazy to
me. Something has to be
sacred, and I choose those
four walls.
Do you think bands
share too much?
I can’t judge because
maybe they have other
safe harbors or outlets or,
maybe, lyrically they hold
back or write pop songs
and refuse to let themselves out. I can’t judge.
Even the guys in the band,
some of them don’t care
about sharing their own
personal lives, and there is
no judgment in that. For
me, (my home) is just the
safe harbor I’ve chosen.
In some of your recent
interviews, you’ve been
saying you’ve said all you
needed to say at this point
in time. Does feeling that
way give you an elevated
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sense of peace in terms of
ending the band?
Yeah it really does. I
can’t think of a lyric or
an idea I wish I would
have tried to impart to
my fans. I did my best to
inspire people to pursue
their goals and passions in
life. I’ve told them about
God and peace. I’ve told
them we all hurt at times
and there is hope. I think
those are themes I want
to have set in place then
walk away. I wasn’t called
to be a preacher, but I
think we’re all called to be
missionaries. I feel like I’ve
done that, and that’s the
most we can do.
Nate had an interview
recently where he said,
“The record is for the
fans, but there’s something in the record for
each one of us as well.”
I can’t say I did it for
me, but I did it for the
one I love back home. In
a song I told her, and she
knows where my heart
is, “My heart’s where I’m
going.” That’s for her. I
said my piece and got a
lot of stuff off my chest,
lyrically. As far as a song,
just pure selfishness was
“Dissenter.” It was so
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fun and so liberating. We
couldn’t have done that
on any other record. That
whole song took about 12
minutes to record vocally. It was me and Aaron
Sprinkle, it was the last
song I ever recorded for
Anberlin and it was like,
“Let’s just be stupid and
have a great time. Amp up
the distortion.” I wrote it
within ten minutes before
we recorded it. It was so
punk rock. I wrote the
bridge while we recorded
it. The whole process, front
to back, was maybe 25
minutes. It was just fun.
You went in so many
directions on this album
that if we didn’t know it
was the end, it would just
feel like a big teaser for
what way Anberlin will
go next.
Cool. I like that
(laughs).
Do you read reviews on
Lowborn?
I stopped caring a few
records ago, honestly.
I could tell you about
reviews from Blueprints
that kept me up nights.
I can tell you in print,
where it was, what they
said about my voice. After
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awhile, it eats at you, and
you realize, “Why do I
care? I’m having the time
of my life traveling the
world with people I love.
Why am I listening to
this? No one else is.” That
reviewer only listened to
maybe 20 seconds of the
whole record, wrote that
and then just stuck it up
online.
About two years ago,
The Black Crowes came
out with a record and the
reviewer ripped them
up. The Black Crowes,
on the front of their
website, called this guy
out because they had
only released half of one
song. They sent all these
reviewers this tease, and
the reviewer wrote a full
record review. The Black
Crowes said, “Just teaching our fans about reviewers. They don’t listen to
the records. They are just
trying to find a way to feel
empowered.”
We’ve had magazines
do four or five page
spreads on us and then
the review was one and
a half stars. We’ve called
them and said, “We don’t
care what you print. You
can either do the article
on us or you can write

the review, but you look
stupid. You look like you
don’t know what you’re
doing. Feel free to put the
one and a half star review,
but you look asinine.”
Sometimes (critics)
have never been in a
band, and they don’t know
how to construct a song,
etc. I have to take it as a
grain of salt. I can’t look
at reviews, especially of
Lowborn. What do I care?
I’m not trying to further
my career. This was for fun
and for the fans. You’re
not discovering Lowborn
like, “Who is this band?”
I’m not going to write it
with a single or a reviewer
or a label in mind, I’m
writing this for Anberlin
and their fans and that’s it.
I don’t like writing
reviews myself. Someone
put their heart and
soul and time into this
product. Why do I get to
judge it?
Hipster websites have
made careers trashing
people. In some ways,
we’re a generation defined
more by what we hate
than by what we like. We
alienate everybody else,
and the alienation is what
makes it cool. At some

point, you’re going to be,
like, 40 with no friends
and be too cool for yourself. We’re all just setting
ourselves up on these little
islands.
And it’s funny that the
coolness all just stems
from insecurity.
Life is just too short to
isolate yourselves from
other people. Hipsters
don’t go to the beach.
How do you know you
don’t love the beach
(laughs)?
Were there ever any
moments where you
almost called it quits in
the past?
Absolutely! Right
before NTFP (Never Take
Friendship Personal), we
were financially devastated. We’d come off long
tours, obviously, making
no money. I’m digging
ditches if I’m not substitute teaching. It would be
four in the morning and
Deon and I are up digging
ditches for his dad’s well
business to the point of
exhaustion, knowing we
have to get in a van the
next week and make no
money. I’m living with my
parents, my cell phone

keeps getting shut off,
and I have to sell my car.
At some point you’re like,
“How much longer? It’s
been a year and a half.”
We got together and
said, “Now what?” Prior
to that, when we were in a
really crappy band, we had
given ourselves one year.
At one year, we reassessed
and said we’d give it one
more year. We were making no money and asking
our parents for gas money.
We got a $3 per diem;
that dollar menu at Taco
Bell saved our lives.
Signing to a major
(label) was a very stressful time in our lives. In
January of ’08, I was just
done. We had recorded
New Surrender but hadn’t
put it out yet, and I was
ready to walk away.
Was it the pressure of
being on a major label?
That and poor business
decisions. The band just
didn’t see eye to eye on a
lot of stuff. That was the
closest I had ever come to
quitting. Last February, I
was in the U.K., and I was
like, “I gotta go. I’m leaving.” Life and stress and
finances again.
But I never felt a

peace in walking away,
so that’s what took me
until October to tell
the guys I was leaving.
Everyone unanimously
knew it but didn’t wanna
say it. Everyone had been
investing in other passions.
No one wanted to come
together and talk about
it, but we finally did and
it was the perfect timing.
If it would have been a
couple months ago, I think
there would have been
some anger and frustration. Instead, there were
no tears and no yelling. It
was just, “Great, what are
we going to do now?”
At that time, we loved
Vital and thought it was
a perfect record to leave
on. But, thinking about
it, if I was a fan and really
loved a band, what would
I want? So we said one
more record and one more
world tour and one more
stop in all our favorite cities and not so favorite. We
wanted to give everyone
one more chance to see us
and then walk away.
In this time of reflection, what would you say
were some of the bigger
mistakes Anberlin has
made in their career?

Oh man, so many. I can
go back and count endless
songs I’d love the chance
to revamp. Most were
business decisions, people
I surrounded myself with
who weren’t positive influences in my life.
Let’s say Anberlin was
coming out today. What
would you sidestep?
Maybe if I could
go back in time and
tell myself anything, I
wouldn’t say anything at
all. What if it set the path
differently?
Surprisingly, a lot of
artists will say they have
no regrets.
Don’t you learn the
most in failures though?
I do. When I fall flat on
my face, I say I probably
shouldn’t have done that,
then I do it again. That’s
where we draw closest to
God, in despair and hopelessness where you throw
up your arms and say, “I’m
not in control.” Those are
the moments where I was
closest to God. That’s
where you learn grace and
love and mercy. I don’t
know if I would trade those
life lessons because I’ll be
able to teach my kids.

And a lot of people
would look at your life
and your career and what
you get to do every day
and ask how you could
ever give that up for a
“normal” life.
I totally get it, but you
have to think of anniversaries and birthdays
and camping — all the
mundane things in life
we’ve never experienced.
I can’t remember the
last time I went surfing
or camping. We don’t do
that. It’s great, but it’s
Groundhog Day. I don’t
care if you love what you
do, it’s fatigue. You go into
a mental state of arrested
development and start
shutting down. Where you
used to read, you watch
TV. Where you used to
explore the city, you’ve
been there.
I totally get why bands
do drugs. You tour for
so many years and your
brain just shuts down.
Unless you really take
time to work at it and
educate yourself or take
some online class or bring
a professor or pastor
out — anything to change
up the monotony — your
brain just stops. It’s a
muscle. People turn to

drugs, they’ve got to
get outside the bus and
themselves, they’ve got to
experience something to
take themselves away. It
totally makes sense to me.
That’s why you get drunk
to go to sleep. The grass is
always greener.
I’m positive there will
be days where I’ll say,
“Dude, if I could be in
Berlin with my great
friends and bike around
town again...” I’m sure I’ll
have those days. What I’ll
do on those days is go rent
a hotel, lie on the bed and
stare at the ceiling and
I’m pretty sure I’ll be like,
“Yeah, I’m good to go back
home” (laughs).
In the end, what sentiment or encouragement
do you want to leave to
your fans?
If he can do it, I can
do it. If he can write a
book, I can write a book.
If he can be in a band, I
can be in a band. I’m a
nobody from a 27,000
resident community who
sometimes made Cs in
high school with ADHD.
I hope I can encourage
somebody to just try.
Better to try and fail than
fail to try.
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1. SILENT PLANET
LOS ANGELES, CA
2. UGLYTWIN
AUSTIN, TX
3. ’68
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COLOSSUS
Axeman
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A DAY TO REMEMBER
TYCHO
TAYLOR SWIFT
DARKEST HOUR
OWL CITY

‘COMMON COURTESY’
‘AWAKE’
‘1989’
‘DARKEST HOUR’
ULTRAVIOLET EP

SHANNON QUIGGLE

FACEDOWN RECORDS
Counsel on Public Relations
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BROODS
DRUMS
INTERPOL
POLICIA
BECK

‘EVERGREEN’
‘ENCYCLOPEDIA’
‘EL PINTOR’
‘SHULAMITH’
‘MORNING PHASE’

Photos by Matthew Defeo

By
David Stagg
Beartooth
Photos by
Brooke Long

BEARTOOTH

I met Caleb Shomo

a little over a year ago, and I was interviewing him
about his first EP as Beartooth, Sick, a four-song
outburst of pain and torment and his will to overcome. Not only has he grown so much since, but so
has his band, evolving into a quintet, later landing
a great slot on Warped Tour, playing successful
headlining and supporting tours in North America and abroad, releasing a record that got popular by way of exponentials — even their original

four-piece promo photo doesn’t look like them
anymore, and that was only a year ago. Sick was
(and is) a stellar EP, but only one of those songs
eventually made their debut full-length release,
Disgusting; he had a lot more to say. Once a studio
shut-in fixated with alcohol and self-destruction,
he almost saw an early grave after a successful run
as frontman for the keyboard-core Attack! Attack!.
He explained it to me like this:
“I remember sitting in my garage, and I was like, ‘God,
if you care – at all – this is a great time. You can just
do whatever you want with me. I don’t really care
anymore. I have nothing going for me. I have nothing
to live for. I don’t even want to be living.’”
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What is this?

AS YOUR HOSTS,
BEARTOOTH HAS
CHOSEN THEIR
OWN WINNERS
FOR EACH OF
OUR CATEGORIES.
Under their name?
It’s their picks!

BEARTOOTH
1. NO ONE HAS GOOD ALBUM
ART ANYMORE.
2.
3.
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1. DEMON HUNTER
‘EXTREMIST’
2. WAR OF AGES
‘SUPREME CHAOS’
3. LECRAE
‘ANOMALY’

BEARTOOTH
He is now a new version
of himself, attacking
every one of his fates
in a very public fight,
tackling them head on
in his lyrics: “One life,
one decision / Make
sure it ends with you
still living.” It’s blunt,
and it has proven to
resonate. Beartooth is
as in-demand as ever,
and as true influencers
in music for the year
2014, we invited the
band into our home to
host our annual HM
Awards issue. They’ll be
giving their 2014 favorites throughout the
show. All the awards
are 100% fan-voted, so kick back with
some eggnog, enjoy
your year-end Christmastime entertainment and let’s end the
year reflecting on the
music that made the
soundtrack to our last
year in metal.

TAMARA TADIC
CONQUER DIVIDE
Beats IRL
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2
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4
5

BAND

ALBUM

SEPTIC FLESH
OPETH
CYNIC KINDLEY
SIRION
BEHEMOTH

‘TITAN’
‘PALE COMMUNION’
‘BENT TO FREE US’
2014 EP
‘THE SATANIST’

What is this?

WE ASKED THE INSPIRED WHAT
INSPIRES THEM. THROUGHOUT
THE ISSUE, YOU’LL FIND
the favorite albums of influential
music-makers from the past year.

53

Photos by Brooke Long

2
3

DANNY LEAL

UPON A BURNING BODY
Microphone Fiend

BAND

ALBUM

1
2
3
4
5

UPON A BURNING BODY
SLIPKNOT
AVATAR
NOTHING MORE
ECHOSMITH

‘THE WORLD IS MY ENEMY NOW’
‘.5 — THE GRAY CHAPTER’
‘HAIL THE APOCALYPSE’
‘NOTHING MORE’
‘TALKING DREAMS’
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1. FINISHED PEOPLE TOUR
WITH SLEEPING GIANT
FEAT. THIS OR THE
APOCALYPSE, PHINEHAS
AND SILENT PLANET

BEARTOOTH

2. SONSHINE FESTIVAL
3. ANBERLIN’S
FAREWELL TOUR

BEARTOOTH
1. WARPED TOUR
2. KNOTFEST
3. BLINK-182 TEN-YEAR
SELF-TITLED TOUR

L
A
V
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R
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B
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T
T
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IP-

HOP

Photo,left, by michaelfhsu/Creative Commons/Flickr. Photo, right, by Matthew Defeo

BES

AL

BUM

1. LECRAE
‘ANOMALY’
2. ANDY MINEO
‘NEVER LAND’
3. PROPAGANDA
‘CRIMSON CORD’

MONOXIDE
TWIZTID
Emcee
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1
2
3
4
5

BAND

ALBUM

RITTZ
RUN THE JEWELS
SLIPKNOT
THE GAME
JACK WHITE

NEXT TO NOTHIN
RUN THE JEWEL
‘.5 — THE GRAY
Y.O.T.W.
LAZARETTO

BEARTOOTH
1.
2.
3.
4.
5.

’68
EVERY TIME I DIE
PIERCE THE VEIL
LETLIVE
BEST
ARCHITECTS

THING
WELS 2
AY CHAPTER’

BEARTOOTH
LIVE BAND

1. SLEEPING GIANT
2. SILENT PLANET
3. ’68

JAMIE MADROX
TWIZTID
Emcee

BAND

1 SLIPKNOT
2 SEETHER
3 BLAZE YA
DEAD HOMIE
4 RITTZ
5 JACK WHITE

ALBUM

‘.5 — THE GRAY CHAPTER’
ISOLATE AND MEDICATE
GANG RAGS:
REBORN
NEXT TO NOTHING
LAZARETTO

Photos by Brooke Long

T
S
BE

G
N
SO

1. “BREAK THE CYCLE”
FOR TODAY
FEAT. MATTY MULLINS

2. “THE LINES”
BEARTOOTH
3. “CROSS TO BEAR”
DEMON HUNTER

BEARTOOTH
BEARTOOTH
1. “EL DORADO”
EVERY TIME I DIE
2. TRACKLISTING
OF ‘DIE KNOWING’
BY COMEBACK KID

BEST BAND
1. DEMON HUNTER
2. FOR TODAY
3. BEARTOOTH
60
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BEARTOOTH

NIM VIND

NIM VIND
Inadvertent Horrorcore Mastermind

BEARTOOTH
1.
2.
3.
4.
5.

EVERY TIME I DIE
TERROR
STRAY FROM THE PATH
PLAGUE VENDOR
JOHN MAYER

1
2
3
4
5

BAND

ALBUM

JUDAS PRIEST
STEEL PANTHER
TRIPTYKON
EXODUS
MONSTER MAGNET

‘REDEEMER OF SOULS’
‘ALL YOU CAN EAT’
‘MELANA CHASMATA’
‘BLOOD IN, BLOOD’
‘MILKING THE STARS’

BEST

ALBU

M

1. SILENT PLANET
‘THE NIGHT GOD SLEPT’
2. DEMON HUNTER
‘EXTREMIST’
3. BEARTOOTH
‘DISGUSTING’

BEARTOOTH

BEARTOOTH
1. ‘FROM PARTS UNKNOWN’
EVERY TIME I DIE
2. ‘DIE KNOWING’
COMEBACK KID
3. ‘MAYBE THIS PLACE
IS THE SAME AND
WE’RE JUST
CHANGING’
REAL FRIENDS
4. ‘VOID’
VANNA
5. POPEYE’S CHICKEN
AND BISCUITS

JACOB WILDER
THOSE WHO FEAR
Timekeeper

BAND

1 SEVENDUST
2
3
4
5

ALBUM

‘TIME TRAVELERS
AND BONFIRES’
NICKELBACK
‘NO FIXED ADDRESS’
MAROON 5
‘V’
MEMPHIS MAY FIRE ‘UNCONDITIONAL’
CHRISTINA PERRI ‘HEAD OR HEART’

Photo by Brooke Long

DAN MCWHORTER
GIDEON
Alabaman

1
2
3
4
5

BAND

ALBUM

ZAC BROWN BAND
SLIPKNOT
FOO FIGHTERS
FIT FOR A KING
KUBLAI KHAN

‘GREATEST HITS... SO FAR’
‘.5 — THE GRAY CHAPTER’
‘SONIC HIGHWAYS’
‘SLAVE TO NOTHING’
‘BALANCING SURVIVAL
AND HAPPINESS’

GERARD MORA
DARKNESS DIVIDED
Tank-Topper

1
2
3
4
5

64

HM

BAND

ALBUM

NOTHING MORE
YELLOWCARD
FOREVERMORE
FIT FOR A KING
THE GHOST INSIDE

‘NOTHING MORE’
‘LIFT A SAIL’
‘TELOS’
‘SLAVE TO NOTHING’
‘DEAR YOUTH’

D E C E M B E R 2014

BEARTOOTH

SILENT

PLANE

T SPEA

KS

Winners of
Best New Band
and Best Album (for
The Night God Slept),
Silent Planet sent along
their collective favorites
in our major categories.
BEST LIVE BAND

Phinehas
BEST ALBUM ART

Language
The Contortionist

B E S T T O U R O R F E S T I VA L

Sonshine Festival
BEST HIP-HOP ALBUM

The Marshall Mathers LP2
Eminem
BEST BAND

Dirty Loops
BEST SONG

“My House”
Pvris
BEST ALBUM

Absent Sounds
From Indian Lakes

A
T
S
HM
BROOKE LONG

DIRECTOR OF PHOTOGRAPHY

1
2
3
4
5

BAND

ALBUM

OF MICE & MEN
I KILLED THE PROM QUEEN
MEMPHIS MAY FIRE
NOTHING MORE
SWITCHFOOT

‘RESTORING FORCE’
‘BELOVED’
‘UNCONDITIONAL’
‘NOTHING MORE’
‘FADING WEST’

JORDAN GONZALEZ
STAFF WRITER

1
2
3
4
5

BAND

ALBUM

LECRAE
SEVEN LIONS
ANBERLIN
TINASHE
WOLVES AT THE GATE

‘ANOMALY’
‘WORLDS APART’
‘LOWBORN’
‘AQUARIUS’
‘VXV’

NATE LAKE
CRITIC

BAND

ALBUM

1
2
3
4
5

SILENT PLANET
I, THE BREATHER
LECRAE
THE GHOST INSIDE
WOLVES AT THE GATE

‘THE NIGHT GOD SLEPT’
‘LIFEREAPER’
‘ANOMALY’
‘DEAR YOUTH’
‘VXV’

66

HM

D E C E M B E R 2014

Memphis May Fire, photo by Julie Worsham

S
K
C
I
FF P

PROVO

SKINLAB / EVERYBODY PANIC!
Shredder

1
2
3
4
5

BAND

ALBUM

†††
NOTHING MORE
MASTODON
KING 810
SLIPKNOT

‘†††’
‘NOTHING MORE’
‘ONCE MORE ’ROUND THE SUN’
‘MEMOIRS OF A MURDERER’
‘.5 — THE GRAY CHAPTER’

JUSTIN SYMBOL
JUSTIN ‡ SYMBOL
Button Pusher

BAND

ALBUM

1 JUSTIN SYMBOL ‘VOIDHEAD’
2 SWANS
‘TO BE KIND’
3 GODFLESH
‘A WORLD LIT
ONLY BY FIRE’
4 COCKSURE
‘TVMALSV’
5 VONESPER
‘STALEMATE’
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STAFF WRITER

1
2
3
4
5

BAND

ALBUM

NOAH GUNDERSEN
WOVENHAND
COPELAND
FOXYGEN
SUN KIL MOON

‘LEDGES’
‘REFRACTORY OBDURATE’
‘IXORA
‘...AND STAR POWER’
‘BENJI’

COLLIN SIMULA
MANAGING EDITOR

1
2
3
4
5

BAND

ALBUM

NOTHING
CODE ORANGE
PINK FLOYD
PALLBEARER
SWITCHFOOT

‘GUILTY OF EVERYTHING’
‘I AM KING’
‘THE ENDLESS RIVER’
‘FOUNDATIONS OF BURDEN’
‘FADING WEST’

SARAH DOS SANTOS
CRITIC

1
2
3
4
5

BAND

ALBUM

PVRIS
WAR OF AGES
ISSUES
SLAVES
KNIFE PARTY

‘WHITE NOISE’
‘SUPREME CHAOS’
‘ISSUES’
‘THROUGH ART WE ARE ALL EQUALS
‘ABANDON SHIP’

NATHAN KEY

DIRECTOR OF SALES AND SPONSORSHIPS

1
2
3
4
5

BAND

ALBUM

RYAN ADAMS
TAYLOR SWIFT
SAM SMITH
BEARTOOTH
DAVID CROWDER

‘RYAN ADAMS’
‘1989’
‘IN THE LONELY HOUR’
‘DISGUSTING’
‘NEON STEEPLE’

Phinehas, photo by Mark Maryonovich for HM Magazine

SEAN HUNCHERICK

KEVAN VONESPER
JUSTIN ‡ SYMBOL
All About That Bass

BAND

ALBUM

1 THE WORLD/
‘THIS PACKED FUNERAL’
INFERNO FRIENDSHIP
2 MILITIA VOX
‘BAIT’
3 MORNING GLORY
‘WAR PSALMS’
4 WEEZER
‘EVERYTHING WILL BE
ALRIGHT IN THE END’
5 VONESPER
STALEMATE

JUSTIN WRIGHT
TOOTHGRINDER
Grindwriter

1
2
3
4
5

BAND

ALBUM

MASTODON
UMPHREY’S MCGEE
AT THE GATES
AGAINST ME
THE GASLIGHT ANTHEM

‘ONCE MORE ’ROUND THE SUN’
‘SIMILAR SKIN’
‘AT WAR WITHIN REALITY’
‘TRANSGENDER DYSMORPHIA BLUES’
‘GET HURT’

I
ANTHONY
GREEN, THE
FRONTMAN
AND STAFF
MEMBER OF
CIRCA SURVIVE,
SAOSIN, ET. AL.,
TAKES HIS NEW
LIFE SOBER ON
THE ROAD.

UNDER THE

Influence

BY COLLIN SIMULA
PHOTOS BY TOM ESPINOSA

Sex. Drugs.

touring, and,

were written

them would

Alcohol.

usually, with

under the

sound like

Debauchery.

rock ’n’ roll as influence, and

These words

a whole. Some

it’s crazy to

completely

are synon-

of the greatest

think about

sober, if ever

ymous with

records ever

what some of

written at all.

look some shadowboxing match.

it’s, like, confusing, you know?

We knew in the beginning we’d

On one hand you don’t want to

have to get hurt a little bit to

miss this time; they grow so

make it look real.

quick. They’ll never be this little

And the live performances — how
much amazing footage have we all

Where

are

you

guys

at

tonight?

written

seen of the greatest performers,

Houston, Texas tonight. We’re

drunk with complete abandon, let-

out with Title Fight and Pianos

ting loose their minds to a com-

Become the Teeth. Tera Melos

I’m sure I could have taken

peanut size again. But then, you

pletely different plane of existence?

was on the first half of the tour.

way more of a beating, though,

also have to go out and do what

What a great band.

let’s put it that way. I definitely

you…

What do you do as a musician
when you’ve realized that enough
is enough?
What happens to touring and
partying when you bring marriage

got knocked around quite a bit,

You have to go out and provide

Tour going well so far?

but if the big baby hit me as hard

for them at the same time. It’s

Yeah. It’s been the best one

as he wanted to, I probably would

one of those weird things where

have gotten my head knocked

you’re caught in the middle. For

off. He took it easy on me.

me, at least. With every one of

we’ve done ever, I think.

and children into the mix? For many
musicians, having kids means their

First things first: I have

musical dream is over. Having kids

to ask about the video for

Talk to me about fatherhood.

important times of their lives.

means it’s time to trade the tour bus

“Schema.” It’s one of the more

You have three kids, and one is

But I have to wonder, if I was

for a minivan, the late nights for

bizarre concepts I’ve seen in

just a few weeks old, right?

home all the time, would II just

a nine-to-five, trading passion for

recent memory, with you get-

obligation.

ting punched the whole time

the kids, I’ve been out on tour for

Yeah, one is eight weeks old.
The others are two and four.

end up having a nine-to-five job,
working five days a week and not

Anthony Green, vocalist and lyr-

by a giant boxing baby and all.

icist for Philadelphia’s Circa Survive

What was the origin of that

(as well as Saosin, The Sound of

idea? What does it even mean?

Animals Fighting, and numerous

It’s based on a weird dream

solo albums), has found a different

I had. We based everything in

meaning for sobriety. For him, all

the video around that dream. I

of those empty nights now means a

think it’s better to leave it up

rejuvenation for his passion, a more

to interpretation rather than try

Yep. We’ve both got our

mature view of life and a new out-

to analyze all of the crazy sym-

hands full. Are your kids tour-

look on what it means to be a tour-

bolism in there, because there’s

ing with you?

ing musician. Currently headlining

a lot of awesome symbolism in

Not this time. I did a tour last

work — being a touring musi-

a tour in support of their fifth full-

there. But it’s nothing I really

year around this time where the

cian with multiple children —

length, Descensus, their first release

want to get too much into, but

kids came out with me, but the

it’s more about really being

for Sumerian Records — and easily

rather let the people interpret on

little guy is just too little right

intentional with the time you

their best and most focused album

their own.

now to come out on the tour

do spend with them.

since 2005’s Juturna — I was able

being around them all the time
Wow,

I

can

completely

relate. I have three kids myself
— two, four and six.
Oh, so the same distance apart
then.

That’s fair. I’ve got to ask

perspective on writing and touring,

though: How much of that was

and what “father of three” now

real? Some of those hits really

means to him.

looked like they hurt.
That’s the one thing that was
really important for us in making
the video. We didn’t want it to

The thing is, when I’m home
from tour, the days that I spend
with them, I’m there. All day
long. I’m up in the morning
making them breakfast and I’m

bus with a bunch of dirty, stinky

to speak with Green about his new

anyway?

dudes (laughs).

tucking them back in at night.
So for you, part of making it

Yeah. You have to just press
through the sh-tty times. It’s
difficult to find the balance;

The first few weeks are so
special. How does it feel to be

things are so off kilter. But I’m
doing my best.

on tour and not being able to be
around your newborn?
It sucks. It sucks so bad. And

It’s

interesting

you

said

fatherhood is “confusing.” As
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“A BUNCH OF
PEOPLE HAVE
TOLD ME IT’S
THEIR FAVORITE
SONG ON THE
RECORD, AND,
TO BE HONEST,
IT BUMS ME
OUT. IT’S LITERALLY MY LEAST
FAVORITE SONG
I’VE EVER
WRITTEN.”

soon as you said that, I totally

on the side of the stage with our

sight is 20/20. You can look back

This is the first real “grown-

understood what you meant.

tour manager and would jump

on what you did for so long; it

up” tour we’ve done, and, as far

This idea that your music is

around and dance and throw

gives you that weird perspec-

as I know, I feel like we’ve been

your passion and your finan-

drumsticks. They seemed to

tive. You have kids coming up to

having a lot more fun.

cial livelihood, but your family

really enjoy it, but I don’t think

you every night saying stuff to

being your passion and your

it makes any difference to them

you. You almost feel entitled to

At the beginning of this con-

personal livelihood as well,

if I’m onstage singing and danc-

tell them, Don’t do that. Some

versation, you mentioned this

and the fragility of having to

ing or if I’m working at a Seven

kid will tell me, “I’m going to

is probably the best tour you’ve

balance the two.

Eleven.

get your autograph tattooed on

ever done. I can’t imagine you

me!” And I’m like, “Don’t f-ck-

all being sober isn’t a big part

just sends you down this hole all

Yeah, I think about my two-

ing do that!” (laughs). They’ll be

of that. Is it opening your eyes

the time where you’re wondering

and four-year-olds, and they

like, “It’s going to be my first

to a new dimension of touring

if you’re doing the right thing on

know what music is, they get

tattoo!” and I’m like, “Please,

you may never had noticed?

either end of the spectrum.

that I play it, but I don’t think

don’t do that. That’s ridiculous.

I mean, I know for me, being

I think — because this job is a

either of them can think log-

You might not like me in five

drug- and alcohol-free gives me

little self-indulgent — you get,

ically enough yet to really

years. You might think I suck. I

a better quality of life. I know

like, “Well, f-ck. Am I just doing

“get” it. On the other hand,

might put out my rap record and

that’s part of the reason why I’m

my six-year-old is starting to

you’ll think I’m a horrible sell-

enjoying the tour more. I know

have real feelings, show log-

out. Don’t get my tattoo on you!”

that’s part of the reason why I

ical thought processes, and I

I’ll also talk to people and

enjoy everything more. That sh-t

know it’d be different for him.

they’ll be like, “Dude, I saw you

really would just drag me down,

There was this time, recently,

six years ago and you f-ckin’

you know? It brought a lot of

I was home and I was with my

slammed

unnecessary sh-t into my life. So

four-year-old, and we were out

ground because you were so

getting juice. Somebody stopped

wasted! It was out of control

I think being able to focus

me and asked to take a picture.

man! I loved it!” And I’m like,

solely on music is part of it.

I told my son, “One sec, buddy,

F-ck. I was an idiot. I’m such an

Being older and really feeling

dulgent at times, but then

I gotta take this picture real-

idiot sometimes.

things. Not being drugged-up

you have the amount of lives

ly quickly.” We took the picture

That’s exactly what I mean. It

this because I get a kick? Because
I get thrills from it? If so, is that
fair to do that to my family?”
Or, “Aren’t I supposed to
sacrifice what I love for them?
Wouldn’t

that

be

the

most

important thing to do?”
I don’t know.
I’m sure it can feel self-in-

your

head

on

the

that’s part of it.

or drunk really makes you feel
more alive. It makes sh-t so

really fast. And then he turns to

Right, and in your mind, you

through doing this. It kind of

me and says, “Come on, Daddy!

might second-guess yourself

makes it worth it, right?

Let’s go! You don’t know this

and think, Oh I just sound like

person!”

a prude or an old guy now. But

How does being totally sober

you’re changing and inspiring

Yeah. I want my boys to grow

much more real.

at the same time, there’s a

affect writing? Did you write

love doing is worth suffering for.

(Laughs) That’s great.

fatherly instinct that kicks in,

Descensus sober?

I want them to do what makes

And I don’t know where he

sort of a built-in wisdom.

up with the idea that what you

Almost 100%. There was one

them feel good, to follow their

picked that up or where it came

Sometimes I feel like yelling at

song on the record I wrote when

dreams, as corny as that sounds.

from, but I thought, “F-ck. Yeah,

kids to put their sweatshirts on.

I was really f-cked up. It’s called

But it’s not going to be easy. If it’s

you’re right, dude. Let’s go.”

Because it’s cold outside (laughs).

“Nesting Dolls.” A bunch of peo-

easy, it wouldn’t be right.

They get certain things.

ple have told me it’s their favorYou guys are doing a dry

Do

your

two

older

kids

For me, being a father real-

tour. Is this the first time?

ite song on the record, and, to
be honest, it bums me out. It’s

ly changed the way I look at

Sort of, yeah. We’ve definite-

literally my least favorite song

hanging out and partying and

ly toured where we’ve said we

I’ve ever written. It’s the saddest

indulging. Even seeing peo-

weren’t going to drink, but we’ve

thing. It’s borderline too-honest

ple younger than I am, I look

had all of the mishaps you can

in my opinion. Musically, it’s a

them when I’m leaving, and

at them differently now. Do

have while trying to take care

great song. But it’s really hard for

they’ll be like “Oh, you’re going

you ever look at some of these

of a situation. We’ve had tours

me to listen to.

to go play concerts?” So, they

younger kids differently now

where I said I wasn’t going to

know I’m doing music. We played

at shows? Has being a father

drink or do anything, but then I

It did stick out to me as feel-

a show last summer and they

changed the way you act?

was still doing sh-t, just f-cking

ing different from the rest of

hiding it from everybody.

the album. It felt especially

understand what you’re doing?
What do they think of your
music?
I don’t know. I mean, I tell

came out; they were standing

Definitely. They say that hind-
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“IT’S THE PEOPLE
IN MY LIFE, THE
PEOPLE I LIVE
WITH, ON TOUR
AND AT HOME,
THAT HAVE BEEN
THE INSPIRATION
OF ALL OF THE
CIRCA RECORDS.
THEY’RE AUTOBIOGRAPHIES.”

sad. It’s interesting to know

live with, on tour and at home,

are our team. Anything we had

but also deal with passionate

that’s part of the reason why.

that have been the inspiration of

to do ourselves that made the

artists who are really into their

It’s definitely a hard song for

all of the Circa records. They’re

self-release part so hard — they

work. And that feels like an “If

me to live with. But it’s still a

autobiographies. They are about

are doing for us. We have this

you build it, they will come”-

good song.

what’s happening right then, in

office full of amazing people

type business. They are willing

that moment.

who share our vision, whether

to take risks.

That being said, I find that my

it’s with videos or packaging or

I don’t know much about other

lot more focused when I’m sober.

Was this new record easy to

whatever it is. They are right

labels or even about their bands

I can just sit down and write lyr-

write? It seemed really con-

there with us. They are very

— to be honest with you, I don’t

ics off the top of my head, which

cise and buttoned up when I

artist-friendly. They fought for

even know too much about many

is the way I did it when I was 19

listened to it. What was your

the band, really trying to prove

of the other bands who are on

or 20 years old. When I was just

dynamic as a band in the writ-

they wanted to make us happy.

Sumerian — but I do know that

starting to do this sh-t. I would

ing process for Descensus?

They want to share our vision

Ash (Avildsen, Sumerian founder

It felt a lot like the way we

and bring it to fruition. Doing

and owner), was really excited to

But as I got older, I really start-

wrote our first record. We all

it on your own, you have to

work with us. He was willing

ed to struggle to write. I thought

had a bunch of instrumental

execute so much of the process

to take risks, whether creative-

that was just a condition of get-

ideas, some we had prior, some

it becomes overwhelming. Now

ly or financially, and focus on

ting older, but it turns out that

we came up with in the studio.

we have this huge office full of

the most important — for us

my judgement was just really

We had enough material from

people who not only care about

that’s our aesthetic, the artistic

clouded.

our back catalog — just stuff we

the band, but they understand

representation of the band —

had been jamming on and didn’t

it as well.

and never make it about trying

creativity is a lot more driven, a

always write that way.

You’re kind of a special case,

finish — we would work with our

Not to mention we have a

to make money. The band never

being such a prolific musician

producer, Will Yip, to give melo-

lot more funding, you know, to

started with the idea that we’d

with so many projects going

dy and structure to the record. It

go and do some of the weirder

make a lot of money, and it’s

on all of the time. For many

just came together, much of it in

sh-t. Like the “Schema” video.

more important to us to get our

musicians, their biggest inspi-

the studio.

Funding we wouldn’t have nec-

vision across, to make our state-

essarily had before.

ment and to build our commu-

ration is writing music under

Then we spent a couple weeks

the influence. You’ve removed

tracking it. It’s probably the

substances from your life, so

most fun Circa record we’ve ever

Do you attribute their art-

what inspires you on a daily

written, and it’s probably the

ist-friendliness — letting you

basis?

recording process that’s been

do whatever you want, even

Alright, I’m going to put you

filled with the most “Oh f-ck!

if it’s weird — to Sumerian

on the spot, then. In one sen-

That’s great!” moments.

being a diverse label musically,

tence, what is that statement?

ic of relationships has always

unlike other labels that aim to

What is Circa Survive’s state-

inspired me. It’s not like I sit

have bands that sound similar?

ment?

The people in my life inspire
me. The interpersonal dynam-

You’ve been on an indie

nity, than it is to buy a f-cking
mansion.

In one sentence? (Laughs...)

then

I attribute it to the fact that

a major label (Atlantic), and

the people who run the label —

We want people who recognize

then had an extremely suc-

as individuals — are so driven

and identify themselves as lis-

cessful self-release (Violent

creatively. They have a passion

teners of Circa Survive to realize,

Waves). Now you’re back with

for art. They don’t look at music

accept and learn how to be total-

an indie, Sumerian, for this

as an investment that’s going to

ly capable of their true poten-

it’s on my mind. I’m seeing this

latest release. Why work with

make them a quick return. They

tial, and to do what makes them

person and feeling this person’s

a label again after successfully

look at it as a creative invest-

happy in life.

pain. So I’ll write about that. Or

self-releasing your last album?

ment.

down and think, “I’m going to
write about this thing that happened in history” (laughs).
And I’m not a topical songwriter. But, for instance, my friend
is going through a divorce. So

label

think

the

Vision),

from

When you’re completely driv-

I refuse to believe you just

because of something, and I’ll

Sumerian... They are such a dif-

en by the dollar, you’re going to

came up with that off the top

write about that. Or my kids will

ferent type of record label. The

make some bad decisions. And

of your head (laughs).

make me think about something,

difference between self-releas-

those dudes run a really good

Yes. You put me on the spot,

and I’ll write about that. It’s the

ing and working with Sumerian

business; they’re able to keep

and I had to f-cking deliver

people in my life, the people I

is that the people at the label

budgets in mind and be smart,

(laughs)!

my wife and I will be fighting

I

(Equal

people
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Is this your first experiment with fic-

the goal. So much of a writer’s stuff comes

tion whatsoever, or have you ever done

out of their personal experience, and it’s

anything with fiction type stuff in the

pretty neat because you have something

past at all?

to sympathize with and other people have

No, I think it is the first whatsoev-

something to relate to. But in the middle

er. I haven’t ever really written any fic-

of this run, I thought, Hey, literally, I got

tion. Not every single poem ever released

this picture in my mind. What if I wrote

was entirely autobiographical. I think the

a children’s narrative love story that had

majority of it was stuff like “Kaleidoscope”

something to do with a tree house and the

from Monologues that wasn’t about anyone

ocean? It allowed me to experiment with

in particular. It could be considered fic-

letting some of my ideas flow through

tion, I guess.

different characters, which I guess every

For the most part, as far as putting

fiction writer probably does. Whether they

together any sort of narrative or storyline

feel like they have an agenda or not, it all

outside of a more topical thing or outside

comes out through their art. You’re a per-

of just a strictly autobiographical part of

son that informs the art that you create.

my life, Correspondence is kind of a first.

The fiction, I mean; there’s still a whole lot
of nonfiction in my fiction. But it was defi-

I know a lot of your past stuff has

nitely something new, as far as creating a

been a lot of personal outpouring and

whole world with these people inside of it.

putting basically what’s on your heart
into a poetic format. What was the

You perfectly lead into something

difference in this writing process as

else I wanted to ask. You said some-

opposed to other albums?

thing like there was nonfiction in your

I still got to pour a lot of myself, my

fiction. If I’m getting the purpose of

personality and my experience into the

what you do, those things in the past,

album as a fiction, but it stretched me as

at least, you use to inspire somebody

a writer to do something outside of, “This

who’s going through the same type of

is something that’s happened to me. This

stuff. To be vulnerable, to inspire vul-

is my angst.” Not that there’s anything

nerability so that people might recover

wrong with that.

from stuff they’re going through. Since

I did three albums that way, and I really

this is different, in a big sense, what’s

enjoyed that. This isn’t like, “I’m going

your hope for the impact to the listener?

only in the direction of fiction, and I’m

If I’m going to be honest, regardless of

never turning back. Never going to do

how noble it would sound to say, all of my

anything but fiction anymore.” The idea

art, thus far, has been for the purpose of

to write this story popped into my head.

helping other people. That sounds great,

Honestly, it sounded fun to me. It stretched

and I want it to do that. Sure, you are stra-

me as a writer for sure. ... I think I’m not in

tegic about the stuff that you put out, and

the same place. I’m not the same person.

you want it to be helpful. I do. I want it to

That’s life, and people grow. I had this

be of service to other people and want it to

(fiction) idea while I was in the middle of a

inspire and all of that. But definitely when

tour. I was doing a lot of that old stuff and

I started doing LTP stuff, it was like, these

hearing a lot of other poets and writers,

are journal entries I have I’m now record-

(and I realized) they were doing their own

ing and that’s it. I’m just doing it.

“life-woes” type of thing.
I guess that sounds mean, but that’s not
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I wanted to create good art, and, by the
Grace of God, a lot of people were able to

THE NEXT

Chapter
LEVI THE POET’S
FIRST FORAY
INTO FICTION

BY NATE LAKE
PHOTO BY REBECCA HARVEY
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Me, too. I’m right there with

relate to it. It has helped a lot of

it can be implicit in other things

ly is a short story. The essence

people. I have been allowed to be

and I think good art carries over

of the father’s character is that

a part of helping other people,

and is touching to people. It

he is this idolatrous man who

It’s a C.S. Lewis concept. He

and hopefully inspiring them.

points to a good Creator, and I

wants to chase this great white

talked a lot about how he didn’t

I don’t think I necessarily see

hope that’s what Correspondence

whale, almost like a Moby Dick,

know

myself as a forerunner there, or

can do. This idea of being loud

Captain Ahab character. He’s

couldn’t reconcile beauty with

as someone whose every piece

without making a whole lot of

doing it because he’s fixed on

his atheistic meaninglessness,

of art has to be for the purpose

noise. This idea of being able to

it. He’s doing it to the detri-

because he always knew that it

of impacting my audience in a

interact with the people I actual-

ment of everyone else. But this is

caused him to believe beyond

certain way.

ly care to interact with or care to

the thing he longed after. There

that beauty and beyond what his

But you’re right. Up until now,

grow closer to or care to be able

are these concepts of slavery to

mind could understand.

my goal has definitely been to

to bring something to that is of

something, idolatry and wor-

I thought that was such a fas-

release something I have tried to

value and worth that will hope-

ship of something, of negligence

cinating thing, and that was also

pour excellence into, and other

fully point beyond itself towards

towards the things that truly

one of the thoughts behind doing

people can decide whether or not

the ultimate value and worth.

matter, of indifference towards

this album, the idea of art point-

I really do hope that. And even

the way that his goals are affect-

ing beyond itself to the truest

that, in this interview — there’s

ing his daughter and their rela-

thing. Not to mention, it was

One of the hopes I have for

a lot of theology stuff here — but

tionship. There are all these

probably the most hopeful thing

Correspondence, for sure, is to be

even if somebody never comes to

things... They so closely relate

that I’ve written in a really long

able to give people something

believe the things that I believe

to the idols I know and see and

time. My family always joke

they might be able to connect

or whatever, I want them to be

recognize in my own heart. That

about a track from my album

with inasmuch as art goes. That

able to appreciate it for what it is.

I know, and a lot of them I don’t,

Seasons that talks about how I

maybe wouldn’t be interested in

I don’t know. Maybe people

but I’m sure other people see I’m

haven’t written one joy-filled

listening to Levi the Poet’s past

will be bummed there’s not a

blind in the same way the father

song. That finally ended on this

stuff.

motive they would like to hear in

figure was in the story of “Blind

album. This time, I’m going to

And it gets kind of tricky

what I’m saying. But ultimate-

to his own.”

be able to write some things

because I feel like the majority

ly I believe the direction I went

of the audience I have has been a

was something inspired by the

I feel like, a lot of times, art-

filled with the joy I feel. Even

Christian audience. I don’t know

same God that inspired the other

ists and authors aren’t really

though this record is somewhat

what the deal is, I guess. I feel

records.

asked this question, but what’s

of a tragedy, if you’re going to

your favorite chapter in the

talk about it in a literary sense,

story?

there’s so much hope in it.

they agree with that or not. I
want to create good art.

So I’m comfortable with it.

like whenever Christian artists
talk about expanding their audi-

you.

what

beauty

was.

He

that were truly filled with hope,

ence or doing something to be

In regards to the actual con-

I’m trying to think of the

strategic about engaging culture

tent of Correspondence, first

names of the chapters. Hold

Switching gears, we were

outside of the culture they’ve

of all, do you have a favor-

on. Let me look it up here really

talking about how this was an

always been a part of — because

ite character, and, second, is

quick (laughs).

album of a first for you. Was

that’s where people followed

there a character you think you

them or that’s where they’ve

align with the most?

I think “Orphan Theism.”

this your first experience with

“Orphan Theism” is Chapter

crowdfunding, and what was

been placed by people — there’s

Favorite character... I think

Seven. If I have it right, it’s a

that process like? Also, going

a stigma that surrounds that. If

there are aspects of myself in all

track that talks about beauty

along with that, some people

you try to do something that’s

of the characters. That’s a cop

that points beyond itself. The

see crowdfunding as a cop out.

even a little bit different, then

out answer. My favorite is prob-

boy is writing to the girl and

Were you worried about that?

people get mad at Lecrae for —

ably the boy who is at home. He’s

he says, “I have no idea what

Yeah. I saw it as a cop out. I

“Oh, he must not be a Christian

building this tree house for his

to believe but beauty points me

didn’t want to do it at all. I hated

anymore.” There’s this weird-

love, who is away at sea. There’s

beyond myself, so I know I don’t

it. I hated the idea of doing it.

ness about it. I’m no Lecrae or

a naiveté to him. There’s a

believe in nothing.” Then it con-

I was annoyed I had decided to

whatever, but I really respect

maturity in the things he’s gone

cludes with the statement that

do it, and yet, for a long time,

that type of stuff in those artists.

through, but there’s this childish

says, “When I don’t know how,

people have been challenging me

I would like people who would

innocence in him I tried to cap-

help me embrace the mystery.”

to let go of some of my precon-

otherwise not listen to any-

ture, as well. As we grow older,

That’s kind of a theme through-

ceived ideas about it. I think it

thing I have to say (because of

that’s something we long for.

out, too. It’s like, if you can hear

was probably my arrogance just
wanting to do it by myself.

the explicit Christianity in the

It’s a nostalgic type of thing

me, I would rather have you than

last few records) to be willing to

to consider and to think about.

all of my answers. In this idea,

The next year was a differ-

appreciate the art that is there.

I really appreciate that aspect

we don’t really get the answer to

ent kind of a year for my wife

And, hopefully, more opportu-

of this character. Unfortunately

our “why” questions. For some

and I. We got into a house in

nities will come out of that, too.

though — maybe this is being

people, that leads them to unbe-

Albuquerque; we took a lot of

There’s definitely a place for

hard on myself, but it’s true,

lief and despair, and I’d be lying

the year off to seek that out and

that explicitness. I’m a firm

nonetheless — I probably relate

to say that I haven’t gone into

try to get a couple things settled

believer in an explicit Gospel,

most to the father. I don’t want

those places as well.

out here. We weren’t on the road

and that’s great. But I also think

to ruin the whole story. It real-
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as much, which translates into

“I SAW IT AS A COP OUT. I DIDN’T WANT TO DO IT
AT ALL. I HATED IT. I HATED THE IDEA OF DOING IT.
I WAS ANNOYED I HAD DECIDED TO DO IT.”
— LEVI MACALLISTER

the income was not the same as

album. Maybe I did, but for the

er, there should be a mystery

This record is 100 percent dif-

it might have been otherwise.

most part, it was like writing a

to your product, there should

ferent than any of the last Levi

We had been well overdue for an

story upon a story. I really feel

be fans and then there should

the Poet albums. There’s music

album, and I had this concept

we had so many people invested

be the artist.” I’ve never really

throughout, it’s fiction, there’s

that was written, but it didn’t

in this.

been that guy. There’s a degree

no screaming. There’s just so

I did an interview earlier,

to which I appreciate the mys-

much different, and I wanted to

actually, with a friend of mine at

tery in something, and there’s a

be able to walk people through

We took a shot, and it was...

XXX Church, and we were laugh-

lot of artists I would never want

that rather than just drop some

I don’t have any words other

ing because he was asking me

to meet or talk, or get really

random genre twist into their

than that it was amazing. I’m so

about the crowdfunding thing.

close to because it could proba-

laps

humbled by it. I’m humbled by

There’s this idea behind it that

bly shatter my love for them or

through the change and walk-

the people that wrote in almost

the artist could crowdfund or you

for whatever.

ing through it with them. The

exasperated, like, “Hey, thanks

could just work really hard. We

I don’t know. Maybe that’s

crowdfunding thing allowed me

for finally doing this. We’re

have never worked so hard on

happened to other people now

to be able to do that, and I’m

excited to have a part in some-

a release, crowdfunding or not.

because of me. I hope not,

thankful for it.

thing you could do.”

The crowdfunding was the most

but

really look that feasible for us
outside of crowdfunding it.

definitely

through

without

carrying

them

that

It caught me off guard. It took

work. It definitely shattered a

Kickstarter thing, it was con-

me by surprise. Other people had

decent amount of preconceived

stant very personal communi-

influences

told me that was going to be the

notions I had about it. I under-

cation with people. It’s a lot of

especially at the end of the

result. My own wife said that

stand you have to be sparing with

daily updates. It was interaction

album? I thought the music,

would be the people’s response,

that stuff, and I definitely still

with comments and messag-

personally, was awesome on

but I didn’t want to do that.

think there are a lot of artists out

es, people having questions. It

the album. I loved it. I thought

there I see abusing it, and that

was Twitter and Facebook and

it added a whole new level.

bombs me again.

Instagram, really shattering that

Thanks. I can’t really even

line between myself and anyone

speak to that. I’m no musician.

else.

One of my best friends here in

When I did, I finally saw people’s excitement behind it. It was

Did you try to recreate your
in

your

tracks,

a really cool and special thing.

Now, I don’t ever want any-

It had been a while since any-

one to think they’re being taken

thing new had come out, and,

advantage of. I’m not going to

as an artist, everything ebbs

speak for any of those artists

Yeah. I saw that.

Sugg, he has a project called

and flows, and you get to feeling

that do what they do. Personally,

For a minute, there was a lot

Glow House I’ve toured with a

really great about yourself, and

it’s not something I feel like I

of freedom in that, but there’s

few times. He wrote all of the

then you get to feeling really bad

would do every time or do them

been this constant thing in the

music for Correspondence. He

about yourself.

all the time, but it was a really

back of my head saying, “Why

was a freaking genius. I know,

special thing, which I’m just so

did you do that? What does it

of course you’re going to say that

grateful for.

matter? Wasn’t that the thing

about who did your own album,

people enjoyed?” I don’t know.

but I love his music. I love the

It was cool, man. I’m really
glad we did it. I’m really thankful
for it. Honestly, I’ve never really

Albuquerque, his name is Alex

invested in any sort of PR or any-

I think your heart speaks for

I gave a lot of good reasons

music he writes for other people.

thing like that, but the word of

itself, and that’s probably why

for why I did it, but I could see

I didn’t give him any direction,

mouth that came from doing the

you got such a great response.

myself switching sides again.

really. I said, “Hey, I’m writing a

Kickstarter alone was probably

Do you feel like you grew closer

That’s something that was cool

fiction album. Here are the lyrics.

something that money can’t buy.

to fans through it?

about getting to have those

Read them and write what you

We tried to brand the entire

Yeah. For sure. I struggle with

personal interactions with peo-

feel in it. Then we’ll get together

thing around this idea of a story.

this, too. A lot of artists are

ple through the making of this

and talk about direction and see

I don’t think I ever called it an

like, “There should be a barri-

record.

if we like where it’s going.”
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So he just had as much creative

the paintings he was doing and

memory. I’m sure I’ve got a decent

my family. We definitely tried

freedom as he wanted, and the

fell in love with it. I love his

amount of them. One that I can

to make it a family ordeal, read

soundtrack for Correspondence is

work. It is so good.

remember is, we spent the day

the Christmas story from Luke,

what transpired. He just killed it,

Anyway, I called him up and

cutting down our own Christmas

every scene together. I really

man. The stuff he wrote is unique-

he had mentioned he did some

tree out in the east mountains,

love Christmas.

ly his, and I’m blown away by it.

commission work back in the

outside of Albuquerque. That was

day. So I called him and said,

fun but freezing, and it drove us

If you were to get one album,

“Hey, this is what I’m doing, I

all insane, because you had to cut

even if you already have this

need five” — it was maybe even

it down, take it and then do all

album, from 2014, as your only

going to be more characters;

the stuff. Everything...

Christmas gift this year, what

I think he did an incredible
job. I would agree with you.
Yeah. It’s haunting.

we settled on five — “I need

would it be?

Correspondence also had its

five characters for this album.

It’s work.

own unique album art. Could

These are the characters in it.”

We get home and try to put

you speak to that a little? Did

Then I sent him the story. Then

the lights around the tree and a

you have most of the say in the

he sent me a few old portrait

light bulb would be out and then

Dude, I love it. Every year, I

art direction?

photographs from God knows

the whole strand would be. Then

write a top ten blog post and I

’68’s record.
That was quick.

Yes and no. The direction,

when that he was going to use

my dad would get pissed and I’d

post it publicly, but it started

yeah. There’s a painter in Denver.

as templates for the charac-

get frustrated. My mom would be

with a bunch of friends here in

I don’t know where you are.

ters. So he spent his time doing

in the kitchen doing something

Albuquerque. We would all just

that. They’re all very well done

and Brie, my sister, would be...

share it among ourselves. So we

paintings on these wood blocks

Christmas is funny. I love it.

always have so much fun with

I’m in Fort Collins, about an
hour north.

that he then shipped down to

So we cut down our own tree.

it. There are probably five or

Maybe that same Christmas, my

six of us in town that do it. We

We’re printing vinyl for this

sister and I always slept together

always ask each other about it,

record, too. I’m really happy with

in the same room and then we’d

talk through records and stuff.

Oh, sweet.

the way stuff is coming out. And

get up so early and bug my par-

I’ve thought about it all year.

His name is Timothy Ryan

we have more coming out, along-

ents. I remember, I had just got-

I’ve listened to a decent amount

Turner. He’s a painter. He did a

side the release in the upcoming

ten P.O.D.’s Fundamental Elements

of new music this year, which,

show with me a year and a half

months, too, which is exciting.

of Southtown album. It was my

honestly, I hadn’t in years

first introduction to any sort

past. So it was always kind of

of harder music, like anything

a struggle even coming up with

heavier than Creed.

ten. But I loved the ’68 album.

Yeah, my aunt and uncle live in

me and we photographed.

Fort Collins.

ago, around Christmas time, so
I guess a year ago. But he just

I’ve seen your live show once

read some poems in a show and

before. I know it’s not just

showed me a couple of pictures

an audio thing. It’s an entire

of his painting on his iPhone.

— like you said — aesthetic

As P.O.D. is to most people.

much, but it’s great. That’s it.

I was like, “That’s cool, man.

experience.

Oh, dude. So good. I hope they

That’s the album. That’s going

I don’t know why I like it so

Whatever” (laughs). Not “what-

Since it’s Christmas time

still are. But that album... We

ever,” like, he was cool. But I

here in a few weeks, what’s

stayed up listening to a lot of

didn’t think anything of it, real-

your favorite Christmas mem-

P.O.D waiting for Santa to come

ly. Then I started to follow him

ory or favorite gift?

or whatever.

on Instagram and saw more of

Wow.

Favorite

Christmas

I just like those memories with

to be my number.
A little sneak peek.
Unless P.O.D. puts out something as good.
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REVIEWS

Project 86
Knives to the Future
I n de pe n de n t

Thunder, heavy breathing,
troops marching and string section
open Project 86’s highly anticipated Knives to the Future with an
intro fit for a movie soundtrack.
The trouble with ambitious album
intros is that the rest of the album,
and more specifically, the immediate drop at the crux of the forte,
frequently doesn’t live up to the
hype. Knives to the Future not only
carries the hype, but vaults it over.
After the intro, it jumps straight

to “Song of Shiloh” which brings
back the good and heavy Project
86 fans have come to recognize.
Even people who haven’t listened
to the band since Drawing the
Black Line (2000) will undoubtedly be able to pick out Andrew
Schwab’s vocalization. New talent
from guitarist Darren King (The
Overseer), bassist Cody Driggers
(The Wedding) and drummer
Ryan Wood (7 Horns 7 Eyes)
helps give Project 86 a different
and occasionally sharper sound
than any of their previous releases.
Not all tracks are notably
solid, but they each possess a few
noteworthy elements such as the
soaring chorus of “Pale Rider” or

the groove-oriented bass line that
carries “Ambigram.” Every song
is worth listening to at least a few
times.
The album’s best moments
come from the song “Genosha”
which takes listeners by surprise
with the inclusion of an eerie cello.
The song hits some of Project 86’s
heaviest and most memorable
moments in their entire career.
Any energy built from the first
half of the album is funneled to
this phenomenal piece.
The final two tracks (“White
Capstone” and “Oculus”) bring
a proper finish to the album. The
former starts as heavy as usual
before changing tempo at the

HOW DO
YOU
HANDLE
SPOKEN
WORD?
CAN LEVI
MACALLISTER
MAKE YOU
CHANGE
YOUR MIND?
PAGE 86

50 second mark. When the song
starts to grow repetitive, Schwab
proclaims one of the most powerful lines on the album:
“Tell me it was worth it / tell
me I will make it / tell me all of
this was not in vain / remind me of
Your promises / remind me of Your
faithfulness / remind me this was
never about me”
It would seem that “White
Capstone” works well enough as
the closing track, but “Oculus”
carries the somber mood and takes
it a step further to provide listeners with comforting closure to the
album’s story of a soldier finding
identity after war. Hopefully the
band isn’t done making music, but
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REVIEWS
Levi’s poetic soundtrack
BY JORDAN GONZALEZ

Levi the Poet
Correspondence
I n de pe n de n t

Spoken word is a
frustrating genre.
It’s not recited
poetry and it’s not
exactly rap. It’s
been around for
centuries, used by
a plethora of ideologies and showcased in a number
of styles along the
way. Levi the Poet
(full name: Levi
MacAllister), however, has found his
niche, now thriving off the genre’s
murkiness.
His new album,
Correspondence (A
Fiction) tells the
story of two young
lovers separated
after the woman
goes to sea with
her father. The
boy promises her
a treehouse, and
they communicate
through messages
in bottles.
Lyrically, this
album is a maze of
complex allusions,
84

HM

wordplay and literary references
with thematic
elements including the pains of
maturing, broken
promises, forgiveness, childhood
fantasies, patience
and unending love.
You’ll feel uncomfortable if you pay
attention to the
lyrics, because
MacAllister doesn’t
pull any punches.
An example: “I
truly do not know
if time heals all
wounds / It sounds
like wishful thinking / But I do know
that you can’t stop
living just because
someone else has.”
Sometimes he’s
just clever. In one
of the boy’s letters, he describes
what the boy is
thinking after he’s
been separated
from his lover for
a long time: “I’ve
been picking up
splinters lumber for the floor
boards and wondering about all
of our splintered
promises.”
Correspondence
also highlights
MacAllister’s
vocal maturity. He
used to deliver his
poems with more
screaming and
eccentricity (check
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out “Memories”
or “Kaleidoscope”
from his previous collection for
a good example),
but here in his
latest release, he’s
more poised but
retains his passion.
Although the
lyrical content is
more tangible to
critique, the music
isn’t forgettable.
On this release,
Levi the Poet
had music strung
behind his poems
after they were
written. Instead, it
fills the gaps with
elegance and gifts
each poem its own
unique brand, full
of chimes, delicate
percussion, natural sound effects
and whimsical
electrical instruments.
Correspondence
is a chaotic and
beautiful mess
of supercharged
spoken word set
to a documentary soundtrack of
a backbone that
avoids clichés.
Even still, it never
becomes obnoxious or superfluous, either. It’s
just the right of
salt and sugar and
all emotions of
the listener follow
suit.

I can’t think of a better ending to
a career than the final notes of
“Oculus.”
It’s incredible to see where this
band has gone, musically and spiritually, from their self-titled debut
to the angry Truthless Heroes and
now with Knives to the Future.
At 18 years, the band still hasn’t
stretched their career too thin.
Their music is just as edgy as it was
at the height of their career, but it
is now significantly more mature
and reflective. If the quality of
music is any indicator of their
career, than they still have many
years ahead.

— SEAN HUNCHERICK

Sullivan
Heavy is the Head
S pa rta n

In 2007, Tooth and Nail
Records’ ridiculously catchy
alternative-rock group Sullivan
called it quits on their headlining tour promoting their
then-recently released sophomore album, Cover Your Eyes.
Following the breakup, three
members went on to join The
Afterlife Kids, while drummer
Phil Chamberlain went on to
form Solid State Records’ To
Speak of Wolves. Seven years
later, the band is now back in
their original lineup, signed to
Spartan Records and is ready to
release their third record, Heavy
is the Head.
The first single from the
album dissolved any doubt that
this would be a weak comeback.

“What’s Good for the King”
kicks off with a sweet synthesizer
melody and soft-spoken words
telling a story of what appears to
be a neglected suburban family
on the verge of disaster. The
song sounds more like a lullaby
than a rock song until the full
band comes in at the 50 second
mark. The story jumps from
innocent neglect (“There’s rust
in the pipes / and the plants have
turned brown”) to something
much darker (“Mom’s still in
bed and the kitchen’s on fire.”)
Musically, on this song, the band
has never been this beautiful
and different. Lyrically, they
have never been this haunting.
The juxtaposition of sugary rock
hooks and dark subject matter
makes it arguably the best song
the band has released. If the rest
of the album were on the same
level, there is little doubt that it
would be one of the best albums
of 2014.
Unfortunately, none of the
other songs come close to the
unique nature of “What’s Good
for the King.” Most of the tracks
fall under a typical mid-’00s
emo-rock sound made famous
by bands like My Chemical
Romance and Taking Back
Sunday.
The music on the album is
more mature than the band’s
previous releases, but most of
the writing feel equally juvenile,
as if nothing changed lyrically in
the seven years off. The songs
still possess the same thirdwave emo angst of 2005 with
lyrics like, “You are my favorite
drug / I hope you understand”
and “Suicide, I’m gonna make
you mine / A photograph that
blurred the lines of love.”
Fans who liked them before
(and still connect with ’00s emo)
will happily eat up another half
hour of new music from Sullivan.
Perhaps more ground will be covered next time around.

— SEAN HUNCHERICK

Various Artists
Punk Goes Pop, Vol. 6
F e a r l e ss

A long time ago, right here in
the U.S., listening to pop music
as a scene kid would get you hung
out to dry. Britney was a coveted
charm, but admitting you listened
to Dashboard Confessional was
starting to border on too-popular,
and we reached for our copies of
Coheed and Cambria’s In Keeping
Secrets... 3 CDs to keep us warm
at night.
A year before that, though,
Fearless Records grew wise to
the sinking suspicion that we, as
a listening public, really freaking
loved a good pop song. Taking
that risk — yes, back then it was
a risk — Fearless put out the
first-ever non-Napster era cover
mixtape with our favorite bands
playing every song we refused
to admit we were singing in the
shower. Further Seems Forever
(with then-vocalist Jason Gleason)
emo-ed up ’N Sync’s “Bye Bye
Bye,” Noise Ratchet had their
way with Mandy Moore’s “Crush”
and Yellowcard knocked Michelle
Branch’s “Everywhere” out of the
park.
We are technically on the sixth
volume of that franchise now, but
that’s only in the Punk Goes Pop
line only. There were some Punk
Goes Acoustic lines in there, some
’80s jams by way of Relient K,
Sugarcult and Emery, we went
through some ’90s volumes as
soon as we could — we even had
Punk Goes X, a full album done for
the 2011 Winter X Games.

If the material is right, none
of these albums should ever fail.
It is, effectively, a metalcore
version of the reason Weird Al
Yankovic can still top charts and
get Radio Shack commercial deals
in 2015. That’s why a lot of this
record’s forebearers — The Devil
Wears Prada covering “Still Fly”
(don’t ask them to play it again),
Mayday Parade’s foray into the
acoustic with a stripped down
version of their own hit, “Three
Cheers for Five Years,” There for
Tomorrow’s fantastic rendition
of Omarion’s “Icebox” — should
be praised sound good over time.
We miss the nostalgia of living in
the cross-section of pop we were
allowed to listen to, the years and
Warped Tours it meant to us and
our first cigarettes or beers as
adults.
It just feels like all of that air
gets taken out every pop collection that accompanies a new
Pop edition. There are some
good song choices here (Drake’s
“Hold On, We’re Going Home”
by The Volumes), some safe bets
(August Burns Red’s “Wrecking
Ball” by Miley Cyrus) and some
misses (Slaves version of “Sweater
Weather” drags on). Some of the
bad seems to hit a pretty low bottom. I hate to sound like a crotchety old man, but as of writing this,
Upon A Burning Body and Ice-T’s
cover of the anthem of clubs and
sports stadiums “Turn Down for
What” is trending on Spotify.
Unfortunately, and with all due
respect to Ice-T (whose latest single, “Talk Sh-t, Get Shot,” makes
it clear I should not disrespect the
King), but the decisions of where
to come in and out make it seem
like he literally only took one take
at the song and then had somewhere else to be. That, or no one
wanted to tell the man to do it one
more time.
Jams like Set if Off’s version
of “Problem” (by Ariana Grande)
and Knuckle Puck’s near-direct
interpretation of The 1975’s

“Chocolate” elevate the album
amidst some of the poor decisions
that made it to tape. Oceans Ate
Alaska have no problem getting as
low and dirty as they can on this
major release, and it’s fantastic.
At the end of the day, it’s a
franchise worth owning, and, if
you’re a complete-the-set type of
person, it’s worth the money for
the actual songs you’re getting
in return. In fact, it doesn’t even
feel like the record was bad, just
that, as it serves as a slice in time
of our musical lives, we’ve seen
better days.

— DAVID STAGG

Copeland
Ixora
To o t h

and

Na il

Copeland broke up in 2008,
the same year melodic indie bands
like Fleet Foxes were just getting their start. Had they stayed
together through the early 2010s,
I have little doubt they would have
been welcomed by the modern
hipster-indie wave with open arms.
As far back as 2003, Copeland
put out music filled with soft-spoken vocals, dreamy melodies and
the occasional falsetto common
modern indie music. Six years
later, the band is back from what
turned out to be a hiatus with
their best and most mature album
yet, Ixora. They haven’t completely reinvented their sound; they
perfected it.
For the most part, Ixora trades
Copeland’s indie-rock vibe for
something softer and more mel-
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ancholy. Several of the tracks
include string sections rather
than guitar chords to help create
a deeper, more layered sound.
Uncommon instruments, like the
beautiful breathy saxophone in
“world Turn” and a host of instruments on the closing track, “In
Her Arms You Will Never Starve,”
make an appearance, adding twists
to every new layer. The strings at
the end make the closing particularly poignant.
Even during its most optimistic
moments, the tone on Ixora is grey
at its brightest. “Like a Lie” shines
joy by relation but is almost overshadowed by doubt and inadequacy
in the lyrics (“How could I ever love
you more? / How could I ever keep
you here? / I can only make this
worse / I can only grasp for more”).
Similar lyrical themes are found on
every track. One of the few exceptions comes from “In Her Arms You
Will Never Starve” where hope is
offered from the perspective of a
lover’s protective arms.
Musically, songs like “Erase”
have a touch of Sigur Rós’ Untitled
in the keys, falsetto and overall
atmosphere. Lyrically, “Erase”
is one of the more somber cuts.
The pace is picked up on the following track (“Lavender”) where
electronic beats and synthesizers
give the song an energetic burst
of movement to offset the dreary
mood. Like many tracks on Ixora,
“Lavender” carries a dream-like
vibe, which fits with the song’s
lyrical theme of sleep.
The dreamy melodies are put to
much stronger use in “Like a Lie.”
The song takes a while to fully
grab your attention, but by the
time the chorus hits, listeners are
hooked. A personal favorite is the
gorgeously content “Ordinary,” a
song about a normal man’s life. He
wakes up late, works all day, comes
home to kiss his wife and repeats
the process as he grows old. But,
for a change, such an “ordinary”
life isn’t seen as something negative. There is a beauty in familiar
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simplicity, and the song captures
it perfectly.
Both of the album’s closing
tracks (“World Turn,” “In Her
Arms You Never Starve”) put a
smooth close to the album. While
some fans may be disappointed
by the lack of energy on Ixora,
especially compared to Copeland’s
older material, most listeners will
be more than satisfied by this
stage of the band’s sound at this
point in their careers: goodbye.

— SEAN HUNCHERICK

Brother Wolf
The Birthright
I n de pe n de n t

About ten years ago, I remember
a new sound entering the metal- and
hardcore scene. The down-tuned,
first-five-frets-of-the-lowest-string
previously only heard on nu-metal
records. (Or in Meshuggah songs,
but they were still a niche band at
the time.) Bands I already liked that
were previously overly-melodic
(Underoath) or just random chaotic
parts between chunky breakdowns
(Norma Jean) were bringing in this
style of riffing, and it was an exciting
new frontier to accessibility in heavy
music. What’s not to love about
the big riff in Machine Head’s “Ten
Ton Hammer”? Or every Slipknot
breakdown ever?
But then djent happened.
If you need your first taste of
djent (so-named as an onomatopoeia, the phonetic spelling of
the distinct guitar style within the
genre), nearly every heavy album
released in the past five years has
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a few parts in it in the style. Djent,
or the use of its riffs, has become
de rigueur. It’s not even a trend
anymore; it’s par for the course.
With the songs on The Birthright,
a four-song EP, Shreveport,
Louisiana’s Brother Wolf are
no exception to the rule. “Like
Father, Like Son”, the first track,
immediately starts in with it. A
heavy dose of lo-fi effects on the
guitars and drums tee up the riff
before pummeling the listener
with a groove-laden, yet interesting-enough, riff the songwriters
probably have heard a thousand
times before. Chaotic, mathcore-style drumming and angular
semi-technical riffing carries the
listener in between these djent
grooves, nu-breakdowns and
melodic, clean-sung choruses. (Yes.
Clean-sung.) I can’t say I didn’t see
it coming, either. Barely a full minute into the EP, Brother Wolf pull
out another hallmark of the genre
— soaring, high-register, pitch-corrected melodic vocals. Melodic
singing doesn’t immediately make a
heavy song bad. Unfortunately, here
it’s just one more layer of mediocrity and it rings sour.
This pattern of songwriting continues through the full
20-minute EP, but it’s not all bad.
There are some interesting and
intricate guitar playing in “On
Tall Towers,” (think August Burns
Red) and EP closer “Fool Me
Once” feels passionate. Like nearly all other records in this genre,
the production is huge. The sound
is crisp and clear, the performance
is robotic and precise.
The five guys in Brother Wolf
obviously know what they are
doing. They know how to write
songs they know show rats near
and far will adopt. The problem is
the level of musical innovation is
so incredibly low on The Birthright,
I fear if Brother Wolf doesn’t start
flexing their creative muscles
soon, they’ll fade into single-note
obscurity.

— COLLIN SIMULA

“ORDINARY,”
A SONG ABOUT
A NORMAL
MAN’S LIFE, IS
A FAVORITE. HE
WAKES UP LATE,
WORKS ALL DAY,
COMES HOME TO
KISS HIS WIFE
AND REPEATS
THE PROCESS
AS HE GROWS
OLD. BUT, FOR A
CHANGE, SUCH
AN ORDINARY
LIFE ISN’T SEEN
AS SOMETHING
NEGATIVE. THE
SONG CAPTURES
IT PERFECTLY.
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